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 Music on the Hill’s 2020 festival off ers seven diff erent 
concerts throughout Rhode Island. From East Greenwich on 
June 1, we weave our way to Westerly, Cranston, Warwick, 
and back. Our return to St. Luke’s Episcopal Church, Music 
on the Hill’s birthplace, is a special treat. The church’s new 
climate control system provides comfort for performers and 
audience alike. Another special aspect of our St. Luke’s fi na-
le is the return of trumpeter Roderick MacDonald (Leipzig 
Gewandhaus Orchestra) to his home state. In 1979-1980, my 
fi rst season as principal bassist in the Rhode Island Philhar-
monic Senior Youth Orchestra, Rod was principal trumpet. 
Oboist Anne Marie Gabriele (Los Angeles Philharmonic) 
was principal oboe. I’m thrilled to be able to feature Anne 
and Rod in the same concert...40 years in the making!

Thanks to the Aaron Roitman Fund for Chamber Music, 
violin virtuoso Evan Price -- “one of the world’s most confi -
dent voices in extra-classical string playing” -- joins us June 
10 and 11. His unique blend of jazz and classical will wow 
you, I’m certain. The Miller-Porfi ris Duo pairs classic silent 
fi lms with unique musical selections. World-renowned piano 
virtuoso Joseph Kalichstein performs Beethoven’s 4th Piano 
concerto, and Metropolitan Opera mezzo-soprano Mary 
Phillips sings on June 1 and 2. 

Many more familiar Rhode Island-born musicians are back. 
We’ll share our stories with Warwick school children in our 
annual school-day concert at Toll Gate High School. Intro-
ducing our instruments and career paths to students about to 
begin a new instrument is as inspiring for us as it is for the 
kids. Music on the Hill continues to off er free admission to 
students, so please bring your young people to the festival! 
My deepest thanks to our supporters. Music on the Hill is 
deeply rooted in Rhode Island, and fl ourishes thanks to you!

See you at the concerts,

Welcome to Music on the Hill’s  
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Music on the Hill gratefully acknowledges the following music lovers 
for their gifts to our annual fund.  This list reflects donations received  

April 1, 2019 to March 16, 2020

Grants

 Benefactors ($1000 to $1999)

Patrons ($500 to $999)

Supporters ($250 to $499)

We gratefully acknowledge our musicians' 
many contributions. Their generosity and 

love for the Music on the Hill 
allow us to keep ticket prices low, and to 

offer free admission to students.    

Sponsors ($2000 and above)
Anonymous 
Greenwood Credit Union 
Sue and Ken Loiacono
Donald Rankin
John Pellegrino
Gerard and Carol Pellegrino
Robert and Marie Petrarca

RI State Council on the Arts 
Carter Family Charitable Trust 
Aaron Roitman Fund for Chamber Music 
Pawtucket Credit Union

Anne Marie Gabriele
Craig & Maria Kohanski

Diana & Peter Almonte
Richard & Cheryl Ferris
Barbara Lamagna
John M.Pellegrino
Lee Vincent

Maria & Graziano Bortot
David & Martha Capaldi
Constantin Caramiciu
Trevor Handy 
Margaret & Stephen Hoff 
Nancy Kays
Virginia Kenny
Maija Lutz
 Hubert & Ronelle Meunier
Betty & Robert Sepe
Thomas Spain
Bruce & Carol Stevens
Rex Tien
Birgitta Whited
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for their gifts to our annual fund.  This list reflects donations received  

April 1, 2019 to March 16, 2020
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Lynda Horenstein
Linda Kupa Laroche
Carolyn Marshall
Victor & Anne Modugno
Mr. & Mrs. Powell Morin
George  O’Sullivan, Jr.
Elizabeth Reardon
Elaine Schultz Reuben
Kathleen & Frank Romeo
Robert & Joanne Schacht
Audrey Shapiro
Dorothy & Dixon Stearns
Dr. M. Frances Taylor 
Annette & Romeo Turo
Alan & Marie Weiss
John & Carolyn Wheeler

Judith Ablon
Michael & Susan Ambrosini
Eloise Boyer
Katherine & Martin Denny-Brown
Linda Diebold
Constance Flanagan
Loraine Forcier
Sharon Greenwood
Marion  Hill
Vyra Imondi
Dale & Linda Johnson
John Moran
Nancy Nester
Carmen Oldmixon
Brian & Sau Ping Yu Skelly
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RHODE ISL AND 
PHILHARMONIC
ORCHESTRA

TACO CLASSICAL SATURDAYS
Tickets start at $15  
Enjoy elegant musical Saturday 
evenings at The VETS.

AMICA RUSH HOUR FRIDAYS
Tickets start at $15

Early start time, shorter concert, 
relaxed atmosphere. Perfect for families. 

2019/20 SEASON
Highlights include works of Mozart, 

 
and many others!

LESSONS FOR EVERYONE
• Violin, Strings, Piano, Guitar, 
   Percussion, Voice, Woodwinds & more
• Introduction to the Instruments
• Composition
• Electronic Music Creation
• Music Theory

GROUPS YOU’LL LOVE
• Youth Orchestras
• Chamber Music
• Wind Ensembles
• Jazz Combos
• Rock Bands

BABIES, TODDLERS & PRESCHOOLERS 
Develop the potential of young children 
through the fundamentals of music.

RHODE ISL AND 
PHILHARMONIC
MUSIC SCHOOL

musicschool.riphil.org
401.248.7001

t i ckets . r iph i l .org
401.248.7000

Bramwell Tovey, Artistic Advisor
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www.MusicOnTheHillri.org
Visit

for tickets & more information
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(401) 884-6262
www.egda.biz

EAST GREENWICH
DENTAL ASSOCIATES, INC.

4575 POST ROAD
EAST GREENWICH,  R.I.  
     Michael  J.  Harris,  D.D.S.

Christopher  M.  Dumas,  D.M.D

8230 Post Road
North Kingstown, RI 02852

Breakfast & Lunch

(401)  667-7272
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Concert  Sponsors

Sue and Ken Loiacono

Donald  Rankin

Gerard and Carol Pellegrino

 John  Pellegrino

Anonymous Donor

We thank the many businesses 
that support this music festival

Greenwood Credit Union

Robert and Marie Petrarca
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Mail Order Form  for  Music on the Hill   2020 Chamber Music Festival  
                     Each ticket is good for one admission to any one concert 

      Advance Ticket  Prices  (available through May 22) 

 $20  one ticket  
 $40 two tickets 
 $60 three tickets 
 $70 four tickets 
 $80  five tickets 
 $90  six tickets 
 

        $100     Festival Pass   seven tickets  ~  New this year 
Tickets purchased at the door are $25.    Students are free with school ID. 
 

$ __________ for _____# Tickets (prices above) 

 

$ __________ for _____# Festival Passes (seven tickets, $100)  

Please add   $ 1.00   for a mail handling fee 

 

$________________    Total amount enclosed  

Please make check payable to:  Music on the Hill 

 

Name:__________________________________________________________ 

Street:__________________________________________________________ 

City:___________________________ State:________ ZIP:_____________ 

Email:____________________________________________ 

Phone: ( ________ )       ______       ______________________ 

Please mail this order form and a check to: 
 

           Music on the Hill 
          P.O. Box 633 
          East Greenwich, RI 02818-0633 

To order tickets using BrownPaperTickets.com,  visit  www.musiconthehillri.org.  
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2020   Music  Festival 
                                                          

Tuesday        June 2nd       Bach,  Beethoven  and  Brahms
    7:00 pm        Dunn’s Corners Community Church   
                    221 Post Road,  Westerly,  RI                  

Sunday                June 7th        Picnic with  Narragansett Brass Quintet
   3:00 pm      Clouds Hill Museum
              4157 Post Road,  Warwick,  RI   

 Thursday      June 11th     Baroque and Beyond
     7:00 pm         St. Gregory the Great Catholic Church   
          360  Cowesett Road,  Warwick,  RI    

 Sunday               June 14th     Festival  Finale
   3:00 pm                          St. Luke’s Episcopal Church   
                   99 Peirce Street,  East Greenwich,  RI                  

www.MusicOnTheHillri.org

Thursday        June 4th        Movie  Night
    7:00 pm     First Baptist Church 
                    30 Peirce Street,  East Greenwich,  RI  

   Monday      June 1st        Opening  Night
       7:00 pm       First Baptist Church 
             30 Peirce Street,  East Greenwich,  RI 

 Wednesday   June 10th     In  Mozart’s  Footsteps
    7:00 pm         Immaculate Conception Catholic Church   
            237 Garden Hills Drive,  Cranston,  RI     
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Meet and Greet the Musicians  following the Concert
Program subject to change   

                          Opening  Night

First Baptist Church                         30 Peirce Street, East Greenwich, RI
                                     Monday,  June 1, 2020   7:00 pm 

Sebastian Currier (b. 1959)   Night Time                                18’  
        I. Dusk     II. Sleepless           III. Vespers         IV. Nightwind     V. Starlight
  Gregory Cardi, violin; Rachel Miller, harp

Pablo Casals (1876-1973)   Song of the Birds                      3’
  Elisa Kohanski, cello; Anton Miller and Kristen Pellegrino, violins; 
   Rita Porfi ris, viola; John M. Pellegrino, bass

Douglas Hill (b. 1946)     A Place for Hawks         18’
   Mary Phillips, mezzo-soprano; Kevin Owen, horn; 
  Anton Miller and Kristen Pellegrino, violins; Rita Porfi ris, viola; 
   Elisa Kohanski, cello; John M. Pellegrino, bass

     --INTERMISSION--

Dmitri Shostakovich (1906-1975)  String Quartet No. 1  in C Major Op 49.      16‘
 I. Moderato       II. Moderato        III. Allegro Molto       IV. Allegro
  Anton Miller and Kristen Pellegrino, violins; 
  Rita Porfi ris, viola; Elisa Kohanski, cello

Andre Caplet (1878-1925)  Conte fantastique         17’
  Rachel Miller, harp; Anton Miller and Kristen Pellegrino, violins; 
  Rita Porfi ris, viola; Trevor Handy, cello; John M. Pellegrino, bass

This concert is funded in part by John Pellegrino   
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Program Notes for  “Opening Night”

Continued on the next page

 Sebastian Currier (b. 1959) Night Time  Rhode Island native Sebastian Currier’s music has been performed 
by Anne-Sophie Mutter, The Berlin Philharmonic, the Boston Symphony, the Cincinnati Symphony, the New 
York Philharmonic, the Kronos Quartet, as well as many other acclaimed artists and orchestras at major venues 
worldwide. He has received the prestigious Grawemeyer Award, as well as the Rome Prize, Berlin Prize, Gug-
genheim Fellowship and multiple awards from the American Academy of Arts and Letters. He received his 
DMA from the Juilliard School and has taught at Columbia University as well as being Artist in Residence at 
the Institute for Advanced Study in Princeton, NJ. 

