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BLACK SCREEN

NICK (V.O.)
When I think of my wife, I always 
think of her head. 

FADE IN:

INT. BEDROOM-SOMETIME

We see the back of AMY DUNNE’S HEAD, resting on a pillow. 

NICK (V.O.)
I picture cracking her lovely 
skull, unspooling her brain, 

Nick runs his fingers into Amy’s hair.

NICK (V.O.)
Trying to get answers.

He twirls and twirls a lock, a screw tightening.

NICK (V.O.)
The primal questions of a marriage: 
What are you thinking? How are you 
feeling? What have we done to each 
other? 

AMY wakes, turns, gives a look of anger...or alarm.

NICK (V.O.)
What will we do?

BLACK SCREEN

EXT. CARTHAGE - MORNING

The sun rises on the small town of Carthage, Missouri. We see 
in flashes: A giant decrepit MEGAMALL, boarded up, a series 
of downtown buildings with CLOSED or FOR SALE signs. 

A carved marble entry—reading FOREST GLEN—ushers us into a 
ruined HOUSING DEVELOPMENT. The majority of McMansions are 
empty. FORECLOSED, FOR SALE signs everywhere. The place has 
an almost bucolic air: swaying grasses, stray wildlife.

EXT.- NICK DUNNE’S BACKYARD - DAWN
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Nick Dunne, 30s, handsome, is watching bits of trash float 
along the Mississippi River; a McMansion behind him. His yard 
is the only one mowed—all around him wilderness encroaches.

The SUN rises over the treeline and blares its FIRST-DEGREE 
SPOTLIGHT in his face. He looks, fearful, ill.

EXT. - BAR PARKING LOT - NOON

NICK—different clothes, wet hair—arrives under a glaring 
NOONDAY SUN. Down the street, a troupe of HOMELESS MEN walks 
single file. One man turns toward NICK, his face an oval of 
darkness. NICK stares into the FACELESS face. 

INT. -THE BAR- DAY

Nick’s twin sister, GO, 30s, nerdy-hot, is washing mugs. The 
bar is packed with ‘80s kitsch. Their very own clubhouse.

GO
The Irish prince graces us with his 
presence.

He sits on the bar’s customer side. She flicks suds at him.

NICK
His majesty prefers not to be 
moistened!

A full splash. 

NICK (CONT’D)
Brought you a present.

He sets a decrepit ‘70s-era Master Mind on the bar.

GO
(sweet smile)

Master Mind! I hated this game!

NICK
You loved it.

GO
You loved it. Thanks.  

She places it behind the bar with other ‘70s and ‘80s games 
and toys: Hungry Hungry Hippo, Strawberry Shortcake, Clue. 

A PATRON comes out of the bathroom and NICK jumps. She slaps 
a fiver on the bar—which makes NICK jump again—and leaves.
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NICK
Pour me a bourbon, would ya?

GO glances pointedly at the clock: just after noon.

NICK (CONT’D)
Have a drink with me, Go.

She pours two bourbons. Settles in.

GO
What’s up, Jitters? 

NICK
Bad day.

GO
Amy?

NICK
It’s our anniversary. Five.

GO
Five? That came fast.

NICK
Fast and furious.

INT. -SOMEWHERE- SOMETIME

CLOSEUP on a PEN, cursiving across a DIARY. The pen is 
girlish, topped with pink feathers. We see at the top A DATE 
SEVEN YEARS AGO. We hear the words as we see them written:

AMY (V.O.)
I’m so crazy, stupid happy. 

INT-BROOKLYN APARTMENT-NIGHT

AMY ELLIOTT, 30s, gorgeous, is in a crowded party of hipster 
media types. Dude-heavy. She weaves her way through the guys.

AMY (V.O.)
I met a boy. I met a boy, and he’s 
so perfectly, fantastically 
different.

She spots her friend deep-flirting a guy, so she’s stopped 
short in the center of the room with two beers. 
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AMY (V.O.)
(spotting a blazered 
douche:)

Not some bemused Ivy Leaguer who 
thinks he’s a character in a 
Fitzgerald novel.

(a guy in a novelty T:)
Not some ironic hipster who’s so 
self-aware he makes everything a 
joke.

(a granola guy:)
Not some deeply sensitive emo-dude 
who says things like “I love strong 
women,” which is code for “I hate 
strong women.”

She lands on NICK DUNNE, hanging out, not posing. He actually 
looks like a good guy to have a beer with.

AMY (V.O.)
Nope, I met Nick Dunne: a great, 
gorgeous, nice dude, a funny, cool-
ass guy. A boy.

Nick genuinely lights up at AMY, beelines over. Like 
everything in this scene, their talk is heightened, clever, 
cute: They’re starring their own Hepburn-Tracy rom-com.

NICK
Most people standing all alone at 
parties, they don’t generally stand 
in the absolute center of the 
party. All alone. It’s strange.

AMY
I didn’t know I was making such a 
spectacle of myself.

NICK
(motioning to Ivy Leaguer)

Mr. Gatsby is quite ruffled.

AMY
(giving him a beer)

Sweet of you to join me in my 
shame.

NICK
(clinking beers)

I’m from Missouri—-they grow us 
sweet there.

AMY
Missouri?! That’s new.
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NICK
Ah: native New Yorker!

AMY
World ends at the Hudson. I’m Amy.

NICK
Nick. So tell me the story, Amy. 
Who are you? What do you do?

AMY
A. I am an award-winning 
scrimshander. B. I am a moderately 
influential warlord. C. I write 
personality quizzes for magazines.

NICK
(taking her hand)

A. Your fingers are far too 
delicate for real scrimshaw work. 
B. I am a subscriber to Middling 
Warlord Weekly—you can’t fool me. 
So: C. Also, if you were a tree 
you’d be a willow.

AMY
And you? Who are you?

INT.-APARTMENT STAIRWAY

It’s a four-story walk-up. They walk down, tipsy, not 
touching each other, but thinking about it.

NICK
...and every summer, I worked on a 
riverboat. Huck Fucking Finn.

She stops, studies him.

AMY
I can’t tell when you’re lying. I 
think it’s your chin.  

NICK
My chin?

AMY
It’s quite villainous.

He places a finger over his chin.

NICK
No bullshit. 100% truth.
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EXT-BROOKLYN-NIGHT

They are huddling together, trying to hail a cab.

NICK
I always love this part.

AMY
What part?

NICK
Stepping out into New York. All the 
possibilities. 

They turn the corner and step into a huge cloud of powdered 
sugar as it’s funneled into a bakery. A sugar snowstorm. 

Nick grins, waves a hand: Like this! The sugar falls like 
snow. Nick takes a lock of her hair between two fingers and 
runs his fingers to the end, tugs like he’s ringing a bell.

NICK (CONT’D)
You know we have to kiss now.

AMY
Is that right?

NICK
I would be a fool to let you walk 
through a sugar snowstorm unkissed. 

The sugar floats everywhere. A fairytale. They lean in.

NICK (CONT’D)
Hold on.

Nick brushes her lips clean. They kiss. 

INT-NICK’S BEDROOM-NIGHT

A shabby garden apartment. Nick and Amy are in bed together: 
blissful, exhausted. Outside, a car’s headlights flash the 
room: On the wall, something illuminates. Their handprints, 
caked in powdered sugar, line the wall. They laugh.

AMY
Nick? I really like you.

INT. -THE BAR- DAY

GO and NICK are on second drinks. The Master Mind sits 
untouched as GO sets up the Game of Life. 
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GO
So is Amy going to do one of her 
anniversary— whaddaya call it?- 
treasure hunts?

NICK
I’d like to participate in a 
treasure hunt! What I participate 
in is a forced march designed to 
remind me what an uncaring, 
oblivious asshole I am. How little 
I know my wife.

They each select a miniature plastic car.

GO
What was the clue last year she got 
so mad about?

NICK
(reciting)

“When your poor Amy has a cold; 
this dessert just must be sold.” 

GO
What’s the answer?

NICK
I don’t know, Go! She called the 
whole thing off. 

GO
I love that you still remember the 
clue verbatim.

NICK
Because it’s so infuriating.

GO
You should probably know what your 
wife likes when she’s sick. 

NICK
Awesome. Thanks. 

GO
Few years ago? You’d have known the 
answer.

NICK
Well, things are different. The 
tests got harder.

He stares at the LIFE board.
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NICK (CONT’D)
LIFE, I don’t remember the point.

GO
Deep Hasbro thoughts. So what’d you 
get her?

NICK
(still sulking)

Nothing yet.

GO
Five years. What’s the, like, 
traditional gift for five years?

NICK shrugs. He spins, lands on Get Married. GO places a pink 
peg-wife in his car. He glares at it.

GO (CONT’D)
Silver? Gold? Velour, pleather? 

NICK
Wood. There’s no good gift for 
wood.

Go spins; skips over the Get Married space.

GO
I got it: Go home, fuck her brains 
out, then smack her with your penis 
and yell: There’s some wood for 
you, bitch!

They laugh. Interrupted by the phone. Nick answers.

NICK
The Bar...

(rolling his eyes)
Hey, Carl. What’s up?...Oh! that is 
weird. OK, thanks.

NICK (CONT’D)
(to Go)

Bleecker’s outside. 

GO
You are way too into that cat.

NICK
He’s my special little furry pal.   

He heads to the door, points at the LIFE board.
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NICK (CONT’D)
Tell me how it ends.

EXT.-DUNNE HOUSE-DAY

NICK pulls up, salutes CARL, who’s on his front porch behind 
a walker. CARL gives a curt nod. BLEECKER is sitting on the 
Dunne stairs. Nick scoops him up, heads to the FRONT DOOR, 
which is GAPING WIDE OPEN. Nick stops in his tracks.

INT.-DUNNE HOUSE-DAY

NICK doesn’t close the door. He sets the cat down. The cat 
immediately runs back outside.

NICK
Amy? You home?

We can see Carl framed in the doorway across the street, 
watching, as NICK yells again:

NICK (CONT’D)
Amy?

He enters the LIVING ROOM. Stops. The carpet is covered with 
GLASS SHARDS from the coffee table. END TABLES are SMASHED; 
BOOKS SLID across the floor. An OTTOMAN is UPSIDE DOWN. Metal 
SCISSORS glint in the middle. Nick backs up and in the 
background, through the door, we see CARL, slowly standing.

NICK (CONT’D)
Amy!

INT.- DUNNE HOUSE-DAY

DOOR opens on RHONDA BONEY, 40s, and JIM GILPIN, 20s.

BONEY
Mr. Dunne? I’m Detective Rhonda 
Boney and this is Officer James 
Gilpin. We understand there are 
concerns about your wife?

Nick walks them in, shows them the scene.

NICK
My wife is gone. I came home to 
this.

They bend down, examine the scene.
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BONEY
We look upstairs?

INT-STAIRWELL-DAY

They speak in time to the stair steps.

BONEY
How long you two been here?

NICK
Two years, September. We used to 
live in New York.

GILPIN
City?

NICK
I was a writer. We were writers.

BONEY
Why’d ya’ll come back here?

NICK
My mom got sick with cancer.

BONEY
I’m sorry, how is she?

NICK
She’s dead. 

Boney reaches the landing, eyes Nick like a patient mom.

BONEY
I am sorry.

They start down the hall.

BONEY (CONT’D)
So what do you do now? For work.

NICK
Now I own The Bar, downtown. Me and 
my twin sister.

BONEY
The Bar! Love the name. Very meta.

INT-BEDROOM-DAY

Boney tests the hot iron, looks at the dress.
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BONEY
Pretty dress. Ya’ll got plans 
tonight?

NICK
It’s our anniversary.

The detectives exchange a quick glance.

BONEY opens Amy’s closet: The clothes are a rainbow: Every 
dress AMY has quadruple-purchased in red, green, yellow, 
black. Over and over. BONEY looks at one set of sundresses: 
NO GREEN DRESS. Noted. She looks in hamper: No green.

A file cabinet is packed: Vet 2006-2009, Credit Card 2009-
2012. Boney flips through Amy’s perfectly tended desk 
calendar: dermatologist appointment two years in advance.

INT-HALLWAY-DAY

BONEY
You tend bar back in New York too?

NICK
No. Like I said, I was a writer.

INT-SECOND BEDROOM-DAY

It’s wallpapered for a nursery but is clearly an office. 
Amy’s degrees cover the walls: HARVARD undergrad, Masters in 
Psychology from Columbia. Academic awards of all stripes. 

BONEY
Wow, she’s smart.

NICK
As hell.

One corner is dedicated to books, posters, games for a kids’ 
book series, AMAZING AMY.

NICK (CONT’D)
...I wrote about movies. You ever 
hear of a magazine called-

BONEY
(studying a picture)

Hey!...I remember these books.

CLOSEUP of a dual frame: AMAZING AMY, the iconic cartoon 
drawing, is grinning from one side. Our real AMY ELLIOTT 
DUNNE is mimicking the same grin on the other side.
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BONEY (CONT’D)
I remember these! Wait. Your wife 
is Amazing Amy?

INT-SOMEWHERE-SOMETIME

CLOSEUP of a DIARY, a PEN—advertising AMAZING AMY—is 
cursiving across. The eraser topper is a BRIDE with VEIL. We 
see the words as we hear:

AMY (V.O.)
Wedding day! 

INT. -UPSCALE NEW YORK RESTAURANT-NIGHT

TINY book launch party. Posters advertise the AMAZING AMY 
book series—all 20. “Written by RAND and MARYBETH ELLIOTT—two 
psychologists—Who are parents JUST LIKE YOU! AMY examines the 
poster for the first book, Amazing Amy as a moppet.  

AMY (V.O.)
No, not my wedding day. Please. 
Let’s focus on who’s important in 
our household. Who Mom and Dad 
Elliott really care about. Is it a) 
regular, flawed Real Amy or b) 
Perfect, brilliant Amazing Amy? 

Next POSTER: gradeschool AMAZING AMY holding a violin.

AMY (V.O.)
Consider: Real Amy quits violin; 
Amazing Amy becomes a prodigy 
because it’s important to finish 
what you start.

Amy waits at the bar. Looks at POSTER: teen AMAZING AMY 
holding a tennis racket.

AMY (V.O.)
Real Amy sucks at tennis; Amazing 
Amy goes varsity because it’s 
important to be your best.

She sips, studies the biggest poster: Amazing Amy, a bridal 
veil, a GROOM next to her. AMAZING AMY AND THE BIG DAY. 

AMY (V.O.)
Real Amy fails to give her parents 
a wedding; Amazing Amy waltzes down 
the aisle with good ole Able Andy. 
Because it’s important...
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RAND and MARYBETH ELLIOTT, taking a photo with the new book.  

 AMY (V.O.)
for Mom and Dad to get that 
vacation home in Aspen.

She looks around the sparse party.

AMY (V.O.)
Maybe Akron.

A PR FLAK trots up.

PR FLAK
So we got a few reporters here. You 
up for a couple “Amy questions”? 

AMY
I’m sure they’ll be thought-
provoking and not at all ludicrous.

INT. - BAR BANQUETTE-NIGHT

A montage of New York media types.  

EARNEST GIRL
Is it a hard for you to see-

FASHIONISTA
-Amazing Amy getting married?

NERVOUS INTERN
Because you’re not married-

ABOVE-IT-ALL JOURNALIST
Correct?

We see Amy’s answers: I’m not. No. No, not married.

INT.-UPSCALE NEW YORK RESTAURANT-NIGHT

NICK slides across from AMY. She lights up. He preempts her.

NICK
Ma’am, I am here in a strictly 
journalistic capacity. 

He elaborately sets out pad, pencil, tape recorder. 

NICK (CONT’D)
Amy, you’ve had the pleasure of 
dating Nick Dunne for how long?
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AMY
Two magical years.

NICK
Is it true that during the course 
of your relationship, you have 
performed such gracious gestures as

(checking notes)
...not correcting Nick when he 
pronounced quinoa as kwin-o-a for 
nine months straight.

AMY
An understandable mistake.

NICK
He also thought it was a fish.

AMY
He thinks Velveeta is a cheese.  

NICK
Touché.

AMY
I think it’s pronounced tow-chay.

NICK
(laughing)

You also manage to appear surprised 
and delighted when Nick’s elderly 
mom breaks into “New York, New 
York” every...time...she sees you.

AMY
(crooning)

These bag of bone shoes...

NICK
You also bought Nick his first pair 
of scissors for his home, correct?

AMY
And the matching stapler.

NICK
Amy Elliott, you are not amazing. 
You are beyond. You are incredibly 
smart but entirely unsnobby. You 
are kind but never a martyr. You 
take care of me yet challenge me. 
And you have one hell of a vagina.

Amy chokes on her drink.
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NICK (CONT’D)
Yet my colleagues inform me that 
you are not married.

AMY
I am not.

NICK
Isn’t it time we fixed that?

INT.-POLICE STATION INTERROGATION ROOM-NIGHT

GILPIN is watching NICK from the other side of the glass. 
NICK’s fiddling with his smartphone. BONEY enters.

BONEY
How’s our boy?

GILPIN
Oh he’s great. He’s checking his 
fantasy baseball. 

INT.-POLICE STATION INTERROGATION ROOM-NIGHT

NICK is getting his inner cheek swabbed by a tech while 
another swipes his hands for gunshot residue.

BONEY
Just protocol. 

GILPIN
Gunshot residue, DNA. 

BONEY
Just so we can say we did, and now 
it’s done. Crossed off the list.

Techs leave. 

BONEY (CONT’D)
We got techs over at your house. 
Release that back to you soon. 
We’re tracking Amy’s phone, credit 
cards. We’ll have a lead soon.

An officer comes in with two styrofoam cups of coffee, slaps 
a manila envelope on the table. NICK smiles. Boney frowns.

NICK
Sorry. I felt like I was in a Law 
and Order episode for a second.
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BONEY
No. You’re not. Unfortunately.  

She stares at NICK, aggressively PONDERING.

BONEY (CONT’D)
Now, time is of the essence here. 
That said, if you want to wait and 
call a lawyer...

NICK
No, no, whatever you need.

BONEY
OK, so you and Amy have been here 
about two years. You tend bar.

NICK
I own The Bar. I also teach a 
writing class at the junior 
college.

BONEY
You guys don’t have kids?

NICK
No. No kids.  

BONEY
So what does Amy do, most days? 
Woman with all those degrees, 
honors, what does she do?

NICK
I...I’m not sure. Exactly.

BONEY
Days can get long. I know a few 
housewives, that evening glass of 
wine starts coming at noon. Then 
drugs, even just prescription pills-

GILPIN
Nice lady, soccer mom, she got a 
tooth knocked out over some 
Oxycontin last month.  

BONEY
Ever since the mall went bust, half 
the town out of work...the drug 
problem—we can’t keep up. 

NICK
I’m sure that’s not it. 
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BONEY
Amy got friends we can talk to? 

NICK
Not really. No. Not in town. 

BONEY
No friends.

NICK
No.

BONEY
In this whole town.

NICK
No, not that I know of. 

BONEY
So you got to The Bar around noon 
today. Where were you before then? 
Just to cross that off.

NICK
Well, I was at home. Then I went to 
North beach for a few hours. Had my 
coffee, read the paper.

BONEY
You chat with anyone there?

NICK
It was empty.

Nick picks off pieces of his Styrofoam cup; it squeaks.

GILPIN
No one’s ever there.

BONEY
So your wife has no friends here. 
Is she kinda...Ivy League? 

