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D
ear"Participants,

It"is"w
ith"great"pleasure"that"w

e"w
elcom

e"you"to"the"International"S
ym

posium
"VC

uratorial"P
ractices"

R
efram

ed:"P
olitics"and"P

edagogy"in"C
urating"C

ontem
porary"A

rtX,"organized"by"the"D
epartm

ent"
of"A

rts"of"the"E
uropean"U

niversity"C
yprus"in"collaboration"w

ith"the"N
icosia"M

unicipal"A
rts"C

entre,"
A

ssociated"w
ith"the"P

ierides"Foundation"(N
iM

A
C

)."

)52Q@AB1FQ<3QA52Q0B?.A<?6.9Q5.@Q4.6;21Q6;0?2.@21Q@64;6O0.;02Q<C2?QA52Q9.@AQ120.12�Q�
;QK21B0.A6<;.9Q

turnX"began"taking"effect"and"w
e"are"w

itnessing"the"gradual"de\centralization"of"exhibitions"
through"an"adoption"of"various"procedures/m

ethods"of"pedagogy"and"pedagogical"m
odes"of"

cultural"production,"such"as"w
orkshops,"sem

inars,"laboratories,"and"tem
porary"schools."The"

curator`s"role"has"also"been"earnestly"and"urgently"called"into"question."C
urators"have"been"

1?6C2;QA<Q?2�2E.:
6;2Q.;1Q?2�2C.9B.A2QA526?Q=?.0A602@Q1B2QA<Q=?.4:

.A60Q163O0B9A62@Q6:
=<@21Q/FQA52Q

nature"of"the"m
edia"that"contem

porary"artists"are"adopting,"and"w
hich"challenge"the"traditional"

exhibition"space"and"possible"degrees"of"audience"engagem
ent"w

ith"the"w
orks"on"display."M

ore"
so,"curators"are"confronted"w

ith"new
"restrains"due"to"the"econom

ic"and"other"crises."These"new
"

developm
ents"pose"a"series"of"questions"regarding"the"shifting"dynam

ics"of"curatorial"practices,"
both"present"and"pressing."

This"sym
posium

"w
elcom

es"researchers,"curators,"and"m
useum

"professionals,"in"an"aim
"to"

exam
ine"the"com

plexities"of"curatorial"practices"w
ithin"the"current"socio\political"and"econom

ic"
landscape,"and"to"consider"the"political"potential"of"curating"as"a"new

,"radical"trend"of"critical"
cultural"production"and"pedagogy."The"papers"presented"in"this"sym

posium
"w

ill"address"issues"of"
curatorial"authorship"and"authorityb"the"notion"of"an"educational"turn"in"curatingb"the"epistem

ology"
and"m

ethodologies"of"curatingb"how
"artists"w

ork"as"curators"and"artistic"practices"are"adopted"
in"curatorial"practiceb"the"w

ays"in"w
hich"curating"functions"as"a"m

eans"of"political"and"social"
discourseb"and,"how

"an"institution,"like"the"m
useum

,"is"re\conceptualized.""

W
e"hope"this"w

ill"be"a"truly"stim
ulating"event"that"w

ill"offer"opportunities"for"shared"experiences,"
and"insights"from

"research"and"theory"w
hich"w

ill"further"contribute"to"our"understanding"of"
curatorial"practices"and"their"im

pact"on"cultural"production"today."

W
e"hope"you"enjoy"the"conference.
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The"International"S
ym

posium
"VC

uratorial"P
ractices"R

efram
ed:"P

olitics"and"P
edagogy"in"C

urating"
C

ontem
porary"A

rtX"is"organized"by"the"E
uropean"U

niversity"C
yprus"in"collaboration"w

ith"the"
N

icosia"M
unicipal"A

rts"C
entre,"A

ssociated"w
ith"the"P

ierides"Foundation"(N
iM

A
C

)."
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#E
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t
y
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n
o

u"(C
hair),"A

ssistant"P
rofessor,"E

uropean"U
niversity"C

yprus
D

r
#Y

ia
n

n
is

#T
o

u
m

a
z
is,"D

irector,"N
icosia"M

unicipal"A
rts"C

entre,"
A

ssociated"w
ith"the"P

ierides"Foundation"(N
iM

A
C

)"/"A
ssistant"P

rofessor,
Frederick"U

niversity"C
yprus
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r
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o
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d
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p
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ssistant"P

rofessor,"E
uropean"U

niversity"C
yprus

M
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#Y
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n

n
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h

r
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p
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uropean"U

niversity"C
yprus

M
r
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a
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n
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uropean"U

niversity"C
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u,"Instructor,"E
uropean"U

niversity"C
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niversity"C
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P
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h

a
m

"is"a"P
rofessor"E

ducation"and"M
useum

"S
tudies"at"the"Institute"of"E

ducation,"
U

niversity"of"London"that"she"joined"in"2000"after"sixteen"years"of"w
orking"in"Liverpool"schools"

and"at"Liverpool"John"M
oores"U

niversity."S
he"developed"and"m

anaged"several"education"projects"
w

ith"Tate"Liverpool"and"contributed"to"a"num
ber"of"its"schem

es"and"resources."S
he"w

rites"and"
lectures"on"M

useum
"and"G

allery"E
ducation,"A

rt"H
istory"and"cultural"policy."S

he"m
anages"and"

supervises"a"num
ber"of"research"projects"based"in"galleries"and"m

useum
s"in"London"and"is"an"

editor"of"E
ngage"journal.""A

m
ong"her"publications"are"tw

o"co\authored"tw
o"books,"VM

odern"A
rt:"

A
"C

ritical"IntroductionX"(2000/2005)"and"VM
aking"A

m
erican"A

rtX"(2008)."S
he"is"currently"editing"a"

W
iley"B

lackw
ell"VC

om
panion"to"M

odern"A
rtX.

J
u

lia
#
M

o
r
it

z"is"an"art"historian"and"curator"and"has"been"the"H
ead"of"M

aybe"E
ducation"and"

P
ublic"P

rogram
s"of"dO

C
U

M
E

N
TA

"(13)."B
efore,"she"taught"contem

porary"art"history"at"Lüneburg"
U

niversity"w
here"she"w

as"curating"the"university"gallery."M
oritz"graduated"from

"Leipzig"U
niversity"

.;1Q5<91@Q.Q&
5�

Q<;QK�;@A6ABA6<;.9Q�
?6A6>B2Q6;Q(

=.02@Q<3Q�
<;P60ALQ@A.?A21Q.@Q.Q�

?6A60.9Q(
AB162@Q

Fellow
"at"the"W

hitney"M
useum

"Independent"S
tudies"P

rogram
"in"N

ew
"York"and"com

pleted"as"a"
M

onteherm
oso"R

esearch"Fellow
"in"the"B

asque"C
ountry."In"different"capacities,"M

oritz"w
orked"at"

K
unsthalle"Z

urich,"E
uropean"K

unsthalle"C
ologne,"w

here"she"co\published"VQ
uestion"of"the"D

ayX"
(w

ith"N
icolaus"S

chafhausen,"2007),"the"G
erm

an"Pavilion"at"52nd"Venice"B
iennale,"and"M

anifesta"
7,"Fortezza,"Italy."

M
a

ja
#A

ir
iB"is"an"independent"curator."H

er"areas"of"research"span"from
"curating"as"an"institutional"

critique,"through"to"the"research"of"the"geopolitics"of"the"curatorial,"w
ith"special"em

phasis"on"
the"transnational"circulation"of"ideas"and"curating."S

he"is"a"recipient"of"the"Lazar"Trifunovic"
Aw

ard"for"A
rt"C

riticism
"(B

elgrade),"the"C
E

C
"A

rtsLink"Independent"P
rojects"Aw

ard"(N
ew

"York),"the"
IS

C
P

"C
urator"Aw

ard"(N
ew

"York)"and"the"D
edalus"/"Independent"C

urators"International"C
uratorial"

R
esearch"Aw

ard"(N
ew

"York)."S
he"w

as"the"curator"of"the"S
erbian"Pavilion"at"the"52nd"International"

A
rt"E

xhibition"La"B
iennale"di"Venezia"and"is"the"C

om
m

issioner"for"the"S
erbian"Pavilion"at"the"55th"

International"A
rt"E

xhibition,"La"B
iennale"di"Venezia.

M
ic

h
a

e
l#

G
.#

B
ir

c
h

a
ll"is"a"curator,"w

riter"and"P
hD

"C
andidate"w

ith"an"interest"in"collaborative"
and"participatory"art"practices."H

e"has"attended"curatorial"residencies"at"The"W
estern"Front"

(Vancouver,"C
anada)"and"at"The"B

anff"C
entre."(B

anff,"C
anada)."W

hile"based"in"G
erm

any"he"
curated"num

erous"exhibitions"and"projects"including"lW
ie"geht`s"dir"S

tuttgart/H
ow

"are"you"doing"
S

tuttgart?`"and"lH
ier"und"Jetzt`"*"both"at"K

uenstlerhaus"S
tuttgart."M

ichael"is"a"P
hD

"C
andidate"in"

A
rt,"C

ritique"and"S
ocial"P

ractice"at"the"U
niversity"of"W

olverham
pton"(U

K
)"w

here"he"is"undertaking"
doctoral"research"into"the"role"of"the"curator"as"a"producer"in"social"and"participatory"based"
art,"w

ith"particular"reference"to"the"labour"of"the"curator."M
ichael"w

rites"for"contem
porary"art"

m
agazines"such"as"Freize,"Frieze"d/e"and"C

\M
agazineb"and"is"a"co\publisher"of"the"journal"O

n"
C

urating"\"published"by"the"Z
urich"U

niversity"of"the"A
rts"\"w

here"he"is"a"guest"lecturer"on"the"
C

urating"program
."

D
r.#D

o
r
o

t
h

e
e

#R
ic

h
t
e

r
"is"H

ead"of"the"P
ostgraduate"P

rogram
m

e"in"C
urating"(M

A
S

/
C

A
S

)"at"the"U
niversity"of"the"A

rts"Z
urich"(Z

H
dK

),"w
w

w
.curating.org,"w

hich"she"initiated"in"2005"in"
collaboration"w

ith"B
arnaby"D

rabble."S
he"also"co\founded"w

ith"S
usanne"C

lausen"the"VR
esearch"

P
latform

"
for"

C
uratorial"

and"
C

ross\disciplinary"
C

ultural"
S

tudies,"
P

ractice\B
ased"

D
octoral"

P
rogram

m
eX,"a"cooperation"of"the"P

ostgraduate"P
rogram

m
e"in"C

urating"and"the"D
epartm

ent"
of"Fine"A

rts,"U
niversity"of"R

eading."S
he"initiated"the"C

urating"D
egree"Z

ero"A
rchive"together"w

ith"
B

arnaby"D
rabble."S

ince"1998,"R
ichter"has"held"lecturing"posts"at"the"U

niversity"of"B
rem

en,"the"
M

erzakadem
ie"S

tuttgart,"the"É
cole"des"B

eaux"A
rts"in"G

eneva,"and"the"U
niversität"Lüneburg."

From
"1999"to"the"end"of"2003,"R

ichter"w
as"artistic"director"of"the"K

ünstlerhaus"B
rem

en"w
here"she"

curated"a"discursive"program
m

e"based"on"fem
inist"issues,"urban"situations,"pow

er"relation"issues,"
and"institutional"critique."H

er"m
ost"recent"publication"is"VFluxus."K

unst"gleich"Leben?"M
ythen"um

"
A

utorschaft,"P
roduktion,"G

eschlecht"und"G
em

einschaftX"and"the"new
"Internet"platform

"w
w

w
.

on\curating.org"w
hich"presents"current"approaches"to"critical"curatorial"practice."In"2013"she"
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[D

ia
n

a
#M

u
rp

h
y,#M

a
ris

t#C
o

lle
g

e
PIs

titu
to

#L
o

re
n

zo
#d

e
QM

e
d

ic
i,#F

lo
re

n
c
e
,#Ita

ly]

The"persistence"of"a"m
odel:"the"debate"on"the"end"of"national"

representations"at"the"27th"B
ienal"de"S

ro"Paulo
[M

irte
s
#M

a
rin

s
#d

e
#O

liv
e
ira

,#U
n

iv
e
rs

id
a
d

e
#A

n
h

e
m

b
i#M

o
ru

m
b

i,#S
R
o

#P
a
u

lo
,#B

ra
zil]

M
6:"The"case"of"the"C

ancelled"B
iennial

[Y
ia

n
n

is
#To

u
m

a
zis

,#N
ic

o
s
ia

#M
u

n
ic

ip
a
l#A

rts
#C

e
n

tre
#A

s
s
o

c
ia

te
d

#w
ith

#

th
e
#P

ie
rid

e
s
#F

o
u

n
d

a
tio

n
#a

n
d

#F
re

d
e
ric

k
#U

n
iv

e
rs

ity,#C
y
p

ru
s]

A
r
t
is

t
s
#a

s
#C

u
r
a

t
o

r
s
#

[C
hair:"S

ophia"H
adjipapa]

lM
ind"the"G

ap`:"the"politics"of"contem
porary"curatorial"and"artistic"

interventions"in"archiving"and"their"potential"pedagogical"outcom
es

[Io
a
n

n
a
#M

a
k
i,#In

s
titu

te
#o

f#E
d

u
c
a
tio

n
,#U

n
iv

e
rs

ity
#o

f#L
o

n
d

o
n

,#U
K

]

A
rtists\as\curators"in"m

useum
s:"observations"on"contem

porary"com
plexities

[A
re

ti#A
d

a
m

o
p

o
u

lo
u

#&
#E

s
th

e
r#S

o
lo

m
o

n
,#U

n
iv

e
rs

ity
#o

f#Io
a
n

n
in

a
,#G

re
e
c
e]

Participatory"art"in"educational"settings:"Learning"P
rocesses"and"P

ractices
[�


������	��

��������

��
�
����

	��	���
��������������

��������
�����]

13:00"*"14:30
LU

N
C

H

10
11



12
13

6
.
&
S

Y
M

P
O

S
IU

M
&
P

R
O

G
R

A
M

F
R

ID
A

Y
,
&
N

O
V

E
M

B
E

R
&
1

,
&
2

0
1

3

14:30"*"16:30
R

e
O
t
h

in
k

in
g

#t
h

e
#In

s
t
it

u
t
io

n
"

[C
hair:"M

aria"P
etrides]

A
"vision"of"curatorial"strategies"and"m

ethodologies"in"contem
porary"art"practice

[K
a
rin

#G
a
v
a
s
s
a
,#F

re
e
la

n
c
e
#C

u
ra

to
r,#Ita

ly]