(Notes by the composer) The fi ve short movements of Night Time – Dusk, Sleepless, Vespers, Nightwind, and 
Starlight—share a sense of quietude, introversion, intimacy, and subdued restlessness. The instrumental ensem-
ble itself, violin and harp, suggested to me right from the start a series of nocturnal moments, where a sense of 
isolation, distance and quiet thoughtfulness would prevail throughout otherwise thematically contrasting move-
ments. From the distant murmuring sounds in Dusk to the disquiet of the pizzicato ostinato and muted chords 
in Sleepless, from the contemplative lyricism of  Vespers to the rushing passage work in Nightwind, and in the 
hypnotic fi gurations of Starlight there is an affi  nity with a phrase of a Wallace Stevens poem, that I set in anoth-
er work, “Vocalissimus”: “in the distances of sleep.” The piece was written for Marie-Pierre Langlamet, harpist 
of the Berlin Philharmonic, and violinist Jean-Claude Velin. It was premiered at the Philharmonie in Berlin in 
2000.

Pablo Casals (1876-1973) Song of the Birds Pablo Casals was born in Catalonia, Spain, on December 29, 
1876, and is recognized as one of the greatest cellists of all time. In a thrift shop in Barcelona, then-13-year-old 
Casals found an edition of Bach’s Cello Suites and, after spending many years studying them, performed and 
later was the fi rst to record them. It was this revival that propelled the work into every cellist’s standard reper-
toire. 

Casals was also known as a political fi gure who fought for freedom, justice and peace. He opposed the rule of 
the Spanish dictator Francisco Franco and used the infl uence of his career to be a voice for human rights and to 
fi ght against oppressive governments. Casals would not perform in the US or any country that offi  cially recog-
nized the Franco government. He made an exception in 1961, when he performed at the White House for Presi-
dent John F. Kennedy, a man he greatly admired and who, in 1963, awarded Casals the U.S. Presidential Medal 
of Freedom. Casals would be similarly recognized in 1971, at age 95, with the award of the U.N. Peace Medal. 
His acceptance speech, which was fi lled with gratitude for the recognition, was followed by a performance of 
the traditional Catalan Christmas song, “El cant dels ocells” (The Song of the Birds). After his self-imposed 
exile in 1939, Casals began each of his concerts with his arrangement of this song, which Casals described as a 
symbol of peace and of Catalonia itself.

Douglas Hill (b. 1946) A Place for Hawks (based on the poetry of August Derleth) (Notes by the composer) 
August Derleth (1909-1971) was one of Wisconsin’s most prolifi c authors and poets, with more than 150 pub-
lished books of fi ction, poetry, Wisconsin history, biography, science fi ction, and short stories. His creative 
output more often than not derived its inspiration from Sauk City, his town of birth and life-long residence. The 
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town’s natural surroundings of rolling hills and Wisconsin River bottoms were beautifully expressed in hun-
dreds of his poems and in much of his prose.

The four poems selected for A Place for Hawks set the poet/singer near the still and silent woods, in awe of its dark-
ened depths during the cold of winter, wishing at once to go in and yet chilled by unseen walls that “only sight could 
breach.” This uncertain solitude is suddenly disturbed by a frightening and fantastic encounter with “the great bird” as 
he fl ies near and shares a brief moment of eye contact before reentering the “darkness of the winter wood.” The third 
poem fi nds the poet/singer virtually soaring with a “hawk on the wind.” Having moved beyond the darkness and un-
certainty of primal nature, the poet/singer fi nds kinship and ecstasy simply watching as the hawk fl oats, circles, vaults 
and dives. The fi nal poem sings warmly and optimistically of the coming of spring with its blossoms, bird songs, and 
“birch with yellow catkins” shaking in the air. The poet/singer looks forward to a journey to the hills “far from village 
streets” where the “hawk fl ies high” and where the “earth of grass and tree” will surely provide “their strength again.”

Taken as a literal set of experiences or as a symbolic confrontation with one’s own nature, these poems, and the music 
which enhances their power and romantic simplicity, reach outward to touch a certain spirit which connects us all to 
the earth, grass, trees and the joyful soaring of the hawk.

Dmitri Shostakovich (1906-1975) String Quartet No. 1 in C Major, Op. 49 Russian composer Dmitri Shosta-
kovich composed his fi rst string quartet in the traditional four-movement style in the summer of 1938. 
Shostakovich completed writing this composition in just six short weeks, and upon fi nishing the work, 
he stated that, “I visualized childhood scenes, somewhat naïve and bright moods associated with 
spring.” Although this piece was written shortly after he wrote his fi fth symphony, there don’t seem to 
be any references or connection to the drama, pain and bravura that his famous fi fth symphony com-
mand. This mostly optimistic and somewhat neoclassical quartet shares a side of the composer that 
many listeners will fi nd refreshing! Each movement is brief, structurally easy to follow and employs 
simple contrasts. The second movement in A Minor contrasts the fi rst movement’s C Major Sonata-Al-
legro form. The third movement begins in the remote key of C# Minor, conveying some nervousness 
and agitation, but the fourth movement returns us home to the June-like comfort of spring and youth.

André Caplet (1878-1925) Conte fantastique André Caplet died in 1925 from inhaling poisonous gas 
while in the trenches during the First World War. His passing was regarded as a great tragedy within 
the French musical society. Before the war began, he had established himself as a top-rate conductor 
(Caplet served as conductor of the Boston Opera from 1910 to 1914) and as a highly regarded com-
poser. He won the Grand Prix de Rome, which was no small feat since he was competing against none 
other than Maurice Ravel. Caplet started his professional musical career as a timpanist. It seems prob-
able that this experience of studying and performing on the timpani heightened his rhythmic composi-
tional styles, as his early compositions seem free from the typical drifting that often takes place within 
the Impressionist style of French writing. That being said, Caplet became known by many because he 
was Claude Debussy’s orchestrator. 

Conte fantastique for Harp and Strings was inspired by Edgar Allan Poe’s story, “The Mask of the 
Red Death,” and published in 1924. Listen specifi cally for the harp’s third phrase, as Caplet employs 
ten chromatic notes in an eff ort to portray a sonic picture of the Red Death combing the countryside. 
Also listen as Caplet gives the harpist the chiming of eleven o’clock and the more fateful chimes of 
midnight. When the Red Death appears, he is, “tall and gaunt, and shrouded from head to foot in the 
habiliments of the grave.” The string tremolos, glissandos and harmonics easily transmit to the listener 
the sense of an undercurrent of murmuring.



2020  Music on the Hill  Pg  15   

Global sector allocation using 
individual equities, ETF’s, and options. 

Fee Based for High Net Worth Individuals.
Risk Management using hedging, 

currency, and commodity exposure. 
Free Portfolio Analysis 

(Minimums Apply).

WEALTH CREATION & WEALTH PRESERVATION

RAMESH J. GULATI CFP
www.gulatiassetmanagement.com

Reuters News Top Advisor

GULATI
ASSET
MANAGEMENTLLC
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            Bach,  Beethoven  and  Brahms

Meet and Greet the Musicians following the Concert
Program subject to change   

                                      Tuesday,  June 2, 2020    7:00 pm 

o

 Dunn’s Corners Community Church             221 Post Road,  Westerly, RI   

This concert is funded in part by Sue and Ken Loiacono

 J.S. Bach (1685-1750)   Suites for Solo Cello, BWV 1007-1012                                                                     32’
        Trevor Handy, cello

Johannes Brahms (1833-1897)   Two Songs for Contralto with Cello Obligato                                            13’
  Mary Phillips, mezzo-soprano; Elisa Kohanski, cello; and Bonnie Anderson, piano  

-INTERMISSION-

Benjamin Britten (1913-1976)   Six Metamorphoses after Ovid (Op. 49)                                           13’
  Anne Marie Gabriele, oboe

Ludwig van Beethoven (1770-1827)   Concerto for Piano No. 4 in G major, Op. 58                                   33’
 I. Allegro moderato  II. Andante con moto     III. Rondo. Vivace

  Joseph Kalichstein, piano; Anton Miller and Kristen Pellegrino, violins; Rita Porfi ris, viola;  
                                    Elisa Kohanski, cello; John M. Pellegrino, bass
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Continued on the next page

Program Notes for  “Bach, Beethoven and Brahms” 

 J.S. Bach (1685-1750) Suites for Solo Cello, BWV 1007-1012 In 1717, J.S. Bach decided to leave his posi-
tion under Duke Wilhelm of Weimar and to accept employment under Prince Leopold at Anhalt-Cothen. Bach’s 
duties in his new position would be to maintain the court orchestra and to be in charge of chamber music. Bach 
was assured that his work would be supported in his new position, for Prince Leopold was an able and com-
mitted player of the viola da gamba. Indeed, Leopold played regularly in Bach’s orchestra. Bach’s plans were 
delayed, however, as Duke Wilhelm of Weimar operated as a feudal lord and refused to allow Bach to leave. 
Bach was imprisoned for almost a month until Wilhelm changed his mind. 