Nick is visibly uncomfortable. He squeaks at the styrofoam.

BONEY (CONT’D)
Perfectionist? Type A?

NICK
Maybe. I mean, she gets shit done. 

Boney puts her hand on his to get him to stop the squeaking.
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BONEY
That can drive you crazy if you’re 
not that type...you seem laid-back. 
Type B. Speaking of which: Amy’s 
blood type?

NICK
I don’t know.

BONEY
You don’t know if she has friends, 
you don’t know what she does most 
days, you don’t know her blood 
type?

NICK
Maybe it’s- 

BONEY
You sure you guys were married?

NICK
O?

BONEY
Will her folks get here in time for 
the press conference tomorrow?

NICK
I haven’t called them yet.

BONEY
You haven’t called your wife’s 
parents?

NICK
I’ve been talking to you!

BONEY
Call them please, Nick. Now.

We hear BONEY mutter unbelievable intentionally, goadingly 
loudly as NICK leaves—she cocks an eyebrow at GILPIN.

INT-POLICE STATION HALLWAY-NIGHT

Nick on his cell, pacing. We can only hear MARYBETH’s TONE on 
the other end: FEMALE and ANGRY.

NICK
I’m sorry, Marybeth...I know...a 
Detective Rhonda Boney...but- OK...
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BONEY is standing outside the interrogation room. NICK hands 
her the phone and veers away. He walks down the hall, 
chastened, angry. Splashes his face at the water fountain. 
Breathes. Looks back at Boney on the phone with Marybeth.

BILL DUNNE (O.S.)
Dumb bitch.

NICK stops in his tracks, listens. Peers into a holding room. 
BILL DUNNE, 60s, bedraggled, is muttering to himself while a 
quietly furious female officer waits with him.

BILL DUNNE (CONT’D)
Stupid, dumb ugly bitch.

NICK
What’s going on? This is my father.

FEMALE OFFICER
Really? You’re Nick Dunne. We’ve 
been calling you for hours.

NICK
My wife is missing. I’ve been here.

The officer begins to soften-

BILL DUNNE
Bitch.

FEMALE OFFICER
Your father slipped out of Comfort 
Hill this morning. We’ve been 
trying to reach you.

NICK
I’ve been right goddam next door.

FEMALE OFFICER
Sir, please don’t take that tone 
with me.

BILL DUNNE
Stupid, dumb bitch.

BONEY is revealed to be in the doorway, listening, waiting to 
hand NICK his cell.

BONEY
You want to drive him-

NICK
No.
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INT.-POLICE STATION-NIGHT

BONEY walks NICK to the EXIT. 

BONEY
Your dad seems super nice.

Nick laughs in spite of himself.

BONEY (CONT’D)
You got somewhere to stay tonight? 

NICK
My sister’s. 

BONEY
Your twin. It’s cute.

NICK
Thanks.

She watches NICK head down the steps. GILPIN joins her.

BONEY
Let’s check the mall. Just because 
he says it’s not drug related-

GILPIN
Yep.

BONEY
And we need to look into our guy 
here. See what kind of man he is.

GILPIN
He’s the kind of man who checks  
fantasy baseball while his wife is 
missing.

INT-SOMEWHERE-SOMETIME

A souvenir pen from Delaware cursives over a diary. We see 
the words as we hear:

AMY (V.O.)
God, I love this man.

AMY and NICK are in the car: she is barefoot with her feet on 
the dashboard. Breeze blowing her hair.
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AMY (V.O.)
I love being this man’s wife. Today 
we drove to Delaware. We decided we 
needed to have sex in Delaware. 

AMY and NICK are having sex in the back seat off a dirt road. 
They look gorgeous, steamy: ad advertisement for sex.

AMY (V.O.)
We do things like that. 

AMY and NICK are underneath a sun-warm comforter, talking.

AMY  (V.O.)
I love the way Nick makes me.

AMY is in NICK’s lap. She takes a FINGERTIP, traces it down 
his forehead, his nose his lips, his chin. It feels like a 
ritual: He takes her hair and pulls to the end, tugs twice.

AMY (V.O.)
Not makes me feel, just makes me. 
And he feels exactly the same.

AMY and NICK are on the floor of a big Victorian graystone, 
listening to a scratchy old jazz record, staring out the 
window as they watch New York City light up across the river. 

NICK
This is how I pictured it. This is 
how I always pictured it.

INT-DUNNE KITCHEN-SOMETIME

A flash image of Amy, the back of her head smashed in, as she 
crawls on the kitchen floor, trying to get away from someone.

INT.-GO’S LIVING ROOM-MORNING

NICK starts awake. He’s on the couch, an empty bottle of 
bourbon next to him. 

TITLE CARD: ONE DAY GONE

From his travel bag, he retrieves a DISPOSABLE CELL, begins 
to dial when GO enters. Quickly slips the cell back into his 
bag. Go examines the bourbon bottle; pats his arm. Leaves. 

GO (O.S.)
Two?
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NICK
Four.

She returns with Advil and a Coke. Nick guzzles the Coke.

GO
Be careful today, OK? 

NICK
That’s a weird thing to say.

GO
When you’re upset, you can 
seem...cold...angry...like-

NICK
Please don’t say like Dad.

INT.-POLICE STATION-DAY

BONEY walks NICK and GO into a busy station. NICK is clearly 
hungover. The crowd of cops parts: we see RAND and MARYBETH.

BONEY
Your in-laws made it.

INT-POLICE STATION-DAY

Nick approaches warily. Rand hugs him fiercely. Marybeth 
stays outside the circle.

MARYBETH
We played tennis last night, Nick! 
And the whole time-

NICK
I kept hoping we’d find her.

RAND
We’ll find her now. Today. Right?

He pulls Marybeth in on the hug.

INT-POLICE STATION-DAY

Boney and Go watching.

BONEY
(to GO)

They seem good. They get along?
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GO
Of course. Look, here’s the secret 
to Nick. He looks like the rich 
preppy asshole from an ‘80s teen 
movie, but inside, he’s the nervous 
A/V nerd with a pet ferret.

INT.-STATION CONFERENCE ROOM-DAY

BONEY leads the ELLIOTTS and NICK into a room full of a half 
dozen BORED REPORTERS: Texting, eating, gabbing. As they 
catch sight of handsome NICK, they put down their sandwiches. 
AMY’s MISSING poster is revealed. An AMAZING AMY book jacket 
it revealed. Everyone is extremely attentive.

INT.-STATION CONFERENCE ROOM-DAY

Nick and the Elliotts posing for a few photos. The Elliotts 
look devastated; NICK looks annoyed. A PHOTOG asks Nick to 
pose next to Amy’s photo: a demented prom shot. SNAP! NICK 
looks more annoyed. He glances at GO; she prods him to smile. 
NICK flashes a sudden, smarmy smile, overly charming and 
toothy. The CAMERAS click crazily. SNAP! SNAP! He drops it.

A REPORTER sends the grinning photo to his editor. Subject 
line: Killer smile?

INT-POLICE STATION-DAY

NICK is leaving with the ELLIOTTS when BONEY grabs him.

BONEY
Got a minute, Nick?

INT.-BONEY’S OFFICE-DAY

BONEY opens the door onto a perfect silver square gift box, 
almost cartoonish, sitting on the middle of her desk.

BONEY
It was hidden in the back of your 
closet. Open it.

He opens it warily, peeks in. A creamy blue envelope sits at 
the bottom, marked CLUE ONE.

BONEY (CONT’D)
Imagine our confusion: missing 
persons case, and here we find an 
envelope marked CLUE.
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NICK
For our anniversary Amy always did-

BONEY
A treasure hunt. Your father-in-law 
mentioned it. And there’s always a 
big present at the end for you. 
Paper, cotton. What’s this year?

NICK
Wood. Why?

BONEY
Oh I don’t care about the gift. I 
care about where your wife was 
yesterday. Who she might have met. 
What her state of mind was. Hoping 
you can help us with the clue.

NICK
I doubt it. 

He reads.

NICK (CONT’D)
Oh! I know this!

INT.COLLEGE-DAY

NICK and BONEY weave in and out of bored summer-school kids. 

AMY (V.O.)
If I were your student/you’d open 
my eyes/but more than that/you’d 
open my thighs/After-school 
meeting? Don’t mind if I do... 

INT-NICK’S COLLEGE OFFICE-DAY

It’s dust mote-y, messy, small. 

AMY (V.O.)
This time I’ll teach you a thing or 
two.

The envelope sits on Nick’s desk. He opens it: out come two 
notes. One marked with a HEART, one marked CLUE 2. 

NICK
Uh, this is kind of private-
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Boney smiles: No such thing anymore. He reads the HEART-note 
first, BONEY looking over his shoulder. She mutters “sweet,” 
then starts poking around. 

AMY (VO)
My Darling Husband,
I thought I’d use these hallowed 
halls of learning to tell you I 
think you are a BRILLIANT man. 

BONEY’s POV as she looks in his file drawer. Unlike Amy’s, 
it’s sparse. One file: BOOK IDEAS. The file is empty.

AMY (V.O.)
I am amazed by your mind: the 
dazzling statistics, the quick wit. 

BONEY scans the shelves: noir and action-hero DVDs.

AMY (V.O.)
The thousand times you’ve made me 
laugh. What a generous thing it is, 
for a man to make his wife laugh. 

INSERT on NOTE: we see the words as we hear:

 AMY (V.O.)
You are truly BRILLIANT. 

At the word BRILLIANT, NICK looks up to find BONEY with a 
pair of red lacy panties, held up on the end of a pencil.

BONEY
These yours?

NICK
Oh, jeez, that’s embarrassing.

(pause)
Well, Amy and I-you read the clue.

BONEY
Oh! Randy professor and naughty 
student? I blush!

BONEY slips the undies into an evidence bag.

NICK
Do you really need-

BONEY
Where next?

NICK pulls CLUE TWO from the envelope, reads.
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NICK
Huh. I have no idea.

EXT. DAYS INN, ESTABLISHING SHOT--NIGHT 

It’s run-down, seedy, mostly dark.

INT-ELLIOTT HOTEL ROOM-NIGHT

An equally seedy suite. NICK, MARYBETH and RAND are waiting 
for the news. We see a teaser: AMY and AMAZING AMY side by 
side. Marybeth begins pacing. RAND is at the minibar.

MARYBETH
Double mine, please, babe.

He hands her the drink. MARYBETH paces like a caged animal.

MARYBETH (CONT’D)
Nick, you got any thoughts on all 
this? Obviously, we’re taking a 
look at the stalker angle.

NICK
What’s the stalker angle?

RAND
You know how it is with Amy: People 
get obsessed. 

INT-POLICE STATION-NIGHT

A beautiful photo of Amy is xeroxed and xeroxed to make 
MISSING fliers. The young cop at the machine--pimply, chubby--
stares at it longingly. Then burps.

EXT-CARTHAGE WOOD-NIGHT

Three cops are scouring the woods: flashlights bounce off 
trees; they fight through brambles and bushes and burst 
forth...into the parking lot of a 7-11. They file inside.

EXT.-MALL-NIGHT

Boney and Gilpin in the cruiser in a vast, empty parking lot.

GILPIN
You sure we don’t need backup?
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BONEY
I’ll protect you.

EXT-MALL-NIGHT

They walk the mall exterior. A SUBURBANITE bursts out a far 
door, beelines to a minivan, tucking stash into his jorts.

INT.-MALL-NIGHT

Frozen escalators, dried fountains. The SKYLIGHT is cracked. 
As Boney and Gilpin move toward the giant Dillard’s at the 
end, HUMAN BEINGS hide, scuttle. We hear a baby cry. 

GILPIN
Someone should burn this place.

INT-DILLARDS-NIGHT

It’s incredibly TIDY, lit my camp lanerns. PEOPLE drugged or 
PASSED out everywhere. Under a sign marked HOME GOODS, two 
TEENS in polo shirts are tweaking hard, pushing each other 
back and forth robotically, reciting the Gettysburg Address.

TEEN ONE
Now we are engaged in a great civil 
war...

A group of DEALERS, 30s and 40s, are reclining on sleeping 
bags like Boy Scouts, reading paperbacks by flashlight. They 
rise to meet BONEY and GILPIN. They’re lean, hardened, but 
dressed in cast-off clothes from their former lives: Gamma 
Phi Dad’s Weekend 2011, Greenfair Golf Club, Mizzou Tigers. 

JASON, the leader, wears a short-sleeve button down. He 
approaches with a tough face...SMILES when he sees BONEY.

JASON
What’s up, Ronnie?

BONEY
(greeting everyone)

Hi Jason. Kyle. How ya doing, Chad?

They nod greetings. BONEY pulls out a photo of AMY.

BONEY (CONT’D)
You seen this girl around here?

JASON squints. LOOKS CLOSER. Puts on a pair of cheap magno-
glasses, his eyes turning to giant quarters.
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JASON
Oh, definitely. She buys. 

BONEY
Lately?

JASON
She’s around. Blonde hair, pretty 
green dress.

BONEY alerts to the GREEN DRESS detail.

TEEN TWO
“We cannot dedicate, we cannot 
consecrate-”

BONEY
This woman was taken from her home 
yesterday. She’s missing.

TEEN ONE
“-we cannot hallow this ground...”

JASON
(handing photo back)

You should go find her.

INT-DAYS INN-NIGHT

RAND, MARYBETH and NICK are watching the tail-end of the news 
coverage of the conference. It ends on a frozen shot of 
Nick’s demented PROM PHOTO with AMY.

MARYBETH
That’s it? That’s all we get?

NICK
Fourth of July weekend.

Near Nick is a newspaper, open to the CROSSWORD. He glances.

MARYBETH
They got a rodeo to cover?

(to Rand)
Tell Nick about our suspects.

Rand is digging into his briefcase.

RAND
You ever hear of a guy named Desi 
Collings?
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A photo flies into frame: AMY, in an old prom shot with DESI 
COLLINGS. They’re boarding-school beautiful. The photo echoes 
the “prom shot” we just saw of Nick and “Amy.” 

NICK
Jackass still writes her letters.

Nick can’t help it: He fills in a CROSSWORD answer: VERTIGO.

MARYBETH
See! A stalker. Obsessed. He tried 
to commit suicide after Amy broke 
up with him sophomore year. 

NICK
But...20 years ago? 

MARYBETH is now pacing, getting frantic and teary.

MARYBETH
You said he still writes her!

NICK
Boring “how ya doing?” stuff. He 
lives in St. Louis.

RAND
OK, fine. We also got a guy named 
Tommy O’Hara. This was only eight 
years ago. He was obsessed with 
Amy—it got physical. She filed 
charges.

NICK
Back in New York?

RAND
Yes.

NICK
You think he came all the way from 
New York after eight years to-

MARYBETH
Someone did this, Nick! Who else?

INT-MALL-NIGHT

Boney and Gilpin are moving along the corridor, rousing 
sleepers. On the floor above them, we can see a shimmer of 
green moving at their same rate, as if following them.
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GILPIN
You really think this is anything?

BONEY
Cross it off the list.

A raccoon runs across the hall. They train flashlights on it.

BONEY (CONT’D)
Nick Dunne played Little League 
with my kid brother. 

GILPIN
Yeah?

BONEY
He was nice. Not many kids were 
nice to my brother. 

Boney finally sees the shimmer of green. 

BONEY (CONT’D)
Gil, up on 2, by the food courts. 
Green dress.

The figure—green dress, long blonde hair—starts running. 
BONEY and GILPIN race up the frozen escalators.

BONEY (CONT’D)
Amy? Amy Dunne?

Boney is a track star; she gains the distance handily. The 
figure dives under a chain guard to a Gap. Boney follows.

INT-GAP-NIGHT

The figure runs to the back of the store, through the exit, 
into a long corridor: pipes and trash bins.

BONEY
Amy?! It’s ok! Stop!

Boney gains the distance. Grabs the figure by the arm and 
flings her around. It’s a withered, grotesque meth user, aged 
before her time. Only her hair is still lovely. Boney handles 
the green dress; identical to the others in Amy’s closet.

BONEY (CONT’D)
Where’d you get this dress?

GREEN DRESS
I found it. It’s mine.
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EXT-MALL-NIGHT

BONEY stands by a massive trash bin. Mud and silt beneath it. 
Tire tracks in the mud.

BONEY
(to Gilpin)

Get Donnelly out here, get a cast 
of these tracks.

She points to GREEN DRESS in the back of the squad car.

BONEY (CONT’D)
Take her in, take the dress, get it 
to Lab. Get her some clothes from 
the Goodwill. Nice as you can find. 

INT.-SOMEWHERE-SOMETIME

A pen—silver Tiffany—glides across the DIARY. We see the 
words as we hear:

AMY (VO)
Poor, miserable me. 

INT-TRENDY RESTAURANT-NIGHT

AMY and two friends, CAMPBELL and INSLEY, both pretty, 30s, 
are all dressed up having drinks.

AMY (V.O.)
Campbell and Insley and I were 
having dinner at Tableau. Lobster 
puffs and turnip tarts. Blah. Our 
husbands were expected to join.

JOHN rushes in and kisses CAMPBELL, sits.

AMY (V.O.)
John came right on time, of course.

GEORGE rushes in, frantic, annoyed: INSLEY and GEORGE 
exchange snappy words.

AMY (V.O.)
George got there 20 minutes late.

Everyone makes small talk, checks watches, cells.

AMY (V.O.)
Nick never showed. 
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CAMPBELL
You sure you don’t want to call?

AMY
Nah, I’ll catch him at home—he 
probably just took a pass.

GEORGE
Wait. Wait. You mean that was an 
option? Take a pass?

The two couples begin talking but it’s clearly strained.

AMY (V.O.)
Nick and I, we laugh out loud, at 
the horrible things women make 
their men do, to prove their love. 
The pointless chores, the endless 
surrenders, the petty sacrifices. 

Amy goes to the bar. She looks back at the two couples: 
Clearly in outright war now. Does a shot, smiles.

AMY (V.O.)
It's the female pissing contest-my 
man is more broken than your man. 

INT-TAXI-NIGHT

Amy is whizzing home, the wind blowing her hair.

AMY (V.O.)
Me, I don’t get off on forcing Nick 
to play some happy-hubby role. I 
want him to be happy, not pretend.

EXT-GRAYSTONE-NIGHT

A very, very posh house. AMY gets out of the cab just as Nick 
is hitting the stairs. He grins and opens his arms to her. 

AMY (V.O.)
I don’t know why women find that so 
hard.

She leaps into his arms. Wraps her lega around him.

NICK
Baby! Sorry I couldn’t make it.

AMY
Poker night?
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NICK
Layoff rumors at work.

AMY
Layoff rumors everywhere. 

NICK
We thought it a was a good excuse 
to get a little drunk.

AMY
Smart call. You ducked a night of 
canapes and castratos.

NICK
God, I love you. 

He carries her up the front stairs.

NICK (CONT’D)
I love this woman!

EXT.-DAYS INN-MORNING

CLOSEUP on a homemade MISSING POSTER of Amy, made by a 
child—rainbows surround AMY’s photo. The child drags it 
through a busy parking lot. SUVs, station wagons pull in. 
Women pile out. A strangely festive air: Many wearing red 
white and blue of the 4th of JULY weekend. 