C
urating"as"m

ethodology:"The"co\production"of"public"space"in"M
adrid

[O
lg

a
#F

e
rn

á
n

d
e
z#L

ó
p

e
z,#U

n
iv

e
rs

id
a
d

#A
u

tó
n

o
m

a
#d

e
#M

a
d

rid
#a

n
d

#R
o
y
a
l#C

o
lle

g
e
#

o
f#A

rt,#L
o

n
d

o
n

[#A
zu

c
e
n

a
#K

le
tt#a

n
d

#Z
o

e
#L

ó
p

e
z#M

e
d

ie
ro

,#C
o

n
te

m
p

o
ra

ry
#A

rt#

C
e
n

tre
#In

te
rm

e
d

ia
e
,#M

a
d

rid
,#S

p
a
in]

E
xperim

ental"m
useum

"program
s"at"the"B

razilian"1960\1970s:"
Jovem

"A
rte"C

ontem
porânea"(M

A
C

\U
S

P
)"and"D

om
ingos"da"G

riaçro"(M
A

M
\R

J)
[A

n
a
#M

a
ria

#M
a
ia

,#S
a
o

#P
a
o

lo
#M

u
s
e
u

m
#o

f#M
o

d
e
rn

#A
rt,#B

ra
zil]

Independent"gallery"and"studio"spaces"in"D
ublin"2008\2013

[R
e
n

a
ta

#P
e
k
o
w

s
k
a
,#A

rtis
t,#D

u
b

lin
,#Ire

la
n

d]

T
h

e
#E

d
u

c
a

t
io

n
a

l#T
u

r
n

[C
hair:"H

aris"P
ellapaisiotis]

R
e\Thinking"the"E

ducational"Turn:"A
"S

ketch"of"the"P
ossibility"of"A

nti\P
edagogical"C

uratorship
[A

n
a
#E

d
u

rn
e
#B

ilb
a
o

#Y
a
rto

,#U
n

iv
e
rs

ity
#o

f#E
s
s
e
x
,#U

K
]

W
hat"do"w

e"do"w
hen"w

e"doǹ
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"further"contributions,"cross\referencing,"

and"additional"processing"by"a"com
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e"believe"this"is"an"im

portant"task"for"C
ypriot"art\
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has"only"recently"taken"collaborative"dim
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e"see"this"as"an"im

portant"scholarly,"creative"
and"educational"experim

ent"in"collaboration"and"openness.
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"M
aterial"C

ulture"R
esearch"

C
entre,"K

ingston"U
niversity)."S

he"teaches"art"history"(U
niversity"of"N

icosia)"and"w
rites"on"art"

(parathyro.com
"|"politis"new

spaper)."

E
le

n
a

#
P

a
r
p

a"is"an"arts"w
riter"and"independent"curator."S

he"is"currently"a"P
hD

"candidate"at"the"
S

chool"of"H
istory"of"A

rt"at"the"B
irkbeck"C

ollege,"U
niversity"of"London."

M
a

r
ia

#P
e

t
r
id

e
s
#is"an"independent"w

riter,"educator"and"translator."S
ince"2012,"she"is"co\founder"

<3QA52Q;<;�=?<OAQ<?4.;6G.A6<;Q.;1Q.?A�.0A6C6@AQ0<9920A6C2�QK=608Q;608Q=?<720A@L�Q/.@21Q6;Q�
F=?B@�

R
e

#A
p

h
r
o

d
it

e"is"an"on\going"collaborative"research"and"curatorial"project"that"explores"C
ypriot"

political"and"social"paradoxes"through"research,"educational,"and"creative"practice."The"project"
em

erged"in"2010"out"of"the"joint"research"interests"of"C
hrystalleni"Loizidou"(London"C

onsortium
,"

U
niversity"of"London)"and"E

vanthia"Tselika"(S
chool"of"the"A

rts,"B
irkbeck,"U

niversity"of"London)."It"
has"since"grow

n"into"an"open"collective"w
ith"a"focus"on"collaboration."
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The"International"S
ym

posium
"VC

uratorial"P
ractices"R

efram
ed:"P

olitics"and"P
edagogy"in"C

urating"
C

ontem
porary"A

rtX"w
ill"take"place"at"the"prem

ises"of"E
u

r
o

p
e

a
n

#U
n

iv
e

r
s
it

y
#C

y
p

r
u

s,"N
icosia."The"

scheduled"w
orkshop"and"gallery"tour"for"S

unday,"N
ovem

ber"3,"2013"w
ill"take"place"at"

N
ic

o
s
ia

#

M
u

n
ic

ip
a

l#
A

r
t
s
#
C

e
n

t
r
e

,#
A

s
s
o

c
ia

t
e

d
#
w

it
h

#
t
h

e
#
P

ie
r
id

e
s
#
F

o
u

n
d

a
t
io

n,"w
hich"is"a"partner"to"the"

organization"of"the"sym
posium

.

E
U
R
O
P
E
A
N
(U

N
IV
E
R
S
ITY

(C
Y
P
R
U
S
Q6@QA52QO?@AQ56452?Q=?6C.A2Q21B0.A6<;.9Q6;@A6ABA6<;QA<Q/2Q

established"in"C
yprus."Today"E

U
C

"is"a"m
odern"educational"institution"of"higher"learning,"

distinguished"for"its"quality"and"continuous"efforts"to"m
aintain"a"spirit"of"excellence"in"learning."

The"U
niversity"has"a"broad"portfolio"of"research"activity,"centered"in"the"schools"and"research"

centres/institutes,"w
hich"include"the"S

chool"of"A
rts"and"E

ducation"S
ciences,"S

chool"of"B
usiness"

A
dm

inistration,"S
chool"of"H

um
anities"and"S

ocial"S
ciences,"the"S

chool"of"S
ciences,"the"S

chool"
of"M

edicine,"and"the"D
istance"E

ducation"U
nit."The"D

epartm
ent"of"A

rts"is"new
ly"founded,"but"has"

m
anaged"to"set"high"standards"of"quality"and"has"gained"a"reputable"nam

e"in"the"C
ypriot"society,"

thanks"to"the"dedicated"effort"of"a"group"of"young,"active"and"internationally"acclaim
ed"faculty."

[C
am

pus`"A
ddress:"6,"D

iogenous"S
tr.,"E

ngom
i,"1516"N

icosia\C
yprus,"w

w
w

.euc.ac.cy]

TH
E
(N

IC
O
S
IA
(M

U
N
IC
IPA

L(A
R
TS

(C
E
N
TR

E
,(A

S
S
O
C
IATE

D
(W

ITH
(TH

E
(P

IE
R
ID
E
S
(FO

U
N
D
ATIO

N
,"

w
as"inaugurated"on"January"the"14th"in"1994"and"operates"according"to"the"cooperation"agreem

ent"
betw

een"the"N
icosia"M

unicipality"and"the"P
ierides"Foundation."The"A

rts"C
entre"is"housed"in"the"

old"P
ow

er"S
tation"building,"granted"by"the"E

lectricity"A
uthority"to"the"M

unicipality"of"N
icosia."

)56@Q/B6916;4Q5.1Q/22;QA52QO?@AQ&
<D

2?Q�
2;2?.A6;4Q(

A.A6<;Q6;Q$
60<@6.�Q�AQ5.1Q/22;Q12@2?A21Q3<?Q

alm
ost"20"years"until"the"N

icosia"M
unicipality,"during"the"m

ajoralty"of"Lellos"D
em

etriades,"m
ade"

an"agreem
ent"w

ith"the"P
ierides"Foundation,"during"the"D

em
etris"Z

."P
ierides"presidency,"for"the"

transform
ation"of"the"com

plex"into"the"N
icosia"M

unicipal"A
rts"C

entre."Thus,"the"building,"a"typical"
exam

ple"of"industrial"architecture"in"C
yprus"at"the"beginning"of"the"20th"century,"w

as"restored"
in"its"original"form

,"w
hile"com

plying"w
ith"all"the"prerequisites"of"a"contem

porary"m
useum

"and"
exhibition"centre."In"1994"the"C

entre"w
as"aw

arded"w
ith"the"E

uropa"N
ostra"Aw

ard"for"its"sensitive"
restoration."D

uring"the"seventeen"years"of"its"operation,"the"C
entre"organized"and"presented"

m
ore"than"70"exhibitions"of"contem

porary"art"from
"C

yprus"and"abroad."M
any"of"them

"w
ere"

organized"in"cooperation"w
ith"other"M

useum
s,"C

ultural"C
entres"and"Foundations."

[N
iM

A
C

`s"A
ddress:"19,"Palias"Ilektrikis,"1016"Lefkosia,"info@

nim
ac.org.cy]
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Today,"as"global"culture"and"local"realities"intersect,"and"as"w
e"gain"insight"into"particular"social,"political"

.;1Q.?A6@A60Q56@A<?62@Q/2F<;1QA52QI02;A?2@J�QA52?2Q6@Q.Q?6@6;4QB?42;0FQA<Q?2P20AQ/.08Q<;QA52Q;.AB?2Q<3Q
curatorial"practice"and"form

ulate"a"new
"set"of"fundam

ental"questions"such"as:"W
hat"kind"of"know

ledge"
or"cultural"intervention"can"it"produce"or"perform

?"W
hat"is"the"value"of"research\inform

ed"curatorship"for"
contem

porary"societies?"C
an"it"have"m

eaningful"social"or"political"im
pact?"In"certain"settings,"curating"

and"its"generated"discussions"have"evolved"to"the"point"w
here"the"exhibition"m

ay"no"longer"represent"
an"absolute"end,"but"m

erely"a"stage"in"the"curatorial"process."In"other"cases,"curatorial"activity"m
ay"

concentrate"purely"on"academ
ic"research."S

uch"shifts"are"seen"as"sym
ptom

atic"of"the"com
plex"nexus"of"

problem
s"perforating"the"realm

"of"contem
porary"art"and"culture,"and"the"increased"theoretical,"historical"

and"analytical"capacity"required"to"tackle"them
."In"places"w

here"inform
ed"discussions"on"aesthetics,"

society,"politics"and"the"nation\building"project"and"are"only"just"em
erging,"these"broader"notions"of"

curating"and"exhibition\m
aking"can"be"of"critical"im

portanceb"yet,"they"m
ay"be"considered"untim

ely"next"
to"the"extant"need"for"m

ore"conventional"curatorial"form
s."Thus,"the"ground"to"be"covered"by"curatorial"

practice"that"delves"into"m
odernity"and"its"histories"rem

ains"vast."If,"m
oreover,"the"curatorial"scope"entails"

a"vision"of"practice"w
ith"a"transform

ative"force"for"contem
porary"society,"curatorship"can"also"stand"for"

cultural"intervention"or"activism
,"especially"on"those"loci"of"enquiry"that"have"been"consistently"neglected"

A5?<B45<BAQ:
<12?;6AF�Q)52@2Q;<A6<;@QD

699Q/2Q.11?2@@21QD
6A5QA52QC62D

QA<QB;12?96;2QA52Q@64;6O0.;02Q<3Q
6;A2?16@06=96;.?FQ.0.12:

60Q?2@2.?05Q6;Q0B?.A<?6.9Q=?.0A602Q.@Q@<06<=<96A60.9Q.42;0F�Q@=206O0.99FQD
6A56;QA52Q

convoluted"dw
ellings"of"C

ypriot"colonial"and"postcolonial"m
odernity."H

ere,"it"w
ill"be"argued,"curatorial"

=?.0A602Q0.;;<AQ2@0.=2QA52Q?2@=<;@6/696AFQ<3Q?20<;O4B?6;4QA52Q:
<12?;Q:

<:
2;AQ.@Q.Q56@A<?60.9Q0.A24<?F�Q

<;9FQA<Q?2P20AQ<;Q6A@Q2C<9BA6<;�Q=?<=<@2Q;2D
Q?2.16;4@Q.;1Q>B2@A6<;QD
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This"paper"discusses"the"im
plications"for"curatorial"practices"and"exhibition"design"of"the"contem

porary"
im

pulse"to"recreate"historic"exhibitions."R
evisiting"displays"has"frequently"been"em

ployed"as"a"critical,"
enabling"or"parodic"device"used"over"the"last"20"years"to"underm

ine"the"authenticity"and"uniqueness"
of"the"original"artw

ork"as"w
ell"as"question"the"m

useum
`s"authority:"a"strategy"akin"to"institutional"

critique."H
ow

ever,"the"current"recreation"of"historic"exhibitions"m
ap"a"different"set"of"co\ordinates."If"

previously"reconstructions"and"interventions"could"be"conceptualised"as"m
odern/contem

porary"art"
show

s,"the"current"crop"of"recreations"(proposed"and"in"som
e"cases"already"displayed)"have"little"to"do"

w
ith"institutional"critique,"parody"or"the"underm

ining"of"the"status"of"the"artist`s"unique"signature"style."
D

eracinated"from
"religious"buildings"paintings"w

ere"often"divested"of"ritual"trappings"and"re\presented"
as"aesthetic"artw

orks"rem
oving"them

"from
"their"original"spiritual"dom

inion."W
hat"does"the"reconstruction"

of"such"paintings"w
ith"the"trappings"returned"to"a"close"approxim

ation"of"their"original"contexts"m
ean?"

