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The ‘other realm’ tends to evoke images of fantastical worlds, of 
interdimensional travel and of parallel multiverses peopled by mythical 
creatures with godlike powers. For the fantasy and sci-fi fans reading – 
we’ve got you covered. But for those whose eyes have started to glaze over, 
keep reading and take heart! Because even if you can’t tell Gandalf from 
Voldemort, or the plains of Westeros from the swamps of Dagobah, the 
‘other realm’ promises gifts for all readers. Every ‘other realm’ story is both 
an imagined foray into a new world and a map to an interior, and universally 
human terrain. 

In imagined worlds adorned with the ability to harness magic, travel 
through time or flex some superhuman muscle, it’s the discernibly human 
aspects we search for. The writer reveals to us our essential humanity, 
each phrase carefully placed to create the mosaic of a world that may be 
oddly shaped and coloured, but whose internal logic is sound, cohesive, and 
recognisably human. As readers, we walk in step with the hero. We seek 
the familiar amongst the unknown, we bear witness to the action and the 
folly. We traverse the world of the story with the hope we will find something 
valuable; fresh insight, new knowledge or a deeper understanding of the 
human condition – for when we find this treasure it is ours, forever.

I invite you to peruse this issue of WQ and discover Kylie Chan’s take on the 
strongest myths, Alex Adsett on genre writing in Australia, Leigh Redhead 
on her daring protagonists, and QWC alumni Catherine Moller on the 
importance of cartography in fantasy fiction. 

Ben Peek shares his process of the dreaded manuscript rewrite, Lara 
Fanning delves into dystopia, Lynne Lumsden Green works on flipping 
clichés, and Twelfth Planet Press challenges readers to explore.  

I trust each of you finds something within these pages worth holding onto; 
an idea that confronts an opinion, a new word that requires consultation 
with a dictionary or an exchange that jolts loose an old, forgotten memory. 
So – go forth, reader! Seek, explore, pick your treasure and return home, 
changed. 

Happy reading.

Editorial
Laura Henderson 
Operations Manager

Other 
Realms
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The shape of the  
genre universe
Alex Adsett

Selling Genre in Australia

If you’re writing Young Adult fantasy 
or science fiction, you’ll find that 
many Australian publishers remain 
open to you. While the market is 
tough, it exists. Unfortunately, adult 
spec fic is a different story. 

Harper Voyager is the only 
major Australian imprint 
looking to acquire new Aussie 
spec fic, and they acquire only 
a few debut manuscripts a 
year. Micropublishers such as 
Ticonderoga, Twelfth Planet, 
Fantastica and Odyssey are another 
option: these are great publishers 
who do a lot for genre, but they are 
niche, with limited marketing and 
distribution opportunities. 

However, there is a slight ray of 
hope in the Australian market. 
Some authors who write nominally 
speculative fiction have found 
success in Australia by marketing 
their work as a different genre. 
Terra Nullius by Clare Coleman, 
Uncertain Grace by Krissy Kneen, 
and Clade by James Bradley are 
some of the speculative works that 
have been carefully marketed as 
literary fiction, not genre. These 
books have distinct crossover 
appeal. But they are the exception. 
For most adult genre publishing, 
Australian spec fic writers need to 
look to publishers overseas.

Selling Genre Overseas

Now for some good news: US and 
UK publishers are open to SFF 
Australian authors. In recent years 
we’ve had some fantastic success 
stories. International publishers are 
usually larger and better financed 
than Australian publishers and 
have powerful distribution networks 

Australia has a long history of 
excellent speculative fiction. I like to 
think that our country punches well 
above its weight in the publishing 
industry. But there’s no doubt that 
the landscape of genre has changed 
dramatically over the last decade. 
Changes to the market and the 
rise and fall of subgenres have 
fundamentally shifted the way genre 
publishing operates.

As a literary agent who specialises 
in genre fiction, I’ve had to keep 
abreast of these changing trends. 
While any truly amazing manuscript 
can catch my eye, I do need to be 
aware of the needs and wants of 
the industry at large. So it bears 
investigation: what is the current 
shape of the genre universe?

What is the current 
shape of the genre 
universe?

The State of the Market

First, some backstory: a few years 
ago, Australian SFF publishing was 
looking bright. Harper Voyager’s 
debut acquisitions lists were 
booming, and Hachette’s Orbit 
imprint was getting underway, Sure, 
the whole eBook thing was a bit 
nerve wracking for print publishers, 
but readers were buying more 
than ever.  And then bookselling 
chain Borders went belly-up, and 
Australia lost its biggest avenue to 
reach new SFF readers. Dymocks 
and independent bookstores 
stepped into the vacuum left by the 
Borders Group, but many readers – 
and especially genre readers – did 
not return. 

Since then, Australian readers 
of genre have continued to read, 
but they have moved to eBooks or 
online purchases.  Some amazing 
exceptions aside, Australian 
publishers lost the appetite to take 
a chance on new authors, and 
the avenue for Australian original 
science fiction or fantasy has 
dwindled.



WWW.QLDWRITERS.ORG.AU/MAGAZINE 5

to tap directly into the huge SFF 
reading audience out there.

One disadvantage to selling 
overseas is the tyranny of distance. 
Australian authors need to work 
extra hard to become part of the 
international genre community, 
and this usually entails traveling to 
attend conventions, conferences, 
and book tours. Authors such 
as Amanda Bridgeman travel 
frequently to the US to build 
connections in the industry and 
hand-sell books at conventions. 
Laying this groundwork does pay 
off: Amanda recently signed with 
major UK publisher Angry Robot. 
But it can be expensive and time 
consuming.

It’s super exciting when an 
Australian author sells overseas, 
but a common downside is that 
work sold to US or UK publishers is 
often distributed back into Australia 
as export. Because export royalties 
often pay less than royalties in 
the local market, this means that 
Australian sales are worth less to 
the author. Unfortunately, this is 
usually the price of getting a UK 
deal, as many UK publishers are 
unwilling to take on a debut author 
without holding the Australian 
territory as well.

What’s Selling and What 
Isn’t?

Current trends in speculative fiction 
publishing indicate that audiences 
are seeking stories with hopeful 
themes, that imagine a better 
future for humanity. Whatever your 
political stance, it’s undeniable 
that we’re in a fractious age and 
readers are looking for hope in their 
fiction. Particularly popular are 
space-based science fiction stories 

and epic fantasy set in secondary 
worlds – optimistic, stories with the 
complexity of grim dark, without so 
much of the grim. 

This also means that dystopian and 
post-apocalyptic stories are out. 
Publishers feel that the market 
is still flooded from the glut a few 
years ago, and just aren’t interested 
in them anymore. Urban fantasy is 
also currently a hard sell; it seems 
we’ve reached market saturation for 
stories about vampires, werewolves, 
zombies and angels. Authors that 
continue to sell in these genres 
(such as Patricia Briggs, Nalini 
Singh, and Kelley Armstrong) 
are selling based on their author 
brands, as well as the genre itself. 
That doesn’t mean publishers 
will never be interested in urban 
fantasy or dystopian fiction, it just 
means that a manuscript has to be 
outstandingly good and/or original 
to get through acquisitions.

In cheerier news, publishers are 
keenly looking for diverse fiction. 
Not only has everyone realised that 
our fiction has not been broadly 
representational, but there’s 
a huge untapped potential for 
new stories, and it’s selling. The 
Own Voices movement is gaining 
ground as readers search for 
writers who represent a diverse 
range of viewpoints. There is a 
definite pressure on the industry 
to modernise and improve 
representation of writers of colour, 
culture, sexuality, economic 
backgrounds, and disability.  Be 
careful about just jumping in 
to write about characters from 
diverse backgrounds other than 
your own; write with respect, and 
an awareness of your own possible 
bias. 

Aussie Success Stories

Maybe a lot of this sounds like 
doom and gloom, but it isn’t meant 
to be. The truth is that many Aussie 
authors have found great success 
both in Australia and abroad. A 
few examples from my own stable 
of authors: Alan Baxter has found 
publication at Harper Voyager in 
Australia and now with Ragnarok 
and Greymatter Press in the US; 
Jodi McAlister has had great 
success publishing fantasy YA with 
Penguin Australia; Trent Jamieson 
writes award-winning literary spec 
fic for Text Australia; Kylie Chan has 
sold film rights for her White Tiger 
trilogy to Hollywood, and author 
illustrator Kathleen Jennings has 
been nominated for the 2018 Hugo 
Awards. More broadly, we’ve got 
Kaaron Warren as a guest of honour 
at World Fantasy, and amazing 
authors like Amie Kaufman, Jay 
Kristoff, Cat Sparks, Lynette Noni, 
and Dan O’Malley, kicking goals and 
taking names.

Honestly, Australians have an 
excellent reputation in the industry. 
Though Aussie SFF authors do 
face some challenges, there are 
many brilliant new Australian genre 
writers emerging to join an already 
outstanding crop of established 
authors. The shape of the genre 
universe may be changing, but I 
think the future is bright.