TITLE CARD: TWO DAYS GONE

INT-DAYS INN BALLROOM-MORNING

Volunteers transform the dingy ballroom into the Find Amy 
Dunne headquarters. PHONE BANKS are being plugged in; a GIANT 
AMY HEADSHOT is hung; DONUTS and BAGELS arrive. It feels like 
the desperate campaign headquarters of a losing politician.

NICK scans the crowd, finds only one guy his age: DESI 
COLLINGS (unrecognized for now). Boney appears next to Nick.

NICK
(eyeing DESI)

Hey, are we keeping an eye on 
everyone who shows up here?

BONEY
Definitely. Always.

NICK
Because I heard that bad guys like -
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BONEY
-to insert themselves into the 
investigation. True. But, they’ve 
seen the same movies you have 
so...hey, meant to ask you: Noelle 
Hawthorne?

NICK shrugs: Who?

BONEY (CONT’D)
Lives in your complex? Friends with 
Amy?

NICK
I don’t know any Noelle Hawthorne.

BONEY
She and her husband have triplets?

NICK
Oh. Right. No. Amy didn’t know her. 
I mean, to wave hi, but...no. 

At snack table, a HOMELESS GUY is stealing bagels.

NICK (CONT’D)
Excuse me.

We see Nick go to the homeless man, have a few words.  

BONEY (O.S.)
He acted like Noelle was a virtual 
stranger.

BONEY is talking to GILPIN. The homeless man leaves, but NICK 
hands him a bag of bagels and an orange juice to go.

BONEY (CONT’D)
That’s, what, his third lie?

GILPIN
Fifth.

INT-DAYS INN BALLROOM-MORNING

Under the giant, smiling AMY POSTER: NICK is the golden boy. 
A group of overtanned FORTYSOMETHINGS eye NICK, whispering 
like girls. He makes old women blush; he charms the bashful 
kids of old girlfriends. He’s GREAT with KIDS. From across 
the room, MARYBETH notes all this.
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NICK watches DESI slip out the door. Stares after him. 
Volunteers are being assigned places to search. Go flashes 
her sheet of paper: FOREST GLEN. Nick flashes his: RIVERWALK. 

Crowds are quickly dispersing. The FORTYSOMETHINGS still eye 
NICK. The prettiest, SHAWNA, catches NICK’s eye. NICK smiles, 
politely. Returns to his conversation with an OLD MAN. 
Finally SHAWNA approaches.

SHAWNA
Can I get a quick photo with you?

Before Nick can react, she has her face pressed against his 
and snaps a shot. She and her friends walk out, admiring it.

OLD MAN
You got groupies.

MARYBETH (O.S.)
It’s like you’re the goddam 
Homecoming King.

EXT-RIVERPATH-DAY

Nick walks beside Marybeth; a search party along the river. A 
scattering of wind-blown Amy fliers floats in the current.

NICK
My mom...she wanted to raise a 
gentleman. It was a big deal to 
her. That I be nice.

MARYBETH
It looked like you were having fun.

NICK
Marybeth, I’m in a nightmare here. 
I’m not having fun. 

MARYBETH
Something’s wrong with you, that 
you even have to clarify that.

INT-DUNNE HOUSE-DAY

BONEY is doing a final walk-through with the techs. She holds 
a GIANT COFFEE. Talking to an OFFICER who holds a clipboard.

BONEY
You guys find any golf clubs, real 
fancy?
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OFFICER
No, nothing like that.

INT-BEDROOM-DAY

BONEY is peering through Amy’s closet and underwear drawer, 
looking specifically at TAGS and SIZES. She notes the dresses 
that match the GREEN DRESS.

BONEY
How big’s their TV? 72 inch?

OFFICER
Nah, nowhere near that.

BONEY
OK. Kibble?

OFFICER
Excuse me?

BONEY
He asked me to feed his cat.

Doorbell rings.

INT-DUNNE HOUSE-DAY

BONEY swings wide the door. NOELLE HAWTHORNE, pregnant, 20s, 
and her triplets stand on the step.

NOELLE
So, what’d he say?

BONEY
Noelle, this is a crime scene. Get 
back behind the tape, please.

NOELLE
How is that man not under arrest?!

BONEY
Get back behind the tape. Please.

BONEY closes the door. The doorbell rings and rings.

EXT-CARTHAGE-DAY

A series of shots of AMY fliers, taped to empty storefronts, 
to mailboxes, to a streetlight: Beneath a flier of a LOST 
DOG, the dog smiling with its head cocked similarly to Amy’s.
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EXT-NICK’S NEIGHBORHOOD-DAY

Boney on Nick’s steps. Volunteers are searching abandoned 
McMansions. Across the street, Carl is on his front porch. He 
and BONEY give familiar nods. Down the street, BONEY spots GO 
with a group of other volunteers.

INT.-SOMEWHERE-SOMETIME

A pen—Bic, ruthlessly chewed at the top—cursiving over a 
DIARY. We see the words as we hear:

AMY (V.O.)
Take one marriage. Add one 
recession. Subtract two jobs. 

INT-BROOKLYN BROWNSTONE-DAY

All the drapes are closed against a bright day.

AMY (V.O.)
I was always so proud of how strong 
our marriage was.  

 She picks up beer cans and old takeout.

AMY (V.O.)
I discovered our secret: We’d never 
been tested.

INT-DEN-DAY

She opens the door to reveal Nick in his boxers, beer cans 
next to him. He’s surfing TV: flipping, flipping. He watches 
her as she gathers beer cans, food wrappers. She accidentally 
kicks a shopping bag, and another. She turns on the lights, 
finds a half dozen: Fine suits, men’s shoe’s, silk ties. 

AMY
(reading a label)

This is insanely expensive.

Nick just smiles.

AMY (CONT’D)
Do you want to at least hang them 
up?

He keeps flipping channels.

37.



AMY (CONT’D)
Nick, it’s been two months, baby.  

NICK
And thus begins another lecture...

AMY
You either sit around the house, or 
you’re out spending money.

She begins unpacking the clothes.

NICK
But you said I didn’t need to worry 
about money. Because we have your 
money. So I’ll be taken care of.

He takes the clothes from her, throws them over a chair.

AMY
My money is your money is our 
money, yes.

NICK
Not according to the prenup.

AMY
That’s a shitty thing to say, Nick.

NICK
It’s a shitty way to feel, Amy. 

(pause)
I grew up poor. While you and the 
trust-fund babies were at golf camp 
and Model UN, I was working. So I 
could go to college, and get a job. 
And not ever be poor again. 

AMY
We have money.

NICK
I have money...if I’m your good 
little well-behaved hubby. Right?

The doorbell rings. AMY goes. We hear RAND and MARYBETH’s 
voices. NICK throws on clothes, takes a swallow of BEER.

INT-BROOKLYN BROWNSTONE LIVING ROOM-DAY

The ELLIOTTS present an awkward tableau as NICK enters. Amy 
slips NICK a breath MINT. Silence as they all sit.
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NICK
Something up?

RAND
Yes, Nick, I’m afraid there is. 

EXT. DEVELOPMENT-DAY

GO and Boney walk through the complex of abandoned 
McMansions. Weeds sway. A raccoon sits on a front porch. 
Boney peers in a window of a foreclosure: a child’s faded 
drawing of a family-mom, dad, kids-is still taped to window.

BONEY
Hey, meant to ask. When your dad 
was at the station the other night. 
He was all: bitches, dumb bitches.

GO
That sounds about right. 

BONEY
He’s got, what? Alzheimer’s? 

GO
Yeah, but he’s always been a 
misogynist shitball. 

BONEY
He ever violent? With your mom?

GO
Psychological terrorism. Serial 
cheating. Then fists. Then she 
finally divorced his ass. Why?

BONEY
Just trying to get a family 
picture.

Go stops in her tracks.

GO
Nick is not my dad. 

BONEY
Guess it was on my mind because of 
the blowout he and Amy had. The 
night before...

Go gapes.
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BONEY (CONT’D)
He didn’t tell you. 

EXT-ESTABLISHING SHOT-CARTHAGE AT NIGHT

A series of shots of volunteers packing it in. Dejected.

EXT.-DAYS INN-NIGHT

Nick drops off an unsmiling Marybeth. She gives a curt nod.

INT-NICK’S CAR-NIGHT

Nick on the DISPOSABLE.

NICK
I’m alone—call me! We need to talk!

Nick drives into a run-down neighborhood. Chain-link fences 
and barking dogs. He checks voicemail on his real phone.

GO (O.S.)
Hey, Nick, I just had a weird 
conversation with Boney. She’s not 
a friendly. And...let’s talk, ok?

CLUE 2 sits on the seat beside him as he pulls up to a BLUE 
HOUSE. A rusty FOR SALE sign in the yard.

INT-BILL DUNNE’S HOUSE-NIGHT

NICK enters, and immediately an alarm blares. REEK REEK REEK. 
He punches in the code. REJECTED. REEK REEK REEK. He dials 
the alarm company on his cell.

NICK
Hi, my alarm is going off. NIck 
Dunne. The code’s not working...

Pause. REEK REEK REEK.

NICK (CONT’D)
D-U-N-N-E...I just want to make 
sure you don’t call the cops...

Pause. REEK REEK REEK.

NICK (CONT’D)
...whatever you need. Just don’t- 
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Flashing cop lights in the window. NICK hangs up. He spots 
the next AMY-ENVELOPE sitting on the kitchen counter. Grabs 
it and stuffs it in his back pocket just as BONEY enters.

BONEY
Fancy meeting you here.

(into her walkie)
We’re OK.

They stare at each other as the ALARM screeches another three 
seconds. She sips her giant coffee. The alarm turns off.

NICK
You answering nuisance calls now?

BONEY
I answer anything Dunne-related. 
Your dad’s house, right?

NICK
On the market two years.

BONEY
Why you here?

NICK
I come by once a week, make sure 
the place hasn’t burnt down.

A tense moment as BONEY takes in this obvious lie.

BONEY
Seems fine. 

(pause)
You can leave.

Nick brushes past her. Boney begins looking around.

EXT-BILL DUNNE’S HOUSE-NIGHT

Nick gets into his car, drives past a giant Amy poster.

AMY (V.O.)
Hi Darling! I know you sometimes 
worry that you’re cold, angry. That 
you’re your father’s son. No.

EXT.-CARTHAGE-NIGHT

Nick drives past Comfort Hill, gives it the finger.
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AMY (V.O.)
You are a good man. You are kind. 
You are nurturing. You are WARM. 

NICK pulls up to GO’s. The house is dark.

AMY (V.O.)
You are my SUN. 

Nick walks to the door; the MOON is out.

INT.-GO’S LIVING ROOM-NIGHT

Nick pops a beer; reads the love note again. He takes a look 
at CLUE THREE. FROWNS. Walks down the hall. Go’s door is 
closed, lights out.

INT-GO’S BEDROOM-NIHGT

Go is staring at the ceiling. Outside, we can hear Nick 
moving. She starts to get up. Rethinks. Lies down. Grabs her 
SLEEPING PILLS, pops one. Stares at the ceiling.

INT.-GO’S LIVING ROOM-NIGHT

NICK is asleep on the couch. A half finished game of 
solitaire is on the floor. Next to him is a finished 
crossword puzzle. Just inside his bag, his DISPOSABLE rings.

INSERT on DISPLAY: im outside open up.

INT-SOMEWHERE-SOMETIME

A pen—advertising a Motel 6—cursives across the DIARY. We see 
the words as we hear:

AMY (V.O.)
I’m afraid. 

INT-MOTEL BEDROOM-NIGHT

Amy peeks out the drapes: a parking lot, then a highway.

AMY (V.O.)
I’m at the bottom of Pennsylvania, 
and I’m afraid. Too much has 
happened, too fast.
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INT-BROOKLYN BROWNSTONE LIVING ROOM-DAY

As in the previous flashback, we see RAND and MARYBETH in the 
posh graystone; now saying their goodbyes.

AMY (V.O.)
My poor parents. They’ve been 
living the past 10 years like 
Amazing Amy was still America’s 
darling. They had to borrow almost 
all of my trust fund just to stay 
afloat. A million dollars.

AMY and NICK close the door: Amy hugs NICK; he looks grim.

AMY (V.O.)
Then just a week later we got the 
call from Go. Their mom. Cancer.

NICK’s forehead pressed against the wall, on the phone.

AMY (V.O.)
So we’re moving to Missouri.

EXT-BROWNSTONE-DAY

NICK drags an armchair onto a moving van, then a lamp.

AMY (V.O.)
It was fine by me. I just wished 
he’d asked. He didn’t ask. 

INT-MOVING VAN-DAY

They are waving goodbye to the ELLIOTTS. 

AMY (V.O.)
I don’t feel like Nick’s wife.

New York recedes in the rearview mirror.

AMY (V.O.)
I don’t feel like a person at all: 
I am something to be loaded and 
unloaded, like a lamp. I am 
something to be jettisoned if 
necessary. I don’t feel real.

NICK turns to AMY, gives her a smile.

AMY
I feel like I could disappear.
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INT-GO’S LIVING ROOM-NIGHT

INSERT: im outside open up.

RING. Nick wakes. RING. Reads. Jumps up. FLINGS the door 
open. There in the dark is ANDIE, 22, a cheerful fuckdoll of 
a girl. AMY’s beautiful; ANDIE’s hot. NICK yanks her in.

NICK
Andie, shit! Where’d you park?

She tries to hug him; he pulls away.

ANDIE
Don’t worry. I was discreet. Amy’s 
just gone?

NICK
She’s just gone.

She pulls him toward the couch. She cuddles into him, kisses 
him. He shushes her.

ANDIE
I needed to see you. I love you.

They kiss; she wraps herself around him. Nick pulls away. She 
tries to kiss him again. He pulls away.

ANDIE (CONT’D)
Can you at least say you love me?

NICK
I love you. But, sweetheart, we 
have to be real careful right now. 

ANDIE
That’s what you’re worried about? 
Appearances?

NICK
I’m a man with a missing wife and a 
secret girlfriend. Yeah, I’m 
worried. You haven’t told anyone 
about us, have you?

ANDIE
No. I mean, not by name.

NICK
Texting, photos, facebook. Anything 
that might...be traced?
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ANDIE
Nick, you buy my Christmas presents 
in cash. You talk to me on a 
disposable phone. Now you grill me 
like I’m a criminal.  

NICK
I need you to take this seriously.

ANDIE
And what if...they never find her?

NICK
We’ll discuss that then. For now, 
my wife is missing-

ANDIE
But you hated her.

NICK
Don’t ever say that aloud again.

ANDIE
Look. I don’t want to fight. I just 
want to be with you. So just hold 
me for a minute. That’s not too 
much to ask. Is it?

A beat. He softens.

NICK
No, it’s not.

They kiss, settle in and watch the TV already on.

ANDIE
It feels almost normal.

INT.-DUNNE KITCHEN-SOMETIME

Amy is pulling herself along the floor, trying to escape 
someone. The back of her head is bloody. She turns: her face 
is bloody and bruised.

AMY (V.O.)
You are a good man.

INT-GO-’S LIVING ROOM-MORNING 

NICK jerks awake, discovers Andie still next to him asleep.
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NICK
(shaking her)

You gotta go, you gotta go now!

He hustles her to her feet, toward the back door.

ANDIE
We have talk every day. Every day.

INT.-GO’S KITCHEN-MORNING

NICK
Go back through the woods, OK? 

ANDIE
Through the woods?

NICK
I’ll call you. Every day. Hurry.

He shuts the door, leans back...to see GO in the kitchen.

GO
Nick, you fucking idiot.

INT-SOMEWHERE-SOMETIME

A Missouri souvenir PEN cursives across a DIARY. We see the 
words as we hear:

AMY
I am so stupid to think I could 
make a life here. To try so hard.

EXT-THE BAR-DAY

Go, Nick, Amy and MO DUNNE, head in a flowery chemo hat, 
stand outside, ceremonially.

AMY (V.O.)
I used the last of my money to buy 
Nick a bar.

Nick opens the door and goes in without looking back.

AMY
He resents me for it.
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INT-HOSPITAL-DAY

Amy sits with Mo for her chemo. MO pats her hand.

AMY (V.O.)
I try to comfort Mo. 

Amy begins weeping. MO wraps her arms around AMY.

AMY (V.O.)
She comforts me.

EXT-RIVER-DAY

We pull out along the dock and over the edge to find Amy in 
the bottom of a tethered rowboat, staring blankly at the sky.

AMY (V.O.)
This is not my place. Nowhere is.

INT.-GO’S KITCHEN-DAY

Nick and Go are squared off at the table.

TITLE CARD: THREE DAYS GONE

GO
A year. And you never said a thing.

NICK
I knew you’d convince me to stop. 
And I didn’t want to stop.

GO
It’s so small. You’re like Dad now. 

Nick steels himself.

GO (CONT’D)
How’d you even meet her?

NICK
She was one of my students.

GO
I thought writers hated cliches.

NICK
I’m not a writer anymore.
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GO
Oh, wah, boohoo, I got laid off, I 
guess I’ll fuck a 20-year-old.

NICK
It wasn’t like that.

GO gives a look: explain.

NICK (CONT’D)
I can’t tell you how awful it was 
with Amy. How shitty and small she 
made me feel, all the time. Like 
she was this puzzle I was supposed 
to figure out-

GO
You love puzzles-

NICK
-and I wasn’t up to it. Flyover Boy 
wasn’t up to solving the Riddle of 
Amy. I came home every day, and my 
stomach would hurt, because I knew 
I’d open the front door, and Amy 
would be dissatisfied. Amy would 
find me lacking. And then every 
morning, there was Andie, first row 
in class, making me feel like I was 
smart and interesting. Capable. I 
don’t know...it happened. And then 
it kept happening. She made me 
happy.

GO
Amy once made you happy.

NICK
Amy made me better. Andie let me 
be.

GO
The cops know about your fight with 
Amy. Carl heard. Across the street.

NICK
Shit. 

GO
So it’s true?

NICK
It was nothing! A dumb fight.
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GO
About what?

NICK
Dumbness! 

GO
Nick? I’m really scared for you. 
You watch TV lately?

She turns on the TV, begins flipping.

GO (CONT’D)
Ellen Abbott is all over your shit. 

CLOSEUP on TV: Ellen Abbott, 40s, blow-dried, angry, is 
hosting Ellen Abbott Live.

ELLEN
What’s wrong with this guy? His 
wife is missing and here’s Nick 
Dunne for you. Flirting.

Shawna Kelly photo: Nick and Shawna cheek and cheek. It looks 
more lurid without context.

GO
Who the hell is that?

NICK
(screams at TV)

Goddam bitch! 

GO watches him, stunned.

ELLEN
Tanner Bolt, lawyer to the scumbag 
stars, is here, and I’m sure he is 
going to try to defend Nick Dunne. 

TANNER BOLT, 40s, spraytanned and handsome.

TANNER
Thank you, Ellen, as always, for 
such a warm welcome. Look, just 
because Nick Dunne isn’t walking 
around town weeping, doesn’t mean 
he’s not hurting.

NICK turns the TV to mute. TANNER is still bloviating. 

GO
You need to hire that guy. 
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NICK
Only guilty people get law-

GO
You know who else gets lawyers? 
Dumbass, lying cheats with 20-year-
old mistresses. 

A long angry stare between the two.

GO (CONT’D)
Go home, Nick. 

INT.-SOMEWHERE-SOMETIME

A pen—for a funeral home, gnarled at the top—cursives across 
the DIARY. We see the words as we hear:

AMY (V.O)
Nick’s come unmoored.  