Meanwhile, Bach was aided by a fortunate turn of events in Berlin, about seventy miles away. King Frederick I 
of Prussia had established an excellent orchestra in Berlin, and it functioned until his death in 1713. Frederick’s 
son Frederick Wilhelm then became king and decided that the money spent on the orchestra could be better 
used on the military. The orchestra was disbanded, and several of the musicians relocated to Cothen (sometimes 
spelled Kothen). So Bach’s musicians once he fi nally arrived in Cothen were among the best around. Among 
those who relocated was Ferdinand Christian Abel, a fi ne cellist and gambist. Bach became the godfather of 
Abel’s daughter Sophie-Charlotte, born in 1720. It is likely that Bach’s three sonatas for gamba and keyboard 
were written for Abel to teach Prince Leopold, and it is certainly likely that the six suites for cello were written 
for him. The original manuscript of the cello suites has disappeared, and so the dates are uncertain. However, 
the manuscript of the six works for unaccompanied violin is dated 1720, and most scholars believe that the cello 
suites are contemporaneous or slightly earlier. Bach himself was a respectable violinist and probably also played 
the cello. In these pieces Bach seems to be exploring possibilities previously not imagined. It is not known 
whether any of the unaccompanied violin or cello pieces were publicly performed during Bach’s lifetime. The 
violin works were fi rst published in 1802 and the cello suites about 1824-26. But both were almost unknown 
until the 20th century.

The cello suites were considered exercises until a young cellist named Pablo Casals chanced upon a used copy 
and had a huge success when he performed Suite #3 in London in 1909. Casals continued studying the suites 
and by 1939 had fi nally recorded all six. Yehudi Menuhin made the fi rst recordings of the violin works between 
1934 and 1936. All of Bach’s suites, no matter the medium, have four obligatory movements: allemande, cou-
rante, sarabande, and gigue. Some suites, including all of those for cello, place a prelude before the allemande. 
When other movements are added, they are called gallantries and are placed between the sarabande and the 
gigue.

In every suite, all movements are composed in the same key center. Cellists playing the 6th suite on a modern 
four-string cello encounter diffi  culties as they are forced to use very high positions to reach many of the notes. It 
is widely believed that this suite was composed specifi cally for a fi ve-stringed piccolo violoncello, a smaller in-
strument than a full-size cello, with a fi fth upper string tuned to a high E. However, some believe there is no real 
evidence to support this claim. Johann’s sister Anna Magdalena’s manuscript indicates the tunings of the strings, 
but other sources do not mention any intended instrument at all.

Johannes Brahms (1833-1897) Two Songs for Contralto with Cello Obligato Brahms composed more than 
200 Lieder for solo voice and piano, but only this set of two, originally composed for contralto, piano and viola, 
include a second instrument. Both have longer introductions than most, allowing the viola/cello to establish its 
dark and lyrical second voice. The songs were published in 1884, but may have been sketched much earlier.
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Gestillte Sehnsucht sets words of the German poet Friedrich Rueckert (1788-1866). The opening verse glori-
fi es the peacefulness of nature. In the second stanza, the poet asks why he cannot still his desires and longing; 
here, Brahms uses more chromaticism and a more agitated accompaniment. The mood and music of the opening 
return for the fi nal verse.

Geistliches Wiegenlied sets poetry of Emmanuel Geibel (1815-1884), based on work of the Spanish playwright 
and poet Lope de Vega (1562-1635). The cello begins by quoting a familiar German lullaby, Joseph, lieber 
Joseph mein. Once again, the middle section becomes agitated as the mother explains that her child suff ers from 
the woes of the world.

Benjamin Britten (1913-1976) Six Metamorphoses after Ovid, Op. 49 British composer Benjamin Britten 
wrote this work for an oboist friend to play at the Aldeburgh Festival in Britten’s hometown in 1951. He used as 
his inspiration the Metamorphoses of the Roman poet Ovid, who lived from 43 BC to 17 AD. Ovid’s epic poetic 
work includes more than 200 legends and myths from the ancient world, telling of the love aff airs and adven-
tures of heroes and gods. Most of these poems involve characters undergoing a change (or metamorphosis) of 
some sort. Britten’s six pieces introduce us to the following six characters: 1) Pan, who played upon a reed pipe, 
because his amorous pursuit of Syrinx ended when she was transformed into reeds by the river god; 2) Pha-
eton, who rode upon the chariot of the sun for one day and was hurled into the river Padus by a thunderbolt; 3) 
Niobe, who, lamenting the death of her fourteen children, was turned into a stone; 4) Bacchus, at whose feasts 
one hears the shouts of boys and the gaggling of women’s tongues; 5) Narcissus, who fell in love with his own 
image and was changed into a fl ower; and 6) Arethusa, who, fl eeing from the love of the river god, was turned 
into a fountain. Britten uses musical metamorphoses as metaphors for the characters’ physical metamorphoses 
in constructing these works.

Ludwig van Beethoven (1770-1827) Concerto for Piano No. 4 in G Major, Op. 58 Ludwig van Beethoven 
was born in the tiny town of Bonn, Germany, in December of 1770. He received his early training from his dad 
and a few other local musicians. As a teenage boy, Beethoven became an assistant to his teacher, Christian Got-
tlob Neefe, and was granted half of his father’s salary as court musician from the Electorate of Cologne. (This 
allowed him to care for his two younger brothers, since his father had given in to alcoholism.) Beethoven played 
viola in many orchestras, becoming friends with players and composers such as Antoine Reicha, Nikolaus 
Simrock and Franz Ries. Soon after these friendships cemented, Beethoven began taking on composition com-
missions himself. The composer’s youthful fame came not only from his compositions but from his amazing 
keyboard skills. At the age of 22, Beethoven arrived in Vienna and aggressively bumped out the leading virtuosi 
pianists within Vienna’s acclaimed musical society. Beethoven engaged in a famous piano duel with one of the 
leading virtuoso pianists to determine who was the top improviser. Ludwig won without much competition by 
cleverly weaving in the other pianist’s own compositional melodies as the main theme for his own improvisa-
tions! 

Throughout the course of Beethoven’s life, the piano was the composer’s home base. Much to many string 
players’ ire, he composed all of his works at his keyboard, thus not always considering the struggles that his 
writing would cause for the wire-choir crowd! The Fourth Piano Concerto premiered in 1807 at the palace of 
Prince Lobkowitz, Beethoven’s patron. The public debut occurred during a fi ve-hour concert on December 22, 
1808, which also included the debuts of his Choral Fantasy, his Fifth and Sixth Symphonies, and his Mass in C. 
Surprisingly, this work was only performed twice during Beethoven’s lifetime. Thankfully, Felix Mendelssohn 
brought this masterpiece back to the public in 1836. 
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This concerto also made use of some innovations that were new developments for the piano at the time of the 
piece’s composition. At the time, three unison strings were provided for each note, and a new pedal system al-
lowed the pianist to shift between all three strings. This gave the pianist new colors to explore. The then-modern 
instrument also had three additional keys at the top of the instrument’s range, which are employed by Beethoven 
in this concerto. In a note to his friend Ferdinand Ries on July 16, 1823, Beethoven stated, “Candidly I am not 
a friend of allegri di bravura since they do nothing but promote mechanism.”  One of his students, Countess 
Babette von Keglevics, recalled after a lesson, “He was extraordinarily patient, but if I lacked expression, he 
became very angry.” Expressive playing lies at the heart of the Fourth Piano Concerto, and its gentle triumph 
broke new ground for the concerto as a form.

Great Food * Great View * Great Prices

285 Arnold’s Neck Rd.
 Warwick, R.I.  02886
  401-732-6575

CROW’S  NEST
RESTAURANT
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Meet and Greet the Musicians following the Concert

 Wednesday,  June 4,  2020   7:00 pm

Movie  Night

Program subject to change   

First  Baptist  Church                                30 Peirce Street,  East Greenwich,  RI

This concert is funded in part by Donald Rankin

The Violinmaker of Cremona (1909)             14’
 Starring: Mary Pickford, Owen Moore, Herbert Prior, David Miles, Marion Leonard, Harry Solte
  Music of Jeno Hubay, Irving Berlin, Reinhold Gliere, Victor Herbert 

Tango Tangles (1914)            14’ 
 Starring: Charlie Chaplin, Mary Pickford, Fatty Arbuckle, Ford Sterling    
  Music of Leroy Anderson, Carlos Gardel, David Popper, Frederic Chopin  
 

-INTERMISSION-

The Great Train Robbery (1903)           10’ 
 Starring: Bronco Billy Anderson, Alfred Abbadi, Justice D. Barnes, Marie Murray  
  Music of Aaron Copland, Wilhelm Grosz, Reinhardt Gliere, Ferde Grofe  
 

 
Out West (1918)             19’
 Starring: Buster Keaton, Fatty Arbuckle, Al St. John, Alice Lake, Joe Keaton
  Music of Mark O’Connor         
 
  

Miller-Porfiris Duo:  Anton Miller, violin, and Rita Porfiris, viola
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Program Notes for  “Movie  Night”

 Most of us have grown up watching movies with soundtracks specifi cally written or arranged to fi t each scene. 
This ensures that all showings are exactly the same, to all audiences at diff erent locations and diff erent times. 
Yet in the days of early silent fi lm, music was not used in this way. Each theater had its own accompanist who 
played live music personally selected from big generic books that corresponded to diff erent types of actions. 
For example, there could have been music for a “Chase Scene,” “Hurry Music-Party” or “Hurry Music-Fire.” 
In some big cities, you might have been lucky enough to hear a fi lm with an orchestra, but in most theaters, the 
accompanist was a single musician. 

Showings of classic silent fi lms are now often accompanied by modern compositions written specifi cally to fi t 
the old fi lms, and performed by either a single keyboard or an orchestra. Although live music certainly enhances 
the experience, it is still contemporary music applied specifi cally and meaningfully to a fi lm, one step removed 
from recording a movie soundtrack. In most of our fi lm concerts, we accompany the fi lm with music that is 
period-appropriate—that is, music that was written prior to, or around the time of, the creation of the fi lm for a 
true immersive historical experience. We do not perform with monitors to line up our music with precise points 
in the fi lm, but rather interact with the fi lm ourselves, merging the chamber and cinematic experience for the 
enhancement of both art forms.

ALL Adults aged 18-79 should be 
screened and tested for Hepatitis C.
(CDC–Centers for Disease Control  
and Prevention, Fall 2019)

This message has been brought to you by Dr. Thomas Sepe,  
Director–Liver Center at University Gastroenterology.  

www.universitygi.com

Even if you feel healthy,
you could still have
Hepatitis C
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Of Poetry & Prose...

Pop Up Series

PRESENTS

 

Find out more at www.WSORI.org

Saturday, May 23
7:30 pm

GAMM Theatre
1245 Jefferson Blvd.

Warwick, RI
 

Tickets available at
gammtheatre.org

Sunday, May 24
2 pm

Goddard Memorial Park Carousel
1095 Ives Rd.