Alex Adsett is a literary agent and 
publishing consultant. As a consultant, 
Alex offers strategic and commercial 
contract advice to authors and 
publishers. As a literary agent, she is 
seeking exceptional manuscripts for all 
ages, with a focus on SFF, romance, and 
crime. She is often found on twitter  
@alexadsett or her website:    
alexadsett.com.au
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diegetic (representing a part of the 
fictional reality, as if created by a 
person within the fiction) or non-
diegetic (not part of the fictional 
reality, an abstraction, created by 
the author). Diegetic maps add 
another layer of storytelling to the 
map – not just where is this but who 
drew this and why did they draw it 
this way. Non-diegetic maps serve 
as meta-textual tools for the author 
to quickly impart information to 
the reader: here is what you need to 
know to make sense of this setting.

How do you want 
to depict your 
world, visually?

Some things to consider when 
creating a map for your fiction:

• Is this an in-universe text 
(diegetic) or is this an out-of-
universe text (non-diegetic)?

• If diegetic: Who drew this? Why 
did they make this map? What 
did they know about the world 
that would influence how they 
depict it? What did the creator 
choose to include, exclude, or 
emphasise in their depiction of 
their world?

• If non-diegetic: What is the most 
important information you need 
to impart to the reader? What 
are the major geographical 
and socio-political features 
the story interacts with? Are 
you presenting this map as 
an objective observer, or is 
your perspective biased to a 
certain culture/viewpoint within 
the setting? (e.g. Is the world 
actually a flat disc, or is it just 

Making maps for  
fantasy fiction
Catherine Moller

Many fantasy authors draw 
maps to help them navigate their 
created worlds, and many fantasy 
fans excitedly pore over the map 
before beginning a book. Maps 
are so ubiquitous in fantasy fiction 
that many fans can recognise 
their favourite novels from the 
map alone. Tolkien is obvious, 
but equally familiar to readers is 
Narnia, Discworld, Randland, and 
Earthsea. The map of Westeros 
is so important to HBO’s Game of 
Thrones that it is featured in the 
opening credits.

Maps are Storytelling Tools

Maps reveal the terrain of the story 
but also inspire the imagination: 
What’s here? Why is it here? Where 
will this story take us, and what will 
we see? Maps serve as a creative 
short-hand for secondary world-
building. They orient the reader 
and prepare them to enter a new 
universe.

But maps reveal more about the 
story world than just the terrain. 
Fictional maps can be either 
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perceived that way by a pre-
scientific culture?)

• What lies beyond the borders of 
your map? Why does this map 
not depict these other places?

Maps are so 
ubiquitous in 
fantasy fiction that 
many fans can 
recognise their 
favourite novels 
from the map 
alone.

Maps are Science

There are plenty of excellent 
resources on geomorphology 
available online, but if you’re not 
interested in gaining an honorary 
PhD in rock physics, at least get 
familiar with how, why and where 
rivers form. Of course, if you’re 
intentionally creating a place 
that defies physics, feel free to 
run roughshod, but some basic 
considerations:

• Rivers run downhill

• Smaller rivers and streams 
converge the closer they get to 
the coastline

• Mountains form where tectonic 
plates push against one another

• Mountains cause arid zones 
because rain falls on one side of 
the mountain and not the other

• Hot zones (volcanoes, hot 
springs, earthquakes) occur 
near plate boundaries

• A tropical rainforest will not be 
found in proximity to a snowfield 
unless there is a significant 
change in elevation

• Human settlements form around 
accessible clean water sources, 
trade hubs, and important 
natural resources.

Maps are Political 

A frustrating tradition in epic 
fantasy is to create worlds that 
are essentially Europe with the 
serial numbers filed off. When 
creating a fantasy world, consider 
more diverse geographies and 
how the land might effect events 
and characters. Ursula Le Guin’s 
Earthsea depicts island nations 
with an associated sea-faring 
culture. Isobelle Carmody’s Darkfall 
imagines a geography where ocean 
currents and jet streams play an 
important role in the plot. The 
Stillness in N.K. Jemisens’ The 
Fifth Season is relatively devoid 
of political markings, but marks 
geology and plate tectonics, which 
are vital to the story. 

On a meta level, maps are 
documents created by people, 
and therefore represent a cultural 
viewpoint.  Maps are a statement 
about how someone sees the 
world. As a real-world example, 
consider how American maps place 
the Americas at the centre of the 
projection, even if they cut Eurasia 
in half to do so. Consider:

• How do the people of your world 
envisage the space they inhabit? 

• What states/borders/cities do 
they recognise? 

• What language do they use to 
name their surroundings?

Maps are Art

Maps are cultural artefacts; how 
they are drawn reveals the aesthetic 
judgements of the creator. They 
also imply something about the 
style and tone of the novel they 
illustrate. Tolkien’s maps are 
detailed, specific, and ornate; 
the maps accompanying Isobelle 
Carmody’s Obernewtyn series are 
weird and gothic. Each map says 
something about the world, the 
book, and the cartographer. But 
each is also simply a beautiful piece 
of art. How do you want to depict 
your world, visually? How does this 
communicate your story?

Maps are Fun

Ultimately, maps are just heckin’ 
cool. They promise a rich geography 
to explore, giving tantalising hints at 
the invented cultures to be revealed 
in the coming pages. They’re pretty 
to look at, fun to pore over, and 
make you excited to delve into the 
great unknown. They’re fun the 
same way that all fantasy fiction 
is fun; they make us say “Isn’t this 
awesome? Let’s go there!”

So go out and make good maps.

Catherine Moller is writer of speculative 
short fiction and non-speculative 
non-fiction. Her writing has appeared in 
Aurealis, the Fanciful Fiction Auxiliary, 
Needle in the Hay, WQ, and elsewhere. 
She has a Master of Arts from UQ, where 
she wrote her thesis on diversity in 
fantasy cartography. She also has a 
degree in Linguistics, inspired by Tolkien. 
She has strong opinions about rivers.
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At Twelfth Planet Press, we 
want fiction that challenges the 
inequalities of society, that inspires 
readers to take action, and that 
represents the diversity of our 
readers, giving voice to minorities. 
If a story does one or more of these 
things, it might just be for us. We 
offer a safe space for our readers to 
see themselves as the hero of their 
own story. We’re not interested in 
stories that are stories for their own 
sake. As a small press, we have 
limited opportunities to publish 
so every piece of fiction we buy 
must add to the overall work our 
company is striving to achieve. 

Speculative fiction – an umbrella 
term that includes science fiction, 
fantasy and horror – is the perfect 
genre to facilitate the primary 
objectives of our press. It enables 
the author to step outside the world 
as we know to ask ‘what if?’ and 
then explore the repercussions 
of ‘what then?’ Aliens, robots, 
zombies, fairies and vampires then 
become a tool to interrogate the 
implications of scientific discoveries 
or the outcomes of social change or 
norms. 

Challenging the 
genre at Twelfth 
Planet Press 
Alisa Krasnostein
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Our forthcoming anthology Mother 
of Invention sought submissions 
that challenge the typical stories of 
artificial intelligence and robotics 
as they relate to gender. Traditional 
stories like Frankenstein, Ex Machina 
and Person of Interest feature 
cisgender men as the creators of 
artificial life. The goal of our project 
was to revolutionise the way these 
stories are told and to explore how 
they might play with ideas of gender 
identity, parenthood, sexuality, war, 
and the future of our species. What 
if someone other than a straight, 
white male created a robot? What 
would that look like and whose 
purposes would it serve? Must a 
computer speak in binary code? Is 
making a robot like making a baby? 
What gendered assumptions do we 
make about either or both? 

We want 
innovative, original 
works that will be 
memorable.

Likewise, our anthology 
Kaleidoscope: Diverse YA Science 
Fiction and Fantasy Stories aimed to 
shake up the kinds of stories being 
published for young adult readers. 
The genre requirement for stories 
was a lot broader for this project as 
our focus was on providing a diverse 
array of protagonists. We called for 
“fun, edgy, meditative and hopeful” 
works that had “diverse leads”. We 
wanted to showcase science fiction 
and fantasy as a genre for everyone, 
where it doesn’t matter who you are 
or what you look like, you can be the 
hero of the story. 

Ultimately, though, a story must be 
engaging. It must draw a reader in 
and demand their attention. It must 
be well written and structured. It 
must have a strong narrative voice 
and pique the reader’s curiosity or 
interest to keep them reading. It 
must evoke an emotion – be that 
empathy, suspense, horror, delight, 
outrage or love. At Twelfth Planet 
Press we want innovative, original 
works that will be memorable. 

It enables the 
author to step 
outside the world 
as we know to ask 
‘what if?’

Later this year we will be open for 
novella submissions. We have two 
separate projects for novellas and 
they will be publishing very different 
works. In August, we are looking for 
festive-themed novellas for an end 
of the year series. We specifically 
want to buy novellas that bring joy, 
laughter and comfort. Although, 
we are a science fiction, fantasy 
and horror publishing house, for 
this call, we are also open to crime, 
romance, and contemporary fiction. 
The most important aspects of 
your story should be that it is set 
at or near the end of the year, and 
include or revolve around the festive 
season – Christmas, Hanukkah, 
Kwanzaa, New Year’s Eve. These 
stories will fit within our remit at 
Twelfth Planet Press through the 
diversity of the authors and the 
protagonists of the stories we will 
select. Our goal for this series is to 
bring some comfort and escape to 

readers after what we view as a very 
difficult year.