INT-DUNNE LIVING ROOM-DAY

Amy looks at a nearly complete puzzle: Norman Rockwell.

AMY (V.O.)
Mo is dead. She was doing great and 
then...she told me to finish 
puzzle.

INT.-DUNNE DINING ROOM-NIGHT

Nick is looking at OVERDUE bills, stabbing at a calculator.

INT-DUNNE LIVING ROOM-DAY

NICK drinks from a beer, stands looking at the river.

AMY (V.O.)
Nick is a momma’s boy without a 
momma. He’s a guy with money 
troubles, and I have no money to 
give him.  He’s lost. He’s angry.

INT. DUNNE BEDROOM-NIGHT

Nick is on top of Amy, thrusting into her from behind, a hand 
in her hair. They are both mostly dressed.
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AMY (VO)
He uses me for sex, when he wants. 

Nick pulls off her, kisses her cheek.

AMY (V.O.)
Otherwise, I don’t exist.

INT.-DUNNE BEDROOM-NIGHT

NICK is elaborately primping in front of the mirror. 

AMY
You’re out so much. Stay with me. 

NICK
I’m already late, babe. 

He kisses her on the cheek. Amy gets in front of the door.

AMY
Nick, I’m really lonely here.

NICK
And that’s my fault now?  

He tries to get around her; she blocks him again.

AMY
Well, I was thinking. Of a way to 
be less lonely. Maybe it’s time.

NICK
A baby? Now is the worst time.

AMY
It would be a new start. For us.

He grabs her by the arms, moves her.

NICK
Amy, I think you think that now my 
mom is gone, we’ll just frolic back 
to New York, have some babies, and 
you’ll get your old life back. But 
we have no money. 

He heads downstairs, Amy trailing.

INT-LIVING ROOM-NIGHT

Amy blocks his exit out the front door. A dark moment.
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NICK
You can’t imagine the pressure I 
feel every day. To fucking provide. 
I can’t handle kids too. You’ll 
want to give them everything you 
had, and I can’t. No private school 
for the baby Dunnes, no tennis 
camp, no summer homes. You’d hate 
how poor we’d be, you’d hate it.

AMY
I’m not that shallow, Nick.

NICK
Just...no. No!

He grabs her hard, pushes her away from the door. 

AMY
We can’t go on like this. I won’t.

NICK
What, this isn’t good enough for 
Little Miss Amazing? 

She puts herself back in front of the door.

AMY
No, it’s not. It’s not even close 
to good enough.

SNAP. NICK shakes her, pushes her. She falls and hits her 
head—HARD—on the newel post. He stands over her, fists 
clinched....Finally takes a breath.

NICK
Shit. I’m sorry. I’m sorry.

He sits beside her, holds her in his arms.

AMY (V.O.)
What scared me wasn’t him shoving 
me. What scared me was the moment 
before he apologized. How much he 
wanted to hurt me more.

INT.-LIVING ROOM-DAY

NICK sitting in the exact same spot, just inside his front 
door. He stands and begins examining the house. The walls are 
smeared with chem-lab dust. He begins righting things. Trying 
to piece together what they’ve tested.
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NICK
Bleecker? Bleecker boy?

INT.-KITCHEN-DAY

NICK takes a few steps. The kitchen floor is STICKY. He 
freezes. Tests it with a finger. He cleans everything. 

INT-KITCHEN-LATER

Nick sifts through freezer. Ignores containers of frozen 
vegetables, all marked with Amy’s handwriting: EAT YOUR 
VEGGIES! He eats the last spoonful of ice cream. 

INT.-BEDROOM-DAY

NICK
Bleecker?

AMY’s DRESS is still sitting on the ironing board. Nick goes 
to pick it up but knocks a left-behind pot of fingerprint 
dust to the floor. The dust flies everywhere. Enraged, Nick 
kicks it across the room, into the bathroom. The room is 
suddenly a repeat of their first kiss: Dust powdering 
everything as it falls. As it gathers on the bathroom mirror, 
we slowly see the imprint of Amy’s lips, and an xx.

AMY (O.S.)
Nick? I really like you.

Nick screams: tears and fury. 

INT-POLICE STATION-EVENING

BONEY is meeting with Gilpin and Donnelly. TV is on the Ellen 
Abbott-Nick Dunne show.

DONNELLY
So our junkie friend said she found 
the green dress in the trash bin. 
The tire tracks near the bin are 
consistent with Nick Dunne’s car.

BONEY
And the dress? 

GILPIN
Lab found blood trace on it. Amy’s 
blood type. B. We’ll have DNA soon.
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BONEY
And Amy’s medical records? We got 
clearance?

GILPIN
Any second. 

On the TV comes the NICK and Shawna pic again.

GILPIN (CONT’D)
My wife says he’s a killer.

BONEY
Well, if Tiffany says.

EXT-TOWN PARK-EVENING

A VIGIL for AMY. The park glows under the camera lights. 
JOURNALISTS practicing live shots. NICK is barely out of the 
car when he’s besieged by reporters. WHERE IS YOUR WIFE? etc. 
NICK reaches the platform. He scans the crowd for GO. Not 
there. RAND and MARYBETH give him cool, for-the-camera hugs. 
Volunteers light candles. AMY stares at NICK from a 100 FIND 
AMY T-shirts.

ANDIE enters the crowd, worming her way up. BONEY is scanning 
the crowd, drinking her coffee. GO enters, wearing a FIND AMY 
DUNNE T-shirt. Gets a candle. She and Nick catch each other’s 
eye. She gives a weak smile. NICK grabs the mike. 

NICK
My wife, Amy Elliott Dunne, has 
been missing now for three days. 

A scan of the crowd, dipping in on conversations:

FRIEND ONE
I think he’s cute.

FRIEND TWO 
I think he’s creepy.

GO shushes her. NOELLE HAWTHORNE, visibly pregnant, begins 
cutting through the CANDLE-LIT crowd, towing triplets. 

NICK (O.S.)
Amy is my heart. She is funny, 
charming and wise. She is my sun. 

NICK suddenly meets eyes with ANDIE as he’s saying:

NICK (CONT’D)
I love you, Amy. 
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ANDIE
(mouthing)

Asshole!

NOELLE reaches the stage.

NOELLE
Nick!

He puts a hand over the mike. She grabs it from him—he almost 
tries to grab back but notes the cameras trained on him. 

NOELLE (CONT’D)
I am Noelle Hawthorne. I am Amy’s 
best friend. 

Her words—friend, friend—echo out. Her kids begins to cry.

NOELLE (CONT’D)
This man, Nick Dunne, needs to tell 
us what he did to his wife.

Wife, wife, wife echoes. BONEY is frantically giving NOELLE 
the STOP TALKING sign. Noelle glares back at her.

NOELLE (CONT’D)
His pregnant wife! Did you tell 
them that, Nick? Pregnant!

Pregnant pregnant pregnant echoes. PANDEMONIUM. NICK is 
trapped in the flash of a hundred bulbs. JOURNALISTS begin 
screaming their questions: NICK, was AMY pregnant? NICK is 
this true? The crowd is yelling too. GO stands stunned, 
melting wax dripping from her candle. ANDIE runs away. 
PANDEMONIUM. TOTAL CHAOS. 

INT.-DUNNE LIVING ROOM-NIGHT

Nick is drinking, pacing. The curtains glow with the rays of 
the TV lights outside. We hear BONEY’s name being called by 
the reporters. NICK opens the door pre-doorbell: ushers in 
BONEY and GILPIN. The JOURNOS go wild. DOOR SHUT. 

NICK
Noelle Hawthorne is goddam crazy! 
She doesn’t know Amy!

Boney ushers him to the table. Boney sprays a dozen photos 
across it: AMY and NOELLE. All seasons—almost a YEAR’s worth. 

BONEY
Noelle and Amy were very close 
friends. Obviously. 
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Nick examines the photos: a BEAMING, CHEERFUL AMY.

BONEY (O.S.) (CONT’D)
Did Amy tell you she was pregnant?

NICK
She’s not pregnant.

BONEY
We have her medical records coming 
any second...So let’s talk. While 
we wait. We’ll start with... 
here...scene of the crime. See, 
we’ve seen dozens of home invasions-

GILPIN
Dozens and dozens and dozens.

BONEY
This area was supposed to look like 
the scene of a struggle, right?

NICK
Supposed to?

BONEY
It looked wrong. From the second we 
saw it. The whole thing looked 
staged. I mean, watch this.

She STANDS, points at three slender antique frames on the 
mantelpiece. She stomps; they all immediately fall face down. 

BONEY (CONT’D)
Yet they remained upright 
throughout a life and death 
struggle?

NICK
I don’t know what you want me to 
say.

GILPIN
You do any house cleaning the day 
your wife went missing?

NICK
No. 

BONEY
OK, because the tech did a Luminal 
sweep, and I'm sorry to tell you, 
the kitchen floor lit up. Amy lost 
a lot of blood there. A lot.
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NICK
Oh my god.

BONEY
And then someone mopped it up. 

NICK
Wait. Wait. If someone were staging 
a crime scene, why mop up the 
blood?

BONEY
(too patiently)

An overturned room and no body 
suggests kidnapping; a pool of 
blood and no body suggests murder.

A beat. NICK tries to keep his cool.

BONEY (CONT’D)
So. How was your marriage, Nick? 
Right now, all we got is Noelle. 

GILPIN
And she says: Not good. 

BONEY
Gil, what do you and your wife 
argue about? What pisses you off?

GILPIN
Money. Lack thereof.

BONEY
Me and my ex, same. Is that what 
you guys were fighting about, the 
night Amy went missing? Or was it 
the pregnancy?

Nick stays silent.

BONEY (CONT’D)
I ask because we’ve had a look at 
your finances, Nick. Phew!

She scatters CREDIT CARD BILLS across the table: Nearly a 
dozen different credit-card bills, all with NICK’s NAME, with 
amounts from $62.78 to $45,602.33, all marked LATE. PAY NOW. 

BONEY (CONT’D)
Two hundred and ten thousand bucks 
in credit-card debt. 
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NICK
Let me see those!

SCAN across items, all splurges: the TV, GOLF CLUBS Boney was 
asking about in inventory. Also a ROBOT DOG, a GUITAR etc.

NICK (CONT’D)
Jesus! This is identity theft or 
something! These cards aren’t mine. 
I mean: I don't even golf!

BONEY
I do. You bought some great clubs. 

GILPIN
I like the thousand-dollar robot 
dog. 

BONEY
Let’s talk about your life 
insurance, Nick.

NICK
Wait, we need to look into this-

BONEY
We will, Nick. A few months ago, 
you bumped up the life insurance on 
your wife to $1.2 million.

NICK
That was Amy’s idea! Something to 
do with her trust fund, maybe- 

BONEY
You filed the paperwork.

NICK
For Amy! Jesus Christ, this is 
turning into a witch hunt! 

BONEY’s cell phone rings. She picks up. They all wait.

BONEY
OK. OK. For sure? OK.

HANGS up.

BONEY (CONT’D)
Amy was definitely pregnant.

NICK wails, grabs his highball glass, throws it at the wall.
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BONEY (CONT’D)
So my question becomes-

NICK
I think I need a lawyer.

INT-POLICE CAR-NIGHT

Boney and GILPIN are pulling out of NICK’s driveway.  

BONEY
You know what I still want to know: 
What the hell was he doing in his 
dad’s house last night?

INT. NICK’S LIVING ROOM-NIGHT

Go and Nick are together. She’s stiff with him.

GO
You sure the baby’s yours?

NICK
Jeez, Go.

GO
(desperate)

It might explain things-

NICK
It’s mine, I’m sure it’s mine. 

GO
-she had a lover who got angry.

She tries to put it together. 

GO (CONT’D)
But then that doesn’t explain...

Nick’s cellphone rings. 

NICK
Rand...No. I didn’t know. I 
swear—Amy didn’t want kids. Not at 
all. I know, it’s a 
nightmare...Goodnight.

Go is staring at him, dumbfounded.
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GO
You told me it was you who didn’t 
want kids. 

NICK
I was trying to put a good face on. 

Heavy pause.

GO
You told me, many times, you didn’t 
want kids. Then suddenly you have a 
pregnant wife. That’s a problem for 
you. Especially when you add in 
prenups and debt and a secret 
girlfriend.

NICK
Stop watching Ellen Abbott.

GO
You have to fucking talk to me!

NICK’s DISPOSABLE rings. And rings and rings. Then silence.

NICK
I wanted kids. We’d been trying. 
When we moved back here, way back 
when, we even went to a fertility 
clinic, started the process. 

GO
It didn’t work?

NICK
She didn’t even try! I did my part, 
and then, when it came time for 
her...Oh, she’s decided no. Not 
interested. No thanks. It was her. 
I wanted a kid.

GO
I want to believe you.

NICK
Hold on-

He disappears down the hallway. Returns with a shoe box.

NICK (CONT’D)
A year later, I get this.

He pulls out a letter: NOTICE OF DISPOSAL.
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NICK (CONT’D)
The clinic is going to toss out my, 
you know, deposit, if we don’t 
contact them. I left the letter on 
the table. She tossed it into the 
trash. 

GO
You were with Andie by then, right?

NICK
I wanted a baby with Amy! Amy. I 
mean, can you imagine the baby we’d 
make? I imagined all the time. I’ve 
been thinking about the gift at the 
end of the treasure hunt. I 
thought: Maybe a wooden cradle. 
Because she wanted to try again. Be 
a family.

GO
Why are you so fucking obsessed 
with the treasure hunt?

NICK
Because I need to know! I need to 
know what she was thinking!

GO
Why?

He loses it. Begins hitting the wall.

GO (CONT’D)
Nick, what’s in that shoebox?

She grabs it from him. Pulls out a note.

GO (CONT’D)
(reciting)

“When your poor Amy has a cold, 
this dessert just must be sold.” 
This is the clue you couldn’t get 
last year, right?

He shrugs. She pulls out a letter on posh stationery.

GO (CONT’D)
A letter from Desi? That old 
boyfriend of Amy’s?

NICK
She encouraged him. It’s wrong.
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She holds up a parking ticket, AMY’S scrawl at top: PAY THIS! 

NICK (CONT’D)
Would you talk to your husband like 
that? 

She holds up another document.

GO
Your prenup?

She sets the box down, backs away.

GO (CONT’D)
Nick, why have you kept this stuff? 
It’s like a little box of hate.

NICK
But I don’t feel that way anymore! 
I want her back!

GO bursts into tears.

GO
I love you. No matter what. But you 
need to tell me.

NICK
Are you asking me if I murdered my 
wife, Go? 

GO
I would never ask you that.

She leaves; we hear her name erupt from media outside.

EXT.-DUNNE HOUSE-ESTABLISHING SHOT-NIGHT

The final TV vans begin pulling away.

INT-DUNNE LIVING ROOM-NIGHT

Nick stares at the FINAL CLUE. He writes key words—GIRL, BAD, 
PUNISHED, GOODIES, FIVE, OPEN THE DOOR as we hear Amy.

AMY (V.O.)
Picture me: I'm a girl who is very 
bad/I need to be punished and by 
punished I mean had/It's where you 
keep goodies for anniversary five
So open the door—and look live.
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INT.-BILL DUNNE’S HOUSE-NIGHT

BONEY is heading to the basement door, GILPIN behind.

GILPIN
Boney, when do we arrest this guy? 

BONEY
I just want one last thing...

They head into the basement. Dirt floor.

BONEY (CONT’D)
A body.

INT.-SOMEWHERE-SOMETIME

A pen—OBGYN with a stork—cursives across the DIARY as we 
hear:

AMY (V.O.)
I’ve never felt more alive.

INT-DUNNE KITCHEN-DAY

She is looking through cabinets, finds a jar marked with her 
writing: EAT YOUR BEANS! She pulls out a lentil.

AMY (V.O.)
The baby is six weeks in my belly 
today. The size of a lentil.

She holds it in her palm. Then tucks it in her shirt pocket.

AMY (V.O.)
I love this baby. Nick will love it 
too. We’ll be happy again. 

INT-OFFICE CLOSET-DAY

Amy peeks into the closet. A wooden cradle inside. Big bow.

AMY (V.O.)
I have to believe this. 

INT.-DUNNE BEDROOM-NIGHT

We FINALLY pull up and see AMY. Holding the STORK PEN.
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AMY (V.O.)
But I may be very wrong. Because 
sometimes, the way he looks at me? 

A flash of Nick staring ominously at Amy.

INT.-NICK’S LIVING ROOM-NIGHT

Nick is alone scribbling on sheets of paper. 

AMY (V.O.)
I think: Man of my dreams, father 
of my child:

INT-BILL DUNNE’S HOUSE-NIGHT

Boney is on her hands and knees in the basement, looks up and 
sees the FLAME of the furnace light, the door AJAR.

AMY (V.O.)
This man of mine may kill me.

INT.-NICK’S LIVING ROOM-NIGHT

NICK is frantically working. CLOSEUP on handwriting: Wood. 
Oak, Maple. Cradle? Where store wood? PUNISH!? He rises.

EXT.-GO’S HOUSE-NIGHT

NICK jumps out of his car, and runs behind the house, toward 
a decrepit old WOODSHED.

INT-BILL DUNNE’S HOUSE-NIGHT

Furnace door opens onto BONEY’s face. EYES open WIDE.

AMY (V.O.)
He may really kill me.

EXT.-GO’S HOUSE-NIGHT

DOOR opens onto NICK’s face. He falls to his knees.

NICK
No no no no no no no no!

BLACK SCREEN
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AMY (V.O.)
I’m so much happier now that I’m 
dead.

FADE IN TO:

INT.AMY’S FESTIVA-DAY

AMY is breezing down the highway, the picture of freedom, her 
hair flowing in the wind. On the seat next to her, all the 
PENS from her DIARY entries wobble. With a latexed hand, Amy 
grabs the pen from the first DIARY entry—PINK, feathered, 
silly—and snaps it in two.

EXT-HIGHWAY-DAY

The Festiva zips past a sign: LEAVING CARTHAGE:  Ya’ll Come 
Back Now! The broken PINK pen bounces off of it like gunshot.

Title Card: THE MORNING OF

INT-AMY’S FESTIVA-DAY

Her waist is heavily bandaged, a circle of blood oozing. 

A CLOSEUP of a tidy To Do List, entitled FUCK NICK DUNNE. 
Next to each to-do item is a checkbox either filled or 
waiting to be filled. We scan down to ITEM 133: GET RID OF 
PENS. Amy colors in the box just the slightest bit. 

AMY (V.O.)
Technically, missing. Soon to be 
assumed dead. Basically: Gone.

She looks into her rearview and smiles.

AMY (V.O.)
I am gone and my worthless, 
oblivious husband is going to 
prison.

Amy grabs the AMAZING AMY WEDDING pen and snaps it.

AMY (V.O.)
Nick has to go to prison with the 
whole world watching. Hating him. 
The golden boy has to become a 
pariah or it’s not as fun.
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INT-DUNNE LIVING ROOM-DAY

Amy watching Ellen Abbott, taking notes. She’s surrounded by 
lurid true-crime paperbacks.

AMY (V.O.)
What enrages people more than a man 
killing his beautiful wife? A man 
killing his beautiful, pregnant 
wife. How to?