East Greenwich, RI
 

Tickets available at
WSORI.org

Pop Up Concerts are Free

Saturday, May 30
2 pm

Support the Potter League
St. Philomena School

Portsmouth, RI

Saturday, June 6
7 pm

Gaspee Days
Pawtuxet Park

Warwick, RI

Saturday, June 13
11 am

Roger Williams Park Zoo
1000 Elmwood Ave.

Providence, RI

Sponsored By
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Mutual  Adjustments, Inc.
120 Preston Drive,  Cranston,  R.I. 02910

Independent Insurance Adjusters
Serving  RI, MA & CT

Property
Casualty
Inland Marine

David Pellegrino
Adjuster

(401)  784-6100
                    Fax: (401)  784-6900

          Email:  david@mutualadjustments.com

91 Toll Gate Rd. ~ Suite 300
Warwick, RI  02886

a team of investment research specialists

Ph:   (401) 739-4322
Fax: (401) 739-9042

THE CHORUS 
OF WESTERLY 

    ANDREW HOWELL, MUSIC DIRECTOR 
 

Spring Pops 
Saturday, May 16, 6 pm &  
Sunday, May 17, 2 pm 
Kent Hall, Westerly 
 
Summer Pops 
Saturday, June 20, 8 pm  
Wilcox Park, Westerly 
 
Vivaldi, Finzi, Rutter 
Vivaldi – Gloria  
Finzi – In terra pax  
Rutter – When Icicles Hang 
Saturday, Nov. 21, 6 pm &  
Sunday, Nov. 22, 2 pm 
Kent Hall, Westerly 
     Tickets – 401.596.8663 
Christmas Pops    or chorusofwesterly.org 
Saturday, Dec. 19, 6 pm &     
Sunday, Dec. 20, 2 pm & 4:30 pm 
Kent Hall, Westerly

2020 SEASON FINALE

May 17, 2020, 3:00pm
McVinney Auditorium • 43 Dave Gavitt Way • Providence, RI

Kristo Kondakçi, Guest Conductor
Commemorating the Centennial of

Women’s Right to Vote

Stephanie Ann Boyd: Dark Sky Soliloquy
Rebecca Clarke: Sonata for Viola and Orchestra,

Orchestrated by Ruth Lomon
Domenick Douglas, viola

Amy Beach: Symphony in E minor, “Gaelic”

COMMUNITY ORCHESTRA

General admission $15, seniors and students $5, 
children 12 and under free.

For more info:  nabscorchestra@gmail.com
or phone (401)274-4578

Tickets at the Door or at: NABSCO.ORG

Music On The Hill has a new web site
Go to: www.MusicOnThe Hillri.org
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 photo courtesy of RI Philharmonic - photographer Ray Larson

Shouldn’t all Rhode Islanders
have access to the arts?

The arts are more than just an important part of our state’s economy.

For young people, the arts are a path to success.  
The arts contribute to achievement in school, particularly among
disadvantaged students.  For cities and towns, the arts promote
civic engagement and encourage neighborhood and downtown 

revitalization.  They make our communities more liveable.

With all that’s good about the arts, shouldn’t all Rhode Islanders
be able to enjoy and participate in what our state has to offer?

That’s where we come in.

Support the Arts!
www.arts.ri.gov

Rhode Island’s investment in the arts is small
(just 7/100ths of 1% of our state’s budget). 
With that, we managed to reach over 1.2 
million Rhode Islanders and visitors last year, 
including over 189,000 young people.

Let’s ensure that all Rhode Islanders can
benefit from the arts in the Ocean State.
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Meet and Greet the Musicians following the Concert

Picnic with Narragansett Brass Quintet   
Sunday,  June 7, 2020   3:00 pm

Program subject to change  

 Clouds  Hill  Museum                              4157  Post Road,  Warwick,  RI

This concert is funded in part by the Greenwood Credit Union

Samuel Scheidt (1587-1654)   Canzona on a French Theme             

William Byrd (1539-1623)   English Suite                            6’
 I. Alleluia, Alleluia  II. The Earl of Oxford’s March 

Russian Brass     
 I.    Peter Tchaikovsky (1840-1983) (arr. Owen)   March from Symphony No. 2        3’
 II.  Tchaikovsky (arr. Owen)             Waltz from Sleeping Beauty            5’
 III. Victor Ewald (1860-1935)          Finale from Quintet No. 2               4’

Andre LaFosse (1890-1975)   Suite Impromptu             11’
 I.    Epithalame  II.   March  II. Elegie   IV. Mouvement

-INTERMISSION-

Kevin McKee (b. 1980)   Vuelta del Fuego             7’

Nick Lane  (dates)        Nordic Suite             ?’                                                         
 I.   To the Sea 
 II.  Echoes
 III. Heroic Conquest
 
David Baldwin (b. 1946   Music for Al’s Breakfast                          16’
 I.    Coffee?
 II.  Whole Wheat Wally Blues
 III. Es Bs and OJ
 IV. Ugly Bacon 
 V.  Have a Nice Day March

Joseph Foley and Gino Villareal, trumpets; Kevin Owen, horn; 
Alexei Doohovskoy, trombone; Thomas Gregory, tuba
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Continued on the next page

Program Notes for  “Narragansett Brass Quintet”
Samuel Scheidt (1587-1654) Canzona on a French Theme  Samuel Scheidt was the fi rst major German com-
poser for the organ, and represents the style that developed with the Reformation. Cut off  from Rome and Italian 
styles, musicians in the newly Protestant areas developed distinct styles. Scheidt’s instrumental music include 
sacred and secular vocal and instrumental works, fugues, suites of dances, and fantasias.

William Byrd (1539-1623)  English Suite  William Byrd is considered the greatest composer of the English 
Renaissance. Byrd transformed many of the main musical forms of his day and stamped them with his own 
identity. He assimilated and mastered the Continental motet form of his day, in a synthesis of English and 
continental models. He created the Tudor consort and keyboard fantasia, having only the most primitive models 
to follow. He also raised the consort song, the church anthem and the Anglican service setting to new heights. 
Byrd’s rise was aided by infl uential patrons, including Queen Elizabeth and the Earl of Oxford. He was a devout 
Catholic, and was offi  cially named as a “recusant” a number of times, but nonetheless he continually escaped 
any serious consequences for openly professing his religion. “The Earl of Oxford March” is among close to 
300 pieces in the most famous keyboard manuscript of the English Renaissance, now known as The Fitzwilliam 
Virginal Book. The Oxford March has become well known to present day early music enthusiasts.

Russian Brass: Peter Tchaikovsky (1840-1983) and Victor Ewald (1860-1935)

Pyotr Ilyich Tchaikovsky is widely considered the most popular Russian composer in history. His work in-
cludes the ballets Swan Lake, Sleeping Beauty and The Nutcracker. Tchaikovsky displayed a wide stylistic and 
emotional range, from light salon works to grand symphonies. His second symphony was composed in 1872, a 
joyful piece. With three folk songs used to great eff ect, it was nicknamed the “Little Russian.” The march was 
originally a bridal march for Tchaikovsky’s unpublished opera Undine. Tchaikovsky was approached in 1888 
about a ballet adaptation of Charles Perrault’s La Belle au bois dormant. Tchaikovsky did not hesitate to accept 
the commission, although his fi rst ballet, Swan Lake, had yet to meet with success. Sleeping Beauty premiered 
in 1890 and became one of the classical repertoire’s most famous ballets. 

A Russian composer of primarily brass works, Victor Ewald was a professor of Civil Engineering in St. Peters-
burg, and was the cellist with the Beliaeff  Quartet, which introduced much of the standard quartet literature to 
late 19th-century Russian concertgoers. He also collected and published Russian folk songs. Ewald’s profession-
al life, like that of many of his musical contemporaries, was in an entirely diff erent fi eld; that of a civil engineer. 
An obituary declared “…an entire industry for the production of brick and cement manufacturing is beholden to 
him.” Brass players are indebted to him for a series of quintets which have become a staple of the repertoire, the 
most extended examples of original literature in the Romantic style, among the fi rst pieces composed specifi -
cally for brass quintet. Ewald was a member of a remarkable circle of amateur musicians, whose shared interest 
in indigenous folksong shaped a distinctive Russian national musical style. Aside from the engineer Ewald, the 
group included chemist Alexander Borodin, imperial guard offi  cer Modest Mussorgsky and navy offi  cer Nicolai 
Rimsky-Korsakov. 

Andre LaFosse (1890-1975)  Suite Impromptu André Lafosse was a professional trombonist and professor 
at the Conservatoire de Paris from 1948 to 1960. In his 1921 book Méthode complète pour le trombone, he 
famously described the practice of playing with vibrato as vulgar and glissandos of questionable taste. Suite 
Impromptu is one of his most popular works.
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Kevin McKee (b. 1980)  Vuelta del Fuego  Kevin McKee is an American composer with an emphasis in brass 
chamber music. Born and raised in the mountain town of Yreka, California, he began playing the trumpet in 
grade school at the urging of his father, a high school music teacher, and earned degrees in trumpet performance 
from Sacramento State and the University of Maryland. His music has been performed around the world and can 
be heard on over 20 recordings. He is a member of Britt Festival Orchestra in Jacksonville, Oregon, and an ac-
tive performer in the DC area, where he enjoys teaching at the International School of Music and the DC Youth 
Orchestra Program. McKee wrote, “The idea for Vuelta del Fuego came from a love of that Mexican ‘Zorro’ 
sound that mixes over-the-top romance with unabashed fl air and swagger.”            

Nick Lane,  Nordic Suite Nick  Lane is a trombonist, composer and arranger based in Los Angeles. Born and 
raised in Marshalltown, Iowa, he graduated from Berklee College of Music. He was a member of Maynard 
Ferguson’s band from 1977 to 1981, and also toured with Rod Stewart, The Who, Tom Petty & the Heartbreak-
ers, and Etta James, and recorded with Coldplay, Green Day, Pink, Macy Gray, Tim McGraw, Babyface, The 
Wallfl owers, Ziggy Marley, and Joe Cocker. Nordic Suite (2003) was written to feature the trumpets in a brass 
quintet setting. Lane wrote, “I have a personal connection with Nordic Suite. As a young man, my grandfather 
immigrated to the US from Sweden in the early 1900s. I’ve always had a fascination with that region’s people 
and places. This piece was inspired by my many visits to that country.”