But we wouldn’t be Twelfth Planet 
Press if we also didn’t react to 2018 
by looking for stories to feed the 
angry soul. In September we will 
open for stories that will define and 
redefine the Twelfth Planet Press 
brand. We want gritty pieces that 
challenge the system and punch 
the patriarchy in the face. We want 
stories that resist and rebel… and 
maybe also books that comfort 
and inspire. We will be looking for 
a diverse range of authors, story 
settings, time periods, cultural 
backgrounds and protagonists. 
Magic, history, fantasy, steampunk 
and science fiction are all welcome. 
We will also be looking for fun, light 
crime novellas that fit within our 
Deadlines imprint. 

More information about our 
forthcoming submissions calls 
can be found at our website: 
twelfthplanetpress.com/
submissions or by signing up for 
our newsletter.

Alisa Krasnostein is an award winning 
editor and the publisher at independent 
Twelfth Planet Press, a creative 
publishing PhD student, full time mum, 
and recently retired environmental 
engineer. She is also part of the Hugo 
winning Galactic Suburbia Podcast team. 
In 2011, she was awarded the World 
Fantasy Award for her work at Twelfth 
Planet Press. In her spare time she is a 
critic, reader, reviewer, podcaster, 
environmentalist, knitter, quilter and 
puppy lover.
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I never start with the idea of a 
world, not before I write. Instead, 
I start with a character, a small 
event, and I write a nasty draft of it. 
If you were to picture it in another 
form, it’s like an artist’s pencil 
sketch, all lines and crosses and 
resembling nothing, really.

In my first novel, Black Sheep, I 
began by writing a scene where 
a man arrived at prison. It’s the 
first scene in the novel, still. In The 
Godless, the first book of my fantasy 
trilogy, I wrote a scene where a 
young woman is woken up by her 
partner. It is not the first scene 
in the book, but the second. But 
in both, I worked the same way. I 
wrote the character first, I wrote 
the situation that they were in, and 
then I let the world build around 
them. In Black Sheep, a world 
emerged where each major city 
in the world was duplicated three 
times, and each of the cities were 
allocated either for white people, 
black people, or Asian people. In 
The Godless, I wrote about a world 
where all the gods were dead, and 

The second worlds
Ben Peek

their divinity had leaked out into the 
world, altering the landscape and 
the people. In both cases – and in 
all my other books – I came to the 
world slowly, over the course of 
writing, adding and subtracting as 
I edited, trying this and that until I 
was happy with it.

Not a single one of 
us can agree on the 
best way to practice 
our craft.

Other authors would’ve done it 
differently. Sadly, if there’s one 
thing that diminishes authors in the 
eyes of all up and coming authors, 
it’s that not a single one of us can 
agree on the best way to practice 
our craft.

Me, I rewrite. 

Last year I finished a fantasy trilogy. 
It was big and weird and I spent 
a lot of time building the world 
within it, cutting it here, adding 
to it there. One of the things I 
wanted to do was to step outside 
the pseudo European landscapes, 
the cities dominated by castles, the 
snowy peaks with lonely watches, 
and all the other imagery that 
was personally foreign to me. I 
wanted it to be personal to me, to 
be Australian, but how should I 
approach that?

I didn’t have a huge vision when I 
began, but I trusted myself to find it, 
piece by piece. An author needs all 
kinds of trust, I reckon. When I was 
a young author, I trusted that I had 
something to say (even if I didn’t, 
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and I frequently didn’t), but now that 
I’m an older author, I trust my craft, 
and I trust myself. For example, 
the young woman, Ayae, who woke 
up at the start of The Godless was 
from southeast Asia. It’s how she 
appeared in my mind. Of course, in 
my fantasy world, no part of Asia 
existed. No part of anywhere did. 
So I made a country, Ooila. Ayae 
was from it. It was riddled by war 
and she was a refugee. She’d been 
evacuated from a city in Ooila as a 
child, weeks before everyone in it 
was killed. She lived now in another 
city, Mireea. 

There is a huge 
desire, when you 
write, to make sure 
each paragraph, 
sentence, and word 
is perfect from the 
first.

After that, I let myself be bad. I 
know how it sounds. I also know, 
somewhere, someone who has read 
one of my books, just said, ‘You 
never stopped.’ Whoever that is, 
that’s very droll of you. I applaud. 
But for the rest of you, I know how 
it sounds. No one wants to be 
actively bad. There is a huge desire, 
when you write, to make sure each 
paragraph, sentence, and word is 
perfect from the first, but I don’t 
work that way. I revise. In fact, I 
rewrite my first draft completely. 
I hit enter a couple of times, put 
two to three lines between the new 
and old, and begin again. But what 
I have below is a sketch, a set of 

ideas, a bunch of concepts I want to 
work with. Ayae, for example, woke 
up to the sight of her partner, Illaan, 
already up. She thinks she had a 
dream where he woke her, where he 
said that her eyes were on fire, but 
it wasn’t a dream. Her partner, who 
is a guard, is afraid of people who 
are infected by the powers of a god.

It’s not complex. It’s simple, really. 
I go back to the scene later after 
I’ve written more. By this point, 
Ayae has a job in Mireea. She’s 
an apprentice cartographer, but 
also an artist. Her artwork fills her 
house. She has friends. Pictures 
of them appear when I revise the 
scene. In later drafts, they’ll get 
names, identities. I don’t need to 
know everything straight away. I 
can always go back, I can always 
scribble notes, I can always make 
changes. The only difficult part that 
remains is, how do I stop? When is 
something complete?

Nothing is ever complete, not really, 
so you shouldn’t think in those 
terms. I never do. Editors will want 
changes, and you will too, after 
enough time. 

But before that, when it’s just me 
and the work, there is a point where 
my eyes begin to skim, in part 
because I know it so well, but also 
because I’ve begun to despise it. I 
hate my voice. I hate my characters. 
But I know that to edit it one more 
time will start to break it.

I trust that instinct, as well. In many 
ways, it’s the most important one to 
trust.

Ben Peek is the author of Black Sheep, 
Twenty-Six Lies/One Truth, Above/Below, 
The Godless, Leviathan’s Blood, The 
Eternal Kingdom, and Dead Americans and 
Other Stories. He lives in Sydney.
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A simple sentence has the form 
subject-verb-object, where the 
subject is performing the verb:

 Han shot Greedo.

This is active voice: the subject of 
the sentence comes before the verb, 
and is clearly performing the verb in 
question. By contrast, passive voice 
is when the subject of the sentence 
is obscured, often placed behind the 
verb it performs:

 Greedo was shot by Han.

Both these sentences convey the 
same information, but the active 
sentence is clearer and more 
straight-forward. In passive voice, 
sometimes the subject can be 
omitted entirely:

 Greedo was shot.

Passive voice obscures the 
subject of the sentence, making 
the sentence wordier and less 
impactful.

Many people find it difficult to 
diagnose passive voice in their own 

Cat’s clause:  
Passive and active 
voice

writing, so here are a few strategies 
to assist:

• Passive sentences rely on the 
verb to be; the presence of to 
be can help diagnose passive 
constructions: Jabba was 
strangled; Luke was trained as a 
Jedi

• The presence of the word 
by is often a giveaway that a 
construction is passive: Greedo 
was shot by Han

• If you’re not sure, see if you can 
add the phrase ‘by zombies’ 
at the end of a construction. If 
the sentence still makes sense 
grammatically, it’s passive: 
Jabba was strangled (by zombies); 
Luke was trained as a Jedi (by 
zombies).

To fix passive voice, you’ll need to 
rewrite the sentence to put the 
subject first.

In some rare cases you may want to 
use passive voice on purpose. If the 
subject of the sentence is unknown, 
passive voice lets you avoid 

referring to an unknown person or 
item (ex. The victim was murdered). 
Politicians often use passive voice 
to obscure responsibility (ex. 
Mistakes were made). 

Active is more exciting and punchy. 
Use it to keep your writing vibrant.

Catherine Moller is a Brisbane-based 
writer and editor. She holds a Master of 
Arts in Writing, Editing and Publishing 
from the University of Queensland, along 
with a BA in writing and linguistics.

Catherine Moller 
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Like most people who blunder 
through other cultures, I had no 
idea what I was doing when I wrote 
my fantasy series. I just wanted to 
give my children the stories of their 
culture, and share the wonderful 
world of Chinese martial arts 
dramas with my friends. Looking 
back, I probably would have done it 
very differently with the awareness 
I have now. But my success, and my 
acceptance by the community I’ve 
depicted (which is Hong Kong more 
than China, and the distinction is 
very relevant) has led to people 
asking me: ‘I’ve written a story 
that’s set in x culture, I’m not a 
member of that culture, is that 
cultural appropriation?’

And of course the answer is: it 
depends. And the other answer is: 
Why the hell are you asking me? I’m 
Whitey McWhiterson. Ask someone 
who’s a member of that culture, and 
if you don’t know anyone why are 
you writing about that culture? And 
if you are doing a sideways-fantasy-

not-quite version of that culture, 
then Google ‘Sensitivity Readers’ 
and pay someone to make sure that 
you aren’t stomping across their 
heritage with your Ten-Ton Boots of 
White Privilege.