INT-NOELLE’S HOUSE-DAY

Amy is begrudgingly scrapbooking with NOELLE, as she tries 
not to get a TRIPLET’s gooey hand on her dress.

AMY (V.O.)
Befriend a pregnant idiot.

INT-AMY OFFICE-DAY

Amy online reading how to DRAIN a TOILET.

AMY (V.O.)
Bring pregnant idiot over for 
lemonade. Lots of lemonade.

INT-DUNNE HOUSE-DAY

NOELLE, embarrassed, is pointing to the bathroom, pantomiming 
flushing, and then, then, NO. Sorry.

INT-BATHROOM-DAY

Amy, alone, dips a cup into the toilet.

AMY (V.O.)
Steal pregnant idiot’s pee.

INT-DOC OFFICE BATHROOM-DAY

Amy pours urine into specimen cup. Then looks in the mirror 
and practices and receiving the good news.

AMY (V.O.)
Voila.
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INT-DUNNE LIVING ROOM-DAY

Nick is watching a baseball game, while Amy has him sign some 
papers. He barely looks at them.

AMY (V.O.)
What else? Bump up your insurance. 

INT-DUNNE BEDROOM-NIGHT

We see Amy with a scattering of credit cards—all in Nick’s 
name—in her lap, cheerfully looking through a UPSCALE GADGET 
CATALOG with the ROBOT DOG on the front. Laptop beside her. 

AMY (V.O.)
Create some money troubles.

INT-AMY OFFICE-DAY

In the cheerful office, surrounded by posters of Amazing Amy, 
she’s online, studying photos: Defensive Wound Blood Spatter.

AMY
Create some evidence.

INT-BATHROOM-DAY

Wearing the GREEN DRESS, Amy steps into the bathtub, slashes 
her thumb with a knife, and makes a tiny line of defensive 
blood spatter. It looks exactly like the online image.

AMY (V.O.)
You have to make a convincing case.

INT-DUNNE BEDROOM-NIGHT

Amy is screaming at Nick near an open window. Through the 
window, we see Carl, as always, on his front porch.

AMY (V.O.)
You need a neighbor overhearing a 
vicious fight the night before.

EXT-RIVERWALK-DAY

Amy and Noelle walk and talk.
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AMY
You need a friend who’s stocked 
with stories about Nick’s temper.

INT-DUNNE BEDROOM-NIGHT

Amy is writing in her DIARY. Shots of her in different 
clothes, different seasons, but always in the Carthage house.

AMY (V.O.)
You need a diary! Two hundred and 
seventy two entries on the Nick and 
Amy love story. Leading the reader 
from the fairytale early days, up 
to the money troubles, the abuse, 
the pregnancy, the murder. An 
absolutely brilliant work of 
fiction. And Nick thought he was 
the real writer.

INT-BILL DUNNE’S BASEMENT

Amy is delicately staging the diary inside the furnace.

AMY (V.O.)
It has to look like Nick tried to 
destroy it. 

Amy changes the code on the alarm, smiling.

AMY (V.O.)
You have to help the cops find it.

FLASHBACK of BONEY pulling the diary out of the furnace.

INT-DUNNE LIVING ROOM-DAY

Amy is setting up the living room: tossing the table, 
upturning the ottoman. Throwing herself around violently.

AMY (V.O.)
Then you stage the crime scene. 

INT-KITCHEN-DAY

Amy sits on the floor, takes a knife, digs into her waist. A 
tourniquet, Ziploc bag  and paper towels are lined up next to 
her. She is bleeding heavily, staring at her watch.
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AMY (V.O.)
Then you bleed.

EXT-GO’S WOODSHED-NIGHT

Amy smiling into the woodshed.

AMY (V.O.)
The treasure hunt is pure fuck-you 
fun. It’s the icing on the cake.

EXT-GO’S WOODSHED-NIGHT

Nick is on his knees outside shed.

AMY (V.O.)
The nail in the coffin.

NICK finally peels himself off the ground.

INT.-GO’S HOUSE-NIGHT

Go opens door onto Nick.

NICK
I have to show you something.

EXT.-WOODSHED-NIGHT

We finally see the contents: the golf clubs, the robot dog, 
the TV—everything on the credit cards in Nick’s name. GO 
takes it all in, takes a shocked step back.

GO
Are those-is that all the stuff 
from the credit cards? Are you-

NICK
Go. Go! Amy’s last clue, it led me 
here. She’s framing me: The blood 
in the house, the credit cards, the 
life insurance. The only other 
person in the whole world who could 
do that is Amy.

Go is still staring goggle-eyed into the woodshed.

GO
I thought for a second-
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NICK
I know what you thought. 

GO
I’m sorry.

A heavy pause. Go is piecing it together.

GO (CONT’D)
Where’s your gift? 

INT.-WOODSHED-NIGHT

Nick slips through all the goodies stacked floor to ceiling, 
and sees a silver gift BOX at the far end of the shed.

EXT-WOODSHED-NIGHT

NICK sets the box down. Go backs away. Nick opens the note 
first. BIG HEART on it. 

AMY (V.O.)
Darling Husband,
I know sometimes you think you’re 
moving through this world unseen.

He gingerly opens the box. Inside are two giant antique 
WOODEN PUPPETS: a MALE dressed in motley, holding a wooden 
stick, a FEMALE, holding a BABY.

AMY (VO)
Don't believe that for a second.

EXT-GO’S HOUSE-NIGHT

Nick and Go padlock the woodshed, looking around nervously. 

AMY (V.O.)
I know where you've been-and I know 
where you're going. 

INT-GO’S KITCHEN-NIGHT

Nick unfolds all his clues, sets them on the table.

AMY (V.O.)
For this anniversary, I've arranged 
a trip: follow the river, up up up! 

NICK sets out the marionettes.
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AMY (V.O.)
So sit back and relax.

He flops into a chair.

AMY (V.O.)
Because you are DONE.

GO
What’s upriver?

NICK
She’s sending me up the river.

GO
Fucking bitch.

NICK
I’ve been running around town like 
a schoolgirl, thinking Amy was back 
in love with me. Thinking I was 
going to find a goddam cradle!

GO
So what do the puppets mean?

GO studies them. Flips the male upside down. His motley dress 
goes flying up; beneath is a huge WOODEN CLUBLIKE HANDLE. 
Flips the female—there’s only a hole where the club once fit.

GO (CONT’D)
The male has a handle. The female 
is missing hers. Is that like: Nick 
can be controlled and Amy can’t?

NICK
The wife is holding a baby. The 
husband’s holding a club.

She grabs her laptop, plugs in words. Up comes a gruesome 
line drawing of PUNCH beating JUDY to death.

GO
They’re Punch and Judy dolls. 
Remember that old puppet show?

NICK
Violent, right?

GO
(reading)

Punch kills their baby. And then 
beats Judy to death. 
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NICK
It’s the story of my frame-up: Amy 
got pregnant, I got angry, killed 
her and the baby.

GO
Feels anti-climactic somehow.

NICK
Oh, the climax is when I go to 
death row.

EXT.-FESTIVA-DAY

Amy is staring at her REFLECTION in the rearview mirror.

AMY (V.O.)
Nick never loved me. 

A semi slowly drives past Amy: in its metallic siding, we can 
see her warped image flickering.

AMY (V.O.)
He loved a girl who doesn't exist. 
A girl I was pretending to be. The 
Cool Girl. Men always use that as 
the defining compliment, right? 
She’s a cool girl.

Amy twitches in fury. She veers off the highway, rolls into 
the parking lot of an old, defunct gas station. 

INT-BATHROOM-DAY

She looks at herself in the warped mirror. Takes out SCISSORS 
and begins angrily sawing off her hair.

AMY (V.O.)
Being Cool Girl means I am a hot, 
brilliant, funny woman who adores 
football, poker and dirty jokes, 
who plays videogames and chugs beer-

The HAIR is flying, she is sawing it off with a VENGEANCE.
-loves threesomes and anal sex and 
jams chilidogs into my mouth like 
I’m hosting the world's biggest 
culinary gang-bang-

SQUIRT of the hair dye onto her hair.
-while remaining a size 2, because 
cool girls are above all hot. 
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In the mirror she is decidedly un-hot.

AMY (V.O.)
Hot and understanding. Cool girls 
never get angry at their men, they 
only smile in a chagrined, loving 
manner. Go ahead! Shit on me, I 
don't mind, I'm the cool girl. 

The brown dye sits like a glob of crap on her head.  

AMY (V.O.)
I waited patiently-years-for the 
pendulum to swing the other way, 
for men to start reading Jane 
Austen, organize scrapbook 
parties...

She picks up and deposits the long blonde hair cuttings into 
a Ziploc marked AMY HAIR.

AMY (V.O.)
...and make out with each other 
while we leer. And then we'd say, 
yeah, he's a cool guy. 

She steps outside the restroom, packs her AMY Hair.

AMY (V.O.)
Instead, women across the nation 
colluded in our degradation! Pretty 
soon every girl was Cool Girl, and 
if you weren't, then there was 
something wrong with you. 

She eats a candy bar robotically, pinches FLAB at the top of 
the jeans she barely squeezes into. 

AMY (V.O.)
But it's tempting, to be Cool Girl. 
For someone like me, who likes to 
win, it's tempting to be the girl 
every guy wants. When I met Nick I 
knew that's what he wanted. For 
him, I was willing to try. 

She selects a cheap sundress from her stack.

AMY (V.O.)
I couldn't have been Cool Girl with 
anyone else. I wouldn't have wanted 
to. Nick teased things out in me I 
didn't know existed: A lightness, a 
humor, an ease. 
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And I made him smarter, sharper. I 
forced him to rise to my level.

Back in the bathroom, she sheds her tight jeans, SIZE 2, and 
her spanx, and puts on the dress, SIZE 8. She shampoos her 
hair, rinses. Assesses. She looks shockingly different.

AMY (V.O.)
I was happier for those few years, 
pretending to be someone else, than 
I ever have been before or after.

EXT-FESTIVA-EVENING

Driving SOUTH. DARKNESS settling in. The trees get lush.

AMY (V.O.)
But then it had to stop, because it 
wasn't me! I hated Nick for being 
surprised when I became me. 

Driving farther—a sign for Lake of the Ozarks. The roads get 
smaller and smaller, til we hit dirt.

AMY (V.O.)
He couldn't believe I didn't love 
wax-stripping my pussy raw and 
blowing him on request. That my 
fantasy baseball team was not a 
labor of love.

Pulling into a small group of cabins: The HIDE-A-WAY CABINS.

AMY (V.O.)
It had to stop. Committing to Nick, 
feeling safe with Nick, being happy 
with Nick, made me realize that 
there was a Real Amy in there, and 
she was so much better, more 
interesting and complicated and 
challenging, than Cool Girl. 

She leaves manager’s office with a key. Heads to CABIN three.

AMY (V.O.)
But Nick wanted Cool Girl anyway. 

Enters a cabin room. Goes to the bathroom. She is sunburnt 
from the day. She dons a pair of wireframe glasses. 
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AMY (V.O.)
Can you imagine, finally showing 
your true self to your soulmate, 
and having him not like you? 

She is truly transformed. She smiles.

INT.-GO’S KITCHEN-NIGHT

Go and Nick, shell-schocked. Go sips bourbon, Nick paces.

NICK
The morning of our anniversary, I 
was going to ask her for a divorce.

A flash of him from Opening Scene, staring out at the river.

GO
Nice timing.

NICK
She picked this big, dumb fake 
fight the night before, and I just-
I realized I was done. 

GO
What happened?

NICK
She preempted me: Told me to take 
the morning, think about our 
marriage. She loved me. Can you 
imagine how guilty I felt when she-

(laughs)
Brilliant, evil bitch!

Nick’s pacing grows more rapid.

GO
Do we tell the cops?

NICK
America’s sweetheart is an evil 
genius...says the prime suspect.

GO
Who are we dealing with?

NICK
How do we fix this?
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GO
Artists start out playing with 
fingerpaints. Amy had to 
have...practiced on someone else.

Nick stops pacing.

NICK
Back in New York, she filed a 
police report against a boyfriend 
named Tommy O’Hara.

GO
Desi Collings—Wasn’t he supposedly 
this unstable, suicidal stalker?

NICK
Neither of them ended up in prison.

GO
That’s hopeful.

NICK
Do I have to inform Boney that I’m 
leaving town?

GO
I think that’s just in the movies.

INT.-POLICE STATION-DAY

BONEY is pouring over the diary. Early parts. She’s smiling.

GILPIN
Not sure why you’re reading it 
again. You know how it ends.

TITLE CARD: FOUR DAYS GONE

BONEY
It interests me. 

INT.-AIRPLANE-DAY

A WOMAN and her little BOY are seated next to Nick. Nick 
starts doing peek-a-boo games with the boy. The woman smiles, 
then realizes who he is. Rings flight attendant.

AIRPLANE WOMAN
We need to move seats. Now. 
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INT.-OZARK CABIN-DAY

CLOSEUP of a PEN: Bill’s Baitshop. Amy is creating a 
calendar. QUESTIONS and HOPEFUL TIMELINES on different dates: 
ANDIE DISCOVERED? DIARY FOUND? PREGNANCY UNCOVERED?

INSERT: TITLE CARD ONE DAY GONE

AMY (V.O.)
You know how I found out? I saw 
them.  

EXT-THE BAR-NIGHT

Amy is walking toward the Bar as NICK and ANDIE drift out. 
It’s snowing.

AMY (VO)
Every time it snows, I think of our 
first kiss. So I went to surprise 
him. I was feeling disastrously 
hopeful. Ha!

Amy follows them a few blocks in the snow. The scene is 
almost identical to Nick and Amy’s first kiss in the sugar 
snowstorm. NICK even wipes ANDIE’s lips before he kisses her.

AMY (V.O.)
What a story! Everyone would love 
telling it: How Amazing Amy let 
herself be dragged, penniless, to 
the naval of the country where her 
husband threw her over for a newer 
younger Cool Girl. 

Amy sits in the snow, stunned. Slowly her face turns from 
grief to fury.

 AMY (V.O.)
And her husband? He ended up 
happier than ever. No. Never. He 
doesn't get to do this to me and 
still fucking win. No.

INT.-OZARKS CABIN-DAY

She removes the old bedsheets, puts on new, 500-count sheets. 
Removes a cheap painting that clearly offends her; replaces 
with her calendar.
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AMY  (V.O.)
I'm married to a man who will 
always choose what’s easy, and when 
he gets bored with this dumb twat 
he'll just find another girl who is 
pretending to be the cool girl, and 
he'll never learn his lesson. 

She unpacks a photo of NICK. 

AMY
Now, he’ll learn his lesson. 

EXT-CABINS-DAY

Amy walks onto her porch. JEFF, 30s, cute, walks by with a 
beer, nods at her, turns his attention to: GRETA, 20s, tarty, 
smoking, reading next door. GRETA doesn’t look up.

EXT-POOL-DAY

Amy floats on a pink raft, perversely enjoying herself. 

AMY (V.O.)
And I’ll relax and enjoy the show. 

EXT.-NEW YORK CITY-ESTABLISHING SHOT 

INT-BAR-DAY

Nick is bellied up with TOMMY O’HARA, a gangly, smart-rock 
musician type: the epitome of a non-rapist.

TOMMY
(bitter laugh)

You know she dropped the charges, 
right? She let me sweat but she 
dropped the charges. Bitch.

NICK
So what happened?

TOMMY
We meet at this party, back in 
2009. We CLICK. She’s perfect. I 
think: what’s the catch? We date a 
few months and I find out the 
catch. She was playing Indie Rock 
Dream Girl. But she wasn’t that 
girl. 
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NICK
And she hated you for wanting that 
girl. 

TOMMY
Yeah: Give up music, get a real 
job. She bought me ties.

Nick and Tommy’s drinks arrive.

TOMMY (CONT’D)
So I start kinda seeing this other 
girl. No big deal, or so I think. 

He takes a big drink.

TOMMY (CONT’D)
Amy comes over one night, and she’s 
like she used to be. She’s got a 
bottle of bourbon and this bootleg 
of a band I love, and pretty soon-
sorry, she’s your wife.

NICK
You had sex.

TOMMY
Consensual sex, yes! Next thing I 
know, the cops are at my door. Amy 
has wounds that are “consistent 
with rape,” and she has marks on 
her wrists as if I tied her up. 

Nick slugs his bourbon.

TOMMY (CONT’D)
And guess what they find? Headboard 
of my bed, one on each side.

NICK
The ties. She framed you with the 
ties you wouldn’t wear.

TOMMY
You do know your wife. 

EXT. POOL-DAY

Amy is floating right next to Greta, who sits at the side of 
the pool and still refuses to acknowledge her. In fact, 
everyone at the pool fails to her see Amy.

INSERT TITLE CARD: TWO DAYS GONE
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Still being ignored. Jeff and Greta chat over Amy.

INSERT TITLE CARD: THREE DAYS GONE

Still being ignored. Amy doesn’t like it.

INSERT TITLE CARD: FOUR DAYS GONE

Greta has on big dark glasses and is reading Double 
Indemnity. Amy finally can’t stand it.

AMY
That’s a great book.

GRETA
Someone left it in my cabin. 

AMY
Great movie too. Classic black and 
white-

GRETA
I hate black and white.

Greta lights a cigarette.

AMY
You on vacation?

GRETA
Vacation from my life.

She rubs a bruise near her neck.

AMY
Guy trouble?

GRETA
Always. 

AMY
Me too. Cheating shitball asshole.

GRETA
And I’m the most low-maintenance 
girl you could ever meet. 

Button pushed.

AMY
I don’t think that’s something to 
brag about. 
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GRETA
I’m not a controlling type.

AMY
And that’s why men always win and 
you always lose. Don’t lose. Only 
dumb twats lose.

Pause.

GRETA
Wow. What happened to you?

INT-TANNER BOLT’S OFFICE-DAY

Feels like a men’s club. TANNER BOLT, handsome devil, is 
dressed in a pin-striped suit. At the table between him and 
NICK are Amy’s CLUES. Tanner is having the laugh of his life.

TANNER
This is the craziest thing I’ve 
ever heard. I love it. I mean, for 
you, it sucks...but you must have a 
grudging respect for your wife at 
this point.

Tanner leans back, still laughing; Nick is flummoxed.

NICK
So are you laughing me out of your 
office?

TANNER
No! Are you kidding me?! I’m in, 
I’m way in! Go home. I’ll be there 
tomorrow. Sound good?

INT-CABIN-NIGHT

Amy watches Ellen Abbott, eating a Moon Pie. A doting smile 
when Ellen appears.

ELLEN
...Joining us are Amy’s friends.

Campbell-from-the-diary appears, the title below her: 
CAMPBELL MACINTOSH, CHILDHOOD FRIEND

CAMPBELL
Amy was so nurturing. Maternal—she 
was always taking care of everyone.
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AMY
(miffed)

No I wasn’t.

A commercial for a bathroom disinfectant starts-

NOELLE HAWTHORNE APPEARS: CARTHAGE FRIEND

NOELLE
Nick’s temper was out of control. 

AMY
Good dog.

A commercial for a tampon. AMY hears the TV from the next 
cabin: She and Greta are both watching Ellen Abbott. She 
perks an ear. Turns back to ad for toilet cleaner.

AMY (CONT’D)
Clean and bleed, bleed and clean.

She flips off TV.

INT.-GRETA’S CABIN-NIGHT

Amy and Greta are on Greta’s bed, watching Ellen Abbott.