David Baldwin (b. 1946)  Music for Al’s Breakfast  David Baldwin recently retired after 44 years as Profes-
sor of Trumpet at the University of Minnesota School of Music. He was an active soloist, composer/arranger, 
and founder/leader of the Summit Hill Brass Quintet. Dr. Baldwin received a Bachelor of Music degree from 
Baldwin-Wallace College and MM, MMA, and DMA degrees from Yale University. In Minnesota, he performed 
with the St. Paul Chamber Orchestra, the Minnesota Orchestra and the Bach Chamber Players of St. Paul. He 
now lives in New York.
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Master of Science in Taxation (M.S.T.)

4060 Post  Road
Warwick, R.I.  02886

T (401)  884-5300
F (401)  884-5302

CPA, MST

chris@cfranklincpa.com

 Christopher   L.
Franklin
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Program subject to change   

Meet and Greet the Musicians following the Concert

In  Mozart’s  Footsteps
Wednesday,  June 10, 2020               7:00 pm

 Immaculate Conception Church      237 Garden Hills Drive,  Cranston, RI

This concert is funded in part by  Gerard and Carol Pellegrino

Franz Schubert (1797-1828)   The Shepherd on the Rock D. 965          12’
  Diana McVey, soprano; Anne Marie Gabriele, oboe; Jason Hardink, piano

W. A. Mozart (1756-1791) (arr. Price)   Concerto No. 3 for Violin and Strings in G major, K. 216         27’
 I. Allegro   II. Adagio   III. Rondeau
  Evan Price, solo violin; 
  Anton Miller, Kristen Pellegrino, Deborah Tien Price, Gregory Cardi, violins; 
  Rita Porfi ris and Stephen Goist, violas; 
  Elisa Kohanski and Trevor Handy, cellos; John M. Pellegrino, bass 

-INTERMISSION-

Edith Hemenway (b. 1926)    A Child’s Garden  by Robert Louis Stevenson     10’
 I.     Fairy Bread      IV. The Cow  
 II.   Where Go the Boats     V.   Rain  
 III. Windy Nights      VI.  Farewell to the Farm
  Diana McVey, soprano; Anne Marie Gabriele, oboe; Jason Hardink, piano

Evan Price (b. 1972)   Concerto for Jazz Violin, Strings, and Piano        26’
 I.    Allegro Con Brio  
 II.   Calme  
 III.  Rondo
   Evan Price, solo violin; 
  Anton Miller, Kristen Pellegrino, Deborah Tien Price, Gregory Cardi, violins;
             Rita Porfi ris and Stephen Goist, violas; Elisa Kohanski and Trevor Handy, cellos; 
  Gregg August, bass; Jason Hardink, piano
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Program notes for  “In Mozart’s Footsteps”

 Franz Schubert (1797-1828) “The Shepherd on the Rock,” D. 965 This song is unique in Schubert’s output 
for several reasons. It is the only one which includes not only voice and piano but also an added instrument. It 
is the last of the more than 600 Lieder (songs) which he wrote. Most importantly, it is structured cantata-like, in 
three distinct sections. In the fi rst, the shepherd listens to the echoes through the mountains. In the second, he 
sings of his grief and loneliness. Finally, in an up-tempo section, the shepherd’s refl ections on spring and rebirth 
bring him hope. The fi rst part of the text is taken from Wilhelm Mueller’s poem “The Mountain Shepherd.” The 
later stanzas are by Christiane von Chezy.

Wolfgang Amadeus Mozart (1756-1791) Concerto No. 3 for Violin and Strings in G Major, K. 216       
Born in Salzburg, Austria, in January of 1756, Mozart’s birth name was Johannes Chrysostomus Wolfgang Got-
tlieb Mozart, but he began calling himself Wolfgang Amadeo in 1770 and then changed to Wolfgang Amadè 
Mozart in 1777. His short but very creative and busy life ended in 1791. He composed the last four of his fi ve 
violin concertos between April and December of 1775. The concerto that you will hear this evening was com-
pleted on September 12, 1775, and seems to have had its premiere in Salzburg shortly after its ink had dried. 
The piece was written for solo violin, two oboes and two horns, as well as violins, violas, cellos and bass. 
Tonight’s arrangement is orchestrated by Evan Price and simply folds the 4 wind parts into the string parts. Evan 
will perform original cadenzas.

Wolfgang’s father Leopold was himself a famous violinist and composer. One of his many contributions to the 
violin culture was his violin method book, Versuch einer gründlichen Violinschule. This book was published in 
1756, the year of his son’s birth. When Wolfgang’s musical talent became palpable, Leopold decided to devote 
himself to training his son. Of course, this investment of Papa Mozart’s paid off  to the highest measurable de-
gree. Wolfgang’s training included instruction on violin and harpsichord. Wolfgang was the rock star of his time 
and starred on both instruments in addition to becoming one of the most successful composers of all time.

19-year-old Wolfgang was still very focused on string playing and composing in 1775, but once he moved to 
Vienna, he switched his focus to the keyboard in both composing and performing. In October of 1777, his father 
wrote, “You have no idea how well you play the violin, if you would only do yourself justice and play with 
boldness, spirit, and fi re, as if you were the fi rst violinist in Europe.” But by then, Wolfgang had already started 
to slide away from playing and writing for the violin/strings and headed straight for the keyboard. In Vienna, 
Wolfgang preferred to play the viola in chamber music sessions, and his concert appearances were as a pianist.

This delightful concerto has three movements, with a brief pause between each movement. Each movement 
seems written to show off  the virtuosity and skill of the solo violinist. As an accomplished fi ddle player, Mo-
zart’s attention to intricacy and his concern for the role of the orchestra are the most important features of the 
work. In a large sense, the orchestra’s sound is light, while the soloist’s voice is very elaborate. Mozart smartly 
composed this piece in this way to highlight the technical skill of the soloist. 

Edith Hemenway (b. 1926) A Child’s Garden by Robert Louis Stevenson Edith Hemenway, composer and 
pianist, has long been active in the Eastern part of the United States. A native of Boston, Massachusetts, she 
holds graduate music degrees from both Brown University and the New England Conservatory of Music. She 
has performed with a variety of chamber groups, devoting herself especially to the art song repertoire. Her own 
chamber works and children’s operas have been performed in the Netherlands as well as in various New Eng-
land, New York, and Southern venues. She currently lives in Providence, Rhode Island. Much of her work is 
published by Willemsmusiik. A recent CD, To Paradise For Onions, is available on Amazon.

Continued on the next page
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For this piece, Hemenway culled six poems from a large collection titled A Child’s Garden of Verses by one of 
Scotland’s most famous authors, Robert Louis Stevenson. These poems are a wonderfully moving collection of 
childhood themes that tackle concepts such as solitude, play and illness. The poems were fi rst published in 1885 
and continue to be reprinted, often accompanied by illustrations. Although Hemenway wrote her composition for 
soprano, clarinet and piano, Music on the Hill will be presenting tonight’s off ering with oboe instead of clarinet.

Evan Price (b. 1972) Concerto for Jazz Violin, Strings, and Piano (Notes by the composer) This concerto is 
being performed tonight in its chamber version. The original orchestration included fl ute, oboe, bassoon, bass 
clarinet, French horn, trumpet, trombone, mallet percussion, and strings. I formulated the idea of composing a 
concerto for myself several years before the opportunity to compose and perform one came along. I was inspired 
by composers of the Classical era, who routinely performed their own works and were expected to improvise 
their own cadenzas, and also by the realization that classical musicians today are largely bifurcated into two 
groups: composers and performers. When I further realized that this situation seems to be unique in the world of 
music, I heard the call to bring my contemporary improvisational skills to bear and, in a way, return to the 18th 
Century tradition.

My piece follows the classical concerto form in many respects. It has three movements, arranged in the typical 
fast-slow-fast sequence. The third movement is written in rondo form, which is also a typical formal structure 
from the 18th Century. There are many variants of rondo form, but I chose to model mine on the fi nal movement 
of Mozart’s 3rd violin concerto (which also appears on tonight’s program). In essence, rondos are structured like 
multi-layered cakes or club sandwiches. They begin with a theme which is then followed by a second theme. 
The fi rst theme returns and then a third theme is heard. Then the fi rst theme comes back, often with slight varia-
tions but always easily recognizable for what it is. And the piece proceeds more or less in this fashion, like thin 
layers of cake or bread interspersed with diff erent fi llings. They are usually quick, playful romps that leave the 
audience with smiles on their faces and a tune in their hearts.

Aside from the obvious stylistic diff erences, my most notable departure from the classical form is the way I em-
ploy improvisation. In addition to the customarily improvised solo cadenzas, approximately 30% of the solo part 
is left blank, leaving room for me to improvise over the orchestral accompaniment in the manner of a jazz solo-
ist. I have also utilized a special technique which I call alla ghironda—in Italian, “like a hurdy-gurdy.” An old 
but rarely seen party trick, it requires the violinist to wrap the bow hair over the strings of the violin, enabling 
him to play chords on 3 and 4 strings at once.
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Stop by after a concert for an aperitif

   

Main Street Coffee
137 Main Street

East Greenwich, RI 02818

                HOURS:
  Mon.-Thurs.  6 AM  -  10 PM
   Fri.  &  Sat.  6 AM  -  12 PM
        Sun.  7 AM  -  10 PM
 Tuscana Lounge: 5 PM - 1 AM

(401) 885-8787

Voted  Best Coff ee 
House

by
R.I. Monthly
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Saint Elizabeth Home
Short-term rehab, memory care

and long term care

             THE GREEN HOUSE® Homes
Long term care 

in a real home setting

One campus...two fabulous nursing home options
in East Greenwich

401.471.6060
 

 
www.stelizabethcommunity.org

Member Saint Elizabeth Community

Saint Elizabeth Home
Just like family

Edward Markward, Conductor 
 2020-2021 Dates and Programs  

191 County Road, Barrington, Rhode Island 
cobsj.org        cobsjri@gmail.com 

Sunday, September 13, 2020 
 Serenade in E Minor, op. 20  Edward Elgar 
 Knoxville: Summer of 1915, op. 24  Samuel Barber 
  Diana McVey, Soprano 
 Symphony No. 8 in F Major, op. 93  Ludwig van Beethoven 
 