I spent enough time in Hong Kong 
to get what passes for citizenship 
there (Hong Kong has never had 
its own passport. When I was there 
you’d get a passport that was called 
a ‘British National (Overseas)’ 
passport – which meant you were a 
British citizen who couldn’t actually 
live in Britain. Talk about second-
class citizenship.) My books were 
well received by the Hong Kong 
community, and when I returned 
to Australia, I wanted to continue 
the story. I wanted to send my 
Chinese gods to Australia and of 
course they would encounter the 
Australian spirits. I’m well aware 
of the sensitivity of the subject, but 
I can do it sensitively, can’t I? After 
all, this is my land and therefore the 
gods of the land are my gods.

But that’s not really the case. The 
gods – the stories, the myths, the 
legends – belong to the people. The 
people belong to the land, and the 
stories belong to the people.

It’s like Christmas dinner with your 
family. Every Christmas dinner, you 
get together with your family, and 
everybody shares stories about 
Mad Uncle Bert. Mad Uncle Bert’s 
escapades back in the 50’s are the 
stuff of legend. Every Christmas 
someone recounts The Time That 
Mad Uncle Bert Went Fishing 
With No Life Jackets And A Storm 
Was Coming, or The Time That 
Mad Uncle Bert Bought Too Many 
Fireworks On Queen’s Birthday 
Night. 

Punching down
Kylie Chan
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Now imagine that you invite a friend 
to your Christmas dinner, and they 
hear the story of Mad Uncle Bert. 
Your friend loves this story, and a 
week later, you go to a New Year’s 
party with this same friend. And 
your friend gets up in the middle of 
the party, and loudly tells everybody: 
‘Here’s a story about my Mad Uncle 
Bert’.

And you’re horrified, because this 
isn’t your friend’s story to share. 
This story belongs to your family, to 
your people, and your friend has no 
right to lay claim to it.

So when is it acceptable to share 
someone else’s mad uncle? Like I 
said, it depends.

I’ve written a 
story that’s set 
in x culture, I’m 
not a member 
of that culture, 
is that cultural 
appropriation?

I asked a local Aboriginal elder 
about sharing Aboriginal stories in 
my books. She related how their 
stories have been dismantled, and 
their culture has been destroyed, 
for generations. Aboriginal culture 
is weak, and they’re working hard 
to rebuild it. Chinese culture is 
strong: it’s not damaged by my Ten-
Ton Boots of White Privilege. She 
respectfully asked me not to come 
stomping in over the top of their 
stories, and suggested that I take 
stories from a culture that’s strong.

So I will. I won’t touch Aboriginal 
stories; because they belong to 
their people, and I am not part of 
their family. And she asked me not 
to, and respect is a big part of it.

So what are strong stories? They 
are stories so ubiquitous that they 
seem to be owned by everybody, 
and no single retelling can replace 
them. If someone in Japan does a 
version of Robin Hood, it doesn’t 
take anything from Robin Hood 
because that story is strong. Pacific 
Rim paid homage to Japanese 
Gundam stories, and those stories 
are so strong that the Japanese 
people embraced the Western 
version of it. The people who 
owned the ancient Greek gods are 
no longer around, but the stories 
are still there and they are mighty 
strong. Chinese culture is very 
strong; and my homage to the 
martial arts dramas on the TV every 
night has not in any way lessened 
them.

Cultures that have been 
systematically colonised, 
exterminated, and destroyed, are 
weak. Native American culture is 
still the source of discrimination in 
that country. Using it as a novelty is 
making it weaker. Decorating our 
Ten-Ton Boots of White Privilege 
with symbology sacred to people we 
once treated as slaves or pests is 
punching down, and punching down 
in the worst way.  

So if you’re going to write about a 
culture – I hesitate to use the word 
‘use’ a culture, because when you 
use something you’ve taken it and 
that’s what ‘appropriate’ means 
– don’t punch down. Don’t decide 
you’ll ‘use’ it without considering 
whether this is your story to share 

or not. Are you treating the culture 
with respect, or as a novelty? Are 
you presenting a sensitive, nuanced 
version of the story, or are you 
simply drawing out the tired racist 
tropes that should have died a long 
time ago? And don’t get me started 
on the ‘White Saviour’ nonsense.

I honestly believe that diversity 
in storytelling is important, and 
sharing different cultures and 
stories is valuable, provided it 
is done with respect. If you have 
doubts, you can always ask a 
sensitivity reader to go through 
your work, and let you know if it is 
problematic.

Looking back, I still don’t know if 
I’d have written a story so closely 
aligned to traditional Chinese 
mythology if I approached the 
project with what I know now. 
I wanted to give my children 
interesting versions of their 
culture to lead them to a better 
understanding of it, particularly 
when they were returning to 
Australia for good. I’m still not sure 
I’m the parent who should have 
done that: after all, I am Whitey 
McWhiterson.

I just have to always be aware that 
my boots weigh ten tons, and that I 
am always punching down.

Kylie Chan has been an IT consultant in 
Australia and Hong Kong. On returning 
to Australia in 2002, she wrote the 
bestselling nine-book Dark Heavens 
series, a fantasy based on Chinese 
mythology, and has recently released 
a new science fiction series. She holds 
a BBus and MBA in IT, and an MPhil in 
Creative writing.
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Breaking it down into the steps:
1. Select your cliché;
2. Deconstruct the cliché for plot, 

setting, character, theme, and 
voice; 

3. Identify what can be flipped 
without making the cliché 
unrecognisable;

4. Write your narrative; and
5. Does this story still have 

verisimilitude?

Of course, your poem, short story, 
novella, or novel will still need to 
have all the normal considerations of 
structure and grammar apply to it.

Take the cliché of ‘putting on the old 
thinking cap’; what other clichés 
does it remind you of? People 
swapping hats when they switch 
roles. Calling a troublemaker a ‘bad 
hat’. The colours of hats identifying 
the good individuals from the bad; 
white hats against black hats in 
cowboy movies. Let your imagination 
tinker with these concepts.

If people did wear different hats for 
separate roles, how would you turn 
that on its head? What if you needed 
a new hat; how do you earn it? Do 
they just magically appear? What 
would happen if you were accidently 
wearing the wrong hat? Or someone 
else’s hat?

This is a simplistic example, but 
it provides an insight into how 
the flipping process works. This 
technique need not be confined to 
just clichés; you can use it on other 
types of narrative forms. When 
writing anything, it never hurts to 
consider how you might flip the 
action or the characters. Most 
importantly, have fun with it!. 

Lynne Lumsden Green has twin 
bachelor degrees in both Science and 
the Arts, giving her the balance between 
rationality and creativity. She spent 
fifteen years as the Science Queen for 
HarperCollins Voyager Online and writes 
science articles for other magazines. 
Currently, she captains the Writing Race 
for the Australian Writers Marketplace 
on Facebook.

Flipping the cliché
Lynne Lumsden Green

Definition: A cliché is an expression 
that has lost most of its original 
meaning or novelty.  

Among the many pieces of advice 
given to new writers, is: avoid 
clichés. It is good advice when you 
are resorting to clichés to fill in 
the blanks in your writing, because 
clichés are tired and overused, 
and it makes your writing dull and 
predictable. The reason certain 
narrative threads or stereotypes 
turn up again and again is that 
they have a high recognition factor 
and many readers respond to that; 
hence their popularity when Pulp 
Fiction was King.  

Once upon a time, genres relied 
on cliché recognition to catalogue 
the genre, back in that era of 
‘pulp’ fiction. Genre fiction was 
considered the poorer cousin of 
Big ‘L’ Literature, because it was 
predictable. That was in the past. 
Most modern genres have gone 
through a revival in the past decade. 
Mash-ups fuel part of this revival, 
such as popping zombies into a 
setting based around an Austen 
novel. Flipping clichés has been 
another literary innovation that has 
gained popularity.

There is a dichotomy inbuilt into 
the psychology of human beings; 
we enjoy the security of a habitual 
routine and at the same time we 
are excited by novelty. By flipping 
a cliché – turning it on its head or 
twisting it inside-out – you can fulfil 
both those objectives.  The reader 
recognises the cliché while at the 

same time is tantalised by the 
original concept.

A handful of examples from 
Literature are Angela Carter’s The 
Company of Wolves; Frogkisser! 
by Garth Nix; and just about any 
Discworld novel by Terry Pratchett. 
They have taken tired stories – 
such as Red Riding Hood or the 
Frog Prince – and given them a 
brand-new perspective. In doing so, 
they’ve created innovative stories 
that resonated with the original 
narratives. Just a word of warning; 
don’t try to be too clever – or 
clever for the sake of being clever. 
Your story must be a good one. A 
‘one trick pony’ narrative falls flat 
if not enough thought has gone 
into reconstruction of the cliché. 
Flipping a cliché isn’t an easier 
way of writing a story; the same 
effort should be made in the way of 
charactisation, plotting, and world-
building the setting.

So, how does one go about flipping 
a cliché? First up – catch your 
cliché!

You need to identify a cliché that you 
want to fiddle with.  

Is there a stereotype or cliché that 
annoys you? Does the ‘hard-boiled 
cop with a soft centre’ or ‘the hero 
with the strength of ten’ irritate 
you? Do you roll your eyes when 
the ‘million to one chance’ always 
works and saves the day? The 
annoying clichés are the perfect 
targets for a flipping exercise. So, 
once you’ve recognised your victim, 
how do you flip it?
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popular dancer at the Eager Beaver 
strip club – however she hated the 
work and refused to do up-close 
table or lap dances, only performing 
stage shows. WTF? No strip club 
would ever hire her in real life, and 
even if they did she wouldn’t have 
made any money for the custody 
battle! At that point I threw the book 
across the room and decided to 
write my own novel.