W
hat"are"original"view

ing"conditions?"A
nd"w

hat"does"this"approach"say"about"the"radicalism
"of"the"last"

20"years"of"exhibition"display?"This"paper"draw
s"on"a"num

ber"of"exhibitions"such"as"G
eorge"C

atliǹ
s"

A
m

erican"Indian"P
ortraits"show

n"at"the"practices"N
ational"P

ortrait"G
allery"(sum

m
er"2013),"the"proposed"
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Indigenous"A
ustralian"art,"in"particular"w

hat"is"com
m

only"called"lclassical`"art,"is"deeply"rooted"in"
cerem

onial"know
ledge"and"practices"of"pre\E

uropean"A
ustralia."C

ontem
porary"Indigenous"A

ustralian"
.?AQ6;Q6A@Q<D

;Q?645AQNQF2AQ@A699Q6;Q?29.A6<;QA<QA?.16A6<;.9Q02?2:
<;6.9Q8;<D

92142QNQD
.@Q3<?QA52QO?@AQA6:

2Q
produced"in"the"1970s."E

ver"since"then,"curators"of"lclassical`"Indigenous"art"exhibitions"placed"the"
.?AD

<?8@Q:
<@A9FQ6;Q.;Q2A5;<9<460.9Q0<;A2EAQ<?Q6;Q.Q?.A52?QC.4B29FQ12O;21QG<;2Q/2AD

22;Q.?A�Q0B9AB?2Q.;1Q
ethnography."In"recent"years,"A

ustralia"has"staged"exhibitions"that"follow
"a"cross\culturally"appropriate,"

and"art\historically"adequate"curatorial"concept."(The"M
elbourne\based"art"expert"and"curator"Judith"

R
yan"set"up"tw

o"outstanding"exhibitions"*"VLand"M
arksX,"2006b"VO

rigins"of"W
estern"D

esert"A
rt:"

TjukurrtjanuX,"2011b"at"the"N
ational"G

allery"of"V
ictoria"in"M

elbourne)."These"tw
o"show

s"have"established"
new

"curatorial"param
eters"that"still"w

ait"to"be"adopted"in"E
uropean"exhibitions,"as"I"w

ill"argue"in"m
y"

paper."I"w
ill"analyse"the"painting"VB

ush"H
oney"D

ream
ingX"(1998)"by"the"A

nm
atyerre"artist"H

elen"K
unoth"

N
gw

arai"from
"U

topia,"one"of"the"early"art"com
m

unities"of"the"W
estern"D

esert"region."I"w
ill"point"to"the"

artw
ork"both"as"cultural"text"and"as"artw

ork,"and"w
ill"indicate"curatorial"key"issues"for"exhibitions"of"so\

called"VotherX"art"in"a"Vw
esternX"environm

ent."A
"brief"look"at"exhibitions"in"E

urope"w
ill"serve"as"point"in"

favour"of"m
y"argum

ent.
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@6.;Q.;1Q&.06O0Q?246<;�A52:
21Q0<;A2:

=<?.?FQ.?AQ2E56/6A6<;Q
inaugurated"in"1993"at"the"Q

ueensland"A
rt"G

allery"*"is"a"leading"art"event"in"A
ustralia"that"has"been"

w
idely"praised"for"its"facilitation"of"non\W

estern"art"practices"and"dialogues"on"G
lobal"A

rt.""In"the"
=?<=<@21Q=?2@2;A.A6<;�Q�QD

699Q?2P20AQ<;Q0?6A60.9Q?2@=<;@2@QA<QA52Q�
&
)Q<C2?Q6A@QAD

2;AF�F2.?Q56@A<?F�Q
focussing"in"particular"on"the"reception"of"its"in\house"approach"to"curating,"w

hich"is"relatively"unique"in"
the"global"contem

porary"art\festival"circuit."C
onceived"by"form

er"director"D
oug"H

all,"the"A
P

T"w
as"initially"

seen"as"prom
oting"A

ustralia`s"international"cultural"identity,"and"as"reconciling"the"natioǹ
s"antipodean"

history"w
ith"its"proxim

ity"to"A
sia."U

nlike"m
any"other"biennales"and"triennials,"the"A

P
T"has"alw

ays"had"
an"acquisitive"agenda,"and"the"apparent"success"of"the"Q

ueensland"A
rt"G

allery"|"G
allery"of"M

odern"
A

rt"(Q
A

G
O

M
A

)"in"recent"years"is"due"in"part"to"the"gallery`s"prescient"investm
ent"in"contem

porary"art"
3?<:

Q�
@6.�Q/23<?2Q6A@Q.@02;12;0FQ6;QA52Q9.A2�
��	@�Q�

@QD
299Q.@Q.0>B6?6;4Q@64;6O0.;AQD

<?8@Q/FQ).8.@56Q
M

urakam
i,"C

ai"G
uo\Q

iang,"Z
hang"X

iaogang"and"X
u"B

ing,"Q
A

G
O

M
A

"ow
ns"m

ore"w
orks"by"A

i"W
eiw

ei"than"
any"other"m

useum
"in"the"w

orldy
"a"relationship"that"w

as"principally"forged"through"the"A
P

T."For"these"
reasons,"the"A

P
T"can"also"seem

"hegem
onic"in"benevolent"disguise"*"a"point"that"is"only"accentuated"

by"its"in\house"style"of"curating,"w
hich"has"been"criticised"for"its"lack"of"independence"from

"local"
4<C2?;:

2;AQ.42;1.@�QQ)52Q=?<=<@21Q=?2@2;A.A6<;QD
699Q?2P20AQ<;QA56@QAD

2;AF�F2.?Q56@A<?FQ<3QA52Q�
&
)�Q

3?<:
Q6A@Q?<92Q.@Q.Q=?<:

<A2?Q<3QA52Q<3A2;Q<C2?9<<821Q.?AQ<3QA52Q�
@6.�&.06O0Q?246<;�QA<Q6A@Q=9.02QA<1.FQ.@Q.Q

large\scale"event"that"seeks"to"generate"local"cultural"industries,"as"stim
uli"for"political"exchange.""
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The"past"tw
o"decades"have"prom

pted"a"dem
and"for"transparency"in"the"art"w

orld,"m
uch"like"its"

political"counterpart."If"contem
porary"curators"should"be"an"agent"of"change"for"institutions,"they"

should"practice"transparency,"openness"and"proactivity"in"exhibition"m
aking."Yet"the"capitalist"values"of"

current"institutional"practice"often"overshadow
s"the"attem

pt"at"com
m

unicating"a"global"position"or"the"
adoption"of"curatorial"m

ethodology"for"shaping"political"and"social"clim
ates"in"m

useum
s."These"shifting"

institutional"values"challenge"the"question:"W
hy"has"the"art"political"clim

ate"changed"so"dram
atically"

over"the"past"few
"decades"w

hile"the"art"itself"has"not?"D
oes"it"have"som

ething"to"do"w
ith"the"start/stop"

problem
"of"the"traveling"exhibition"structure"and"the"consum

erism
"and"fetishism

"of"rush"globalization?"
P

etty"w
orries"over"institutionalism

"and"an"increase"in"the"com
m

ercialization"of"the"cultural"industry"
have"resulted"in"a"heightened"dem

and"for"curatorial"practice"that"provides"a"platform
"for"political,"

social,"and"cultural"art."D
oes"the"curator"therefore"need"to"be"untethered"from

"the"m
useum

"in"order"
to"be"a"m

ediator"betw
een"artists"and"art/objects,"users"and"space?"This"presentation"addresses"the"

architectural"and"exhibition"boom
"of"the"1990`s"and"argues"that"despite"its"cultural"consum

erism
,"these"

show
s"w

ere"tools"that"helped"the"new
"generation"of"artists"from

"different"cultural"backgrounds"becom
e"

internationally"visible"and"curators"test"ideas."The"notion"of"the"exhibition"as"laboratory"follow
ing"the"

rhetoric"of"new
"institutionalism

"played"an"im
portant"role"as"exhibitions"began"to"be"seen"as"an"ongoing"

process"separate"from
"the"program

m
atic"functions"of"the"institution."B

eginning"w
ith"the"1989"exhibition"

#
.46062;@Q12Q9.Q)2??2�Q.?4B./9FQA52QO?@AQ6;A2?;.A6<;.9Q@5<D

�QA56@Q=?2@2;A.A6<;QD
699Q120<;@A?B0AQA52Q@A?B4492Q

w
ith"globalization"w

hich"begot"the"2000`s"em
ergence"of"new

"institutions"that"opened"up"international"
dialogue"enabling"generative"projects"and"active"research"to"take"place."
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The"27th"edition"of"B
ienal"de"S

ro"Paulo"(2006),"curated"by"Lisette"Lagnado,"proposed"em
phatically"

.;1Q<3O06.99FQA52Q2;1Q<3Q;.A6<;.9Q?2=?2@2;A.A6<;@Q.@Q.Q?<92Q3<?QA52Q<?4.;6G.A6<;Q<3QA52Q2E56/6A6<;�Q�;QA52Q

�A5Q.;1Q
�A5Q216A6<;@�Q+

.9A2?Q-
.;6;6�QA52QO?@AQA<Q5<91QA52Q=<@6A6<;Q<3QK0B?.A<?L�Q5.1Q06?0B:

C2;A21Q@B05Q
m

odel"by"proposing"a"project"based"on"the"analogy"of"languages,"w
ithout,"how

ever,"totally"giving"up"
the"categorization"of"artists"by"countries,"w

hich"continued"to"prevail"at"the"catalogues."W
hat"is"the"

@64;6O0.;02Q<3QA52Q.3O?:
.A6C2Q=?<=<@.9Q<3Q".4;.1<�Q)52Q12C602Q<3Q.Q;.A6<;.9Q=.C6996<;Q/20.:

2Q.;Q.?A6@A60Q
and"curatorial"category"ever"since"the"Venice"B

iennale"w
as"created,"in"1895."N

ow
adays,"the"m

odel"still"
=2?@6@A@�Q.;1Q6@Q7B@A6O21Q/FQ6A@Q@B==<?A2?@Q/<A5Q3?<:

QA52Q=<6;AQ<3QC62D
Q<3QA52Q4B.?.;A22Q<3QA52QO;.;06.9Q

support"of"national"agencies"and"also"because"of"the"value"of"the"national"pavillions"(or"representations)"
as"cultural"sym

bol"of"each"nation."The"biennials"w
ould"be"a"m

om
ent"to"place"them

"in"com
parison"to"

others.N
ow

adays,"the"notion"of"people"and"nation"is"inconsistent"for"the"contem
porary"critical"debate"

\"thanks,"am
ong"other"causes,"to"the"practices"of"transnational"capitalism

"and"the"creation"of"social"
and"political"international"netw

orks."H
ow

"to"understand"the"persistence"of"the"m
odel"of"national"

representations?"H
ow

"to"characterize"and"justify"the"usage"of"this"m
odel"in"exhibitions"now

adays"and"
w

hat"are"their"sym
bolic"m

eanings?"W
hat"did"Lagnado"put"in"the"place"of"this"form

er"paradigm
?"W

hat"
w

ere"her"conceptual"tools"to"build"the"project?"W
hat"is"the"m

odel"she"developed"for"the"architectural"
distribution"of"the"27th"B

ienal"de"S
ro"Paulo"instead"the"one"of"the"national"pavillions/representations?

recreation"of"Tradescant`s"A
rk"at"the"G

arden"M
useum

,"London"and"other"reconstructions."Theoretically"
in"debt"to"M

ichael"B
axendall`s"notion"of"the"lperiod"eye`"this"paper"w

ill"look"at"Tintoretto`s"linstallatioǹ
"

of"U
ltim

a"C
ena"(Last"S

upper)"(1592)"and"M
atteo"C

ivitali"(1484)"Tem
pietto"del"Volto"S

anto"S
."S

ebastiano"
both"in"the"C

athedral"of"S
."M

artino"in"Lucca"to"debate"the"issues"at"stake"in"the"curatorial"quest"for"the"
authentic"view

ing"experience.
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P
icasso/D

ucham
p"H

e"w
as"w

rong,"w
as"the"title"of"a"recent"exhibition"held"at"the"M

oderna"M
useet"in"

(
A<085<9:

�Q)52Q2E56/6A6<;QD
.@Q.Q=2?320AQ2E.:
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=96O0.A6<;Q<3QA52Q<==<@6A6<;Q/2AD

22;Q
m

odernism
"and"the"so\called"post\m

odernism
."O

n"the"one"hand"the"contem
porary"conceptual"

�
B05.:

=�Q<;QA52Q<A52?Q5.;1QA52Q:
<12?;6@AQ&

60.@@<�Q�
9:

<@AQO3AFQF2.?@Q.3A2?QA56@Q12/.A2Q6AQ6@Q@A?.;42QA<Q
use"the"old"term

es"of"this"aesthetic"and"intellectual"debate."This"exhibitioǹ
s"display"\never"innocent\"

?2P20A@QA52QK=.?A6Q=?6@LQ<3QA56@Q<==<@6A6<;Q.;1QA?.;@9.A2@Q6;QA2?:
2@Q<3Q@=.02Q.;Q<91Q=<6;AQ<3QC62D

�Q�
BAQ.?2Q

m
odernism

"and"post\m
odernism

"so"absolutely"opposed"as"the"exhibition"conveys"it?"N
evertheless"it"is"

today"necessary"to"reconsider"the"term
s"of"the"analysis"betw

een"m
odernism

"and"post\m
odernism

"in"a"
new

"perspective
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E
arly"in"1909,"the"painter"and"w

riter"Franz"M
arc"m

ade"a"spontaneous"visit"to"the"em
battled"curator"of"

M
unich`s"N

eue"P
inakothek,"H

ugo"von"Tschudi."Tschudi,"under"attack"from
"the"B

avarian"governm
ent"

for"acquiring"non\G
erm

an"paintings"by"C
ézanne,"M

anet,"R
odin,"and"van"G

ogh,"found"in"M
arc"not"just"

an"avant\garde"sym
pathizer"but"a"friend"and"protégé."The"m

en"becam
e"close,"exchanging"letters"and"

:
22A6;4Q6;Q=2?@<;�Q)@05B16J@Q6;PB2;02QB=<;Q#

.?0Q5.@Q/22;QB;12?2@A6:
.A21Q6;Q2E6@A6;4Q@05<9.?@56=Q

and"requires"illum
ination."Tschudi"passed"on"to"M

arc"the"know
ledge"of"how

"to"be"a"curator,"not"just"in"
bravura"acquisitions,"but"in"the"physical"and"aesthetic"aspects"of"hanging"and"exhibiting"paintings"and"
sculpture."Tschudi`s"tutelage"enabled"M

arc"to"aggregate"and"arrange"not"just"the"paintings"and"draw
ings"

A5.AQD
2?2Q=.?AQ<3QA52QAD
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D
er"S

turm
"in"1913."M

y"recent"research"has"allow
ed"m

e"to"retrieve"som
e"of"the"heretofore"unpublished"

correspondence"betw
een"M

arc"and"Tschudi."W
hile"their"w

ords"are"lively,"inspiring,"and"entertaining,"
these"letters"are"also"inform

ative"and"tim
ely."First"and"forem

ost,"M
arc"and"Tschudi"set"out"to"explore"

w
ith"determ

ination"and"aw
areness"the"w

ay"in"w
hich"im

ages"can"be"connected"to"social"rebellion"and"
the"rejection"of"cultural"chauvinism

."In"term
s"of"considering"the"challenges"and"goals"of"contem

porary"
0B?.A<?6.9Q=?.0A602@�Q#

.?0J@Q.;1Q)@05B16J@Q0<99./<?.A6<;Q05.992;42@QB@QA<Q?2P20AQ<;QA526?Q@A?.A2462@Q.;1Q
@.0?6O02@�Q.;1QA52?23<?2Q<;QA52Q4<.9@Q.;1Q:
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S
ince"the"m

id\1980s,"the"new
,"socially"responsive"role"that"m

useum
s"have"assum

ed"and"the"critically"
engaged"positions"of"chief"curators"and"directors"have"led"to"a"variety"of"practices"that"attem

pt"to"break"
the"old"canon"of"exhibitions"and"prom

ote"new
"and"interactive"w

ays"of"com
m

unicating"the"m
useum

s`"
collections"to"the"public."In"this"fram

ew
ork,"artists"are"often"invited"by"art"and"non\art"m

useum
s"