ELLEN
Amy, this beloved young woman, who 
had so much going for her...

Photos of Amy float on screen: prep school, Harvard, black-
ties etc. The image of the Good Life. Amy, watching, glows.

GRETA
She seems like a rich bitch to me.

AMY
Amy? Everyone loves her! 

GRETA
She seems uppity to me. Probably 
never worked a day in her life.

AMY
She wrote for a magazine.

GRETA
Quizzes? That ain’t work.

GRETA gets up, goes to bathroom. Amy runs to the refrigerator 
and spits in her orange juice, her potato salad and her milk. 
FLUSH. Amy sits back down. Picture of innocence.
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GRETA (CONT’D)
Don’t get me wrong, it’s not OK he 
killed her. Seems like she had a 
real sad life there at the end.

AMY
I think so too.

INT.-AIRPORT-NIGHT

Nick is watching the Ellen Abbott show, continued, which is 
playing on every TV. Ellen is interviewing a STOCKY NURSE. 

ELLEN
You say Nick never visits his 
dad...who has Alzheimer’s.

Photo of young Nick, leaning into stiff, unsmiling BILL.

NURSE
It’s hard to believe anyone would 
treat their own father that way.

Nick quietly flips off Ellen, pulls down his cap, marches on.

EXT.-LADUE-NIGHT

The toniest area in St. Louis. Nick drives up to the toniest 
house. He parks, smooths his shirt, chews a mint. Rings the 
doorbell. DESI COLLINGS, 30s, handsome, preppy, answers.

DESI
You’re Nick Dunne.

NICK
You’re Desi Collings.

Desi doesn’t invite him in. Strange charge in air: Desi 
thinks Nick is guilty; Nick thinks Desi is innocent.

NICK (CONT’D)
(realizing)

You were there that day. At the 
volunteer center. I saw you.

DESI
I wanted to help. 

NICK
Great. You can. I’m actually 
gathering information. 
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From people in Amy’s past. You 
dated her a few years, right?

DESI
My first serious girlfriend.

NICK
Why’d you guys break up? 

DESI
That’s a strange question.

NICK
She told me you unraveled after she 
dumped you. You stalked her. Had to 
be sent away. That’s what she told 
me. I’m curious for your version.

Long ugly pause.

DESI
I don’t have a version.

He shuts the door on Nick.

EXT-GO’S HOUSE-NIGHT

Nick pulls up. He checks the lock on the woodshed. He goes 
inside the house. We see a light go on. Then off. Nick sits 
on the front steps, guarding the shed. Go comes out.

GO
How’d it go?

NICK
Amy framed Tommy. Desi may be an 
actual freak. And I got a lawyer.

GO
You just did more in one day than 
you did all of last year.

EXT-GO’S HOUSE-MORNING

Nick is asleep on the steps as Tanner’s town car pulls up. 
Tanner hops out in a seersucker. His “Down South” look.

TANNER
Wake up, buddy.

TITLE CARD: FIVE DAYS GONE
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INT-GO’S KITCHEN-DAY

Go, Nick and Tanner at the table.

NICK
The key is the treasure hunt: Amy 
was taking me on a tour of my 
infidelities—and turning them into 
a crime scene. 

INT. OFFICE FLASHBACK-NIGHT

Andie and Nick are having sex.

NICK
Clue one takes me to my office. A 
place where I had sex with Andie. 
And what do we find there, but a 
pair of women’s underwear, racy. 
Not a size 2, not Amy’s. Looks bad.

INT. DUNNE BEDROOM-DAY

Flashback to BONEY checking all of Amy’s labels, the sizes.

INT-GO’S KITCHEN-DAY

TANNER
Clue 2?

NICK
Took me to my dad’s. Also a place 
where Andie and I had relations.

TANNER
Clue 3?

NICK
Took me to the woodshed. Where I 
also regularly had sex with Andie.

GO
God, Nick!

NICK
We had limited options. 
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TANNER
Right. There are incriminating 
women’s undies in your office, 
where you screwed Andie, and 
there’s an incriminating man cave 
of goodies in the woodshed, where 
you screwed Andie.

NICK
Yes.

TANNER
So what’s at your dad’s house?

INT.-BILL DUNNE’S HOUSE-DAY

Tanner, Nick and Go stand outside. It’s been cordoned off.

INT-GREASY SPOON-DAY

Nick and Go are chowing; Tanner is sipping a Clamato.

TANNER
Right now, what you have is the 
murderer’s triumvirate: money 
problems, pregnant wife, a secret 
girlfriend. 

NICK
Who has stopped calling me back.

GO
Rand and Marybeth?

He shakes his head: No.

TANNNER
We’re on a timeline. Andie could 
pop any second, the woodshed is a 
problem...we need to find Amy. Any 
idea where she could be, Nick?

EXT. MINIGOLF COURSE-DAY

Amy, Greta and Jeff are putting through a vacant, decrepit 
course. They hold plastic cups of beer.

AMY
Shouldn’t we keep score?

TITLE CARD: FIVE DAYS GONE
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No one listens. Greta putts wildly, her ball bouncing over an 
alligator’s mouth into the slimy water--two holes over. Greta 
swats Jeff’s butt as he goes to retrieve her ball.

AMY (CONT’D)
I thought we were steering clear of 
guys for a while.

GRETA
He seems nice. He told me I was 
smart.

AMY
He wants to fuck you because you 
are letting him know you’re 
fuckable. Not because you’re smart.

Amy putts beautifully into the hole. She bends down to grab 
her ball, her MONEYBELT loosens and slips around her waist.

GRETA
Hey, Moneybags! You buying the next 
round?

Amy is flustered, tucks it in. Jeff is watching too.

GRETA (CONT’D)
Damn, you have a lot of money— 
unless that’s all stripper-pole 
singles.

AMY
I don’t have a lot of money.

JEFF
Aw right, where you work: Treasure 
Chest or Lake Gurlz?

Greta and Jeff keeps teasing. Amy ignores them; they move on. 
Amy hits the ball into the final hole: look of satisfaction. 

INT.-CABIN-NIGHT

Ellen Abbott on TV. Amy has a pile of money next to her and a 
spreadsheet labeled HOUSEHOLD BUDGET FOR THE AVERAGE 
AMERICAN. She is not liking the numbers she is getting.

INT.DUNNE LIVING ROOM-NIGHT

Nick is drinking, pacing. A U.S. map sits open. On every 
wall, staring him down, are Nick-and-Amy photos. 
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He goes digging through a sidetable. Sets up a mini-cam on a 
tripod. Pours another drink. Sits in front of camera; begins 
taping. 

INT-CABIN-NIGHT

Amy is lying in her bed, awake. She hears the door rattle.

AMY
Hello?

The door stops rattling. Amy opens it. No one is outside.

INT-DUNNE LIVING ROOM-NIGHT

Nick is passed out next to his laptop. The minicam is 
attached to the laptop. The screen says: UPLOAD COMPLETE.

EXT-CABINS-MORNING

Amy exits her cabin. The whole place is quiet. 

INT-LIBRARY-DAY

Amy is on the Internet, a site called CHEAP RENTS. Before she 
leaves, she does a search: NICK AND AMY DUNNE. Up pops lurid 
blog headlines: NICK DUNNE’S DRUNKEN VIDEO CONFESSION! 

INSERT TITLE CARD: SIX DAYS GONE

Click: NICK’s video. For once, he seems unabashedly sincere.

NICK
I miss you, Amy. You’re the coolest 
girl in the world. If you’re out 
there, I want you to know, I’ve 
taken myself to the woodshed the 
past few days. I am such an 
asshole. I should have kept you 
safe and happy. I didn’t. I want to 
get you home and spend the rest of 
my life being the husband you need. 
I love you, Amy. Come home, baby.

He puts the finger to his chin: Their old code: 100% truth.

INT-LIBRARY-DAY

Amy smiles in spite of herself.
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EXT-CABIN-DAY

Amy gives a wave to JEFF and GRETA sitting on GRETA’s PORCH 
next door. They stare hungrily after her. She hurries in.

INT-DUNNE BEDROOM-MORNING

Nick is in bed with his laptop, reading his good reviews from 
the video: The Iceman melteth! I knew he was a good guy after 
all. Etc. Reporters are outside, calling for him to come out. 
Suddenly we hear: TANNER! TANNER! CAN WE GET A STATEMENT? 

INT-DUNNE LIVING ROOM-DAY

GO and TANNER enter. 

TANNER
One: don’t ever do anything like 
that again without my permission.

NICK
The video’s viral. People love it.

TANNER
Two: I know. People love to see men 
admitting they’re assholes. Sharon 
Schieber got in touch. She wants to 
interview you tomorrow. St. Louis.

NICK
That’s huge! 

GO
The anti-Ellen Abbott, right? Voice 
of reason.  

NICK
This is what we need. For Amy to 
see me, and come home, or for-

TANNER
For the world to see you, and to 
like you, in case we go to trial.

INT-NICK’S BEDROOM-DAY

They are packing for Nick, Go pulling out options. Ellen 
Abbott is on TV, spewing Nick-hate. Tanner vetoes a tie:

TANNER
No greens. Too cheerful.
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Nick grabs a shirt and tie. Pulls out a dusty watch case.

NICK
These, trust me.

INT-CABIN-DAY

Amy is packing too. She dons latex gloves, wipes everything 
down. Pulls the sink trap, takes the clogged hair, bags it. A 
KNOCK at the door. She pauses. Another KNOCK. She strips off 
the latex gloves, tucks in her moneybelt, opens the door. 
JEFF and GRETA stand out front. They push in.

GRETA
We come to say goodbye.

Greta closes the door behind her, BLOCKING IT. Jeff begins 
opening cabinets and drawers.

JEFF
You got to clear everything out. 
Dorothy’s a real stickler.

He opens the refrigerator.

JEFF (CONT’D)
Not even a jar of catsup can you 
leave. 

He shakes out her comforter and sheets.

JEFF (CONT’D)
Make sure nothing’s trapped inside. 
A sock or undies or what have you. 

He opens her bedside table. Empty.

JEFF (CONT’D)
Looks like you’ve done a good job. 

He walks over to AMY.

JEFF (CONT’D)
Where the money, sweetheart?

GRETA
Look under her dress.

AMY
I’ll call the police.

A brief staredown. AMY makes no move.

90.



GRETA
Your glasses are fake. Your roots 
are blond. You’re hiding. You’re 
not going to call the cops.

AMY
Jeff talked you into this?

GRETA
I talked Jeff into it.

Greta grabs her, reaches under AMY’s dress, yanks the 
MONEYBELT. Amy grabs onto the buckle just in time. 

AMY
I’m serious, Greta, stop!

Greta pushes Amy’s face, the glasses jamming into Amy’s eyes. 
It’s a quiet, slow-motion death struggle. Greta bangs Amy’s 
head against the wall, once, twice. HARD. Amy drops the belt. 
Greta looks through the cash. Thousands. 

GRETA
Holy shit, girl, you rob a bank?

JEFF
She may have. Embezzlement. 

Amy makes one last lame attempt to grab the belt, but Greta 
shoves her again, hard, her head hitting the cinder block.

JEFF (CONT’D)
Sorry. We really do need the money.

They step past her.

GRETA
Next place you go, be more careful, 
ok? And always hit first.

EXT-CABIN-AFTERNOON

AMY throws everything in the car. Gets in, starts it. Stops.

INT-CABIN-AFTERNOON

Amy opens the door, examines the spot of saliva where Greta 
pushed her against the wall. Sprays it with bleach, takes a 
tissue, wipes it, turns off the light.
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EXT-ST. LOUIS-NIGHT

TANNER’s CAR, trailed by a dozen newsvans, enters St. Louis.

INT-FESTIVA-NIGHT

Amy is parked in a vast fast-food parking lot. A sad packet 
of fries in the passenger seat. She has pocket change counted 
out in stacks. About three bucks’ worth. She’s asleep. BANG 
on the window. A security guard aims his flashlight in.

SECURITY GUARD
I see some ID please?

AMY
I’m sorry, I must have nodded off.

SECURITY GUARD
I need to see some ID, ma’am.

Amy speeds off, panicked. She looks at the gas: almost empty.

EXT.-HIGHWAY-NIGHT

Amy veers into a gas station, up to a pay phone, dials. We 
can’t hear, but she’s sweet, then resigned. Nodding. She gets 
back in car, huddled in the driver’s seat. 1:12 am.

INT.-HOTEL-NIGHT

Nick is in four-star poshness, in a king-sized bed. He looks 
at clock: 1:12 am. Stares at ceiling.

INT.HOTEL-AFTERNOON

Nick is running his lines while Go is trimming his hair with 
nail scissors and Tanner is powdering him against his will.

TITLE CARD: SEVEN DAYS GONE

NICK
Enough! Go, toss me that box.

Go picks up a vintage watch box, tosses it.

NICK (CONT’D)
Amy’s 33rd-birthday present to me. 

GO
You hate that watch.
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NICK
Oh no, Go, I love this watch. Just 
like I love this tie, this shirt 
and these cuff-links.

He straightens himself in the mirror.  

NICK (CONT’D)
Just like I love Amy.

EXT-CASINO-AFTERNOON

Amy pulls into a seedy riverboat casino. She wipes down the 
car thoroughly, grabs her bag, gets out of the car, tosses 
the keys in on the drivers seat. Rolls the windows down. 
Busloads of retirees are moving painfully across the gravel. 
Amy suddenly moves quickly, gracefully: I am young, hahaha.

INT-CASINO-EVENING

Amy nurses a drink at a pocket bar. The nickel slots go wild 
around her. Amy checks her watch. She drums her nails, glares 
at the elderly doo-wop group performing. Suddenly, A voice.

DESI (O.S.)
Amy! Thank god. 

She puts on her sweetest smile.

INT-HOTEL PENTHOUSE-EVENING

Sharon Schieber’s people are setting up. Tanner’s phone 
rings. He looks at display.

TANNER
Boney. 

NICK
Don’t pick up. 

TANNER
I’ll call her after. 

INT-CASINO-EVENING

DESI COLLINGS is here, looking coiffed. He holds Amy’s hand. 

DESI
He beat you?
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AMY
All the time. I finally knew I had 
to leave. I am-I was pregnant.

DESI
I’m sorry.

AMY
I told him I’d leave him. He said 
he’d kill me. I believed him. So I 
disappeared. I need your help.

DESI
Anything.

A MUSTACHED MAN at the bar leans to get a better look at Amy.

AMY
I need money to live for a bit.  

DESI
I doubt Nick will press charges if 
you resurface. He was on my 
doorstep two days ago.

AMY
He was? Why?

DESI
He wants to find you.

Amy looks pleased in spite of herself.

AMY
I can’t turn up alive now. People 
would hate me. I’d be a pariah.

The MUSTACHED MAN appears in her peripheral. Amy turns away.

DESI
We'll set you up in the lakehouse. 
It's very secluded. You can hide 
out until we decide what to do.

AMY
Can’t I just have a little cash?

DESI
What if I say no?

AMY
I'll know you're like Nick: you 
just want to control me.
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DESI
I just want to take care of you.

The MUSTACHED MAN suddenly appears at the table. 

MUSTACHED MAN
Excuse me ma’am, do I know you?

INT-PENTHOUSE-NIGHT

The camera crews are setting up. Nick and his crew are 
waiting. In swans SHARON SCHIEBER, 50s, regal. 

SHARON
I’m Sharon Schieber.

NICK
I’m very pleased to meet you, 
Sharon. Thank you for this. 

SHARON
Can we get you anything before we 
start? Water, tea?

The assistant teeters up urgently, whispers in Sharon’s ear. 
A pause.

SHARON (CONT’D)
Are you fucking serious?

INT-CASINO-NIGHT 

MUSTACHED MAN
(to Amy)

You’re one of the Nolan girls, 
right? Liz? I know you...

DESI
We’re from Canada. Excuse us.

DESI throws money on the table. The man peevishly withdraws, 
but keeps an eye on Amy.

DESI (CONT’D)
We should leave. 

He starts hustling her through the casino. Amy nervously 
glancing behind her. Then ahead. They are almost to the door 
when Amy looks up.

AMY
Oh my god. The slut!
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CLOSE on TV in a bar. The bartender turns up the volume. 
ANDIE is holding a press conference at the Days Inn HQ. She’s 
dressed demurely. Rand and Marybeth are behind her.

AMY (CONT’D)
Why is she dressed like a 
babysitter?

Women at the bar begin crowding closer to hear.

REDHEAD
Ohhh shit. I knew it!

ANDIE goes up to a mike. Begins speaking...

BRUNETTE
What an asshole.

ANDIE
...I am deeply ashamed of having 
been involved with a married man. I 
truly believed we were in love....

DESI
Did you know about this?

Amy ignores him. ANDIE continues her apologies.

REDHEAD
I guess he did it after all.

INT-PENTHOUSE-NIGHT

Sharon, Nick, Go, Tanner, all watch the conference, as Andie 
steps back and RAND and MARYBETH step to the mike.

MARYBETH
We have loved Nick Dunne like a son 
for five years. That love ended 
today. We now believe he is 
involved with the disappearance of 
our daughter-

The TV is turned to mute.

SHARON
What the fuck? 

NICK
This is better for you, Sharon. 
You'll get the first react from me. 
I want to tell this story.
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SHARON
You'd better have some goddam 
interesting things to say, Nick.

(to assistant)
Mike him, we do this now.

Sharon turns to reveal a battlefield of stick pins used to 
keep her dress in place. 

INT-CAR-NIGHT

Go and Nick driving home.

GO
Seriously, I can’t believe how 
fucking good you were.

NICK
I’m awake. Finally.

GO
Past few days, it’s like you’re 
back in focus.

NICK
How do you mean?

GO
You’ve been fuzzy the past few 
years. You’ve been kind of a doof.

NICK
I’ve been happy. I stopped working 
so hard for Amy. I stopped trying 
to meet her standards for manhood.

GO
You’ve been slack. You’re on it 
now. 

NICK
What can I say—Amy brings out the 
best in me.

EXT-CARTHAGE-NIGHT

They pass the same Carthage sign as Amy did, opposite side of 
highway: Entering Carthage—Welcome Home!
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EXT-GO’S HOUSE-NIGHT

The car pulls up to a shitstorm: Cop cars everywhere, the 
backyard lit up. The door to the woodshed is wide open. Nick 
runs down the hill. Boney exits the woodshed to meet him.

BONEY
Your girlfriend is so cute, Nick.

NICK
Do you have a warrant?

BONEY
Of course I do. When’s the last 
time you been in here, Nick?

NICK
My wife's treasure hunt recently 
led me here.

GILPIN
(holding a club)

These the clubs you don’t play golf 
with?

NICK
None of this is mine, none of this 
was put here by me.

BONEY
Got the makings of a real man cave 
here. Just waiting for the wife to 
go away for good. 

NICK sees GO being led into a police car.

NICK
Hey, you can’t do that!

BONEY
Of course we can. 

A cop emerges from the woodshed with the ROBOT DOG.

COP
(appreciatively)

Where’d you get this?

INT-DESI’S LAKEHOUSE-NIGHT

Desi is giving Amy the grand tour of his lake-mansion. He 
plucks a trophy from the mantel: His and hers tennis figures.
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DESI
Remember these? You and I, mixed 
doubles champs, ‘92, ‘93. 

AMY
She has these giant tits she loves 
to show off. Giant porn-goddess 
bitch tits, but of course what does 
she wear tonight? A shirtdress!