I created Simone Kirsch because 
I wanted to write a stripper who 
seemed real to me, neither an 
immoral ‘bad girl’, a sexy-yet-
chaste good girl (I’m looking at you, 
Hiaasen) or a victim.  

At that point I 
threw the book 
across the room 
and decided to 
write my own 
novel.

There were a few other reasons 
I wanted to write the book. Like 
any writer I wanted to put across 
my take on the world, get revenge 
on a sleazy, table-dancing club 
boss who’d molested a couple 
of my friends, and to protest the 
amendments to the Prostitution 
Control Act in 1999, which meant 
that if you got too close in a lap 
dance, or touched yourself in the 
peepshows, you could be busted for 
illegal prostitution. Such legislation 
ostensibly to ‘protect’ sex workers, 
instead criminalised, shamed and 
put them at greater risk.  

I also created Simone Kirsch 

Simone Kirsch:   
Writing a stripping, 
feminist, private eye.
Leigh Redhead

I started writing the Simone Kirsch 
novels after working as a stripper 
in Sydney, Melbourne and Brisbane 
in the late 90’s and early 2000’s.  At 
the same time, I was a mad-keen 
crime fan – fiction, TV, film – you 
name it. However, most portrayals 
of sex workers in crime texts drove 
me bonkers. The people I worked 
with were intelligent, funny, ardent 
feminists who came from all walks 
of life and did the job because they 
liked performing sexuality. The 
characters in the books and movies 
were usually bimbos, drug addicts, 
and/or victims being cut up on the 
autopsy table who bore no relation 
to the workers I knew.

I remember being excited to read 
Carl Hiaasen’s novel Strip Tease 
(1993) because it was written from 
the point of view of the stripper – 
but the lack of verisimilitude pissed 
me off. The main character, Erin 
Grant, an FBI secretary forced 
into stripping to pay for a custody 
battle with her evil ex-husband, was 
pure as the driven snow. Erin was 
beautiful, sexy, smart and the most 
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because I wanted to write a PI 
novel. I’d loved PI’s since reading 
Trixie Belden books as a kid and 
was drawn to the hardboiled and 
noir subgenres of crime fiction, 
rather than the cosies. I related 
to working class characters and 
down-at-heel settings more than 
respectable English villages, or 
upper-middle-class lawyers and 
medical examiners, and liked that 
private investigators were outsiders, 
compared to cops. In fact, Simone 
Kirsch is an outsider on several 
levels – she has an unconventional, 
‘hippy’ upbringing, has worked 
as a stripper which alienated 
her from her more traditionally 
feminist friends and second-wave 
feminist mother, and as a private 
investigator she operates outside of 
conventional law and order. Yet at 
the same time Simone seems down 
to earth and normal, a character 
whom readers can relate to. 

She doesn’t have any superhuman 
skills, can’t take down a bar full of 
bikers with martial arts moves or 
hack into government databases, 
is unable to legally possess a gun 
and has no dodgy friends with 
vast arsenals of weapons she can 
summon to get her out of a jam. 
She must use her wits, personality 
and intelligence to solve cases and 
defeat villains as well as whatever 
items happen to be at hand, from 
a Wild Turkey and Coke ring-pull, 
to a tub of fermenting tofu. She’s 
also funny. Not so much gags as 
wry observations and her very 
Australian way of taking the piss out 
of hypocrites, dickheads, pompous 
wankers and herself. After all, who 
can take themselves completely 
seriously while humping a carpet 
offcut in front of a bunch of baying 
drunks, or pissing into a funnel on 

a stakeout? Simone rarely above 
moral reproach, often letting her 
desires for sex, alcohol and revenge 
get the better of her. 

Simone Kirsch is 
the opposite of 
Hiaasen’s morally 
upright, yet wholly 
sexy Erin Grant.

Also endearing is the fact she’s 
a pretty crap stripper with 
unimpressive breasts, a tendency to 
put on weight and suffers ingrown 
hairs after a Brazilian. She’s 
completely useless at spinning 
gracefully around a pole, but still 
loves stripping, even though she 
knows she’s getting way too old to 
do it, and it won’t be long before the 
punters start yelling ‘get grandma 
off stage!’ 

Now that I think about it, Simone 
Kirsch is the opposite of Hiaasen’s 
morally upright, yet wholly sexy 
Erin Grant. I feel that in the present 
moment with an unapologetic 
misogynist in the White House 
and a disturbing online backlash 
against feminism gathering force it 
is important for female protagonists 
in all genres to be as diverse, vivid 
and confronting as possible. There’s 
a reason Margret Atwood’s The 
Handmaid’s Tale has had a revival at 
this cultural moment. The age-old 
desire to police women’s desires 
and behaviour is at the fore and it’s 
important to give the two fingers to 
the reactionaries and hypocritical 
moral crusaders. It just happens 
to be that in Simone’s case one 

of those fingers is snapping out a 
G-string and the other is – I’ll leave 
that to your imagination. Praise be!

Leigh Redhead has worked on a prawn 
trawler and as a waitress, exotic dancer, 
masseuse, teacher and apprentice chef. 
She is the author of the award-winning 
Simone Kirsch private eye series: 
Peepshow (2004), Rubdown (2005) Cherry 
Pie (2007) and Thrill City (2010) and is 
currently completing the 5th in the 
series, Repentance Creek, while studying 
for a PhD in Australian noir fiction.
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and a plot revolving around the 
introduction of a grisly plague. 
Somebody who views these novels 
from outside, as I did back then, 
would roll their eyes. However, 
the more I delved into dystopian, 
the more I understood that it can 
feature far more realistic scenarios.

Dystopians are 
intended to be 
thought-provoking, 
radical, and 
emotive.

Dystopians are intended to be 
thought-provoking, radical, and 
emotive. They want to challenge 
readers to consider what they 
might not otherwise. My novel, 
Red Fox, was never intended to 
be a dystopian. I did not want to 
challenge readers - I just wanted to 
write. I wrote Red Fox when fuelled 
by a kind of rage towards humanity, 

There seems to be a general 
consensus today that dystopian 
books have to be quite far removed 
from reality – that worlds filled with 
destruction, disease and despair 
do not yet exist, and when they do, 
they will feature zombies, rebels, 
the downfall of major cities, and 
nature’s demise. But why are 
dystopian novels identified by such 
features? 

My chosen genre has always been 
fantasy. Readers of fantasy love 
the genre because it separates 
them from a seemingly dull reality, 
allowing them to experience action-
packed adventures when such 
occurrences are not common in the 
current world. But a few years ago, I 
inadvertently wrote a novel that was 
labelled a “fresh, unique, innovative 
dystopian,” by critics. Upon the 
novel first being classed as a 
dystopian, I asked one question: 

What on earth is dystopian? 

Research into the genre showed 
many novels featuring gory covers, 
a title reflective of “Last of Days,” 

Delving into a 
dystopian world
Lara Fanning
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as I could see the devastating 
effects that human actions have 
on the natural world. I wrote it 
wondering: ‘What would humans 
do if the tables were turned? What 
would we do if we were treated like 
the livestock we raise? How would 
we act if every person in our life 
was a potential enemy? Would we 
cherish anything - be that a physical 
item or a mental idea?’ I think that 
is the key to writing vivid dystopians. 

A writer should aim to create a 
dystopian world that arises from 
real-life issues;  war; poverty;  
rapidly-advancing technology, 
before asking themselves: How 
would humans change - physically 
and mentally – to deal with those 
issues? Great dystopians hold 
meaningful messages that relate 
to the problems of today, and 
often these messages spawn from 
burning questions the author has 
about humanity and where we are 
headed. So, what questions and 
problems do you have with today’s 
world? Knowing your own answers 
before starting will assist you in 
writing a passionate, moving, and 
unique dystopian novel. Dystopians 
also offer vast room for imagination 
and creation. They do not have to 
be set in today’s time. They can 
be transformed into dystopian-
fantasies like The Fallen, dystopian-
science-fiction reflective of The 
Hunger Games, and historical-
dystopians like those written by the 
New York Times bestselling author 
Michael Grant, if given the right 
cause for the demise of the original 
world. 

Dystopians involve the collapse of 
the world as we know it. They are 
associated with unpleasant events 
and environmental degradation. Yet, 

dystopian conditions appeared in 
concentration camps established in 
World War II, and currently appear 
in third-world countries present 
today. For any person living in a 
place where they are hungry; the 
landscape does not provide for 
them; diseases are present; cruel 
dictators’ rule - dystopian is a word 
that could be used to describe their 
circumstances. I sometimes find 
it remarkable that dystopians are 
considered fiction novels, when so 
many of the themes that appear 
in them are fact. Repression, 
starvation, sickness? Those are 
tell-tale signs of a dystopian. Using 
historical events for your inspiration 
can be an excellent place to start 
writing. 

Characters cling on 
to their best ideals 
in a world full of 
despair.