(historical,"archaeological,"ethnographic"etc)"to"display"or"to"produce"their"w
ork"as"artists\in\residence,"

creating"thus"different"contexts"for"the"existing"exhibitions."Yet,"w
hat"happens"w

hen"contem
porary"artists"

are"called"to"Vre\organizeX"parts"of"a"m
useum

`s"perm
anent"collection,"com

m
enting"in"parallel"on"the"

6;@A6ABA6<;@JQ<D
;Q56@A<?FQ.;1Q3B;0A6<;�Q+

5.AQ0.;QD
2Q.0AB.99FQ92.?;Q3?<:

Q@6A2�@=206O0Q.?AQ./<BAQ0B?.A6;4�Q
C

an"these"art"projects"give"us"som
e"new

"perspective"on"the"organization"of"know
ledge,"as"pursued"by"

m
useum

s"today?"This"paper"exam
ines"various"curatorial"exam

ples"stem
m

ing"both"from
"E

urope"and"the"
U

nited"S
tates,"in"w

hich"artists"act"as"curators"using"m
useum

"objects,"either"in"m
useum

s"(w
ith"art"or"

non\art"collections)"or"in"contem
porary"art"spaces.""It"brings"together"tw

o"different"perspectives,"that"of"
an"art"historian"and"that"of"a"m

useologist,"in"their"attem
pt"to"critically"approach"the"w

orlds"of"m
useum

s"
and"of"contem

porary"art."The"authors"w
ork"together"to"exam

ine"how
"artistic"know

ledge"and"practice"can"
illum

inate"aspects"of"historical"and"m
useological"practices,"aspects"w

hich"are"rendered"invisible"w
hen"

D
<?86;4Q6;QA526?Q<D

;Q.0.12:
60QO291�Q)52FQ/2962C2QA5.AQ0<;A2:

=<?.?FQ.?AQ0.;Q=?<1B02Q?2P2E6C2Q?2@=<;@2@Q
not"only"to"the"m

eaning(s)"traditionally"attributed"to"m
useum

"objects"but"also"on"the"rather"unquestioned"
m

eaning,"purpose"and"authority"of"m
useum

"practices"and"processes,"i.e."docum
entation,"collection,"

taxonom
y,"display,"visual"perception"and,"of"course,"curating."
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D
uring"this"presentation"w

e"w
ill"exam

ine"the"role"of"the"artist"as"curator"w
orking"in"an"educational"setting"

and"the"pedagogical"processes"of"m
aking"the"interactive"art"installation"VD

ream
"P

lay"A
ctX.""Im

portant"
questions"considered"w

hen"thinking"about"the"relationship"betw
een"curatorial,"artistic"and"pedagogical"

practices:""W
ho"claim

s"to"curate,"on"behalf"of"w
hom

"and"in"w
hich"context"(C

an,"2012).""The"study"
draw

s"upon"B
ourriaud`s"("2002)""theory"of"relational"aesthetics"w

ho"supports"that"artistic"activity"is"
considered"as""play"Vw

hose"form
s,"patterns"and"functionsX""develop"and"evolve"according"to"a"situation,""

b)""B
ishops`(2012)"claim

,"that"education"has"a"social"form
"in"contem

porary"art"practices.""A
n"artist/

curator"w
as"invited"to"w

ork"in"an"educational"setting,"initiating"a"process"of"m
aking"the"interactive"art"

installation"VD
ream

"P
lay"A

ctX,""being"displayed"at"the"U
niversity"of"C

yprus"during"the"V"5th"International"
A

rt"in"E
arly"C

hildhood"C
onferenceX."The"installation"w

as"m
ade"out"of"800"helium

"balloons,"9"m
attresses"

and"polystyrene,"in"com
bination"w

ith"audio\visual"m
eans."The"audience"by"entering"the"room

"w
as"

encouraged"to"visualize"colours"and"im
ages,"to"play"and"interact"w

ith"the"sounds,"the"objects"and"the"
m

aterials"of"the"space."The"m
ain"purpose"of"creating"this"room

"w
as"to"transfer"the"audience"in"a"space"

betw
een"reality"and"dream

,"w
here"participants"can"enjoy"the"present"w

ithout"w
orrying"about"the"past"

or"the"future."A
"place"that"enables"the"audience"to"play"like"children"do,"im

provise"and"experience"this"
joyful"sensation."Participants`"com

m
ents"and"thoughts"w

ere"collected,"and"used"for"further"research."
Throughout"the"project,"experiences"offered"a"rich"form

"of"enquiries"and"posed"questions"on"how
"art"

can"involve"m
ore"participatory"practice,"how

"learning"m
ay"encom

pass"engagem
ent"and"the"interaction"

of"audiences,"how
"artists"can"act"as"curators"in"educational"settings."
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In"this"paper,"I"exam
ine"the"case"of"M

anifesta"6,"the"sixth"edition"of"M
anifesta,"the"itinerant"E

uropean"
B

iennial"of"C
ontem

porary"A
rt,"w

hich"w
as"scheduled"to"be"held"in"N

icosia"in"S
eptem

ber"2006"but"w
as"

eventually"cancelled."A
ccording"to"the"D

utch"organisers,"M
anifesta"6"w

ould"have"a"strong"geo\political"
im

pact,"w
ould"address"issues"of"identity,"culture,"bi\com

m
unality"and"territory"in"a"constantly"changing"

socio\political"environm
ent"and"w

ould"creatively"activate"the"bi\com
m

unal"dialogue"betw
een"G

reek"
and"Turkish"C

ypriots."N
icosia,"the"divided"capital"of"C

yprus,"a"city"loaded"w
ith"historical"turbulence"

and"on\going"socio\political"problem
s,"prom

ised"to"be"an"alm
ost"ideal"place"for"such"a"biennial,"and"

56459FQ0.=./92Q<3Q3B9O996;4Q#
.;632@A.J@Q=?<09.6:

21Q:
6@@6<;�Q�;QD

5.AQ@22:
21QA<Q/2Q.Q1?.:

.A60Q0<B?@2Q<3Q
events"and"due"to"internal"disputes"that"w

ere"highly"politicised,"the"w
hole"project"w

as"dropped"and"
the"case"ended"up"in"court"causing"a"stir"in"the"w

orld"of"contem
porary"art"and"the"international"m

edia."
From

"m
y"position"as"general"coordinator"of"the"biennial,"and"having"experienced"both"the"course"and"

A52Q1?.:
.A60Q0<99.=@2Q<3QA52Q=?<720AQ.AQO?@AQ5.;1�Q�Q6;C2@A64.A2Q6;QA56@Q=.=2?QA52Q;<A6<;Q<3QA52Q;2BA?.96AFQ

of"the"cultural"agent"and"look"into"curatorial"ethics"in"the"broader"sense,"as"w
ell"as"the"general"im

pact"
of"politics"on"art.
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S
outh"London"B

lack"M
usic"A

rchive"w
as"curated"by"artist,"curator,"and"educator"B

arby"A
sante"and"w

as"
exhibited"both"at"P

eckham
"S

pace"(17"January"*"14"M
arch"2012)"and"Tate"M

odern"(3"*"25"N
ovem

ber"
2012)"in"London."E

xhibited"in"the"form
"of"an"independent"curatorial"project,"the"S

LB
M

A
"aim

ed"lto"
celebrate,"preserve"and"investigate"S

outh"Londoners`"personal"relationships"to"m
om

ents"in"black"m
usic"

history`"through"the"active"participation"and"contribution"of"the"area`s"local"com
m

unities"to"the"archive
1.""

This"paper"draw
s"on"this"particular"project"as"a"case"study"in"an"attem

pt"to"shed"light"on"som
e"of"

the"strengths"and"challenges"of"contem
porary"curatorial"practices."The"discussion"proceeds"in"three"

=.?A@�Q�;QA52QO?@AQ@20A6<;�QA52Q=.=2?Q2E=9<?2@QA52Q=?<720AJ@Q2:
=9<F:

2;AQ<3Q<?.9Q56@A<?FQ.@Q.QC.961Q3<?:
Q<3Q

archival"docum
entation"and"discusses"how

"this"challenges"the"object\based"m
ateriality"of"collections"

by"raising"questions"about"the"future"and"nature"of"contem
porary"collecting"practices."The"second"

section"focuses"on"the"politics"of"archiving"and"investigates"the"role"played"by"contem
porary"curators"

and"artists"in"challenging"m
odern"archivists`"authoritative"voices"through"their"initiation"of"attem

pts"to"
?26;A2?=?2A�Q>B2@A6<;�Q.;1QO99QA52Q4.=@Q6;Q0B??2;AQ2E6@A6;4Q.?056C2@Q.;1Q/?6;4Q/.08Q@B/720A@QA5.AQD

2?2Q
once"om

itted"and"neglected"from
"the"w

orld`s"collective"m
em

ory."The"paper"dem
onstrates"how

"the"
S

LB
M

A
"form

s"a"testim
ony"to"these"current"practices"and"how

"A
sante`s"w

ork"endeavours"to"unveil"
hidden"subjects"and"histories"forgotten"so"far"by"the"com

m
on"history"trend."Lastly,"in"section"three,"

the"paper"discusses"how
"the"artist`s"w

ork"pertains"to"lthe"educational"turǹ
"adopted"in"contem

porary"
curating"and"art"practices"by"exploring"the"pedagogical"and"participatory"elem

ents"characterising"the"
project"w

hile"sim
ultaneously"looking"at"the"potential"learning"opportunities"that"can"em

erge."

1"P
eckham

"S
pace,"2012."S

outh"London"B
lack"M

usic"A
rchive."[online]"

Available"at:"<http://w
w

w
.peckham

space.com
/w

hats\on/exhibitions/south\london\black\m
usic\archive
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them
"to"research,"cultural"production"and"action,"w

ith"an"underlying"aspiration"to"rethink"and"practice"
the"space"of"the"com

m
on"and"the"public."This"tw

o\w
ay"interaction"betw

een"the"social"and"the"cultural"
5.@Q.9?2.1FQ42;2?.A21Q.Q@64;6O0.;AQ0?6A60.9Q:
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dissolution"of"boundaries"betw
een"institutional"curatorial"practices"and"collective"cultural"production"

that"is"taking"place"in"M
adrid`s"changing"cultural"and"urban"landscape."In"this"exploratory"environm

ent,"
involving"the"city"and"the"institution"(as)"laboratory,"art"has"provided"a"situated"and"contextual"realm

"for"
creative"investigation."Follow

ing"from
"this"perspective,"and"beyond"the"consideration"of"curating"as"a"

m
ediation"practice,"our"research"looks"into"the"possibility"of"refram

ing"curatorial"practice"as"an"operative"
m

ethodology"for"the"description,"essay"and"experim
entation"of"poetic/political"m

odels,"in"the"shared"
zone"of"institution,"society"and"urban"space."This"paper"is"part"of"an"ongoing"project"in"w

hich"the"authors"
are"trying"to"test"the"possibilities"of"collaborative"academ

ic"research.
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"

"D
uring"the"harder"years"of"the"B

razilian"dictatorship,"tw
o"art"institutions"held"initiatives"that,"aim

ing"
the"accom

panim
ent"of"the"creative"process"of"a"generation"of"artists"that"started"during"the"1960,"

becam
e"true"laboratories"of"free"thinking"and"art"m

aking,"challenging"the"conventions"and"censorships"
of"that"tim

e"and"renew
ing"structures"such"as"the"salon,"the"art"w

ork,"the"m
useum

."D
om

ingos"da"criaçro"
(C

reation"sundays)"happened"during"six"S
undays"of"1971,"at"the"M

useum
"of"M

odern"A
rt"of"R

io"de"
Janeiro,"organized"by"Frederico"M

orais,"its"diretor"by"then."D
uring"a"broader"period"of"tim

e,"from
"1967"

until"1974,"W
alter"Z

anini"and"a"board"of"professors"and"artists"prom
oted"the"editions"of"Jovem

"A
rte"

C
ontem

porânea"(Young"C
ontem

porary"A
rt)"at"the"M

useum
"of"C

ontem
porary"art"of"the"U

niversity"of"
S

ro"Paulo."The"purpose"of"this"paper"is"to"show
case"and"relate"both"initiatives"as"m

ajor"paradigm
s"for"

�
?.G696.;Q.?AQ.;1Q0B?.A<?@56=Q56@A<?F�Q)52FQ5.C2Q/22;Q.Q3B;1.:

2;A.9QO291Q<3Q21B0.A6<;Q.;1Q2:
=<D

2?:
2;AQ

of"conceptual"artists"such"as"A
rtur"B

arrio,"C
arlos"Vergara,"C

ildo"M
eireles,"Letícia"Parente,"Julio"P

laza,"
R

egina"S
ilveira,"G

enilson"S
oares"and"A

nalívia"C
ordeiro,"in"different"w

ays,"all"inform
ed"and"concerned"

w
ith"issues"regarding"the"dem

aterialization"of"art,"the"criticism
"tow

ards"the"countries"political"situation,"
and"the"setting"of"international"artistic"netw

orks."B
esides"having"played"this"role"am

ong"the"young"
artists,"JA

C
"and"D

om
ingos"da"criaçro"can"also"be"considered"as"grounding"events"for"the"curatorial"

practices"at"B
razil,"having"launched"M

orais"and"Z
anini`s"innovative"crossing"of"experim

entalism
s"and"

institutions,"living"and"archiving.
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The"focus"of"the"presentation"w
ill"be"analysis"of"several"D

ublin"independent"gallery"and"studio"spaces"
and"their"m

odes"of"operating,"particularly"w
ithin"the"period"of"the"last"5"years."The"changes"in"Irish"

20<;<:
FQD

6A56;QA5.AQA6:
2Q3?.:

2Q.3320A21QA52Q6;12=2;12;A�Q;<;�3<?�=?<OAQ.?A@Q<?4.;6@.A6<;@Q.;1Q@=.02@�Q
w

hich"in"turn"had"a"great"im
pact"on"young"curators"and"em

erging"artists"in"particular."B
y"presenting"

and"exam
ining"several"such"spaces"currently"existing"and"operating"in"D

ublin"city,"the"presentatioǹ
s"

aim
"w

ill"be"to"show
"som

e"of"the"processes"at"w
ork"as"w

ell"as"w
ays"of"funding"available"to"such"sm

all"
venues."It"w

ill"also"aim
"to"present"how

"sm
all\scale"independent"spaces"m

anage"their"show
s,"the"w

ay"
they"organise"their"annual"program

m
es,"justify"their"choices"in"inviting"young"curators"and"artists"and"

keep"the"D
ublin"art"scene"alive"w

hile"staging"non\com
m

ercial"show
s"for"sm

all"potential"target"audiences."
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Today,"exhibition"m
odels"are"becom

ing"increasingly"VliquidX"structures,"transform
ing"in"the"process"