Sunday, November 8, 2020 
 Canon  Johann Pachelbel  
 Clarinet Concerto in A Major, K 622  W.A. Mozart 
  Joshua Garcia, Clarinet 
 Symphony No. 5 in C Minor, op. 67  Ludwig van Beethoven 
 
Sunday, February 21, 2021 
 Three Olympians  Peter Boyer 
 Cello Concerto in C Major  Joseph Haydn 
  Theodore Mook, Cello 
 Symphony No. 8 in B Minor, D 759 (Unfinished) Franz Schubert 
 
Sunday, April 18, 2021  

Fanfare for the Uncommon Woman No. 1  Joan Tower 
Concerto for Violin & Oboe in D Minor, BWV 1060 J.S. Bach 
 Wendy Rios, Violin 
 Wayne Coats, Oboe 
Intermezzo from “Cavalleria Rusticana”  Pietro Mascagni 

 Variations on a Theme of St. Anthony  Johannes Brahms 
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Christopher A. Pedorella,  DMD

www.SmileDesignersRI.com

ALL phases of general family dentistry

(401) 884-3110
New Patients welcome

Digital Radiographs (90% less radiation)
Committed to Excellence

Authorized Brite Smile Facility
Most Insurances Accepted

Financing available through Care Credit

5586 Post Road, Suite 102
East Greenwich, R.I.

Dr. Sarah Belden
Physician

Susan Bordonaro 
DCNP

Rebbecca Shea
PA-C

Elizabeth Hallstrom
FNP-C

Meghan King
FNP-BC

Alyssa Coogan
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In 1974 Priscilla Rigg established Music on the Hill as a concert series at St. Luke’s Episcopal Church in East 
Greenwich, RI. In 2007 Priscilla handed over the artistic reins to John M. Pellegrino, who converted Music on 
the Hill into an annual music festival that takes place in June. Since its evolution from a presenting organization 
into a music festival, Music on the Hill has grown each and every year into a fi nancially stable and artistically 
excellent jewel in the crown of Rhode Island performing arts organizations. To help Music on the Hill continue 
to thrive, please follow John M. Pellegrino’s lead by making it a benefi ciary in your will.  

The mission of Music on the Hill is to present an annual, nationally recognized concert series. Music on the 
Hill brings home professional musicians and their friends who are eager to share their passion for music with a 
community they love. Music on the Hill inspires future generations with exciting performances featuring cham-
ber music and innovative programming in both traditional and non-traditional settings. 

Legacy Society Membership is available to all who inform Music on the Hill that they have included the festi-
val in their will, or who have made the organization a benefi ciary of any other form of a deferred gift. In 2012, 
John M. Pellegrino included Music on the Hill as a benefi ciary from two separate, self-directed retirement plans 
and hopes that you will join him with a similar planned gift. Your commitment to the organization will keep 
Music on the Hill thrilling audiences for years to come. Thank you.

I have already included Music on the Hill in my estate plans. 
Please list my name as a member of the Legacy Society in the program book.

Name: ______________________________________________

Address: _____________________________  City: __________________   State: _____   Zip:___________

Phone:  __________________________         Email: _____________________________________________

Music on the Hill Legacy Society

Please inform Music on the Hill of your plans.: Music on the Hill
       PO Box 633
       East Greenwich, RI    02818-0633
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Thomas Bucci (1926-2017) Concertante for Viola and Piano  
Thomas Vincent Bucci, Sr. was a renowned pianist, composer and educator who spent most 
of his professional life in Portland, Maine. Born in Providence, Rhode Island, on September 7, 
1926, he was the son of Italian immigrants. After graduating from Providence schools in 1944, 
Thomas served in the United States Army and conducted the 40th Division Band at the age of 
19. Bucci went on to receive both his undergraduate and Master's degree from the New England 
Conservatory of Music in Boston. He studied piano with Felix Fox, Anna Lothian, and Howard 
Goding. In 1951, Thomas and his wife moved to Portland, Maine, where he began a 30-year 
career as Instrumental Music Supervisor for the Portland School System. He taught courses in 
electronic music, composition and theory. Thomas also conducted the Portland High School 
Band and Orchestra. From 1960-1972, he was the Musical Director at Portland Lyric Theatre. 
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Program subject to change   

Meet and Greet the Musicians following the Concert

Baroque and Beyond
Thursday,  June 11, 2020    7:00 pm

 St. Gregory the Great Catholic Church      360 Cowesett Rd,  Warwick, RI

This concert is funded in part by Robert and Marie Petrarca

Georg Philipp Telemann (1681-1767)   “Cricket” Symphony TWV 50:1         11’
I. Allegro    II. Grave     III. Presto

  Janet Arms, flute; Anne Marie Gabriele, oboe; ??????, clarinet; 
  Deborah Tien Price and Evan Price, violins; Stephen Goist, viola; Trevor Handy, cello;
  Gregg August and John M. Pellegrino, bass

Claude Debussy (1862-1918) (arr. E Price)   Clair de Lune                                   5’
  Evan Price, violin; Stephen Goist, viola; Trevor Handy, cello; Gregg August, bass

J. S. Bach (1685-1750) (arr. E. Price)   Partita No. 2 for Violin and Bass in D minor, BWV 1004     29’
 I.    Allemanda    IV. Giga  
 II.   Corrente      V.   Ciaccona
 III. Sarabanda 
  Evan Price, violin; Gregg August, bass
    

-INTERMISSION-
Arthur Foote (1853-1937)  Night Piece              10’
  Janet Arms, flute; Anton Miller and Kristen Pellegrino, violins; 
  Rita Porfi ris, viola; Elisa Kohanski, cello

Giovanni Bottesini (1821-1889)   Gran Duetto No. 3                          4’
 Andantino
  Gregg August and John M. Pellegrino, bass

Dave Anderson (b. 1949)  Five Double Bass Duets                        8’
 I.   Kibbles & Kibitz        IV. Blue Cheese 
 II.  Parade of Prudently Politically Prudent Pigs   V.   Rush Hour
 III. Lament 
  Gregg August and John M. Pellegrino, bass

Maurice Ravel (1875-1937)  Mother Goose Suite                     16’
 I.    Pavane of a Sleeping Beauty in the Forest    IV. Conversations of the Beauty and the Beast   
 II.  Tom Thumb        V.  Fairy Garden
  III. Homely Little Girl, Empress of the Chinese Dolls  
  Evan Price, violin; Stephen Goist, viola; Trevor Handy, cello; 
  John M. Pellegrino, bass; Jason Hardink, piano
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Program Notes for  “Baroque and Beyond” 

 Georg Philipp Telemann (1681-1767)  Cricket Symphony, TWV 50:1  Georg Philipp Telemann was born in Magdeburg 
and was the son of a Lutheran deacon. His father died when Georg was a young boy, leaving his mother to raise her 
three children alone. As a young child, Telemann showed remarkable talent in music. Even though he was discouraged 
from following his dream by the Puritan Lutherans (who told Telemann’s mother that he would turn out no be  er than 
“a clown, a  ghtrope walker or a marmot- trainer”), he s  ll became one of the top composers of any era. Against his 
mother’s wishes, Telemann studied in secrecy un  l she relented, allowing him to train under the highly respected Kantor, 
Benedict Chris  ani. Telemann was a self-taught instrumentalist capable of playing the fl ute, violin, viola da gamba, oboe, 
trombone, double bass, organ and harpsichord. He began wri  ng music at a very young age and produced an opera by 
age 12! As a young man, he studied law in Leipzig, but it was a chance mee  ng in Halle with the then 16-year-old Georg 
Friedrich Handel that appears to have drawn him back to music. Telemann began composing cantatas for a church in 
Leipzig and soon became an area celebrity. In 1702, he was awarded the post of director of the Leipzig Opera.

Telemann’s rising-star status was unfortunately accompanied by some serious personal challenges. In 1709, he married 
Amalie Eberlin, who died in childbirth during their fi rst year of marriage. In 1714, Telemann married Maria Katharina 
Textor, whose gambling addic  on was so bad (and so widely known) that the ci  zens of Hamburg took up a collec  on in 
order to save the couple from bankruptcy. Later, Textor would abandon him in favor of a Swedish military offi  cer. Happily, 
Telemann was one of the fi rst composers to concentrate on the business of publishing his own music, and this seemed to 
earn him fame across Europe. Georg Philipp Telemann was considered the most important German composer of his day, 
and his reputa  on outlasted him for some  me.

Telemann’s own words wri  en at the top of the manuscript for the Cricket Symphony—“in the Italian, English, Sco   sh 
and Polish styles’’—hint that the composer was having a li  le fun at his own expense as he composed this whimsical 
work. The work is scored most unusually for piccolo (fl ute), alto chalumeau (the predecessor to the clarinet), oboe, 
violins, viola, and two double basses. This odd combina  on (especially the two separate bass parts) features the low-
end in all its fun and entertaining glory. And there’s more than just the instrumenta  on that’s curious in this three-
movement work: Could the fi rst movement represent the Mama and Papa crickets (basses) with their young family? The 
slow second movement has a melancholy woodwind interven  on that could easily represent a ballet of fl ir  ng female 
crickets. Its fi nale, powered by the double-basses, could be a Polish dancing cricket party! How fun it must have been for 
Telemann to create this energe  c and whimsical work! It is not known when or where the premiere of this symphony 
took place.

Claude Debussy (1862-1918) (arr. E Price)  Clair de Lune  Composed in 1890 when the composer was just 28 years old, 
Clair de Lune was revised prior to its publica  on fi  een years later. As part of the four-part Suite Bergamasques, Clair 
de Lune (“Moonlight”) bears the  tle of a poem by Paul Verlaine that served as inspira  on for the en  re suite. It has 
become one of Debussy’s most beloved and recognizable works. 

J.S. Bach (1685-1750) (arr. E. Price) Par  ta No. 2 for Violin and Bass in D Minor, BWV 1004 (Notes by Evan Price)   This 
par  ta was originally composed by J.S. Bach as part of a set of six sonatas and par  tas for solo violin. My interpreta  on 
diff ers from the typical in its addi  on of a part for contrabass and its liberal use of improvisa  on. The fi ve movements 
have been faithfully preserved in most other aspects; they have not been altered in length or form, and their harmonies 
have been le   intact. The choice to allow myself to replace select melodic passages with improvisa  on stems in part 
from my perspec  ve as a jazz musician and partly from my knowledge that the prac  ce of improvising was in wide 
use during Bach’s own  me. In fact, it is commonly believed that pieces like these - with elaborate ornamenta  on and 
varia  on wri  en in the composer’s hand – were much more the excep  on than the rule in the Baroque period. Rather, 
wri  en music was typically presented more simply with the understanding that the performer was expected to embellish 
according to his own muse.