INT-BEDROOM-NIGHT

It’s a teen girl’s dream: Flowery, pink.

AMY
God, it looks like my dorm room.

DESI
Laura Ashley. Vintage.

AMY
And my parents actually seemed 
sorry for her! They’re so 
understanding to anyone but me.

DESI
Come: Grand finale.

INT-GREENHOUSE-NIGHT

Desi flips on the light to reveal hundreds of tulips.

DESI
I know tulips are your favorite. 
Now they’ll grow year round here.

Amy finally sparks an alarm.

AMY
Why did you do all this?

DESI
In case you ever came here.

She stares, alarmed.

DESI (CONT’D)
This isn’t exactly the level of 
appreciation I imagined when I was 
doing all this hard work for you. 

Amy switches on a dime.
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AMY
I’m not used to chivalry. I’ll have 
to remember how to be gracious.

INT-GO’S KITCHEN-NIGHT

Nick and Tanner conferring. Nick is gathering Amy’s notes.

TANNER
They only took Go to fuck with you. 

Nick packs up the Punch and Judy dolls.

NICK
Don’t care. We give Boney 
everything. We make our case. It’s 
time.

TANNER
Listen to me.

Nick keeps packing; Tanner grabs Nick by the arm.

TANNER (CONT’D)
Listen! I agree with you. It’s our 
last shot. But it goes both ways: 
without a body they’ll be desperate 
for a confession. They’ll try to 
overwhelm you with their case. So 
let them talk.

NICK
Let’s go see what they’ve got.

INT.-POLICE STATION-NIGHT

BONEY is getting settled: tape recorder coffee, pens, legal 
pad. NICK studies her.

NICK
You got kids, Rhonda?

She looks startled. Holds up one finger.

NICK (CONT’D)
Boy or girl?

BONEY
Let’s start. Is it your contention, 
Nick, that you never bought or 
touched the items in the woodshed?
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NICK
Correct.

BONEY
Your fingerprints are all over 
almost every item in the shed.  

NICK
That’s impossible-

A FLASH image of Nick deep asleep, as Amy presses his fingers 
onto a golf club, a watch case, etc. Nick takes a breath. 
BONEY sets the diary on the table. 

BONEY
Recognize this? 

INT-DESI’S LAKEHOUSE-NIGHT

Desi is readying to leave. A lingering kiss on the cheek.

AMY
Desi, would you be able to leave me 
with some money? Just in case.

He benevolently counts out two $10 dollar bills.

INT-POLICE STATION-NIGHT

Boney is reading aloud from the diary.

BONEY
And then he brushes the sugar off 
my lips so he can taste me.

NICK
(moved)

Yeah, that’s true. 

INT-DESI’S LAKEHOUSE BEDROOM-NIGHT

Amy finds a drawerful of Amy items: her quizzes (Desi has 
filled them out), her wedding announcement.

INT-POLICE STATION-NIGHT

Back in interrogation. BONEY still reading from the diary.

BONEY
You thought quinoa was a fish?
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A FLASH of NICK’s proposal.

NICK
(sudden laugh)

I still don’t know what it is. Is 
it a vegetable? Amy’s lifelong 
crusade: Get me to eat vegetables.

INT-DESI’S GARAGE-NIGHT

A vintage jag is parked there, but no keys. 

INT=POLICE STATION-NIGHT

NICK
We would never, ever have joked 
about me not showing up for a 
dinner with Amy’s friends. 

EXT-DESI’S LAKEHOUSE-NIGHT

Amy walks the perimeter. The house is surrounded by a 10-foot-
tall wall.

INT-POLICE STATION-NIGHT

NICK
I hit her? Never.

BONEY
She says pushed. You pushed her.

FLASH of DIARY entry: AMY hitting newel post.

NICK
Didn’t happen.

INT.-DESI’S LAKEHOUSE-NIGHT

Amy sits in luxury, sipping wine and looking very scared.

INT-POLICE STATION-NIGHT

BONEY
She says one night you made drinks. 
Made a big production of it. 
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EXT-DUNNE DECC-NIGHT

Nick brings pink icy drinks out on a tray to where Amy sits.

BONEY (O.S.)
The drinks were incredibly sweet. 

Amy puckers her lips. Then, under NICK’s frown, slugs it.

BONEY (O.S.) (CONT’D)
She passed out. 

NICK carrying Amy upstairs like a sack of potatoes.

BONEY (O.S.) (CONT’D) 
The next day her fingers and lips 
were blue. Deep blue.

Amy staring into a mirror, scared.

INT-POLICE STATION-NIGHT

NICK
Sounds like she was poisoned.

BONEY
Classic antifreeze poisoning.

NICK
Wow! Amy can use the Internet! 

BONEY
Her last entry: This man might kill 
me.

NICK
What a convenient end note.

TANNER
Where did you find the diary? At 
Nick's father's house?

BONEY nods; Tanner and Nick exchange a look: That’s what we 
didn’t find.

BONEY
You didn’t do it right. Only the 
outer edges burned.

NICK
You found it unburned because you 
were meant to find it unburned.
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BONEY
Say what you’re saying, Nick.

He checks with Tanner, Tanner nods.

NICK
My wife is alive and she is framing 
me for her murder.

INT.-LAKEHOUSE BEDROOM-MORNING

Amy is in bed watching TV. It’s a promo for the Sharon 
Schieber interview tonight. Desi enters the room, surprise!

DESI
Still in bed? Lazybones. 

TITLE CARD: EIGHT DAYS GONE

He begins unpacking a bag. 

DESI (CONT’D)
Hair color, to get your hair back. 
Gym downstairs to get your body 
back. Some decent clothes. You’ll 
be Amy again soon, I promise.

INT.-POLICE STATION-MORNING

They’ve been there all night: greasy breakfast sandwiches sit 
nearby cold cups of coffee.

TITLE CARD: EIGHT DAYS GONE

Boney, dully rereading the clues. She finally looks at Nick. 

BONEY
Are you serious?

INT. LAKEHOUSE BATHROOM-MORNING

Amy and Desi are brushing out her newly blonde hair. Desi 
smoothes her new dress.

DESI
Did Nick ever do this for you?

AMY
No, Nick would never do this.
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INT-POLICE STATION-MORNING

NICK pushes over the box with the marionettes. 

NICK
Amy’s present to me. Punch and Judy 
dolls. You know the story? Punch 
kills Judy and her baby. 

BONEY puts on latex gloves, begins examining them. Freezes.

BONEY
You do like your games, Nick.

NICK
What?

BONEY
I think we’re good for tonight, 
gentlemen.

She leaves with the puppets.

EXT-POLICE STATION-MORNING

Tanner, Nick wait as Go, released, comes down the stairs. She 
waves Nick off.

GO
I’m fine. What happened?

NICK
Boney basically walked out on us.

TANNER
We need to expect an arrest.

NICK
We need to find Amy!

TANNER
I’ve had my two best detectives on 
it: nothing. She’s air. You need to 
get her to come home, Nick. You.

INT-LAKEHOUSE LIVING ROOM-NIGHT

Desi and Amy settle in to watch Sharon Schieber. Desi removes 
the cheese plate from Amy. He surreptitiously cranks down the 
AC. Returns as the air blasts.
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DESI
Should I light a fire?

AMY
It’s July.

Cut to interview: NICK and SHARON sitting together. Nick, 
wearing all of Amy’s clothes she bought him.

AMY (CONT’D)
My tie!

SHARON
Let's get right to it, Nick. Did 
you have anything to do with your 
wife's disappearance?

NICK
No. No. Absolutely, 100% not. But 
let me say, Sharon, I am far, far 
from being a good husband. 

DESI
Playing the shame card.

NICK
I mean, I had this woman who was my 
equal, my better in every way, and 
I let my insecurities-about losing 
my job, about not being able to 
care for my family, about, heck, 
getting older-cloud all that.

DESI
Heck?

AMY
He does say heck.

DESI
This is so insincere.

SHARON
And so you cheated. You cheated 
with a very young woman.

NICK
Sharon, let me say it: I cheated. I 
didn't want to be the man that I 
had become, but instead of working 
on myself, I took the easy way out. 
I cheated with a young woman who 
barely knew me. So I could pretend 
to be the big man. 
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I was a fool who believed if I 
wasn't perfect, my wife wouldn't 
love me. I cheated on my wife, 
Sharon. But I did not kill her. I 
did not.

SHARON
What would you say to your wife, if 
she is possibly out there, able to 
see and hear you tonight?

NICK
I'd say: Amy I love you. You are 
the best woman I have ever known. 
If you come back I will spend the 
rest of my life making it up to 
you. I will be the man I was when 
we first met. Please come home.

He puts his finger briefly in the cleft of his chin. His 
watch is on camera. Amy smiles with satisfaction.

INT.-DUNNE BEDROOM-NIGHT

Nick switches off the interview. He runs his fingertip from 
his forehead, over his nose, his lips, his chin, just like 
Amy once did.

INT-DESI’S LAKEHOUSE-NIGHT

Amy is in her bed. She takes a lock of hair between her 
finger and thumb and, starting at the root, pulls gently down 
to the end, where she tugs it twice, just like Nick did.

INT-DUNNNE HOUSE-DAY

Nick carefully dresses as if he were a stage actor. Sits 
down, sets a camera in front of him. Begins taping.

TITLE CARD: NINE DAYS GONE

NICK
Amy, do you remember that first 
night we met?

INT.-LAKEHOUSE BEDROOM-DAY

Amy is watching Nick online. This one is marked MESSAGE TO 
AMY, #12
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NICK
(finger to the cleft)

Come home to me, Amy.

TITLE CARD: NINETEEN DAYS GONE

Amy jumps out of bed, looks in the mirror. She is Almost Amy: 
weight lost, hair growing. Tanline almost gone. Goes to a 
laptop, on amazon, checking sales. Amazing Amy is at number 
#10. She surfs websites for Brooklyn brownstones. Then 
deletes history.

EXT-LAKEHOUSE-DAY

She tests the gate. Locked. She places a ladder against the 
wall. She stands on the top rung of the ladder, still a good 
two feet short. Looks mournfully back at her prison.

INT-DUNNE LIVING ROOM-NIGHT

Nick is taping a message to Amy.

NICK
You know when I first knew I was in 
love with you, Amy? I was walking 
past the United Nations, those 
hundreds of flags fluttering in the 
wind. And I thought, A kid would 
like this. And then I realized I 
wasn’t thinking of any kid, I was 
thinking of our kid. I pictured all 
three of us, sprawled on the carpet 
with an encyclopedia, picking our 
favorites. 

He holds up an encyclopedia page of flags and points.

NICK (CONT’D)
And I knew he’d pick New Zealand 
and I knew you’d pick Palau. I’m 
serious. That’s how well I knew us. 
I don’t know us as well anymore, 
but I’d like to. I hope I get that 
chance. Come home to me, Amy.

He shuts off the camera. Sits and smiles, lost in thought. 

INT-LAKEHOUSE KITCHEN-DAY

Amy is staring into an empty refrigerator.
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TITLE CARD: TWENTY-FOUR DAYS GONE

DESI (O.S.)
Mr. Collings is home!

She rushes to the table, where he’s unpacking a takeout bag.

DESI (CONT’D)
I’ve just come from lunch with my 
mother. Here.

He sets the doggy bag down. Amy lunges at it, opens a box to 
reveal: Spindly crab legs. Amy attacks the crab legs.

DESI (CONT’D)
Hold on. We’re not animals. 

He sits her down. Hands her a tiny seafood fork. Sprays lemon 
over the crab legs. Then allows her to eat. Amy begins 
picking pathetically, ravenously at the crab legs.

DESI (CONT’D)
You forgot something.

AMY
Thank you.

INT-DUNNE LIVING ROOM-DAY

Nick is finishing another taping. BANG BANG BANG on the door.

TITLE CARD: THIRTY-THREE DAYS GONE

Nick answers: TANNER. 

TANNER
It’s happening.  

INT. LIVING ROOM-DAY

BONEY, GILPIN, TANNER and NICK. Out of her bag, BONEY pulls a 
giant CLUB—the missing handle of the JUDY puppet.

BONEY
Recognize this?

NICK
Looks like the other puppet handle. 

BONEY
The missing handle. Big as a 2 by 
4, right? Big as a club.
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Beat.

BONEY (CONT’D)
We found this Day One. Caught in 
the banks by your house. No clue 
what it was, but we bagged it. When 
you brought your Punch and Judy 
joke in—I know you love your games, 
I know you think we’re all idiots—I 
realized what it was. It’s positive 
for Amy’s blood. Nick Dunne, you 
are under arrest for the murder of 
your wife, Amy Elliott Dunne.

INT-LAKEHOUSE LIVING ROOM-NIGHT

Amy is watching the Ellen Abbott coverage—Nick in handcuffs— 
weeping, as Desi comes from the kitchen with martinis.

DESI
I’m thinking of moving in here. I 
think you’re alone too much.

Amy is still studying the TV.

DESI (CONT’D)
Amy, if you ever left here and I 
didn’t know where you were, I’d 
have to call the police. I’d need 
to make sure you were safe.

INT-JAIL-NIGHT

A series of flashes: Nick getting his mugshot. Nick getting 
fingerprinted. Nick in orange jumpsuit, in a cell, alone.

INT-LAKEHOUSE BASEMENT-NIGHT

Amy is scrounging:. She finds newspapers, bound with twine. 

INT-JAIL-MORNING

Nick is asleep against the cinderblock wall.

GUARD
Dunne? You got a hell of a lawyer. 
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EXT-JAIL-MORNING

Tanner is waiting for Nick.

NICK
So what do I do now?

Title card: THIRTY-FOUR DAYS GONE

TANNER
Enjoy the luxury of being in your 
own house while awaiting trial.

NICK
Great, I’ll take a bubblebath.

INT-LAKEHOUSE BATHROOM-DAY

Amy examines her weight, tanline. Unspools the twine. 

INT.-DUNNE HOUSE-DAY

Nick continues his tapings: Different clothes, different 
days. We see the final words for each: Come home to me, Amy.

INT.DUNNE HOUSE-DAY

Go watches as Nick finishes yet another taping.

TITLE CARD: THIRTY NINE DAYS GONE

NICK
Come home to me, Amy.

He switches off the camera. Turns to see Go’s odd expression.

GO
You seem sincere.

NICK
Amy comes home or I go to prison.

GO
But: you seem sincere. 

INT-LAKEHOUSE LIVING ROOM-DAY

Amy waits on the sofa, looking ready for a Big Date.
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DESI (O.S.)
Mr. Collings is home!

Amy runs to him and hugs him.

AMY
Hello Mr. Collings. I missed you!

She hugs him, lingers, tilts her head up to him. Kisses him.

DESI
(surprised)

What’s this?

AMY
I think you should move in here. I 
don’t want you to be away. And 
then, when things die down, we’ll 
go to Greece like you said.

DESI
Octopus and Scrabble.

AMY
Sleeping in late. Staying up late.

INT-BEDROOM-DAY

They fall on the bed, Desi delicately, slowly kissing her. 
Nibbling like a fish. She impatiently yanks his clothes off.

DESI
Hold on, go slowly.

AMY
Go fast.

She reaches under her dress, pulls off her undies. They begin 
having sex. Slowly.

AMY (CONT’D)
Do it.

DESI
Slowly.

AMY
Do it!

A few more thrusts and it’s over. Desi lays back. They relax 
for just a few seconds.
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AMY (CONT’D)
Are you happy?

DESI
So happy.

INT-DUNNE LIVING ROOM-DAY

Nick is finishing his daily taping. Curtains are drawn 
against the media. 

TITLE CARD: 40 days gone.

A sudden, strange rush of noise. Silence, then sputters of 
recognition. NOISE from media gets LOUDER. The doorbell 
rings. Nick answers, opens door onto:

AMY, still in a delicate pink dress, the front of which is 
covered in dried blood. She is weeping hysterically. The 
media go absolutely apeshit. AMY AMY AMY! Amy holds out her 
arms to Nick. We see the deep twine rings around her wrists.

AMY
Nick!

A beat. 

NICK
Amy!

He hugs her fiercely. Cups her face, whispers in her ear:

NICK (CONT’D)
You fucking bitch.

Pulls her in and slams the door. 

BLACK SCREEN

NICK (V.O.)
So what’s your story, wife?

INT-DUNNE LIVING ROOM-DAY

They are facing off.

AMY
I’m back. I made it back to you.

She goes to hug him; he recoils.
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NICK
What is your story, Amy?

AMY
Desi. Desi Collings took me. 

Nick struggles. Part of him wants to believe.

AMY (CONT’D)
I can explain everything, Nick.

NICK
I doubt that. But I am going to 
love watching you try.

INT.-HOSPITAL-DAY

Amy is in a gown, on a gurney, her legs spread for a rape 
examination. BONEY is beside her. Amy reaches out for Boney’s 
hand. Boney gives it reluctantly. Boney uses the moment to 
examine the ligature marks closely. 

DOCTOR
The miscarriage caused no permanent 
damage. You’ll have more babies.

INT-HOSPITAL CORRIDOR-DAY

DOCTOR
Her wounds are consistent with 
rape. There was semen present. 
We’ll make sure it’s a match.

BONEY
I’m sure it will be a match.

INT-POLICE CAR-DAY

Boney and Amy are in the back of the squad car as they 
approach the station. It’s surrounded by media: Amy! Amy! The 
car pulls up; they step out, Amy taking the lead as if it’s a 
Hollywood premiere. She strikes just the right pose: 
overwhelmed and abused but brave. Boney ushers her in.

INT-POLICE STATION-DAY

Rand and Marybeth greet Amy and Boney. Group hug. Tears. 

BONEY
I’m sorry: A few questions, Amy?
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INT.-INTERROGATION ROOM-AFTERNOON

Boney, a few FBI guys, at the table, and Boney’s BOSS.

AMY
That morning, the doorbell rang. So 
normal. I opened the door: It was 
Desi. Something felt wrong 
immediately. He said, “Happy 
anniversary.”

INT-CAR-AFTERNON

Nick pulling into police station, practicing his lines.

NICK
I’m just happy my wife is safe. 

INT-INTERROGATION ROOM-AFTERNOON

AMY
He attacked me. We struggled. Knock-
down-drag-out. I got away, ran to 
the kitchen. He stabbed me. I 
collapsed. I still have the scar. 

Amy shows her scar. Impressive. One of BONEY’s superiors 
shifts uncomfortably in his seat behind her.

INT-POLICE STATION WAITING ROOM-AFTERNOON

Rand, Marybeth and Nick in awkward silence. Rand pats Nicks 
shoulder. GO enters, frantic. Nick gives her a “hold tight” 
look. Tanner breezes in, gives Nick a “hold tight” look.

INT.-INTERROGATION ROOM-EVENING

BONEY
Your diary was found in Nick’s 
father's house. Partly burned in 
the furnace.

AMY
Well, did you read my diary? I'm 
sure Nick did want to destroy it.

BONEY
I wonder why he would go to his 
father's to burn it.
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AMY
He couldn't do it at our house, 
it’s a crime scene. I thought it 
was a smart move, considering you 
guys were railroading him. 

INT-POLICE STATION WAITING ROOM-EVENING

Nick is pacing the hallway, past Gilpin and a cop. 

GILPIN
She stabbed him. Right through the 
jugular.  

Nick stops to listen.