<3Q0<;02=AB.96G.A6<;Q.;1Q2E20BA6<;�Q�
2O;6A6<;@Q@B05Q.@QK<;4<6;4Q=?<720AL�QK=?<02@@L�QK=9.A3<?:

L�Q.;1Q
VlaboratoryX"pervade"contem

porary"curatorial"practice,"characterising"the"m
ost"recent,"innovative"

projects."This"paper"aim
s"to"shed"new

"light"on"alternative"curatorial"strategies,"com
paring"em

erging"
and"cutting"edge"exhibitions"that"challenge"existing"norm

s"or"form
ats"of"artistic"thinking."The"intention"

is"to"exam
ine"developm

ents"in"a"period"in"w
hich"evolving"notions"of"com

m
unication,"dem

aterialization,"
and"m

ediation"have"challenged"conventional"curatorial"m
ethodologies."M

y"paper"addresses"this"
6@@B2QA5?<B45QA52<?FQ.;1Q=?.0A602�Q@=206O0.99FQA5?<B45Q:

FQ16?20AQ2E=2?62;02�Q(
6;02Q�		�Q�Q12C29<=21Q

this"topic"in"m
y"research,"w

orking"on"the"P
hD

"proposal"C
uratorial"strategies"and"m

ethodologies"in"
contem

porary"art"practice"and"through"curating"international"talks"and"exhibitions."The"case"studies"
analyze"conferences"that"I"curated"gathering"together"artists"and"curatorial"collectives"as"w

ell"as"
independent"curators"from

"a"dozen"countries,"from
"S

outh"A
frica"to"Z

im
babw

e,"from
"G

erm
any"to"C

hina,"
C

roatia"and"B
urm

a
2�Q�

QC.?62AFQ<3QC6@6<;@Q?2P20A6;4Q<;QA52Q=<@@6/696AFQ<3Q.Q;2AD
<?86;4Q=?.0A602Q6;QA52Q

0B?.A<?6.9QO291Q�Q6;A2??<4.A6;4Q6A@Q@64;6O0.;02�Q3B;0A6<;.96AF�Q6;0<52?2;062@Q.;1Q16@0?2=.;062@Q�Q.;1QA<Q
develop"an"on\going"project"to"organise,"produce,"fund,"and"prom

ote"contem
porary"art"show

s,"panel"
discussions,"publications."In"term

s"of"alternative"exhibition\m
aking"m

y"discourse"explores"alternative"
0B?.A<?6.9Q.==?<.052@�Q6;QD

5605Q<=2;;2@@�QP2E6/696AF�Q.;1Q6;A2?16@06=96;.?6AFQ.?2Q1<:
6;.;AQ:

<A63@
3:"

interventions"taking"place"in"public"space"throughout"the"city,"articulating"new
"perspectives"entrenched"

directly"in"the"urban"environm
ent,"and"m

ethodologically"operating"in"tim
e"and"in"space"aim

ing"to"enact"
a"vital"space,"a"site"for"developm

ent"and"change.
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olga.fernandez.lopez@
uam

.esb"azucena.klett@
interm

ediae.esb"zoe.m
ediero@

interm
ediae.es

�
AQA52Q2;1Q<3QA52Q�			@QO?@AQ120.12�Q.Q122=QA?.;@3<?:

.A6<;Q<3QA52Q=?2C.696;4Q.BA5<?6.9Q0B?.A<?6.9Q=.?.164:
�Q

?212O;21Q6;Q?29.A6<;QA<Q21B0.A6<;�Q?2@2.?05Q.;1Q@<06.9Q2E=2?6:
2;A.A6<;�Q0<6;06121QD

6A5Q.Q0<??29.A6C2Q
questioning"of"the"social"function"of"cultural"institutions,"against"the"backdrop"of"the"econom

ic"crisis"
and"the"w

elfare"state"decay"in"E
urope."These"changes"have"had"a"particular"em

bodim
ent"in"the"pre\"

.;1Q=<@A�Q#
.1?61J@Q
�#

�QD
52?2QA52Q<BA/?2.8Q<3Q@<06.9Q:

<C2:
2;A@Q5.@Q.3320A21Q@64;6O0.;A9FQA52Q0B9AB?.9Q

practices"of"the"city."O
n"the"one"hand,"som

e"of"its"cultural"institutions,"that"w
ere"already"undergoing"

a"reconsideration"of"its"curatorial"grounds,"found"the"opportunity"to"test"their"lim
its,"to"experim

ent"
w

ith"the"co\production"of"a"public"space"and"to"intervene"directly"in"the"social"fabric."O
n"the"other,"a"

considerable"num
ber"of"grassroots"organizations"have"occupied"different"kind"of"spaces"and"opened"

2"Take"C
are."C

urating"in"C
ontem

porary"A
rt,"A

ccadem
ia"A

lbertina"delle"B
elle"A

rti,"Torino,"Italy,"2007"(w
ith"L."Tadorni)"

and"N
et\W

ork"Lab"07."N
etw

orking"C
uratorial"P

ractices,"a"collaboration"betw
een"B

iS
,"London,"and"M

igration"
A

ddicts,"C
a`"Foscari"U

niversity"of"Venice,"2007.
3"A

m
ong"these"exam

ples:"M
igration"A

ddicts,"52nd"International"A
rt"E

xhibition,"La"B
iennale"di"Venezia,"C

ollateral"
E

vents"(co\curated"w
ith"B

."C
iric)
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at"unpacking"the"m
eaning"of"a"speculative"rather"than"didactic"approach"to"the"curatorial"challenges"of"

educational"form
ats:"The"use"of"the"w

ord"Vm
aybeX"in"relation"to"education"and"public"program

s"aim
s"at"

expressing"the"m
any"w

ays"in"w
hich"know

ledge"can"m
anifest"itself:"in"m

atter,"in"w
ords,"in"experience,"and"

in"life."VM
aybeX"does"not"indicate"a"lack"or"a"disenchantm

ent,"but"a"resistance"to"the"grow
ing"ideology"

A5.AQ@228@QA52Q23O062;AQ=?<1B0A6<;Q<3Q02?A.6;AF�QA52Q:
.;.42:

2;AQ<3Q8;<D
92142�Q)52Q#

.F/2Q�
1B0.A6<;Q

and"P
ublic"P

rogram
s"of"dO

C
U

M
E

N
TA

"(13)"tried"to"foster"the"tension"needed"to"m
aintain"an"im

aginative"
state"capable"of"inhabiting"the"realm

"of"the"possibleb"a"tension"produced"betw
een"the"gravitational"

3<?02@Q<3Q?.160.9Q.3O?:
.A6<;Q.;1QA52Q2;2?42A60QO291@Q<3Q;<AQ8;<D

6;4�Q�
.C6;4Q52.121QA52@2Q=?<4?.:

@�Q�Q
w

ill"attem
pt"to"give"an"overview

"of"w
hat"happened,"trace"the"m

ain"m
ethodological"decisions"and"share"

som
e"thoughts"on"the"potential"m

eaning"of"m
aybe"in"contexts"beyond"dO

C
U
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M
y"lecture"w

ill"focus"on"the"critical"reception"of"experim
ental"exhibition"m

odels"of"the"early"1990`s"in"
E

urope,"such"as"S
onsbeek"`93"(A

rnhem
,"curator"Valerie"S

m
ith)"U

nité"(Firm
iny,"curator"Y

ves"A
upetitallot)"

and"This"is"the"S
how

"and"the"S
how

"is"M
any"Things"(G

ent,"S
.M

.A
.K

.,"curator"B
art"de"B

aere)"am
ongst"

others."The"m
ain"argum

ent"of"m
y"talk"w

ill"be"that"these"experim
ental"exhibition"m

odels,"in"w
hich"curators"

2E=2?6:
2;A21QD

6A5Q/9B??6;4QA52Q/<B;1.?62@Q/2AD
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Q86;1Q<3Q2;4.42:
2;AQ

in"art,"are"to"be"seen"as"the"historical"counterpart,"and"at"the"sam
e"tim

e"forerunner"of"w
hat"later"w

as"
to"be"called"the"leducational"turn"in"art`."These"experim

ental"exhibition"m
odels"*"in"w

hich"artists"w
ere"

encouraged"to"rethink"their"m
ethodologies"in"relation"to"lactual`"social"environm

ents,"or"in"the"case"of"
an"institutional"setting:"in"relation"to"an"open"ended,"process\like"form

at"of"an"exhibition"in"constant"
dialogue"w

ith"the"visiting"public"*"w
ere"anim

ated"by"a"desire"to"reinvent"relations"betw
een"art,"culture,"

politics"and"society."A
lthough"in"our"current"tim

e"generally"looked"upon"as"fruitful"experim
ents,"at"the"

tim
e"of"their"inception"these"exhibitions"w

ere"heavenly"criticized"by"art"critics"and"theorists"a"like."A
s"

�
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(2012):"lThe"current"popularity"of"educational"m
odels"by"artists"and"curators"seem

s"to"be"a"next"step"
in"involving"the"public"as"participants"in"art"projects."This"started"in"the"nineties"w

ith"social"engaged"
art,"com

m
unity"arts,"relational"aesthetics,"etc."Inform

al"learning,"de/un\schooling,"the"exhibition"as"
21B0.A6<;.9Q:

<129�Q�H
�Q)<1.FJ@Q21B0.A6<;Q6@QO4B?21Q.@Q.?AJ@Q=<A2;A6.9Q.99FQ6;Q.;Q.42Q<3Q2C2?�120?2.@6;4Q

public"space,"ram
pant"privatisation"and"instrum

entalised"bureaucracy.̀"A
t"the"sam

e"tim
e"she"argues"in"

her"book"that"the"renew
ed"social"aw

areness"of"artists"in"the"1990`s,"m
arks"a"shift"that"is"lyet"to"be"fully"

theorised"by"art"historians"and"critics.̀"The"intention"of"m
y"lecture"is"to"provide"a"clear"insight"of"an"in"

depth"study"of"the"critical"reception"of"the"experim
ental"exhibition"m

odels"of"the"1990`s"and"it`s"historical"
context"and"counter"position"this"against"the"current"debate"about"the"educational"turn"in"art."The"key"
questions"being:"how

"can"this"historical"case"study"provide"us"a"useful"context"and"keen"insight"in"the"
param

eters"of"the"current"debate"about"the"educational"turn"in"art?"W
hat"can"w

e"learn"from
"the"critical"

reception"of"the"experim
ental"exhibition"m

odels"of"the"1990`s"in"relation"to"the"educational"turn,"as"it`s"
current"loff"spring`?"W

hat"are"sim
ilarities"betw

een"the"tw
o"different"phenom

ena,"w
hat"are"rem

arking"
differences?
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A
rt"pedagogical"m

odels"are"currently"being"intensely"explored,"re\im
agined,"and"utilized"by"practitioners"

from
"around"the"w

orld"in"diverse"projects"com
prising"of"discursive"platform

s,"tem
porary"schools,"

The"presentatioǹ
s"particular"case"study"w

ill"be"the"Joinery,"an"independent"gallery"and"studio"space"
located"in"S

toneybatter,"D
ublin."The"events"organised"in"the"Joinery"range"from

"visual"art"exhibitions"to"
w

alks/perform
ances,"folk"m

usic"nights"and"noise/experim
ental"sound"perform

ances."In"January"2013"
a"group"of"M

A
"A

rt"in"C
ontem

porary"W
orld"students"organised"a"w

eekend"of"events"in"the"space,"under"
the"title"of"lS

pace"of"A
ppearance`."The"presentation"w

ill"analyse"som
e"of"the"issues"encountered"w

hile"
staging"the"event,"and"w

ill"present"insights"based"on"interview
s"w

ith"gallery"directors,"such"as"M
iranda"

O
`D

riscoll"from
"the"Joinery,"as"w

ell"as"som
e"of"the"invited"curators"w

orking"currently"in"D
ublin,"like"R

uth"
�
96;A<;Q.;1Q$
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5Q#
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fam

iliar"to"curators"w
orking"in"other"locations,"and"lead"to"certain"conclusions,"w

hile"presenting"part"
of"the"D

ublin"art"scene"to"the"sym
posium

"audience,"and"hopefully"being"an"inspirational"talk"for"young"
artists/curators.
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M
uch"has"been"w

ritten"in"curatorial"scholarship"today"about"the"tasks"of"facilitating,"m
ediating,"or"sense"

m
aking"in"contem

porary"curatorial"theory"and"practice."These"references,"com
bined"w

ith"lneo\criticality`"
in"curating"from

"the"1990`s,"has"m
otivated"different"m

etaphors"(lthe"curator"as...̀),"and"appropriations"
3?<:

QO291@Q<BA@612QA52Q.?AQD
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appropriations,"and"the"so"called"leducational"turǹ

,"instead"of"leading"to"productive"and"critical"
discussions,"have"rather"served"as"rhetorical"devices"that"could,"on"the"contrary,"potentially"serve"to"
w

eaken"the"critical"potential"of"contem
porary"curatorship"as"such."This"issue"w

ill"be"problem
atized"

by:"1)"show
ing"the"need"for"a"new

"vocabulary"and"a"larger"conceptual"fram
ew

ork"in"w
hich"to"discuss"

contem
porary"curatorshipb"2)"discussing"the"difference"betw

een"lcurating`"and"lthe"curatorial`"(B
eatrice"

von"B
ism

arck,"Irit"R
ogoff),"w

hich"w
ill"be"contrasted"to"the"m

etaphors"and"appropriations"as"an"exam
ple"

of"productive"term
inologyb"3)"challenging"such"m

etaphorization"and"appropriation"as"such,"the"direction"
in"w

hich"lthe"educational"turǹ
"leads,"and"contem

porary"curatorship"as"a"sense\m
aking"taskb"and,"

4)"critically"analysing"the"recent"undertaking"of"research"based"practices"and"know
ledge"production"

by"contem
porary"curatorship."The"central"concern"of"this"paper"is"to"unlock"the"critical"potential"of"

curatorial"practice"in"a"w
ay"that"aligns"w

ith"the"spirit"of"Foucualt`s"dictum
"that"lthe"critical"attitude"

should"be"the"problem
"of"questioning"know

ledge"on"its"ow
n"lim

its"or"im
passes.̀"B

y"addressing"these"
issues,"the"aim

"is"to"contribute"tow
ards"a"fram

ew
ork"for"conceiving"curatorship"not"as"a"sense"m

aking"
task,"or"as"a"didactic"m

ediation"betw
een"art"and"audience,"but"as"a"practice"that"constantly"unveils"a"

kind"of"m
ediation"that"sheds"light,"provokes,"and"destabilizes"thoughts"previously"regarded"as"stable"

and,"m
ost"im

portantly,"not"as"an"agency"of"know
ledge"(re)production,"but"as"one"that"pushes"the"lim

its"
of"know

ledge.
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The"lecture"I"w
ould"like"to"propose"for"the"sym

posium
"VC

uratorial"P
ractices"R

efram
ed:"P

olitics"and"
P

edagogy"in"C
urating"C

ontem
porary"A

rtX"w
ill"focus"on"the"intersections"of"cross\disciplinary"boundaries"

in"contem
porary"curating,"the"politics"of"m

eaning\m
aking,"and"the"so\called"educational"turn."It"w

ill"
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participatory"w
orkshops,"and"institutional"spaces."A

t"the"sam
e"tim

e"the"crisis"that"is"presently"
characterizing"the"idea"of"the"collective"and"of"the"com

m
unity"as"understood"both"globally"and"

locally"is"a"notion"that"is"increasingly"being"revaluated."A
rtists,"curators"and"cultural"producers"depict"

these"urgencies"and"concerns"through"their"practice"and"becom
e"critical"agents"that"aim

"to"im
agine"

alternative"m
odels"of"social"conduct."This"in"turn"m

eans"that"in"this"""effort"to"trigger"the"re\im
agining"

of"situations"through"artistic"action,"a"shift"tow
ards"the"pedagogical"and"the"educational"occurs."