Continued on the next page
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The opening Allemanda is a moderate and stately dance. My version diff ers from the printed music in that I alternate 
between playing long sec  ons of Bach’s melody with playing my own improvised melody based on the same harmonic 
movement that underpins the original. The Corrente, a “running” movement loosely based on the Allemanda, is 
through-composed and features only a few altera  ons to the original to make room for the addi  on of the bass. I 
treat the Sarabanda like I do the Allemanda, fi rst faithfully sta  ng Bach’s melody and then improvising a varia  on on 
it. The Giga, distantly related to a jig, is treated as a light-hearted romp before we get down to the business of the 
Ciaccona. Considered a towering masterpiece for the violin, this 14-minute saga is not only an exhaus  ve explora  on 
of a 4-bar phrase but—for many listeners—an eloquent summa  on of life itself. My version features a few moments for 
improvisa  on by both players as well as some interpolated melodies for the bass and some melodic varia  ons of my 
own.

Arthur Foote (1853-1937)  Night Piece  George Laurent, principal fl ute of the Boston Symphony Orchestra, 
commissioned Arthur Foote to write this lovely work for string quartet and fl ute. The piece was composed in 1918 and 
turned out to be one of the last works that Foote penned to paper. It was originally the fi rst movement of a work  tled 
Nocturne and Scherzo. 

Arthur Foote was born in Salem, Massachuse  s, in 1853. He entered Harvard at 17 and found his way to direc  ng the 
Harvard Glee Club. This was no small feat, since he had a late start in his musical educa  on. During his early childhood, 
Arthur showed no superior talent or even that much interest in music. It was not un  l he was twelve years old that he 
started to demonstrate curiosity in his older sister’s piano lessons. Since there weren’t any talented musicians in his 
family and no real music in the Salem schools, Arthur didn’t receive his fi rst music lessons un  l he was fourteen years 
of age! Foote was a student of John Knowles Paine, and he became a vital force in the musical life of New England and 
Boston. In 1875, Foote earned the fi rst Master of Arts degree in music awarded by an American university. As an adult, 
he created a private teaching studio in Boston as well as ac  ng as organist at the First Unitarian Church for over three 
decades. Foote became the founding member of the American Guild of Organists and served as its president for four 
years as well as being part of the group of composers called the “Boston Six” (along with George Whitefi eld Chadwick, 
Edward MacDowell, John Knowles Paine, Hora  o Parker, and Amy Beach). 

Arthur Foote is one of the most highly-regarded—and too o  en neglected—American composers of his, or any, era. 
The Germanic-infl uenced wri  ng style that Foote established in his earliest works would con  nue into his fi nal works. 
His lyric wri  ng style incorporates rhapsodic moments and melodies that soar but are contained in a classical structure. 
No doubt he admired and emulated the German Roman  c-era giants who, in turn, admired and were beholden to the 
German Classical-era greats!

Giovanni Bo  esini (1821-1889)  Gran Due  o No. 3  Giovanni Bo  esini, born in Crema, Lombardy, on December 22, 
1821, was the leading bass virtuoso of his  me. O  en hailed as the Paganini of the double bass, Bo  esini was also 
very well-known as a conductor and a composer. Bo  esini learned the rudiments of music from his father and then 
began violin study. When Bo  esini was 14, his father wanted to enter him in the Milan conservatory, but because of 
the family’s limited means, Giovanni would have to have a scholarship. The only scholarships available were in double 
bass and bassoon. So Giovanni audi  oned successfully for the double bass scholarship and advanced so rapidly that 
he graduated in only four years. He toured Europe, the United States, and La  n America. His virtuosity and musicality 
became a phenomenon. Because of his complete musicianship, he also became a conductor and a composer. He wrote 
13 operas and 11 string quartets, as well as a huge body of work for the solo double bass. He also toured the world 
as a leading opera conductor; in fact, Giuseppe Verdi chose Bo  esini to conduct the fi rst performance of Aida, which 
took place in Cairo on December 27, 1871. During intermissions of operas that Bo  esini conducted, he would o  en 
perform on the bass. Some  mes he would even improvise fantasies on the opera themes from the pit or stage. His very 
roman  c and bel-canto style of wri  ng is evident in all of his works. At the  me of his passing, Giovanni Bo  esini was a 
Freemason and the director of the music conservatory in Parma.

Bo  esini’s three Gran Due    date from his  me in school at the Milan Conservatoire and were probably wri  en 
between 1836-1839. The  tle page on the manuscript reads: “Three grand Duets for two Double Basses. Composed by 
Giovanni Bo  esini. Pupil of the Conservatory of Music and dedicated to his Professor Luigi Rossi.”
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Dave Anderson (b. 1949)  Five Double Bass Duets Dave Anderson is the principal double bassist of the Louisiana 
Philharmonic in New Orleans and also of the Bri   Fes  val Orchestra in Oregon. He was drawn to composi  on originally 
because of the paucity of solo repertoire for his instrument. He has since expanded to other solo instruments, chamber 
orchestras, and chamber ensembles. Because his father is the former bass trombonist with the Cleveland Orchestra, he 
has also favored wri  ng for the trombone. Tonight you will hear 5 out of a collec  on of 7 duos wri  en for two double 
basses. Both parts are of equal degrees of diffi  culty, so the two players o  en swap parts without the audience aware of 
the change. Each of the movements that we’ve chosen tonight have  tles that truly describe what Dave intended. We’re 
sure you’ll hear the car horns in Rush Hour, the sadness and mourning in Lament, the jazzy and corny sec  ons in Blue 
Cheese, and the fun poked at the poli  cians on the Parade of the Poli  cally Prudent Pigs...but will you be able to fi nd 
the 12-tone row that Anderson cleverly snuck into one of these short movements?
  
Maurice Ravel (1875-1937) Mother Goose Suite (Notes by Arranger Roland Kato) The Mother Goose Suite was inspired 
by the children’s stories of Charles Perrault and the Spanish and Oriental tales of the Comtesse d’Aulnoy and Marie 
Leprince de Beaumont. This work was wri  en in 1908 as a suite of fi ve pieces for four-hand piano for Jean and Mimi 
Godebski, the children of a painter friend. In 1911, the composer orchestrated the suite and then, at the insistence of 
Jacques Rouche, director of the Paris Theatre des Arts, adapted the music as a ballet. Ravel once noted that: “the idea 
of conjuring up the poetry of childhood in these pieces has naturally led me to simplify my style and clarify my wri  ng.” 
With this modest, subtle, painstakingly cra  ed music, Ravel the miniaturist displayed, as cri  c Paul Rosenfeld wrote in 
1920, “a pureness of feeling that we have lost.” My sources of reference for this transcrip  on were Ravel’s own versions 
for piano four hands, his orchestral suite, and also a version transcribed by Jacques Charlot for piano two hands. I have 
tried to remain within Ravel’s aesthe  c and have kept the arrangement simple so the various musical lines clearly come 
to the fore.

      Bald Hill Automotive group
   1021-1035 Bald Hill Rd.  Warwick, RI 02886
            
                 KIA - Sales/Service/Parts:  (401) 822-8120
            DODGE-CHRYSLER-JEEP -  Sales/Service:  (401) 822-8125
                          DODGE-CHRYSLER-JEEP -  Parts:  (401) 822-8140

We have a strong and committed sales staff with many years of experience satisfying 
our customers’ needs.  Feel free to browse our inventory online, request more infor-
mation about vehicles, set up a test drive or inquire about fi nancing!

Our service departments are highly trained professionals, so we can easily 
diagnose and repair your vehicle.

www.baldhill.com
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                          Festival  Finale

St. Luke’s Episcopal Church             99 Peirce Street, East Greenwich, RI

Meet and Greet the Musicians following the Concert
Program subject to change   

                                     Sunday,  June 14, 2020   3:00 pm 

This concert is funded in part by an Anonymous Donor

Ernest Bloch (1880-1959)  Proclamation              6’
  Roderick MacDonald, trumpet; Jason Hardink, piano

Wayne Barlow (1912-1996)  The Winter’s Passed            6’
  Anne Marie Gabriele, oboe; Anton Miller and Deborah Tien Price, violin; 
  Rita Porfiris, viola;  Elisa Kohanski, cello; John M. Pellegrino, bass

Bill Dobbins (b. 1947)   Night Suite                 9’
 I. Dizzy Gillespie, Night in Tunisia    II. Wayne Shorter, Night Dreamer
  Stephen Goist, viola; Nicholas Goluses, guitar

George Gershwin (1898-1937) (arr. MacDonald)   Three Preludes          9’
 I. Allegro ben ritmato e deciso II. Andante con moto  III. Agitato
  Roderick MacDonald, trumpet; Jason Hardink, piano

-INTERMISSION-

George Masso (1926-2019)   June’s Dance              6’
  Anton Miller and Deborah Tien Price, violins; Stephen Goist, viola; 
  Elisa Kohanski, cello; John M. Pellegrino, bass

Bill Dobbins (b. 1947)  Fantasia               9’
  Nicholas Goluses, guitar

George Enescu (1881-1955)  Legend                7’
  Roderick MacDonald, trumpet; Jason Hardink, piano

Alexander Goedicke (1877-1957)   Concert Etude            3’
  Roderick MacDonald, trumpet; Jason Hardink, piano

Tison Street (b. 1943)   Adagio and Rondo in E flat       16’
  Anne Marie Gabriele, oboe; Roderick MacDonald, trumpet; 
  Anton Miller and Gregory Cardi, violin; Rita Porfiris, viola; 
  Trevor Handy, cello; John M. Pellegrino, bass 
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Program Notes for  “Festival  Finale” 

Continued on the next page

 Ernest Bloch (1880-1959)  Proclamation Bloch’s Proclamation for Trumpet and Orchestra  (1955, Agate 
Beach, Oregon) followed fast upon the completion of his Symphony for Trombone and seems a logical progres-
sion in his exploration of the essential qualities of brass instruments through solo works. This brief work’s main 
theme is indeed a proclamation, repeated forcefully throughout, shofar-like, and reminds us that Bloch consid-
ered his musical work an extension of his Jewish faith.