However, Dystopians should also 
allow readers to consider all of 
the incredibly good things about a 
fallen world. In all dystopians I have 
read, protagonists and secondary 
characters alike protect their loved 
ones and never seem to abandon 
the truly beautiful parts of their 
humanity: kindness, charitability, 
strength, bravery, and compassion. 
Characters cling on to their best 
ideals in a world full of despair. 
People may think such ideals would 
be lost in terrible circumstances, 
but history tells us otherwise. 
Janusz Korczak, the director 
of a Polish orphanage refused 

sanctuary and survival when the 
129 orphans in his care were sent 
to an extermination camp in 1942. 
Korczak accompanied the children 
into a gas chamber to keep them 
calm, sacrificing himself simply 
so their last moments would not 
be petrifying. Those people lived 
in apocalyptic, dystopian-like 
conditions and, despite their best 
efforts, could not escape them.  

I believe that our planet is well on 
its way to becoming dystopian. 80% 
of human population is considered 
to live in poverty1. 25,000 children 
die each day due to starvation or 
sickness, most being from poor 
far-removed villages2. 200 to 
2000 species are estimated to go 
extinct every year – a rate 1000 
times faster than ever recorded in 
Earth’s history and directly related 
to human activity3. Such figures lay 
out the beginning of a dystopian, 
yet I believe that humans will 
eventually band together to support 
one another and save our planet. In 
my eyes, dystopian authors do the 
same, presenting readers with the 
worst worlds imaginable, and then 
asking them to approach that same 
world with the best intentions and 
attitude. Dystopian is far more than 
death and decay. One must write a 
book that reflects that.

Lara Fanning is a 25 year old Australian 
writer and the author of two self-
published novels of the ongoing Red 
Fox trilogy. Her writing genres include 
fantasy, adventure, science-fiction, 
dystopian, with messages within her 
novels focusing on the preservation of 
nature, changing worlds, and science 
meeting fantasy. 

1http://www.globalissues.org/article/26/poverty-facts-and-stats
2https://www.unicef.org/rightsite/sowc/pdfs/SOWC_Spec%20Ed_CRC_Main%20Report_EN_090409.pdf
3http://wwf.panda.org/about_our_earth/biodiversity/biodiversity/



Australian Script Writing 
Opportunity
Warner Bros. Pictures, The 
Black List and Veerhuis 
Pictures have launched the 
inaugural Australian Script 
Writing Opportunity. Finalists 
for this opportunity will be 
considered for a two-step 
blind feature film writing deal 
as a part of this partnership 
with Warner Bros. and 
Veerhuis Pictures.

Closing date 13 September

Fee $75

blcklst.com/education/
opportunities/63

The 2018 Horne Prize
Aesop and The Saturday 
Paper have been cultural 
partners since 2014, 
promoting the written word 
through an annual calendar 
of events. Together, they 
nurture writers of longform 
non-fiction through The 
Horne Prize, an essay award 
valued at $15,000.

Closing date 17 September

Fee None

thehorneprize.com.au

The Willowherb Review 
Submissions

The Willowherb Review 
are looking for fantastic, 
previously unpublished prose 
— non-fiction especially. If 
you’re unsure if your piece 
fits the bill, they believe 
nature writing can tackle all 
sorts of issues.

Closing date 26 September

Fee None

thewillowherbreview.com

 
The Margaret River Short 
Story Competition is now 
open for submissions. The 
final judge and editor for the 
2019 collection is Michelle 
Cahill. The competition is 
open to authors of any age 
and nationality. Winning and 
shortlisted stories will be 

Competitions and opportunities
published in both print and 
eBook format.

Closing date 28 September

Fee $15

margaretriverpress.
com/2018/06/18/short-story-
comp-2019-open

Timeless Wisdom 
Competition
The Timeless Wisdom 
competition brings together 
writers aged 60 and over 
from around the world, with 
a focus on non-fiction short 
stories which share some of 
the wisdom that can only be 
acquired through age.

Selected entries will be 
collated into up to four 
books by Exisle Publishing, 
an established mainstream 
publishing house with 
over 25 years of publishing 
experience.

Closing date 28 September

Fee None 

exislepublishing.com/writing-
challenge

New England Thunderbolt 
Prize for Crime Writing
In this, the sixth year of the 
Prize, there are six awards 
on offer for crime writers. All 
genres of crime writing are 
eligible, from hard-boiled to 
comic, paranormal to rural, 
historical to contemporary, 
noir to cosy. Entries 
welcome from anywhere in 
Australia, from published or 
unpublished writers.

Closing date 30 September

Fee $10

newc.org.au

Scribe Publication 
Submissions
Scribe is now accepting 
unsolicited manuscripts for 
review.

They are a trade-publishing 
house, generally interested 
in literary fiction and serious 
non-fiction.

Closing date 30 September

Fee None

scribepublications.com.au

The 2018 Deborah Cass 
Prize
Early career writers of 
migrant background are 
invited to apply for the 2018 
Deborah Cass prize.

The winner will receive a 
cash prize of $3,000 plus a 
three-month mentorship with 
an established writer. There 
is also the opportunity for 
publication of the winning 
excerpt in Mascara Literary 
Review. On completion, the 
winning manuscript will be 
presented to Black Inc.

Closing date 2 October

Fee None

writersvictoria.org.au

The Carter Brown Mystery 
Writing Awards 

The Carter Brown Foundation 
in conjunction with Brio 
Books and Stark House Press 
is delighted to announce 
a new award for mystery 
writing.

The competition is open to 
all writers over the age of 18 
writing novella-length adult 
crime/mystery fiction (around 
20,000–50,000 words). 

Closing date 31 October

Fee None

carterbrownonline.com

The Joyce Parkes 
Women’s Writers’ Prize
Aims at promoting and 
encouraging women writers 
in Australia.

Limit of 1,000 to 2,000 words 
– Prose, fact or fiction. Prize 
Money: $500

Topic: ‘Freedom’

Closing date 31 October

Fee $10

irishheritage.net

Tom Collins Poetry Prize
The Tom Collins Poetry Prize 
is an annual competition 
inaugurated by FAWWA in 
1975 in memory of Australian 
author Joseph Furphy (1843 
- 1912). Under the name 
Tom Collins, he wrote the 
Australian classic, Such is 
Life, as well as many poems.

Closing date 15 December

Fee $10

fawwa.org/competitions

The Fantastica Prize
Fantastica invites Australian 
and New Zealand writers 
to submit science 
fiction manuscripts for 
consideration.

Closing date 31 January 

Fee None

briobooks.com.au

Cabin Days
Writers Bloc have teamed 
up with Unyoked to present 
writers with Cabin Days, a 
roaming writer’s residency in 
the wilderness - helping you 
to get off the grid and find 
your flow.

Closing date Ongoing

Fee None

unyoked.co/cabindays

Tumbleweeds Residency
Guests (known as 
‘tumbleweeds’) gain 
residency at the famous 
Shakespeare and Company 
bookstore in Paris. In return, 
tumbleweeds are asked only 
to ‘read a book a day’, help 
in the shop for a few hours, 
and write a single-page 
autobiography.

Closing date Ongoing

Fee None

shakespeareandcompany.
com/35/history/38/about-
tumbleweeds

WQ22



Writing Friday
All QWC members are invited 
to use our workshop room for 
a day of Pomodoro Method  
writing. Get your creativity 
flowing from 10am-4pm! 
Spaces are limited, so book 
early.

Date Regularly (keep an eye 
on qldwriters.eventbrite.com 
for details)

Location QWC, Level 2, State 
Library of QLD

Events
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The Lifted Brow – Book 
Proposals
Brow Books, an imprint 
of The Lifted Brow, is a 
publisher of work that can 
be classified as ‘literary’ 
in some way and seeks to 
champion work that pushes 
boundaries and challenges 
assumptions. Brow Books 
publishing focuses on 
authors from the margins: 
writers whose work sits in 
the literary margins and/or 
from those who live and write 
from demographic margins. 
Brow Books is looking for 
non-fiction book proposals.

Closing date Ongoing

Fee None

theliftedbrow.submittable.
com/submit/105838/book-
proposals-non-fiction

Avon Publishers open for 
submissions 
Avon UK, a digital-first 
imprint of HarperCollins, 
is currently open to 
submissions. Avon publishes 
some of the leading names 
in digital commercial fiction, 
including Phillipa Ashley and 
Sam Carrington. If you have 
a commercial novel you think 
might be of interest, send 
your full manuscript as a 
Word document attachment 

to avonsubmissions@
harpercollins.co.uk along 
with an email stating your 
author name, book title, book 
genre, and a 250 word pitch/
cover blurb.

Avon tries to respond to 
all submissions within six 
weeks.

Closing date Ongoing

Fee None

Masters Review New 
Voices
The New Voices category is 
open year-round to any new 
or emerging author who 
has not published a work of 
fiction or narrative nonfiction 
of novel length. Authors 
with short story collections 
are free to submit. Masters 
Review pays $0.10/word up 
to $200, for works up to 7000 
words.

Closing date Ongoing 

Fee None

mastersreview.com/
submissions

Powerhouse ‘The Bridge’ 
funding initiative
Independent producers and 
Brisbane-based theatre 
companies can apply to a 
new funding initiative called 
The Bridge. The Bridge 
offers $300K over four 

years towards giving local 
performers and producers 
the targeted project 
support they need to grow 
the presenting capacity of 
Brisbane’s performing arts 
sector.