E
xhibitions,"biennales,"m

useum
s"and"fairs"have"for"a"long"tim

e"included"pedagogical"m
odels"w

ithin"their"
m

ethodological"fram
ew

orks."These"often"took"the"form
"of"supporting"educational"program

m
es"such"as"

discussions,"conferences,"debates"and"w
orkshops."Increasingly"how

ever"rather"than"these"practices"
playing"a"supporting"role"to"the"display"of"alternative"art"form

s,"they"are"becom
ing"the"m

ain"focus"and"
02;A?.9QA52:

2Q<3Q0<;A2:
=<?.?FQ.?AQ=?.0A602Q.;1Q0B?.A<?6.9Q:

2A5<1<9<4F�Q%
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transform
ation"and"socially"engaged"initiatives"is"assum

ed"to"dem
onstrate"a"pedagogical"function"

due"to"the"process"based"nature"applied"and"w
hich"focuses"on"facilitating"collaboration,"dialogue"and"

?29.A6<;@56=Q/B6916;4�Q)52QB@2Q<3QA52Q.?A@Q.@Q.QA<<9Q3<?Q0<;P60AQA?.;@3<?:
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been"increasingly"used"w

ithin"the"global"context"since"the"1970s"and"in"C
yprus"particularly"since"the"

1990s."This"presentation"w
ill"focus"on"analyzing"the"pedagogical"turn"of"the"arts"through"their"social"and"
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I"have"been"asked"to"speak"here"about"the"VD
evelopm

ent"of"curating"and"m
ediating"contem

porary"artX"
���A56@Q6@Q.QD
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broad"historical"and"theoretical"context:"
There"are"three"m

ain"questions:
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curatorial"approaches,"it"seem
s"that"facing"this"individual"m

otivations"could"help"to"im
prove"m

ethods"and"
techniques"for"both"the"educational"and"the"curatorial"practice"in"an"em

ancipatory,"non\hierarchically"
direction"(N

ora"S
ternfeld,"Janna"G

raham
)."W

ithin"m
y"talk"id̀"like"to"collect"these"visions"in"view

"of"B
runo"

Latours"lalm
ost`"M

anifest"VFrom
"R

ealpolitik"to"D
ingpolitikX,"in"w

hich"he"dem
ands"a"fundam

ental"change"
in"politics"w

ithin"w
estern"dem

ocracies:"VW
e"m

ight"be"m
ore"connected"to"each"other"by"our"w

orries,"
our"m

atters"of"concern,"the"issues"w
e"care"for,"than"by"any"other"set"of"values,"opinions,"attitudes"or"

principles.X"These"topics"w
hich"unite"us,"he"calls"the"Things,"w

hich"Vdesignates"both"those"w
ho"assem

ble"
because"they"are"concerned"as"w

ell"as"w
hat"causes"their"concerns"and"divisions.X"W

hat"m
akes"Latour"

0.99Q<BA�QK�AQ@5<B91Q/20<:
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one"another"creates"all"m

anner"of"form
al"distortion.X"\H

él~ne"Frichot

The"C
uban"curator"S

uset"S
ánchez"has"stated"that"artists`"groups"assem

ble"out"of"the"lconsequence"
and"urgency

7"of"their"context."M
y"research"engages"w

ith"artists`"collaborative"practices"betw
een"C

uba"
and"the"U

K
"to"explore"the"drive"to"associate"from

"w
ithin"tw

o"different"political,"econom
ic"and"social"

clim
ates."This"paper"exam

ines"m
y"practice\based"curatorial"research"on"social"assem

blage"and"how
"

collaborative"w
ays"of"w

orking"can"form
"a"radical"rethink"of"exhibitionary"process."I"w

ill"present"the"
project"A

S
S

E
M

B
LIN

G
"/"C

Ú
M

U
LO

,"w
hich"has"been"collaborative"since"its"point"of"inception"in"S

eptem
ber"

2013"through"an"lem
ail"circuit`."This"activity"w

ill"cultivate"a"physical"exhibition"in"H
avana"during"M

ay"
�	

�Q)52Q=?<720AQ@228@QA<QO;1Q:

.AA2?@Q<3QIB?42;0FJQ/2AD
22;Q.Q4?<B=Q<3Q16@=.?.A2Q.?A6@A@�QD

5<Q@5.?2Q.Q
social"and"political"engagem

ent"in"their"practice,"through"the"form
ation"of"an"lexpanded"collective`."The"

paper"draw
s"on"contem

porary"theory"surrounding"assem
bly,"lm

ultitude`"(N
egri),"lfoam

`"(S
loterdijk)"and"

lexpanded"collective`"(Latour),"w
hich"drives"the"curatorial"decisions"in"m

y"practice\based"research."I"w
ill"

also"provide"other"exam
ples"of"transitory"spaces"of"exhibition"carried"out"in"C

uba"through"the"circulation"
of"m

aterial."R
ather"than"using"a"paper"form

at,"A
S

S
E

M
B

LIN
G

"/"C
Ú

M
U

LO
"w

orks"w
ith"new

"technologies,"
especially"pertinent"in"C

uba"w
hich"still"has"very"lim

ited"internet"access,"privileging"m
ovem

ent"of"
inform

ation."R
esponses"w

ill"form
"a"cum

ulative,"clustering"effect."A
s"B

runo"Latour"w
rites,"lthe"tw

o"have"
to"be"taken"together."W

ho"is"to"be"concerned,"w
hat"is"to"be"considered?` 8.
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"

S
tudio"photography"has"been"an"im

portant"personal"and"social"activity"in"N
icosia"during"colonial"and"

post\colonial"tim
es,"until"the"late"1980s."E

ither"serving"as"m
em

orabilia"of"rites"of"passage"or"as"a"S
unday"

fam
ily"activity,"it"constituted"just"one"of"m

any"activities"leading"to"the"construction"and"articulation"of

"6"B
runo"Latour,"P

eter"W
eibel:"M

aking"Things"P
ublic."E

xhibition"C
ataloge."M

IT"P
ress"2005."4,"13

7"S
uset"S

ánchez,"2012."E
scaram

uzas"para"gestionar"la"realidad:"estrategias"colaborativas"en"el"arte"
"cubano"contem

poráneo."In:"A
licia"M

urría,"ed."A
rtecontexto."34\35."M

adrid,"pp.55\69.
8"Latour,"B

.,"W
eibel,"P.,"2005."M

aking"Things"P
ublic:"A

tm
ospheres"of"D

em
ocracy."C

am
bridge:"M

IT"P
ress.
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This"paper"provides"an"overview
"of"the"practice\led"research"m

ethodology"used"by"an"unfolding"doctoral"
project"that"seeks"to"position"a"convergent"practice"of"lco\curating.̀"Fram

ed"by"the"researcher`s"ow
n"

6;A2?16@06=96;.?FQ/.084?<B;1�QA52QB@2Q<3QA56@QA2?:
Q0.99@Q6;A<Q=9.FQA52Q:

.;FQ0<;O4B?.A6<;@Q<3Q=.?A606=.A<?FQ
.?AD

<?8@�Q6;12=2;12;AQ.;1Q.0A6C6@AQ0B?.A6;4Q.;1Q4.992?FQ92.?;6;4Q.@Q.Q12O;6;4Q=<6;AQ<3Q6;A2?@20A6<;Q3<?Q
traditional"conceptions"of"curatorial,"educational"and"artistic"practice,"as"w

ell"as"the"dissolution"of"
professional/"audience"dichotom

ies"(G
ovier,"L."2010b"O

`N
eil,"P."and"W

ilson,"M
."2010b"R

ogoff,"I."2006)."
E

xplored"through"an"A
ctor\N

etw
ork\inspired"descriptive"register,"an"agnostic"stance"is"adopted"tow

ard"
such"dichotom

ies,"existing"categories"and"boundaries"w
hich"prevail"in"current"tendencies"to"curate,"

interpret"and"co\produce"w
ith"audiences"(Latour,"B

."1987/"2005b"Law
,"J."2004)."Instead"of"attem

pting"to"
.BA<:

.A2Q.Q;2D
Q/9B2=?6;A�Q2E.:

=92@Q.;1Q6;@645A@Q3?<:
Q6;16C61B.9Q=?<720A@Q.?2QB@21QA<Q12C29<=Q.Q?2P2E6C2Q

understanding"of"the"spectrum
"of"practices"brought"together"through"this"understanding"of"collaborative"

and"lcom
m

unity`"curating."D
elegates"are"invited"to"question"the"particular"character"of"lthe"co\curatorial`"

6;QA52@2Q2E.:
=92@�QD

5.AQ12O;2@Q@B05Q.Q=?.0A602Q.;1QD
5.AQ6@Q6A@Q?29.A6<;@56=QA<QD

612?Q16@0<B?@2@Q<3Q.?AQ
.;1Q:

B@2B:
Q0B?.A<?@56=Q.;1QA52Q:

<?2Q?202;AQO4B?2Q<3QA52Q21B0.A6<;Q0B?.A<?�Q�B?A52?:
<?2�Q6;QA56@Q

contested"professioǹ
s"oscillation"betw

een"preservation"and"participation,"coherence"and"cacophony,"
w

hat"is"the"nature"and"extent"of"lrisk`"in"the"act"of"co\curating?"In"other"w
ords:"w

hat"is"at"stake"by"doing"
or"not"doing"it?
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VTeam
w

ork"is"the"ability"to"w
ork"together"torw

ard"a"com
m

on"vision,"the"ability"to"direct"individual"
accom

plishm
ents"torw

ard"organizational"objectives."It"is"the"fuel"that"allow
s"com

m
on"people"to"attain"

uncom
m

on"resultsX
A

ndrew
"C

arnegie"(S
teel"\Tycoon)

W
hat"is"quoted"here"can"be"seen"as"a"starting"point"for"post\fordistic"m

anagm
ent"theory."A

t"the"
sam

e"tim
e,"since"the"1970ies,"team

w
ork"or"Vw

orking"togetherX,"how
"Florian"S

chneider"puts"it"in"his"
�
@@.FQK�

<99./<?.A6<;L�Q.9@<Q=<6;A@QA<Q.Q0<9920A6C2Q92.?;6;4Q=?<02@@QD
6A56;QA52Q21B0.A6<;.9QO291�QD

52?2Q
the"authoritarian"teacher"centered"style"w

as"questioned."That"w
as"w

hen"the"term
s"cooperation"and"

collaboration"appeared."C
ollaboration,"to"follow

"S
chneider,"is"m

ostly"connoted"w
ith"Vw

illingly"assisting"
an"enem

y"of"one`s"country"(...)"It"m
eans"w

orking"together"w
ith"an"agency"w

ith"w
hich"one"is"not"

im
m

ediately"connected.X
4"W

hile"the"notion"of"team
w

ork"in"late"industrial"capitalism
"Vrepresented"the"

subjugation"of"w
orkers`"subjectivity"to"an"om

nipresent"and"individualized"control"regim
eX

5","collaboration"
already"im

plies"a"certain"degree"of"autonom
y,"as"the"collaborator"alw

ays"com
es"w

ith"a"certain"agenda."
W

hile"thinking"of"Vevents"of"know
ledgeX"(Irit"R

ogoff)"as"an"im
portant"part"of"educational"processes"and

4"Florian"S
chneider:"C

ollaboration."S
even"N

otes"on"new
"w

ays"of"learning"and"w
orking"together."In:"A

.C
.A

.D
.M

.Y."
A

ngelika"N
ollert"et"al"(ed)."B

erlin"2007."249.
5"S

chneider."250.
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N

a"series"of"interview
s"that"gathered"responses"to"a"selection"of"R

avilious`"photographs,"for"this"w
e"
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M
useum

"and"A
rt"G

allery"focused"on"the"legacy"of"R
avilious`"photographs"and"his"evocative"rendering"

of"a"sense"of"place."The"second"exhibition"at"the"P
eninsula"A

rts"G
allery"P

lym
outh"U

niversity"included"
the"R

avilious"photographs"alongside"lA
n"A

nthology"of"R
ural"Life`"a"collaborative"photographic"portrait"

by"contem
porary"photographers"C

olin"R
obins"and"O

liver"U
dy"w

w
w

.ruralanthology.tum
blr.com

."The"
paper"w

ill"identify"and"explore"the"processes"of"co\curating"and"how
"the"interdisciplinary"focus"becam

e"
evident"in"addressing"the"M

useum
"audience"and"then"the"U

niversity"G
allery."The"exhibitions"rely"on"

several"signature"features"that"revel"the"curatorial"processb"the"inclusion"of"the"contact"print"and"extracts"
from

"the"research"interview
s,"w

hat"im
pact"did"these"have?"Finally"the"paper"w

ill"look"at"the"platform
"

created"through"the"juxtaposition"of"the"tw
o"distinct"photographic"projects"by"attem

pting"to"unravel"how
"

A52Q1<0B:
2;A.?FQ=5<A<4?.=5@Q<3Q'

.C696<B@Q16332?Q.;1Q?2P20AQ<;QA52Q@AB16<Q=5<A<4?.=5@Q=?2@2;A21Q/FQ
R

obins"and"U
dy."
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S
ince"the"1990s"a"num

ber"of"turns"\"such"as"the"social,"the"discursive,"and"the"educational"turn"\"have"
/22;Q</@2?C21Q6;QA52Q0B?.A<?6.9QO291�Q�

2;2?.99F�QA52FQ2;A.69Q.Q@563AQ<3Q.AA2;A6<;Q3?<:
QA52Q16@=9.FQ<3Q</720A@Q

to"the"discursive"practices"that"fram
e"them

"as"w
ell"as"to"the"social"interactions"im

plied"in"the"setup"
of"exhibitions."Taking"this"increased"interest"in"the"relational"dim

ensions"of"the"curatorial"as"a"point"of"
departure,"the"aim

"of"m
y"research"is"to"investigate"the"gendering"of"exhibition"m

aking"and"the"effects"
of"gender"scripts"on"a"possible"rethinking"of"authorship"in"curating."In"m

y"paper,"I"w
ill"focus"particularly"

on"the"intersection"of"the"educational"and"the"curatorial"since"the"juxtaposition"of"these"tw
o"dom

ains"
.@QD

299Q.@QA526?Q0<;P.A6<;Q:
.FQ/2Q?2.1Q6;Q42;12?21QA2?:

@�Q�
3A2?Q/?62PFQ@82A056;4Q5<D

Q@B/720AQ=<@6A6<;@Q
of"curators"and"educators"have"been"author\ized"historically,"I"w

ill"consider"not"only"the"problem
atics"of"

A52Q2E6@A6;4Q16C6@6<;@Q<3Q9./<B?Q6;QA52QO291Q/BAQ.9@<QA52Q=<A2;A6.9@Q<3Q?29.A6<;.9Q3<?:
.A@Q3<?Q?2;24<A6.A6;4Q

cultural"agency"and"political"authority."To"do"so,"I"w
ill"draw

"on"m
y"recent"w

ork"on"the"notion"of"hospitality"
and"the"autobiographical"as"w

ell"as"m
y"ongoing"research"on"the"revival"of"salon"culture."A

s"sem
i\

public"settings"w
ith"an"ephem

eral"character"and"a"lack"of"secondary"spectatorship,"salons"challenge"
conventional"ideas"about"individual"authorship,"publicness"and"educating"audiences."In"the"context"
of"the"conference,"I"w

ould"like"to"ask"how
"their"em

ergence"relates"to"the"current"political,"econom
ic"

and"social"state"of"affairs."Finally,"I"am
"looking"forw

ard"to"discussing"in"w
hat"w

ays"their"subversion"of"
im

peratives"of"visibility,"dem
ands"of"productivity"and"assum

ptions"of"sim
ple"know

ledge\transfer"m
ay"

contribute"to"a"critical"em
ancipatory"self\authorization"of"their"participants.
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A
rt"in"the"1990s."This"group"exhibition"took"place"from

"January"26"to"A
pril"26,"1992"at"the"M

useum
"of"

C
ontem

porary"A
rt,"Los"A

ngeles."The"exhibition"brought"to"the"forefront"the"w
ork"of"artists"M

ike"K
elley"and"

Paul"M
cC

arthy."The"m
ultitude"of"different"w

ork"and"subcultures"the"exhibition"represented"contrasted"

an"urban"identity."H
ow

ever,"except"for"one"recent"paper"on"C
ypriot"vernacular"photography,"such"visual"

m
aterial"has"eluded"academ

ic"attention,"w
hile"publishers"have"m

ainly"focused"on"portraits"of"locals"shot"
by"E

uropean"travelers."S
tudio"photographic"portraits"are"currently"scattered"in"private"collections"and"

fam
ily"album

s,"m
aking"potential"curatorial"engagem

ent"w
ith"the"subject"seem

"bew
ildering"and"puzzling."

H
ow

"could"this"visual"m
aterial,"so"interlinked"w

ith"the"private"lives"as"w
ell"as"the"public"im

age"of"the"
sitters,"be"displayed"in"a"socially"relevant"w

ay"for"the"contem
porary"public?"C

ould"such"curation"and"
display"have"som

e"educational"and"social"value"for"the"people"of"C
yprus"in"the"present?"W

hat"w
ould"

lradical"curatorial"potential`"m
ean"in"the"case"of"curating"C

ypriot"studio"photography?"A
ddressing"these"

questions,"this"paper"attem
pts"to"provide"som

e"initial"answ
ers"by"draw

ing"on"learning"theory,"the"present"
reality"of"the"educational"system

"in"C
yprus"and"interdisciplinary"curatorial"practice.
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M
y"curatorial"research"is"an"investigation"into"the"contestation"of"m

eaning"that"photographs"catalyse"
.;1QA52QD

.F@Q6;QD
5605QA56@Q0<;A2@A.A6<;QA?.;@20A@Q12/.A2@Q<;QI=<@A�0<;P60AJQ.;1QI=<@A��

4?22:
2;AJQ6;Q

N
orthern"Ireland."In"considering"photography"produced"post"the"G

ood"Friday"A
greem

ent"(1998)"w
hich"

established"the"legal"fram
ew

ork"for"pow
er"sharing"in"N

orthern"Ireland"m
y"curatorial"research"seeks"

to"subvert"the"consociationalist"logic"of"the"lpeace"process`"and"the"related"lexicons"of"nationalism
"

and"identity"politics."The"curatorial"research"conceived"as"a"talk"series,"exhibition"of"photographs"and"
publication"of"transcripts"foregrounds"an"active,"generative"and"creative"engagem

ent"w
ith"photography"

to"question"w
hat"form

s"of"know
ledge"are"catalysed"through"a"collaborative"enquiry"and"experience"

of"photographs."The"research"dram
atises"A

riella"A
zoulay`s"proposition"of"the"levent"of"photography`"

through"establishing"a"group"of"co\researchers"across""disciplines"(literature,"architecture,"law
,"visual"

arts)"practice"areas"(curators,"w
riters,"visual"artists)"and"com

m
unities"(loyalist,"nationalist)"to"consider"

the"w
ork"of"six"photographers"John"D

uncan"and"K
ai"O

laf"H
esseb"Paul"S

eaw
right"and"M

alcolm
"C

raig"
G

ilbert"andb"M
ary"M

cIntyre"and"D
avid"Farrell."This"research"strategy"of"convocation,"the"assem

bling"
of"co\researchers,"destabilises"and"challenges"the"artist"photographer/spectator"dichotom

y"in"an"
attem

pt"to"activate"a"m
ore"com

plex"and"agonistic"enquiry"into"photography."In"adopting"this"curatorial"
strategy"to"consider"the"event"of"photography"in"post"A

greem
ent"B

elfast"m
y"research"is"an"endeavour"

A<Q2E=9<?2QA52Q612<9<460.9Q=?<:
6@2Q<3QI=<@AQ0<;P60AJQ.;1Q.00<B;AQ3<?QA52QC.?6<B@Q@<06.9�Q@2;@<?FQ.;1Q

political"engagem
ents"w

ith"photographs"that"are"actively"entered"into"by"the"com
m

unities"of"N
orthern"

Ireland"w
ho"are"them

selves"the"subject"of"the"peace"process."The"research"enquiry"is"an"exploration"of"
5<D

Q=5<A<4?.=5FQ=<@AQ�
4?22:

2;AQ>B2@A6<;@QA52Q0<;16A6<;@Q<3QA52Q0B??2;AQ?2.96AFQ.@Q12O;21Q/FQA52Q�
<<1Q

Friday"A
greem

ent"in"w
ays"that"stress"representational,"spatial,"tem

poral"and"situational"indeterm
inacy"

and"over\determ
ination.
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w
as"the"photographic"legacy"of"Jam

es"R
avilious,"w

ho"in"the"1970`s"and"1980`s"w
as"com

m
issioned"by"

B
eaford"A

rts"to"photograph"the"rural"com
m

unity"of"N
orth"D

evon"(S
outh"W

est"E
ngland)."R

avilious"left"
over"70,000"negatives,"at"the"B

eaford"A
rchive"w

w
w

.beafordarchive.org.uk."Tw
o"avenues"of"research"

w
ere"investigatedb"spending"tim

e"in"the"archive"w
ith"the"photographs"and"w

orking"w
ith"m

aterial"from
"
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created"by"econom
ic"problem

s"and"constraints."It"is"also"in"synch"w
ith"contem

porary"trends"for"public"
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docum
entation."The"w

isdom
"of"the"crow

d"can"be"used"for"tasks,"such"as"voting,"selecting,"sharing,"
com

m
enting"and"organizing"virtual"online"m

useum
"m

aterial"content,"create"and"deliver"virtual"exhibitions."
Through"the"W

orld"W
ide"W

eb"the"virtual"visitors"can"add"their"ow
n"context"and"narratives"to"virtual"

m
useum

"exhibitions"and"their"ow
n"interpretations"and"know

ledge."This"leads"to"a"m
eaningful"activity"of"

inter\connectedness"and"self\actualization"in"a"variety"of"w
ays."In"addition"to"this,"the"visitors"virtually"

interact"w
ith"each"other"and"exchange"ideas"and"know

ledge"via"a"dialectic"and"didactic"procedure,"in"
D
5605Q0<99./<?.A6C2Q92.?;6;4QA.82@Q=9.02�Q#

B@2B:
@Q/20<:

2Q6;0?2.@6;49FQ:
<?2Q0<;O12;AQ6;Q@5.?6;4QA526?Q

authority"as"stew
ards"of"cultural"content"and"the"virtual"visitors"becom

e"participants"and"co\creators."
The"new

"opportunities"provided"require"redraw
ing"the"boundary"lines"betw

een"the"w
ide"public"and"the"

m
useum

.""This"paper"w
ill"exam

ine"the"crow
dsourcing"phenom

enon"and"its"challenges,"opportunities"and"
lim

itations"of"its"application"in"m
useum

"curatorial"practices"and"strategy"in"the"digital"era.

1
2

:3
0

#b
#1

3
:0

0

IN
T

E
R

A
C

T
IV

E
#W

O
R

K
S

H
O

P

(A
uditorium

"A
lpha)

"T
h

e
#G

a
lle

r
y
#a

s
#IF

ie
ld

#o
f
#P

la
y
J##

[J
o

n
a
th

a
n

#C
a
rs

o
n

#&
#R

o
s
ie

#M
ille

r,#U
n

iv
e
rs

ity
#o

f#S
a
lfo

rd
,#U

K
]

J.C
arson@

salford.ac.ukb"R
.M

iller@
salford.ac.uk"

�;QA526?Q2@@.FQIK�
.?2QF<BQ=9.FQ<;�LJQ&.A?606.Q�

99:
2?Q.;1Q <5;Q(

2.?@Q612;A6O21Q.Q3<9121Q=6202Q<3Q=.=2?Q.@Q
<B?QKO291Q<3Q=9.FLQ��

99:
2?Q�

Q(
2.?@�Q�		��QC��Q�;QA56@Q=.=2?QNQ=.?A�=2?3<?:

.;02Q.;1Q=.?A�.;.9F@6@QNQD
2QA.82Q

this"idea"and"extend"it"to"galleries"and"exhibition"spaces."O
ur"w

ork"as"artists"C
arson"&

"M
iller"sees"us"

play"gam
es"as"a"w

ay"to"explore"narrative,"dialogue,"exchange"and"belief."For"us,"gam
e\playing"provides"

a"m
ethod"to"produce"art."For"a"view

er"this"m
ode"of"production"offers"the"opportunity"to"engage"w

ith"the"
w

ork"and"the"artistsb"through"observation"and/or"participation."W
e"have"played"C

arson"&
"M

iller"gam
es"in"

.Q;B:
/2?Q<3Q4.992?62@Q.;1Q2E56/6A6<;Q@=.02@QD

5605Q=?<C<82Q.Q@=206O0Q?29.A6<;@56=Q/2AD
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view
er/participant"and"the"curator."W

e"suggest"that"this"relationship"form
s"w

hat"K
endall"W

alton"nam
es"

as"a"collaborative"daydream
"(W

alton,"1990),"w
here"the"sense"of"ow

nership"of"the"gam
e"m

oves"betw
een"

the"parties"involved"to"form
"an"entity"that"exists"beyond"any"individual"party."To"explore"this"w

ithin"a"
conference"setting"w

e"present"the"act"of"gam
e\playing"itself"w

hich"w
e"w

ill"contextualise"in"presentation"
to"further"develop"the"ideas"outlined"above.
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The"research"concerns"upon"the"preposition"of"the"contem
porary"strategies"as"a"product"of"explicit"

cultural"politics"of"Vperform
ingX"of"social"reality,"in"correlation"w

ith"diverse"discursive,"aesthetical"and"
political"identities."The"term

"curator"can"be"related"w
ith"a"cultural"w

orker"or"political"activist"w
ho,"in"

the"context"of"cultural"expansion,"has"a"role"of"presentation"or"m
odulating"of"life"e.g"im

plem
enting"

D
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this"tim

e"and"this"shift"brought"a"new
"generation"L.A

."artists"to"an"international"audience."This"paper"
D
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aim
s"to"bring"forw

ard"a"current"reading"of"this"exhibition"by"focusing"on"the"identity"politics"w
ithin"the"

exhibition"and"the"exhibition"catalogue."In"particular"concepts"of"w
hiteness,"youth"subcultures"and"the"

gendering"of"the"exhibition"catalogue"as"an"alternative"site"w
ill"be"questioned."The"exhibition"brought"

together"artists"from
"the"particular"geographical,"historical"and"socio\political"context"of"1990s"Los"

A
ngeles."This"context"form

ed"the"structure"of"the"exhibition,"w
hich"featured"w

ork"by"fourteen"artists."
U

nprecedented"in"the"m
useum

`s"history"w
as"the"im

m
ense"youth"interest"in"this"exhibition.""H

as"the"
F<BA5Q6;A2?2@AQ6;PB2;021Q<?Q.9A2?21QA52Q1F;.:

60@Q<3QA52Q:
B@2B:

Q.;1Q0<B91QA56@QAF=2Q<3Q@563AQ<00B?Q
contem

poraneously?"This"paper"w
ill"also"m

ake"the"case"for"the"political"stance"of"this"m
useum

"as"a"type"
of"decentralized"and"distributed"netw

ork,"in"the"Latourian"sense,"by"looking"into"Paul"B
araǹ

s"research"
m

aps"of"netw
orks"as"a"potential"m

odel"for"the"pow
er"structures"in"the"exhibition"and"its"catalogue.
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A
fter"over"sixty"years,"video"gam

es"as"a"cultural"artifact"have"only"recently"em
erged"as"point"of"m

ajor"
controversy"as"to"w

here"this"highly"creative"and"popular"m
edium

"belongs"in"public"educational"spaces"
such"as"m

useum
s."P

reviously"relegated"to"m
useum

s"as"sim
ply"an"educational"tool"or"a"part"of"an"

historical"narrative"of"a"high\tech,"consum
erist"industry,"the"recent"inclusion"of"video"gam

es"by"long"
established"cultural"institutions"such"as"the"S

m
ithsonian"and"the"M

useum
"of"M

odern"A
rt"in"N

ew
"York"

have"opened"up"a"new
"dialogue"about"w

hat"characterizes"this"new
"m

edium
"and"w

hat"new
"critical"

categories"m
ust"be"used"to"understand"it."Inherent"elem

ents"such"as"narrative,"design,"sequence,"
tim

e,"and"interactivity"challenge"traditional"approaches"and"open"up"exciting"new
"possibilities"in"the"

curation"and"exhibition"of"a"m
edium

"has"yet"to"exploit"its"true"potential"and"escape"its"consum
erist"and"

industrial"trappings."Focusing"on"the"past,"present"and"future"of"video"gam
e"curation"in"m

useum
s,"this"

presentation"w
ill"address"questions"such"as:"W

hat"is"the"relationship"betw
een"contem

porary"art"and"
gam

ing?"H
ow

"has"the"display"of"video"gam
es"evolved"since"its"incorporation"into"gallery\type"spaces?"

