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Back in 2012, I made my first of what is now four pieces. I made it 

my signature piece because no one else had a similar design at 

the time, that I’m aware of. The design idea came from a lampshade 

that my mom has (Photos 1 & 2). Every time there visiting, seeing it, I 

could not help think that something similar might be made in one of 

my turning designs. Finally on one visit I asked Mom if I could borrow 

the lamp shade. Mom was 89 at the time and she could not imagine 

what in the world I wanted to do with her lampshade. Well, with 

some persuasion and a great deal of reluctance, she agreed to let me 

borrow it.

I took some measurements and created some drawings. Still I 

had no idea how I could replicate the design into a wooden bowl. 

How could I cut a curved groove with a smooth consistent wall width 

where I could glue in a contrasting wood. I removed the glass inserts 

which left me with the bare wire skeleton of a shade. I kept turning it 

in my hands looking at it from different angles trying to imagine how 

it could made out of wood. Well I had the shade in my possession for 

a week. Mom used that lamp everyday and she made it clear I was to 

return it the following weekend. I’d get home from work, pick it up 

and look at it while turning it side to side wondering “How, there has 

to be a way”. 

One night looking at the wire skeleton at just the right angle I 

noticed that the wire loop top to bottom that had until now appeared 

to be curved was actually straight. It was then that I realized that 

there was a good chance I could replicate the bent wire look which 

only appeared to be bent (i.e. curved). 

Looking at my array of power tools, the tablesaw, the bandsaw, 

maybe a router, none seemed to provide a solution. I needed a way 

to make consistent cuts in a safe way. Somehow I had to find a way to 

secure the bowl so that it did not move. Any movement during the 

cut would certainly be disastrous for the piece and I likely would be 
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injured in the process. I settled on trying the chopsaw and fabricated 

a holding fixture using scrap plywood. On the lathe I cut a shallow 

recess in the facing plywood to fit the exterior diameter of the bowl. 

I clamped the fixture to the chopsaw and clamped the bowl to the 

fixture (Photos 3–5).

I started out with a once turned sugar maple bowl that was trued 

up and left with its maximum thickness. I drew the outside diameter 

on a piece of MDF with a compass and laid out equal segments 

around the circle (Photo 6). I transferred the marks onto the edge of 

the bowl. With the bowl clamped in place and the bowl layout mark 

lined up with the cut path on the fixture, I make the first cut riding the 

skillsaw against the fixture guide strip. I re-sawed walnut for bowls 

1 & 2 and bloodwood for bowls 3 & 4 (Photo 7). I drum sanded the 

re-sawed materials to fit the saw kerf. I used the chopsaw on my first 

three bowls and it was very difficult to get a consistent depth of cut. 

It was simple to see the end of the cut on the outside, but I could not 

see the inside. Depending on where on a round blade I ended the cut, 

the depth of that cut varied on the inside. 

To solve this for my last bowl (Bowl A), I decided on a second 

method to make the saw kerf, the skillsaw. I made a fixture for the 

workbench (Photo 8). Note the clamp position on the bench (Photo 9). 

The vice jaw can move in and out without the fixture moving. This was 

important for two things, consistent cut locations and safety. I tacked 

a strip of plywood at 45° as a guide for the skillsaw. The straight 

section of opening through which the bowl is inserted directly in 

line with the inside face of the back of the vice jaw. That part does 
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not change or move, it’s clamped in place. I inserted the bowl from 

below between the vice jaws, flushed it at the top of the MDF and 

lined up the layout mark with the cut (Photos 10 & 11). I then lined up 

the bowls spigot (temp foot for chucking) with tick marks on top of 

the vice jaw (Photo 12). Clamp it down and make the cut (Photo 13). 

Using this jig and method I was able to get consistent cuts with very 

little setup time. Line up the layout and foot, clamp it down and cut. I 

glue in one spleen at a time holding the bowl in a vice and clamping 

the cut (Photo 14). 

The saw kerf between the chopsaw and skillsaw were different in 

width. The skillsaw blade was thinner so I ran the splines, which were 

sized for the chopsaw blade through the thickness planner using 

double face tape to adhere the spleens to a scrap piece of wood. 

The spleens were glued in place using Titebond Original (Photos 

15 &16). I then go to the sander (Photo 17), sand the top edge and the 

exterior flush (Photo 18) so the spleen will not be in the way for the 

next cut and glue-up and also, it will ease the potential for damage 

when turned (Photo 19). After all the spleens are glued in, I finished 

turning the piece. Creating the steps in the turning provided some 

interesting zigzag detail that were unexpected in the first turned 

piece. 

The design is still experimental as grain direction is an issue. Both 

bloodwood pieces failed after one season (one of the glue joints let 

go). One of the walnut spleened bowls survived a season (the other 

is more recent) so it might be that walnut is a bit more forgiving than 

bloodwood where maybe it moves at the same rate as the maple. 

Perhaps using Titebond III with a higher viscosity might absorb a bit 

more glue in the cut slot and not be pushed out with the insertion of 

the spleen. I welcome your thoughts. Take care and turn safe. 
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