Closing date Ongoing

brisbanepowerhouse.org/
about-us/our-artists/the-
bridge

The Millenials Project
An ongoing effort to explore 
the world through the eyes 
of the latest generation to 
come of age. The Millennials 
Project seeks to address 
the challenges that face our 
generation, and to explore 
the ideas, styles, movements 
and philosophies that 
animate us. Over time, the 
project will combine digital 
media, print publication and 
live events. Submit 500-2000 
word pieces.

Closing date Ongoing

grattanstreetpress.com/
submissions

The Big Issue call for 
stories
High-quality, personal 800 
word stories written in the 
first person, to be published 
in the My Word section of the 
magazine. Payment - $150 
upon publication.

Closing date Ongoing

thebigissue.org.au/contribute

Townsville Writers and 
Publishers Centre – 
Writers Groups
At the Townsville Writers 
and Publishers Centre in 
Riverway Arts Centre writers 
groups meet regularly 
to workshop the craft of 
writing. They are supportive 
and friendly communities 
to belong to and there 
are opportunities for 
collaborative projects but no 
expectations to do so. 

Date Various 

Location Riverway Arts 
Centre 20 Village Boulevard, 
Thuringowa Central

info@twpc.org / 0409 121 221 
/ twpc.org

Wild Readings
A monthly cafe reading series 
for the over worked and 
under-appreciated writer. 
Come along to Wild Readings 
at Mu’ooz Restaurant and 
read a short extract of your 

work to a live audience. Wild 
Readings is a free monthly 
reading series aiming to give 
everyone’s writing an airing 
regardless of genre, media or 
publishing status.

Date Third Tuesday evening 
every month

Location Mu’ooz, 54 Mollison 
Street, West End, Brisbane

Free, facebook.com/
wildreadings, wildreadings@
yahoogroups.com



About Kids Books
Junior fiction, email submissions

aboutkidsbooks.com/submissions

Affirm Press
Fiction and non-fiction (not 
children’s or YA). Email submissions

affirmpress.com.au/submissions

Allen & Unwin
The Friday Pitch runs all week, 
check website for submission 
details

allenandunwin.com/about-allen-
and-unwin/submission-guidelines

Aurealis
Science fiction, fantasy or horror 
short stories 2,000 – 8,000 words. 
Submissions from Australian and 
New Zealand writers: 1 Feb–30 Sep, 
others: 1 Aug–30 Sep

aurealis.com.au/submissions

Big Sky Publishing
Primarily non-fiction, email 
submissions

bigskypublishing.com.au/
Submissions.aspx

Black Inc and Nero Books
General email submissions, not 
accepting unsolicited poetry or 
children’s books

blackincbooks.com/submissions

Bloomsbury Spark
Bloomsbury YA digital imprint, 
email submissions

bloomsbury.com/au/bloomsbury-
spark/submissions

Open calls

Carina Press
Various categories of romance, 
mystery, crime and erotic fiction, 
online submissions

carinapress.com/blog/submission-
guidelines

Escape
Digital imprint of Harlequin 
Australia, various categories of 
romance, online submissions

escapepublishing.com.au/
submission

Giramondo Publishing
Fiction, non-fiction, poetry. Online 
submissions

giramondopublishing.com/
contribute

Griffith Review
Articles on each issue’s theme, 
2,000-6,000. Check website for 
submission details

griffithreview.com/submit-to-
griffith-review

Guillotine Press
Literary fiction, non-fiction, poetry, 
graphic novels, hybrid texts. Email 
submissions

guillotinepress.com.au/submissions

Hachette Australia
Fiction and non-fiction. Check 
website for limitations. Email 
submissions

hachette.com.au/submissions/

Harlequin Books Australia
Commercial fiction, memoir or non-
fiction Australian stories for adults, 
email submissions

harlequinbooks.com.au/
submissions

Harper Impulse
Digital first imprint of Harper 
Collins, entertaining fiction for 
women. Email submissions

harperimpulseromance.com/write-
for-us

Highlight Publishing
Various categories, hard copy, email 
or online submissions

highlightpublishing.com.au/
submission-guidelines

MidnightSun Publishing
Primarily literary fiction, hard copy 
submissions

midnightsunpublishing.com/
submissions

Mills & Boon
Romance, online submissions

millsandboon.com.au/submissions

Odyssey Books
Digital-first publisher, most 
genres, topics or formats. Online 
submissions

odysseybooks.com.au/submissions

Overland
Non-fiction articles, online 
submissions

overland.org.au/submit/pitch-to-
overland

Pantera Press
Fiction and non-fiction with wide 
appeal. Email submissions

panterapress.com.au/fiction-and-
non-fiction-how-to-submit
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Pan Macmillan
Commercial, literary, non-fiction, 
children’s, YA. Submit 10am-4pm 
first Monday every month

panmacmillan.com.au/manuscript-
Monday

Pencilled In – Pen Licence
A publication for teen Asian 
Australian artists

pencilled.in/pen-licence

Penguin Random House 
Australia
Adult and children’s manuscripts, 
check website for submission 
options

penguin.com.au/getting-published

Rhiza Press
YA fiction only, online submissions

rhizapress.com.au/submissions

Scribe
Literary fiction and serious non-
fiction via email, Jan-Mar and Jul-
Sep only

scribepublications.com.au/about-
us/manuscript-policy

Text Publishing
Fiction, non-fiction, upper primary 
and YA. Hard copy submissions only

textpublishing.com.au/manuscript-
submissions

The Lifted Brow
Literary manuscripts and articles. 
Check website for details. Online 
submissions

theliftedbrow.submittable.com/
submit

Wombat Books
Early readers, middle fiction and 
picture books, online submissions

wombatbooks.com.au/authors/
submissions

Xoum
Non-fiction and fiction for adults 
and children, email submissions

xoum.com.au/submissions

Walker Books
YA and middle-grade manuscripts, 
first Wednesday of each month. 
Email submissions

click.walkerbooks.com.au/
walkerwednesday
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About QWC Membership

Founding patrons
Thea Astley
Bruce Dawe
Geoffrey Dutton
David Malouf
Michael Noonan
Jill Shearer
Oodgeroo Noonuccal (Kath Walker)

Honorary Life Members
Hilary Beaton
Martin Buzacott
Heidi Chopey
Kate Eltham
Kevin Gillespie 
Laurie Hergenhan
Helen Horton
Lynette Kellow
Craig Munro
Philip Neilsen
Robyn Sheahan-Bright
Meg Vann
Katie Woods

Group Members
Brisbane Writers Group
Brotherhood of the Wordless
Bundaberg Writers’ Club
Burdekin Readers’ & Writers’ Assoc Inc
Carindale Writers Group
Fairfield Writers
Garden City Creative Writers
Geebung Writers
Mackay Writers Group
Macleay Island Inspirational  
Writers Group
Our Words, Our Stories
Ravenshoe Writers Group
Society of Women Writer’s  
Queensland Inc
Stanthorpe Writers
Townsville Writers & Publishers Centre
Tropical Writers Inc
Vision Writers Group
Write Links
Writers Rendezvous
Writing with a Vision
Wynnum Creative Writers
Yon Beyond

Institutional Members
ACT Writers
Australian Society of Authors
Book Links
Brisbane Square Library
Byron Writers Festival
Children’s Book Council of Australia – 
Qld Branch
Children’s Book Council of Australia – 
National Branch
Immanuel Lutheran College
Lone Pine Koala Sanctuary
Mount Ommaney Library
NT Writers’Centre
Northlakes Library
NSW Writers’ Centre
Queensland Poetry Festival
Queensland University of Technology 
(Kelvin Grove)
Riverbend Books
SA Writers Centre
Sunnybank Library
Sunshine Coast Libraries
St Patrick’s Senior College Library
Tasmanian Writers’ Centre
Townsville Library
The University of Queensland
University of Queensland Press
Voices on the Coast
Writers Victoria
WritingWA

Legal Advice 
We advise contacting the Arts Law 
Centre of Australia: artslaw.com.au, 
T 02 9356 2566, F 02 9358 6475, toll 
free 1800 221 457. Alternatively, the 
Australian Society of Authors offers a 
contract advice service – details and 
FAQs are available on their website 
asauthors.org. 

Alex Adsett Publishing Services offers 
commercial publishing contract advice 
to authors and offers a discount to QWC 
members, alexadsett.com.au.

Terms & Conditions  
Refund/Returns Policy
QWC does not offer refunds on books, 
magazines or other products purchased 
from QWC, except where the goods 
are defective by fault of the publisher, 
manufacturer or distributor.
In the event that you have purchased 
an event ticket and Queensland Writers 
Centre must cancel that event, we will 
try to reschedule it for a later date. If we 
cannot reschedule the event, or if you 
are unable to attend on the amended 
date, your payment will be refunded in 
full.

If you cancel a booking for, or are 
unable to attend, an event, Queensland 
Writers Centre will not provide a cash 
refund. If your cancellation is made at 
least 5 business days prior to the event, 
you may use your original payment as 
credit towards the cost of attending 
another QWC workshop, seminar, 
masterclass or event (space permitting). 
If the alternative event is valued at 
less than the value of the original 
booking, no cash will be refunded for 
the balance. The alternative event you 
select must take place in the same 
calendar year as the original booking. If 
there are no available places in another 
event, your credit may be used to 
purchase or extend QWC membership.