W
hat"is"the"future"of"video"gam

es"in"term
s"of"m

useological"display?"W
ill"gam

es"start"to"be"m
ade"as"

contem
porary"art"pieces"for"the"m

useum
?"This"presentation"w

ill"analyze"the"contextualization"of"this"
participatory"digital"art"form

"in"m
useum

s"and"offer"w
ays"in"w

hich"all"of"the"unique"aspects"of"video"
gam

es"can"be"curated"to"better"facilitate"an"im
m

ersive,"educational,"and"inclusive"experience.
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anonym
ous"volunteers,"w

hich"respond"to"a"cultural"organizatioǹ
s"call"for"assistance"undertaking"

various"tasks."D
espite"the"fact"that"cultural"organizations,"such"as"m

useum
s,"are"usually"less"inclined"

to"em
brace"new

"ideas"and"involve"the"audience."C
row

d"involvem
ent"in"core"m

useum
"functions,"such"as"

curation"or"docum
entation,"is"gaining"in"m

om
entum

"and"interest."This"new
"form

"of"public"engagem
ent"

is"now
"em

erging"in"the"m
useum

"sector,"because"it"can"provide"valuable"help"and"solutions"to"problem
s"
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This"paper"w
ill"describe"a"research"project"that"explored"new

"w
ays"to"respond"to"som

e"of"the"indissoluble"
problem

s"facing"culture"in"E
urope.""C

ity"(R
e)S

earches"is"a"tw
o\year"project"funded"by"the"E

U
"C

ulture"
P

rogram
m

e"as"a"cultural"policy"analysis."The"partners"are"B
lue"D

rum
"(IE

),"C
om

m
unity"A

rts"Partnership"
(N

I)"and"K
aunas"B

iennial"(LT).""It"explores"w
hat"local"people"think"about"culture"in"three"cities:""C

ork"(IE
),"

�
293.@AQ�$
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92142�Q
The"researchers"are:"J."van"H

eesw
ijk"(N

etherlands),"M
."J."Jacob"(U

S
A

),"S
."B

osch"(G
erm

any),"F."M
arques"

P
enteado"(B

razil),"J."M
ulloy"(Ireland),"N

."C
row

ley"(Ireland),"F."W
oods"(Ireland),"Vagabond"R

eview
s"(Ireland),"

and"N
."O

`B
aoill"(Ireland)."The"research"journey"registered"som

e"of"the"contem
porary"features"of"culture:"

volatility,"uncertainty,"com
plexity"and"am

biguity.""W
e"started\out"protesting"the"bad"and"the"ugly"view

s"
about"culture."W

hy"does"contem
porary"discourse"value"the"cultural"producer"as"an"econom

ic"driver"and"
the"audience"as"an"elite"consum

er?"W
hy"is"culture"and"creativity"so"often"an"object"of"com

m
odity"and"

;<AQ.Q=?.0A602Q<3Q.Q@B/720A�Q+
2Q2E=9<?21Q5<D

QA<QD
2QO;1QD

.F@QA<QA?6442?Q<A52?QC.9B2@Q.?<B;1Q2>B.96AFQ.;1Q
0B9AB?.9Q?645A@�QQ'
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�QD
2Q.08;<D

921421QA52Q
shared"value"of"m

aking"tim
e"for"our"ow

n"exchanges"and"connections."This"experience"has"resonance"
to"G

rant"K
ester`s"challenge"Vto"learn"and"unlearn"the"w

ays"in"w
hich"people"respond"to,"and"resolve,"the"

struggles"they"confront"in"everyday"lifeX"so"that"w
e"can"Vgrasp"the"com

plex"im
brications"of"the"local"and"

the"global,"of"individual"consciousness"and"collective"actionX"(2012,"pp.226\227).
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In"1977,"The"N
ational"G

allery"in"London"launched"a"program
"called"VA

rtist`s"E
yeXy

a"series"of"annual"
exhibitions"in"w

hich"a"B
ritish"contem

porary"artist"w
as"invited"to"select"and"arrange"paintings"from

"the"
:
B@2B:
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the"beginning"of"a"trend"in"m
useum

"program
m

ing,"w
hich"burgeoned"in"the"late"1980s"and"early"1990s"

w
ith"the"introduction"of"analogous"series"like"VA

rtist`s"C
hoiceX"(1989)"at"the"M

useum
"of"M

odern"A
rt,"N

ew
"

York,"and"VParti"P
risX"(1990)"at"the"Louvre,"Paris."M

ore"recently,"the"gross"proliferation"of"such"artist\
curated"exhibitions"has"gone"hand"in"hand"w

ith"a"change"in"their"reception"by"critics"and"audiences."
W

hereas"the"response"to"such"practices"w
as"initially"unenthusiastic,"at"tim

es"even"scathing,"in"the"last"
tw

enty"years"artist\curated"exhibitions"have"received"increasingly"laudatory"review
s."This"paper,"VFrom

"
R

adicality"to"R
om

anticism
:"The"A

rtist"as"C
urator,X"investigates"contem

porary"case"studies,"providing"a"
critical"and"contextualized"analysis"of"artist\curated"exhibitions"in"the"late"1990s"and"2000s"in"London,"
w

ith"a"particular"em
phasis"on"exam

ples"from
"The"H

ayw
ard"G

allery`s"N
ational"Touring"E

xhibitions."R
ichard"

W
entw

orth`s"Thinking"A
loud,"1998,"S

usan"H
iller`s"D

ream
"M

achine,"2000,"and"Tacita"D
eaǹ

s"A
n"A

side,"
2005y

exhibitions"characterized"by"their"diaristic,"autobiographical,"and"surrealist\inspired"approachy
are"explored"in"depth."R

easons"for"the"prevalence"of"artist\curated"exhibitions"in"G
reat"B

ritain"are"
discussed"in"the"context"of"the"rise"of"artist\celebrity"culture,"the"fallout"of"the"Y

B
A

s,"and"the"renew
ed"

institutional"rom
anticization"of"artists."M

ining"theories"of"authorship,"this"paper"addresses"the"pivotal"
role"of"the"artist`s"subjectivity"in"the"form

ation"of"these"exhibitions"and"the"resurrection"of"the"author"so"
fam

ously"pronounced"dead"by"R
oland"B

arthes"in"1967.

Is
#C

r
o

s
s
#b

#C
u

lt
u

r
a

l#C
u

r
a

t
o

r
s
h

ip
#P

o
s
s
ib

le
:#T

h
e

#C
a

s
e

#o
f
#Is

t
a

n
b

u
l#B

ie
n

n
ia

ls
#

a
n

d
#S

t
a

t
e

#o
f
#A

r
t
#in

#t
h

e
#e

O
r
ie

n
t
f

[P
in

a
r#U

n
e
r#Y

ilm
a
z,#U

n
iv

e
rs

ity
#o

f#Illin
o

is
#a

t#C
h

ic
a
g

o
,#U

S
A

]

pinaruner@
gm

ail.com
"

The"proliferation"of"publications,"conferences,"and"exhibitions"concerning"global"art"are"harbingers"of"
a"non"*"E

urocentric"(read"global,"transnational,"cross\cultural,"cosm
opolitan)"art"scene."O

n"one"hand,"
accretion"of"these"international"events"that"include"the"VotherX"and"construct"a"global"set"of"references"
ignite"optim

ism
"for"the"possibilities"of"transnational"art,"w

hereas"on"the"other,"the"lglobal`"strategies"that"

biotechnology."O
n"the"other"hand,"the"curatorial"practice"set"in"itself"a"num

ber"of"perform
ative"actions"

that"turns"the"role"of"view
er"from

"spectator"to"actor,"from
"passive"to"active,"seeing"to"know

ing,"experience"
and"thought,"action"and"reaction,"acting"and"thinking,"teaching"and"learning."If"w

e"consider"that"it"is"
art"w

hich"used"to"be"called"lcritical`"and"lsubversive`"then"the"curator"seem
s"to"have"usurped"the"art`s"

?<92�Q)52Q0B?.A<?6.9Q=?.0A602Q@563A@Q3?<:
QA52QO;6@521QD

<?8Q<3Q.?AQA<QA52QD
5<92Q=?<02@@Q<3Q.0A@�QD

52?2Q
A52Q:

B@2B:
Q</720A�QA2EA�Q6:

.42@Q.?2Q.99Q6;A2?=?2A21Q.@QA?.02@QD
5605Q.1C<0.A2QB;O;6@521Q=?<02@@Q<3Q

perform
ing,"in"order"to"transform

"art"into"politics"of"life.
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C
urating"is"an"am

bivalent"practice"that"challenges"established"disciplinary"boarders"by"articulating"both"
the"context"of"the"artistic"and"cultural"production."U

nder"the"assum
ption"that"curators"are"internalizing"

the"institution"of"art,"and"calculating"in"the"unpredictability"of"the"relation"of"their"dispositions"w
ith"

a"context"at"stake,"this"proposal"aim
s"to"articulate"(im

)possible"relations"betw
een"curating"and"

Interdisciplinarity."The"paper"w
ill"focus"on"both"norm

ative"and"non\norm
ative"aspects"of"curating"as"

an"(im
)possibility"to"establish"intedisciplinarity."The"resources"for"this"theoretisation"are"predom

inantly"
based"on"the"perceptions,"interpretations"and"positions"of"interdisciplinarity"in"the"curatorial.

T
h

e
#p

o
s
t
O
F

o
r
d

is
t
#C

u
r
a

t
o

r

[M
ic

h
a
e
l#B

irc
h

a
ll,#U

n
iv

e
rs

ity
#o

f#W
o

lv
e
rh

a
m

p
to

n
,#U

K
#]

m
ichael.birchall@

gm
ail.com

"

A
s"production"has"shifted"from

"Fordist"m
ethods"of"production"to"post\Fordism

"in"the"1970s,"the"
A?.;@3<?:

.A6<;Q<3Q9./<B?Q5.@Q@64;6O0.;A9FQ6:
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this"period,"the"freelance"and"precarious"w
ork"associated"w

ith"the"production"of"art"has"perm
eated"

into"all"sectors"of"the"art"w
orld."W

hat"are"the"tasks"and"functions"of"the"post\Fordist"curator?"H
ow

"
are"curators"co\opted"into"neoliberal"strategies"for"engagem

ent?"G
regory"S

holette"links"the"rise"of"the"
international"art"biennial"to"that"of"the"independent"curator"in"the"1980s,"as"the"num

ber"of"biennials"
increased"to"include"cities"that"previously"been"on"the"fringes,"such"as"B

ucharest,"H
avana,"Istanbul"

and"Liverpool."S
holette"view

s"this"as"a"Vm
achine"like"circuitX"that"resem

bles"the"deregulated"operation"
<3Q12?24B9.A21QO;.;02Q0.=6A.9�QA<Q6;C2@AQ6;Q.;QB;12?12C29<=21Q?246<;Q<3QA52Q49</.9�Q�

2Q@B442@A@QA5.AQ
capital"has"added"value"by"increasing"m

ulticulturalism
,"through"cultural"investm

ent."W
hat"is"the"curators"

role"in"this"process?"A
s"post\Fordist"w

ork"becom
es"the"m

ainstream
"in"neoliberal"societies,"at"the"sam

e"
A6:

2QA56@Q0<:
2@QD
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FQ.;1Q16@=2;@./696AFQ6;Q2E05.;42Q3<?QP2E6/696AF�Q)52Q=?20.?6<B@Q9./<B?Q<3Q
the"freelance"creative"w

orker"are"now
"seen"as"good"m

odels"for"high\skill"and"high\rew
ard"em

ploym
ent"

by"the"service"industry.""If"this"is"indeed"the"case"then"how
"has"this"im

pacted"upon"curatorial"practice"
and"w

riting?"This"paper"w
ill"discuss"the"labour"of"the"post\Fordist"curator,"w

ith"particular"reference"on"
the"developm

ent"of"the"contem
porary"art"circuit"and"how

"this"has"a"direct"link"to"the"em
ergence"of"the"

independent"curator."
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are"initiated"w
ith"the"trend"of"including"lnon"\"W

esterǹ
"art"to"the"collections"of"VW

esternX"M
useum

s"or"to"
the"art"historical"canon"usually"turn"into"the"approaches"of"m

ere"tokenism
"or"inclusion"as"assim

ilation.""
The"biennales,"international"large\scale"exhibitions,"and"expanding"collections"of"m

useum
s"create"this"

illusion"of"lglobal"art`."In"this"paper,"I"exam
ine"Istanbul"B

iennials"in"term
s"of"curatorial"strategies."I"aim

"to"
exam

ine"w
hether"curatorial"approaches"foster"cross\cultural"art"interaction"and"provide"venues"for"local"

and"international"em
erging"artists."Thus"I"ask"w

hether"it"w
ould"be"possible"to"contribute"to"the"discourse"

of"transnational"art"by"individually"looking"at"curatorial"practices."Instead"of"dealing"w
ith"tim

e"segm
ents,"

2?.@�Q.?A6@A60QA?2;1@Q<?Q42<4?.=562@QA5.AQ16C612Q.?A6@A@Q6;A<Q;2D
2?Q@20A6<;@�Q0.;QD

2QO;1Q.Q;2D
QD

.FQA<Q
approaching"global"art"through"cross"\"cultural"curatorial"practice?"C

ould"biennials,"be"a"new
"w

ay"to"talk"
about"global"art?"Is"Istanbul"B

iennial"an"exam
ple"for"transnational"event"w

here"the"E
urocentric"biases"

are"shredded,"new
"opportunities"for"non\W

estern"and"W
estern"artists"are"created?"
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