GILPIN (CONT’D)
Guy used to cut up her meat, feed 
her. One day the knife slips-

NICK
How'd she use the knife, if she was 
always tied up?

GILPIN
I'm sure they're getting all the 
details, Nick. You should just be 
happy your wife is safe.

INT.-POLICE STATION INTERROGATION ROOM-NIGHT

BONEY
The diary contains a lot of 
concerning allegations.

AMY
A lot of that’s just the ugly truth-
Nick did shove me once, and he 
didn't want a baby and he did have 
money problems. But being afraid he 
might kill me? The problem is, I've 
had seriously unstable men in my 
past—obviously—so I get paranoid. 

BONEY
There's an entry about a night of 
drinks where you suffer from what 
sounds like antifreeze poisoning.

Long pause. 
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AMY
That’s odd. Look, are we almost 
done? 

BONEY
There are just such a number of 
strange coincidences here-

AMY
I don’t think this sounds like 
coincidence at all. It sounds like 
a bunch of cops who are scrambling 
to cover their asses. Because if 
this case had been left in your 
extremely incompetent hands, Nick 
would be on death row and I'd be 
tied to a bed, being raped every 
day from now until I died. So maybe 
a goddam thank you is in order.

Boney’s boss stands. He and BONEY exchange a look. 

INT-POLICE STATION WAITING ROOM-EVENING

Nick is waiting as the FBI guys pass him. Boney passes him 
with a single arched eyebrow. Amy enters.

AMY
We can go home now.

INT.-DUNNE LIVING ROOM-NIGHT

Nick slams the door behind them. They stand in the living 
room, the camera lights outside giving them a romantic glow.

NICK
We can stop pretending now.

AMY
I’m not pretending. I forgive you.

NICK
Why? Because of the videos?

AMY
Wasn't that the point? They were 
perfect-they reminded me of what we 
used to have, how special it was.   

NICK
I was just saying what you wanted 
to hear.

117.



AMY
I know! That's how well you know 
me! And didn’t I do the same for 
you, in my notes?

A beat.

NICK
Yes.

AMY
Does any couple possibly know each 
other better than we do, right now? 
We thought we were strangers, but 
we know each other—in our blood.

NICK
It’s catastrophically romantic.

He turns his back on her. Rethinks. Turns back around.

NICK (CONT’D)
I was a step away from death row, 
Amy. Because of you. You came back 
and saved me, and I thank you for 
that-do you hear me? I thank you. 
But I need to know everything. I 
can’t stay with you otherwise.

AMY
Take off your clothes.

INT-SHOWER-NIGHT

Nick drops his clothes to the floor. Amy touches him, tries 
to arouse him. 

AMY
Need to make sure you’re not 
wearing a wire.

She womanhandles him more. Nothing. She turns on the shower.

AMY (CONT’D)
Get in. In case this place is 
bugged.

NICK
You’ve seen too many movies.

AMY
Never thought I’d hear you say 
that.
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They get in. Both naked. Nick is having trouble keeping his 
distance.

NICK
Tell me everything, Amy. But first, 
was there ever a baby?

AMY
There can be.

INT-BEDROOM-NIGHT

Amy hops in bed, ushers him with a pat of the mattress. Nick 
heads to the door. 

NICK
No fucking thanks. You killed a 
man, Amy. Do you not- I leave as 
soon as the reporters leave.

AMY
Nick, I can still do very bad 
things to you, remember that.

He’s through the door.

AMY (CONT’D)
Attempted murder.

He stops.

AMY (CONT’D)
Poor, scared, sick wife. All those 
sweet cocktails her husband 
prepared her! Maybe she should get 
some tests.

NICK
Like in the diary.

AMY
That was the original plan. 

NICK
You normally stick to your plans.

AMY
Attempted murder wasn’t good 
enough. Still, I kept a sample of 
the vomit. Always have a backup 
plan to the backup plan.
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NICK
You actually poisoned yourself.

AMY
Nick. Please. I murdered myself.

NICK
Why would you even want to be with 
me, Amy? You spent the last few 
years telling me I was boring, 
uninspiring, uninteresting. 

AMY
Only because you stopped trying!

NICK
I stopped loving you!

AMY
Why?

NICK
You stopped loving me! We’re toxic, 
Amy. We were playing at being 
different people when we fell in 
love, and when we became 
ourselves—surprise!— we were 
poison. We complete each other in 
the nastiest, ugliest possible way. 

AMY
But we complete each other. We’re 
the only ones who can.

INT-DUNNE BACKYARD-MORNING

Nick is staring at the river again. Just as in our first shot 
of him, he looks ill.

TITLE CARD: ONE DAY HOME

INT.-KITCHEN-MORNING

Nick walks in from the backyard; Amy has her hair up, in an 
apron, cooking a crepe.

AMY
Hello, Handsome!

GO (O.S.)
You can’t stay with her.
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INT-GREASY SPOON-DAY

GO, BONEY and NICK are huddled over cups of coffee. The air 
has a bit of subterfuge: BONEY and NICK both in ball caps.

NICK
If I play happy hubby for her, she 
may slip. Then we can send her to 
prison. Put her in one of her 
boxes.

BONEY
You ever hear from her?

She holds up a TABLOID pic of ANDIE and a BOY her own age 
nuzzling. Headline: LOVE FINDS ANDIE HARDY! NICK smiles.

NICK
No. 

(hopeful)
She looks happy. Boney, you got 
anything?

BONEY
Look, Nick. It’s a he said, she 
said story. And the media loves her 
story: bad guy dead, husband 
repentant, golden girl home.

GO
Who cares?

BONEY
My boss does. We had a national 
spotlight on us, and we stained the 
rug. I’m sorry—I’m with Nick. 

(to Nick)
Get me something. 

NICK (O.S.)
Nonononono!

INT-KITCHEN-NIGHT

Amy is holding up a giant crawfish over a boiling pot. Nick 
is squirming. It feels like they’ve done this before.

TITLE CARD: FIVE DAYS HOME

NICK
I don’t eat space monster.
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AMY
It’s crawfish! 

NICK
It clearly wants to attach itself 
to my face.

Amy examines it closer.

AMY
Aw, now you’re just hurting his 
feelings. Poor Ernesto.

Nick starts legitimately laughing.

NICK
Well, now you made it worse! Before 
at least we were defending 
ourselves.

EXT-BACKYARD-NIGHT

They are standing on the river’s edge with the box. 

AMY
Goodbye, Ernesto.

She drops one crawfish into the current; shakes out the rest.

NICK
Fairwell, Frank. Jean-Claude, 
Bruce, Bleecker Jr.

AMY
Aw, that’s sweet.

NICK
I’m from Missouri, they raise us 
sweet here.

Amy lights up at the line from their meet-cute. 

AMY
Missouri? That’s new.

They kiss.

INT-LIVING ROOM-NIGHT

4am time. Nick is on the phone with Boney. 
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NICK
Boney, I got it: How did Amy’s 
blood get on the club?

INT-POLICE STATION-DAY

AMY
I guess the handle had fallen off 
somewhere along the way. 

TITLE CARD: SIX DAYS HOME

I’d just found it on the floor when 
the doorbell rang. And there was 
Desi. I was holding the handle, and 
I remember thinking: I may have to 
use this. 

BONEY
And did you?

AMY
He got it away from me. Hit me. 
Drew blood. I guess he panicked and 
tossed it in the river. 

BONEY
You’re so incredible with details.

AMY
I’m amazing.

INT-DUNNE DEN-NIGHT

Nick and Amy playing a video game, drinking beer.

NICK
Oh dear, you are in for it now!

Amy resurrects, makes a comeback.

NICK (CONT’D)
Oh crap, when did you get so good?

AMY
I’ve always been this good!

Fat Bleecker leaps in front of the TV table. They both die.

BOTH
Bleecker!
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NICK collapses on his back.

NICK
I do love that cat.

INT-GREASY SPOON-DAY

Go, NICK, BONEY again.

TITLE CARD: TEN DAYS HOME

NICK
She says Desi threw her in the 
trunk of his car when he kidnapped 
her. That would leave evidence.

EXT-RIVER-EVENING

Go, NICK, BONEY walk.

TITLE CARD: TWELVE DAYS HOME

BONEY
So not only were there long blonde 
hairs—god knows why she kept her 
hair after she cut it-

NICK
Always have a backup plan to the 
backup plan.

BONEY
But there was scent. So she rolled 
around in the trunk.

GO
No one said she was a dummy.

BONEY
Yeah but no one told me she was a 
super-damn criminal mastermind.

INT-LIVING ROOM-DAY

Rand and Marybeth are saying goodbyes.

MARYBETH
It’s time we get back to our old 
lives. And let you both start your 
new one.

124.



AMY
I saw you just signed for another 
Amazing Amy book.

RAND
We’ll find the right tone.

AMY
One that says, Gee our daughter was 
kidnapped and repeatedly raped but 
this is in no way a cash grab?

INT-LIVING ROOM-NIGHT

Amy is still in the same spot, tears on her cheeks, in the 
dark with a glass of wine. Nick sits down next to her, pulls 
her into him, kisses the tip of her head.

NICK
You know what? Fuck them.

INT-AMY’S OFFICE-NIGHT

4am time. Amy is staring at her Amazing Amy poster. Then 
turns her gaze to the nursery wallpaper.

INT-GARAGE-DAY

Nick is holding up the jug of antifreeze: almost drained. 
Begins looking around the garage for the vial. 

TITLE CARD: TWO WEEKS HOME

INT-NICK’S OFFICE-DAY

Nick on the phone.

NICK
Boney, the question isn’t where we 
would hide the poison sample. It’s 
where Amy would hide it. What would 
amuse her?

Nick takes out one of his legal pads, begins scribbling. 

FLASHBACK

TOMMY O’HARA
She framed me with the ties I 
wouldn’t wear.
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INT-NICK-CLOSET-DAY

Nick tears through gift boxes of unworn sweaters. Nothing.

INT-KITCHEN-DAY

Nick looks through cupboards. Puts his hand inside sugary 
cereals. Looks in freezer. Sees old mega-containers of the 
veggies he won’t eat, marked EAT YOUR VEGGIES. Peas and corn 
flying everywhere. Finally he opens the okra. Pulls out a 
small glass vial, freezer frosted. Smiles at it triumphantly.

AMY (O.S.)
Baby? What’s the name of Nick and 
Nora’s dog? Begins with-

NICK
Asta!

AMY (O.S.)
You’re brilliant!

He looks at the vial again, makes a choice, puts it back.

GO (O.S.)
I got it!

INT-BAR-DAY

GO, BONEY, NICK. BONEY and NICK are playing Mastermind.

GO
If she hid the puppets in the 
woodshed, why didn’t she notice all 
that stuff in there?

TITLE CARD: THREE WEEKS HOME

BONEY
She did! She maintains that stuff 
is Nick’s. You were helping him 
hide it. You’re an enabler to his 
online shopping addiction. 

NICK
I never shop. Ever.

BONEY
Prove it.
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INT-BEDROOM-NIGHT

Nick watches Amy sleep. Sleep of the dead. He takes a strand 
of her hair, stares at the it, pulls his fingers down, and 
tugs gently, as if he’s ringing a bell. She wakes. Smiles. 
They kiss. Passionately. She begins to pull off his shirt, 
preamble to sex. He starts to pull away, shaking his head.

AMY
Yes. Yes. Please...

He kisses her, then gets out of bed.

EXT-DUNNE HOUSE-NIGHT

Nick stands in the window, staring out of his box.

INT-GREASY SPOON-DAY

Tanner sits with Go and Nick. The waitress sets a stack of 
gooey pancakes in front of Tanner. He is unamused.

TANNER
If you leave Amy right now, what do 
you think she’ll do?

TITLE CARD: NINE WEEKS HOME

NICK
I honestly have no clue.

TANNER
Might she try to hurt you?

Nick shrugs: maybe.

TANNER (CONT’D)
Here’s my expert legal advice: Find 
the vomit, get rid of it, run like 
hell.

EXT-RIVER-EVENING

Nick and Amy are walking hand in hand. Passersby greet them 
with approving smiles.

AMY
So? What should we do with the rest 
of our lives?
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NICK
I honestly don’t know.

TITLE CARD: TWELVE WEEKS HOME

AMY
We could write our memoir. 

NICK
Fictional or true?

OLD WOMAN
(stopping them)

Good for you two!
(to Nick)

You be a good boy this time!

They walk in silence a little bit.

AMY
You know I’d never hurt you, right?

INT-KITCHEN-DAY

Nick, sweating, panicked, digs out the VIAL, frozen okra 
pinging everywhere. He’s rushing: He must do this now or risk 
losing heart again. He holds the vial under the warm water, 
burning his fingers. It thaws, he pours the liquid down the 
drain, rinses it out. Sets the vial on the side of the sink. 
Stares at it like it’s a bomb he just unwired...or detonated.

INT-KITCHEN-EVENING

Nick is cooking pasta. The room looks homey, romantic. Amy 
appears, looking like she’s on a date.

AMY
Hey, Handsome.

NICK
Hey, Beautiful. Dinner is almost 
served.

He ushers her to the table, pulls out her chair. The 
centerpiece is the empty VIAL. She catches sight of it.

AMY
So he finally eats his vegetables.

NICK
He even learned how to defrost.
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She picks the vial up, kisses him deeply, tosses it in the 
trash. This is clearly not the reaction NICK expected.

INT-BEDROOM-NIGHT

Nick is again awake. He watches his wife, this time in fear.

INT-BEDROOM-MORNING

Nick is packing—a bachelor’s suitcase. A getaway case.

AMY (O.S.)
Husband, I have a present for you!

She enters. Assesses.

NICK
Do whatever you want to me. But I’m 
done. I’ve got to leave.

He continues packing. Tense as hell.

AMY
At least let me give you your gift.

NICK
I do not want another gift from 
you, ever. I just want to leave. I 
want to be married to a normal 
person.

AMY
Even if I let you do that—and I 
won’t—you think any nice woman will 
touch you now? You’ll only get-

He rushes toward her, bulldozing her toward the wall.

NICK
(pointing at her)

Crazy, psycho bitches?

AMY
Don’t call me that.

NICK
You are a petty, manipulative, 
nasty, crazy bitch!
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AMY
You are a man. An average, lazy, 
boring, cowardly, woman-fearing 
man. But I made you into something. 
You were the best man you've ever 
been, with me. And you know it. The 
only time in your life you've ever 
liked yourself was pretending to be 
someone I might like. Without me? 
You're just your dad. 

NICK
Don’t, Amy.

Nick has her totally against the wall now.

AMY
You know I’m right. Even if you 
found a nice boring girl, you’d be 
thinking of me every day.

NICK
I’ll never think of you again.

AMY
How quickly did you forget little 
Able Andie, once you thought I 
loved you again? One love note, 
sweetie? Two? Two notes with me 
swearing I loved you and I thought 
you were just great after all? You 
are BRILLIANT, you are my SUN. 
You're so pathetic-you think you 
can even have a normal life again? 
You'll find a nice girl, and you'll 
still think of me, and you'll be so 
completely dissatisfied, trapped in 
your boring life with your regular 
wife and your two average kids. 
You'll think of me and look at your 
wife, and you'll think: Dumb bitch. 

NICK
Shut up, Amy.

He has her by the throat.

AMY
You'll look at your boring, average 
kids and think of the kids you 
could have had with me. Don't you 
still dream of the little boy I was 
going to give you? The baby Dunne 
who was going to fix you?
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He has her on the floor now, strangling her. They are face to 
face, inches apart, staring. Almost erotic. Her hand slowly 
comes up and caresses his cheek. Then produces the gift.

It’s a pregnancy test stick. POSITIVE. It clatters to the 
floor. He lets her go. They are both heaving, Nick staring at 
the stick on the floor, AMY trying to get her breath.

EXT-DUNNE HOUSE-DAY

Nick is hauling Amy by the arm. He throws her in the car.

INT-DOCTOR’S OFFICE-DAY

Nick still has her arm as Amy is ushered into the bathroom.

NICK
(to nurse)

I’ll go in with her.

INT.-DOCTOR’S OFFICE-DAY

They are waiting in the exam room.

NICK
We haven’t had sex.

AMY
We didn’t need to.

He looks at her: Doesn’t get it. Then does.

NICK
You threw that notice away.

AMY
I got rid of the notice, yes.

The doctor enters.

DOC
Congratulations!

Pause.

Nick grabs Amy, kisses her full on the mouth.
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EXT-TRANSITIONAL SHOTS-PASSAGE OF TIME

We see Boney on the phone, listening to it ring. We see Boney 
knocking on the door of Nick’s house. Nothing.

INT-BEDROOM-NIGHT

Phone rings. Nick picks up. Listens. He hangs up. Closes his 
eyes and lets out a breath.

NICK
Thank god.

INT-CREMETORIUM-DAY

GO, NICK, AMY watch a coffin move into the fire, not unlike 
the flickering furnace from NICK’s dad’s house.

GO
Who gets stuck with the ashes?

TITLE CARD: FIVE MONTHS HOME

NICK
Not it.

Go is completely ignoring Amy.

GO
(to Nick)

Buy you a drink? Play some Life?

NICK
I better get home.

GO
Yeah, where the hell is that?

INT-BEDROOM-NIGHT

Amy is stroking Nick’s hair.

AMY
You know what? Fuck him.

INT-POLICE STATION-DAY

Nick and Boney are sitting across from each other in her 
office. He is signing an affadavit. He hands it to her.
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BONEY
So all the credit cards, the stuff 
in the woodshed was yours after 
all? The golf clubs?

NICK
I may play someday.

BONEY
The robot dog.

NICK
That I’m pretty excited about.

BONEY
You screwed me over.

NICK
I’m sorry.

They have a moment. He gets up to go.

BONEY
Mia.

NICK
What’s that?

BONEY
My daughter’s name. You asked me 
once. It’s Mia.

NICK
It’s pretty.

BONEY
You’ll like it. Being a parent. 
It’s a cosmic good.

OFF SCREEN: THE SOUND OF SOBBING

INT-GO’S HOUSE-DAY

Go is on the floor, against the living-room wall, crying.

GO
You can’t stay with her!

NICK
I have to. I want to.

GO
You want to turn into Dad?
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NICK
Go, this is my guarantee not to 
turn into Dad. Amy will never let 
me be anything but the best husband 
and father. The best man. I like 
who I am with her. You like who I 
am with her. And she needs me. To 
love her. To keep her happy. To 
keep her sane. I don’t know who I 
am without her. I don’t know who 
I’d be.

GO
You sure about this?

Nick bursts into laughter.

NICK
No!

She can’t help herself: She begins laughing too.

BLACK SCREEN

AMY (V.O.)
Happy Anniversary! Year Six. Iron.

INT-BEDROOM-DAY

Nick enters the room to find a hugely pregnant Amy waiting.

TITLE CARD: NINE MONTHS, ONE WEEK, TWO DAYS HOME

They each sit on the bed, present gift boxes. Very similar 
shape. They each open their boxes, and each pull out 
HANDCUFFS.

They give each other a look: Shall we? They handcuff 
themselves to each other. They lie down side by side. Nick is 
staring at the back of Amy’s head, just as in the opening.

NICK (O.S.)
What have we done to each other? 
What will we do?

We see the back of Amy’s head, as in the opening. She turns, 
and instead of the frown, she gives him a haunting SMILE. 

FADE TO BLACK.
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