If you have paid a deposit to secure a 
place in a Year of the Writer course 
(Year of the Novel, Year of the Edit etc.), 
your deposit will only be refunded in full 
if you cancel more than six weeks prior 
to the course start date. Cancellations 
after this date will not be refunded.
All credit must be allocated within 30 
days of issue by making a subsequent 
booking. Please note: credit cannot 
be used to purchase books or other 
products available from the QWC shop.

Become a QWC Member and 
enjoy a presale period with 
5% discount for the QWC 
January-June 2019 program, 
coming out in December.
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To join the Centre please complete the information below  
or join online at qldwriters.org.au.

Please complete and return to: 
Queensland Writers Centre, PO Box 3488,  
South Brisbane Queensland 4101 | F 07 3842 9920 | 
admin@qldwriters.org.au

Applicant’s details

Name  ____________________________________________

Organisation (if relevant)  ____________________________

Postal Address  ____________________________________

__________________________________________________

___________________________ Postcode  ______________

Telephone  ________________________________________

Email  ____________________________________________

Please indicate  New member  Renewing

Duration and type of membership

 One Year  Two Year 
 Print PDF* Print PDF*

Full membership  $70  $70  $130  $130

Concession  $55  $55  $100  $100

Associate  $50  $50  $90  $90

Passionate (5 yrs)  $280  $280

Youth (26 and under) - For details go to: 

      expressmedia.org.au

Writers’ group  $99   $99

Organisation   $150  $150

Overseas supporter   $50 (no GST)   $90 (no GST) 

Donation  $ 

(Donations of $2 or more are tax deductible)

Payment

Please find enclosed my payment of $  ________________  

 Mastercard  Visa  Cheque  Money order

Card number 

               

Expiry date  __________  /  ____________  

CCV # (last 3 digits on back of credit card) _____________

Cardholder’s name  ________________________________

Signature  ________________________________________

*PDF option means that you receive WQ as a PDF copy into your inbox, not 
as a hard-copy magazine. All prices include GST. Donations are welcome 
and are tax deductible. QWC has a no-refund policy. Provided three 
working days’ notice is given, participants may use the paid funds as credit 
towards the cost of attending another workshop, seminar or event (space 
permitting). All credit must be used within 30 days of issue.

Membership formQWC Membership benefits
When you become a member of QWC, you become part of a vibrant 
writing community with access to a wide variety of resources and 
information.

Writing Queensland (WQ) magazine
Exclusively for QWC members, the quarterly WQ Magazine features 
articles from industry professionals and writers.

Members-only programs and services (costs apply)
The Writers Surgery offers members 90-minute consultations to discuss 
their projects (including grant applications) face-to-face, by Skype or by 
telephone with an experienced editor or published author.

Year of the Writer series is a suite of masterclasses to help you plan, 
write and edit your novel.

The Novelist’s Boot Camp is an intensive weekend of brainstorming, 
plotting and practical exercises to get your novel started and well on its way.

Advertising discounts
Members receive a discount on advertising in WQ and our weekly 
e-newsletter, a fantastic way to promote your business to an engaged, 
educated readership of thousands, with wide interests in culture, music, 
food, family and travel as well as reading and writing.

QWC Member discounts
QWC members receive discounts on QWC’s annual program of 
workshops, masterclasses and industry seminars.

Presentation of your membership card will also provide you with 
discounts at the following places:

Bookshops
• 10% discount at:

 Byblos Bookshop, Mareeba (discount on second-hand books only); 
Dymocks, Brisbane City; Dymocks, Townsville; Folio Books, Brisbane 
City; The Jungle Bookshop, Port Douglas; The Library Shop, 
SLQ, Brisbane; Maleny Bookshop, Maleny; Mary Who, Townsville; 
Riverbend Books, Bulimba; Rosetta Books, Maleny; The Written 
Dimension Bookshop, Noosa Junction; The Yellow Door Books and 
Music, Yeppoon.

Other discounts
• Author Photos by Profile Portraits Australia: $110 for 3 low res photos 

(normally $150); $140 for 3 high res photos (normally $195). Contact 
Giulio on 0417 604256 giulio.saggin@gmail.com / profileportraitsaus.
blogspot.com.au (mileage costs may apply)

• Developmental editing and manuscript assessment services by 
Totally Edited: 10% discount. Contact Richard Andrews at  
totallyedited.com   

• La Boite Theatre tickets $25 (preview) $39 (in season).

• Olvar Wood Writers Retreat offers a 10% discount to QWC members 
on all their writer services: olvarwood.com.au

• $5 memberships at Dendy Cinemas

$
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Jessica Andreatta’s 
short story Ring-Pull Art 
was shortlisted for the 
Margaret River Short Story 
Competition. It is published 
in the 2018 anthology Pigface 
and Other Stories, edited by 
Ryan O’Neill.

Hazel Barker’s latest book, 
The Sides of Heaven, sequel of 
her popular memoir, Heaven 
Tempers the Wind: Story of 
a War Child, Armour Books 
2016, was released by Armour 
Books in February 2018.

Lindsay Boyd was featured in 
an article in the Eye magazine 
supplement of the Townsville 
Bulletin in June.

Tania Cox’s picture book 
What’s at the End of this Piece 
of Rope was published by 
Hachette in April.

L. E. Daniels has published 
her magical realism novel, 
Serpent’s Wake: A Tale for 
the Bitten with Interactive 
Publications.

Susan Hawthorne has been 
awarded a residency at Göll 
Writers House in Bursa, 
Turkey, to work on her next 
non-fiction book. She was 
also interviewed as part of 
BBC Conversations about 
promoting women’s writing 
around the world. 

Kathy Hoopmann‘s books, All 
Birds Have Anxiety and Lisa 
and the Lacemaker Graphic 
Novel, have been awarded 
silver Nautilus Awards in 
the US in their respective 
categories.

Maureen Jeffereis has 
published her second novel, 
The Kuranya, and designed 
the covers for her two novels.  

Tania Joyce will release her 
fourth contemporary, new 
adult romance novel, RIPPED 
– The Price of Loyalty, on 
August 2nd, 2018.

Lynne Lumsden Green’s 
retelling of the Cinderella tale 
Ashley will be included in the 
fourth volume of the Clarion 
Call.

Lesley Mooney has won the 
Silver Literary Titan Book 
Award for her novels. 

Damen O’Brien‘s poem Fruit 
Picking was longlisted in the 
Plough Poetry Prize. O’Brien‘s 
poems No End of Endings 
and A Twist in the Grass were 
published in the Veronica 
Literary Journal, a Brisbane-
based online journal. Poems 
To a Poet and Masterpieces 
were published in TEXT 
Journal Vol 22 No. 1.

Amanda O’Callaghan’s short 
story When the Pitch Drops 
has won the Flash 500 Annual 
Short Story competition. Her 
flash fiction has been long 
listed for the Reflex Fiction 
international flash fiction 
competition. Her short story 
has been long listed for 
the Commonwealth Short 
Story Prize. She has also 
been Highly Commended 
in the UK’s National Flash 
Fiction Day contest and will 
be published in the NFFD 
anthology.

A. G. Pettet’s poems have 
been published in Oxford 
Poetry (UK), World Literature 
Today (US) and Issue 153 of 
Island Magazine (AUS). They 
also have a short fiction piece 
‘North’ appearing in The 
Cortland Review (US) in June 
2018.

Milestones 

Belinda Raposo was accepted 
into AFTRS National Talent 
Camp, an Australian Film 
Television and Radio School 
week-long program for 
diverse screenwriters, which 
was held in Sydney, and is an 
initiative supported by Screen 
Australia, Screen Queensland 
and state bodies.

Janet Reid’s early reader, 
Trouble for Toby, has just been 
released by Wombat Books.

Pamela Rushby’s manuscript 
Hattie or a Thousand Miles up 
the Nile has been shortlisted 
for the 2018 Text Prize. 

Jo Sandhu‘s novel Tarin of the 
Mammoths: The Exile has won 
the Readings Children’s Book 
Prize.

Jane Smith‘s novel Mrs 
Thunderbolt, the sixth book in 
the Tommy Bell, bushranger 
boy series, was released by 
Big Sky Publishing in June.

Debbie Terranova has been 
awarded a Q ANZAC 100 
Fellowship with the State 
Library of Queensland. 

Lisa Walker‘s romantic 
comedy about climate 
change, Melt, which is set in 
Antarctica, was published by 
Lacuna in May.

Kerry White‘s memoir 
Dominoes and Marbles is 
published and available 
through Amazon. He was also 
interviewed for the article, 
From Toowoomba to war and 
back, one man’s memoirs, 
published in The Chronicle.

Maureen Whitehead‘s 
novel has been added to the 
resource collection of Fryer 
Library at the University of 
Queensland, the National 
Library of Canberra, the State 
Library of Queensland and 
the Queensland Parliament 
Library.

Sarah Williams‘ third novel 
The Sky over Brigadier Station 
will be released in July by 
Serenade Publishing.

Mocco Wollert‘s poem 
Billobong was published in the 
April issue of Positive Words. 
Her poem Condemned was 
published in the May issue of 
Positive Words. SheSociety 
has published an article 
about Mocco Wollert and 
her memoir Bloody Bastard 
Beautiful. 

Helene Young’s seventh 
novel Return to Roseglen was 
released in July by Penguin 
Australia.
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