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Mads Christensen is a self taught artist who uses his expertise in computer science to build works 
in light, color, geometry and motion. He creates objects that feel like immersive organic 
meditations despite their reliance on technology. Like the Light and Space artists who have made 
Los Angeles a fertile incubator for aesthetic innovation, and the self taught artists whose 
uninhibited and unconventional aesthetic approaches result in authenticity and dynamism, 
Christensen delivers his alchemic practice of fusing diverse materials into a singular immersive 
experimental intention: to expose and reflect moments and movements of nature through 
emotional and beautiful objects. 
 
An engineer by training, Christensen approaches the art world with a willingness and devotion to 
building organic experiences from technology. His light works play with both material and 
dimension and are large enough to transport the viewer into a space of Christensen’s making but 
small enough to enjoy in a home or office, wherein the viewer can have a visceral reaction to the 
objects’ kineticism through a minimalist approach to light and perception.   
 
Christensen mines human relationships to light, the sacred, the necessary and the mystical, 
providing opportunities for quiet contemplation of natural phenomena that he has made more 
specific through his alchemic process of fusing color and motion. He isolates light events, 
deconstructing and reconstructing them by imagining how alternate perceptions of repetition and 
color manipulation affect their singularity.  
	



 

 

	
Cathedral of Mirrors, London, UK 

 
 
 
Constructed of wood, aluminum and acrylic armatures, LED lights and open sourced software, 
Christensen’s art is an evolution in aesthetics; his reliance on mixing and layering colors gives 
his work a painterly quality. His use of new technologies, particularly their mathematical 
randomness, lends itself to light work in ways that would have been unattainable in the middle 
twentieth century.  
 
The Light and Space movement was born in California, when academically trained artists were 
dissatisfied with the traditional tools of artmaking. Robert Irwin rejected the notion that 
modernist painting was the best medium for capturing light and emotion, so he began to consider 
illusion and space as material. Relying on nontraditional materials and volume, Irwin creates 
environments in which perceptions of light and color offer installations that place the viewer 
inside an experience. Later Light and Space artists incorporate computer programs into their light 
installations, simplifying the mechanics of the work and adding small, powerful LED lighting.  
 
 
James Turrell mastered the technique of large-scale immersive space by removing materiality 
and using geometry, sensory awareness and the absence of technology. While Christensen 
considers Turrell to be a primary influence from the art canon - as he is also conveying mood and 
emotion through a diffusion of color - his practice is more closely aligned with other light artists 
like Mary Corse who use surfaces and science as materials. Christensen and Corse arrive at their 
objects from opposing locations: he is an engineer who uses his materials knowledge to create 
art; she is an artist who studied science so that she could make the work she saw in her 
imagination. Both focus on emotion, on the weight and movement of light and on a mastery of 
the technical frameworks that make the work possible.  
	



 

 

	
 

Certain Angles In Situ, Los Angeles, CA 
 
 

Christensen is also drawn to the work of Dan Flavin (1933-1996), particularly his approach to 
creating color tone through his understanding of electrical lighting. Although his color palette 
was limited, Flavin designed complex fluorescent tube sculptures to make rooms fill with light. 
Later, he favored site-specific situations that recognized the larger environment, a practice that 
relates to Christensen’s efforts to create transcendent experiences reflecting the wonder of the 
world in large scale.  
 
One of the tools that Christensen employs to emphasize natural light is open source computer 
science that allow him to write code that creates kineticism and offers seemingly endless 
possibilities through a marriage of technical and aesthetic innovation. In this way, Christensen’s 
practice is tied to kinetic artists, most importantly Carlos Cruz-Diez (1923-2019), who built 
sculptures that transcended their structures to project light and movement. Cruz-Diez called these 
Chromosaturations, calibrated light works that resisted academic and canonical category, 
focusing on human experience despite their mechanical complex.  
 
The power of Christensen’s works also lies in his openness and willingness to be in conversation 
with the viewer through the meditative visual language he creates. Like Cruz-Diez, his pieces 
extend and escape form, creating objects that use light and color to move and engage the viewer. 
Christensen’s history mirrors Cruz-Diez as well, as Cruz-Diez began constructing art based on 
perception and motion (the viewer’s and the object’s) after traveling from his home in Venezuela 
to Paris where his fellow countryman Jesus Rafael Soto was deeply involved in the artistic 
direction of kineticism. Christensen moved from Denmark to work  in computer science and 
experience the transcendent color of light in California. 
 
 



 

 

Color plays a critical role in Christensen’s work, linking him to a tradition of artists who use 
color as a language rather than an effect. Colorists communicate through hues, expressing 
something greater than color itself, investigating color’s resonance deep inside human 
consciousness, and intuitively connecting people to place and space. Christensen’s use of color is 
dynamic and subtle at once  – he pushes the boundaries of perception by layering colors to create 
rhythm and be more experiential rather than directive. This alchemy gives primacy to the color 
vibrations that move around the viewer, elevating feelings and energy more than a specific 
narrative. 
 
Christensen entered the art world on his own terms and engages the medium with his unique 
vision. He is wedded to exploring natural light and color then using technology and 
dimensionality, composition and diffusion, creates a new accessible way beyond its natural state 
that reminds that viewer that the experience is handmade and man-made.   
 
Alchemy was once considered a form of magic, and Christensen considers the magical an 
important element of his practice. There is a fascination that comes from not knowing how his 
work is made. Christensen leaves indications of his hand in the treatment of light and movement 
of his objects. He has no wish to hide the technology that makes his work possible, instead the 
work wears it like a skin, a translucent layer that expose the subcutaneous matter underneath.  
 
Christensen focuses his awareness on space and resonance to create objects that can be 
experienced individually in ones home as well as the public realm. He fabricates art that can be 
engaged as a meditative experience that lends to the intimate encounter. To accomplish this 
intimacy with a devotion to elevating the power of the material, Christensen relies on a bold use 
of geometry. This is not about abstracted form, but rather the power of material in the 
architectural sense that provides thematic structure. He integrates shapes, color and movement to 
shift light from projection to inward glow. He also has a keen awareness of shadow and negative 
space that extend his objects without overpowering his diffuse hues and rhythmic motion.   
 
Christensen experiments with technology to articulate aesthetic language without leaning in to or 
aggrandizing wattage and specs, nor is he interested in simple “plug and play”. Technology is the 
architecture of his ideas, not the product. In his extensive exploration of the effects computer 
science can have on light, he has found his way to quiet, mindful work that soothes the maker 
and the viewer. The work builds on happy accidents, controlled randomness and serendipitous 
discoveries to articulate a language that also transcends scale. In other words, Christensen has 
developed a practice where the immersive quality is equal in volumes large and small.  
 
The power of Christensen’s work is in part its invitation to the viewer to participate in the same 
way he relies on open source technologies, highlighting the democratic principles employed in 
his practice. He extends this paradigm in his public work – billboards that saturate the desert 
landscape in color, a cathedral of lights that pulsate in a collaboration with music, and a 
postmodern meditative lodge that illuminates the inside and outside of the structure at different 
intervals to connect how our inner thoughts are expressed to the outer world.  
	



 

 

	
	

Resurrector, Bombay Beach Biennale, CA 
 
In a busy, complex and increasingly difficult world, Mads Christensen remembers what feeds us. 
By exalting and exploring light he liberates color and form from materiality, giving participants 
with his objects a transcendent aesthetic experience that is more than the sum of its parts. 
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