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I have learned how to and can teach one to master the art of cutting, 

fitting and gluing up segments. That’s the easy part. However, 

without good form it really does not matter how good your segments 

are. 

You have to start with drawings. I like using graph paper with 

1/4˝  x 1/4˝ squares. You could use one of the many computer software 

programs designed for this purpose but I still I like to draw by hand. 

Using graph paper, pencil and French curves, it’s quite simple and 

can be done very quickly. I can easily get a symmetrical shape at both 

sides of center by using points on the graph paper. Using a light table 

with the paper folded along the centerline will also work. 

After completing a drawing, I like to let it set on my table a few 

days where I can walk by, pick it up and look at it making sure I’m 

happy with the shape, or in other words, the form. Sometimes I get it 

with one try but most times there will be adjustments needed. 

I was able to get the short rounded one of the three on the first 

try. I got the tallest one in two or maybe three tries but the smaller 
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narrow vase took several tries. There is a subtle transition from convex 

to concave lines that were a challenge to get right. The point is take 

as much time as needed at this stage of the project. It goes without 

saying that you would do this for any worthwhile woodworking 

project.

Now that the forms are set, there are many options you could use 

to color a piece. By using different colored woods, the design aspects 

are unlimited. I chose to keep it simple using only figured maple with 

black dyed veneer to highlight the “bricks.” I think this simple design 

puts the emphasis on the form of the pieces and how they relate to 

each other.

The “hidden compartment” is derived from a matter of practicality 

in how a form is hollowed with such a narrow top. It’s done in two 

halves with the interior hollowed out (both halves) to the final form, 

sanded and finished with the same finish used to complete the 

exterior. The two halves are typically glued together and then the 

outside is turned to its final form. The narrow piece was done that way. 

1—The glue up 2—The top

3—Two become one 4—Final sanding
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With the other two, I decided to thread the 

halves creating a hidden compartment. 

The first challenge is to thread the wood. 

This was done using a hand held thread 

cutting tool. With very little practice (once on 

scrap wood) I decided to go for it on the real 

thing. Heck what could go wrong!

The second challenge was to get the 

brick layout aligned when the halves were 

tight together. First I first created a recess 

on the interior of the upper half that was 

then threaded. I then glued up a separate 

segmented ring that was turned to fit the 

recess and threaded it. I cut a recess on 

the interior of the lower vase half to fit the 

smooth section of the threaded segment. 

With the threaded segment ring 

threaded into the upper half, it was then 

glued into the vase lower half with the 

brick layout aligned. Care was taken to 

not accidently have glue squeeze out and 

inadvertently glue the two halves together. 

Success—not only once but twice. 

7—Hidden compartments reveiled

6—The thread

5—Tops off

I have thoughts of taking this one step further with custom designed sets of boxes to fit 

within the “hidden compartments.” All I need is a patron who is willing to finance it. 

The set was juried by the League of NH Craftsmen at this year’s Living with Crafts exhibit at 

the Sunapee Craftsmen’s Crafts Fair and was voted Best Turned Wood Piece. I want to take this 

opportunity to thank the Guild of New Hampshire Woodworkers for sponsoring this award. 