In 1917, Ernest Bloch was appointed the fi rst ever teacher of composition at the Mannes School of Music in 
New York City. A few years later, he moved to Cleveland as Music Director of the Cleveland Institute of Music, 
and a handful of years after that he moved to San Francisco to run the San Francisco Conservatory of Music. 
Bloch was born to Jewish parents in Geneva in 1880. His musical training started as a young boy on the violin 
and quickly trended towards composition. He spent some time traveling Europe as he studied composition in the 
early 1900s, and he reconnected with his birth continent by moving there and living there from 1930-1939. In 
1924, he became a U.S. citizen, and in 1941 created a permanent home in Agate Beach, Oregon, where he lived 
until his death in 1959.

Wayne Barlow (1912-1996)  The Winter’s Passed  In 1928, Wayne Barlow wrote The Winter’s Passed as a sin-
gle-movement work for oboe and strings. This beautiful piece is based on two folk songs from the Appalachian 
region of South Carolina. The fi rst singing folk-song melody is in E mixolydian. The string accompaniment part 
eventually becomes quite staccato and transitions into a 3/8 meter before the solo oboe plays the second, more 
forceful and quicker melody in A aeolian. A return to the opening A-section concludes this ternary form piece. 

Barlow was born in Elyria, Ohio, in 1912, and died in Rochester, New York, in 1996. All three of his degrees are 
held from the Eastman School of Music, and upon completion of his Doctoral Degree in Composition, he was 
hired as a professor at the school, where he served from 1937 to 1978. He directed the Electronic Music Studio 
from 1968 to 1978, and also served as Dean of Graduate Studies from 1973 to 1978. From 1978 to 1996, he held 
the position of Emeritus Professor of Composition at the school.

Bill Dobbins (b. 1947)  Night Suite (Notes by Nicholas Goluses)  I have always been an admirer of the elegant 
compositions of Bill Dobbins. One of the international giants in contemporary jazz composition, Dobbins has 
led the GDR Big Band in Cologne, Germany, and has headed the jazz department at the Hochschule for Music 
in Cologne before coming to Eastman as Professor of Composition. He has received commissions from celebrat-
ed musicians ranging from Pierre Boulez to Wynton Marsalis. My colleague, violist George Taylor, and I asked 
Dobbins to set three works as part of a suite around the idea of the night. Dobbins set Night Dreamer by Wayne 
Shorter, ‘Round Midnight by Thelonious Monk, and Night in Tunisia by Dizzy Gillespie for viola and guitar, 
and the works were recorded on our CD for Albany Records, Night Strings, in 2012.  Stephen Goist and I will be 
performing two of these elegant works tonight, Night Dreamer and Night in Tunisia. 

George Gershwin (1898-1937) Three Preludes  George Gershwin was born in Brooklyn, New York, in late 
September of 1898. As the second son of Russian immigrants, George was anything but studious, so it came as 
a wonderful surprise to his family that he had secretly been learning to play the piano. Gershwin left high school 
in 1914 to work as a Tin Pan Alley song writer. Gershwin’s fi rst real fame arrived after Al Jolson brought atten-
tion to his song, “Swanee.” George teamed up with his older brother Ira in 1924, and “the Gershwins” became 
the Broadway songwriters, creating the most insightful ballads. George Gershwin was at the height of his career 
in 1937. His symphonic works and Three Preludes for Piano were becoming a part of the standard repertoire for 
concerts and recitals. His show tunes had brought him vast amounts of fame and some serious income. It was in 
Hollywood, while working on the score of The Goldwyn Follies, that Gershwin died of a brain tumor. George 
was only 38 years old at the time of his passing. 
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George Masso (1926-2019)  June Dance  George Masso was born in Cranston, Rhode Island. Although most 
noted as a jazz trombonist, pianist, bandleader and music educator, Masso was also a composer specializing in 
swing and Dixieland styles. Recently, some of Masso’s compositions have been performed and premiered by 
the Symphonic Wind and Jazz Ensembles at Brown University. After attending Music on the Hill concerts as a 
patron, Masso was inspired to write for the festival, and in 2011 composed June Dance for Music on the Hill. 
The title of the piece cleverly references both the month of Music on the Hill’s spring festival and the name of 
Masso’s signifi cant other. This new work was premiered on June 14, 2012, at the Westminster Unitarian Church 
in East Greenwich. Exactly eight years later, on June 14, 2020, Music on the Hill will, with great pleasure, re-
turn this piece to our listeners at St. Luke’s Episcopal Church, also in East Greenwich, as a tribute to Mr. Masso, 
who sadly passed away this past year. 

Masso made a huge splash for himself with his work from 1948-1950 in the Jimmy Dorsey band but also 
recorded with Scott Hamilton and Woody Herman, toured with the Benny Goodman Sextet and worked with 
Bobby Hackett. He led sessions for Dreamstreet, World Jazz and Famous Door and shared the stage with Al 
Klink and Bucky Pizzarelli. In April of 2015, George Masso was inducted into the Rhode Island Music Hall of 
Fame. George will be missed this year during the Music on the Hill festival, as he was a regular in attendance at 
our concerts.  

Bill Dobbins (b. 1947) Fantasia (Notes by Nicholas Goluses)  Following the completion of his Night Suite, Bill 
Dobbins wrote a Guitar Concerto for me and the Rochester Philharmonic, which received its premiere in Kodak 
Hall in Eastman Theatre. By now his technique of writing for classical guitar had become very sophisticated, 
so I asked him to write one more work for me, this time a solo piece that I could use on my recitals. Last year, 
Dobbins completed his Fantasia for solo guitar, which received its premiere earlier this year in Kilbourn Hall, 
and it’s my pleasure to perform it tonight here in Rhode Island. The work resembles his solo piano works in 
style and in the contrapuntal and harmonic development of his materials. Formally, it is composed as a single 
movement, about 10 minutes in length, beginning with an introduction, followed by three distinct sections: a 
“jazz waltz,” an elegant adagio, and a lively fi nale. Between each movement is a cadenza based on materials 
from the introduction. It has often been said that if Mozart were alive today, he might be a jazz musician. Work-
ing with a composer and improviser as fl uent as Dobbins has made me think that there might be some truth to 
that statement. I’ll be recording the work later this summer for a new solo CD on Linn Records. 

George Enescu (1881-1955)  Legend Legend (1906) is a work for trumpet and piano, composed by George 
Enescu for the 1906 trumpet competition (concours) at the Paris Conservatory and premiered in the competition 
by students from the trumpet class of Professor Merri Franquin (to whom the work is dedicated). The fact that 
Enescu found it unnecessary to specify “chromatic trumpet” or “trumpet in C” in the work’s title (which might 
have been normal just a few years earlier) may be seen as a testament to Franquin’s infl uence in the adopting of 
the modern, small trumpet. A simple listing of the performance indications which follow each other in the score 
indicates the constantly evolving character of the music: doux, grave, hésitante, pathétique, gracieux, mouve-
ment agité, chantant, vif, furieusement, rêveur.

Alexander Goedicke (1877-1957)  Concert Etude in G Minor for Trumpet and Piano  Alexander Fyodoro-
vich Goedicke was a Russian composer and pianist. Goedicke was a professor at Moscow Conservatory. With 
no formal training in composition, he studied piano at the Moscow Conservatory. Despite his lack of traditional 
guidance, his compositional eff orts were rewarded when he won the Rubinstein Prize for Composition at the 
young age of 23. His brief, lively Concert Etude in G Minor for Trumpet and Piano has become a mainstay of 
the trumpet repertoire and features extended passages of double-tonguing and a memorable melody in rondo 
form. Goedicke died at the age of 80 on July 9, 1957.
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Tison Street (b. 1943)  Adagio and Rondo in E-fl at Major Tison Street is a Boston-born, Harvard-educated 
composer and violinist. His principal teachers were Boston Symphony concertmaster Einar Hansen and the not-
ed composers Leon Kirchner and David Del Tredici. He has taught at Harvard, the University of California at 
Berkley, and Boston University. He is a member of the Boston Ballet Orchestra and was a founding member of 
the Boston Classical Orchestra. His composition awards include a Guggenheim fellowship, a Naumberg record-
ing award, and a Kennedy Center Friedheim award. His Adagio and Rondo in E-fl at Major was performed by 
the New York Philharmonic in 1983. The Los Angeles Philharmonic, Saint Paul Chamber Orchestra, American 
Composers Orchestra and North Carolina Symphony, along with countless music festivals, have all premiered 
Mr. Street’s compositions.  His Adagio and Rondo has been performed by an entire string orchestra accompa-
nying the solo oboe or as a string quintet. This evening you will hear the more intimate chamber version of a 
string quintet.

christine noel, artistic director 

   www.providencesingers.com           401.751.5700

Bringing choral masterworks 
and outstanding new music 
to New England audiences 

for over 48 years.
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Gregory Cardi was born in Rhode Island, started violin at age six, and made his solo debut with orchestra by age 
ten. After attending Walnut Hill School, Mr. Cardi appeared at Aspen Music Festival, Tangle-
wood Music Center, and New York String Orchestra Seminar. A passionate orchestral musician, 
Mr. Cardi has served as concertmaster of New World Symphony, Pacifi c Music Festival and Tan-
glewood Music Center Orchestras, and concertmaster of the new Juilliard ensemble. His chamber 
and solo engagements have taken him to Carnegie Hall, Lincoln Center’s Alice Tully Hall, and 
Tanglewood’s Seiji Ozawa Hall. An aspiring conductor, Mr. Cardi has conducted New World 
Symphony, Pierre Monteux Festival Orchestra, Eastern Music Festival Orchestra, and Nashville 

Sinfonietta. He is currently Gerard Schwarz’s assistant at the University of Miami, where he is associate conduc-
tor of the Frost Symphony Orchestra. Mr. Cardi received his Bachelor’s of Music from Colburn School under the 
tutelage of Robert Lipsett, and his Master’s of Music at Juilliard studying with Catherine Cho and Metropolitan 
Opera Concertmaster David Chan. He was faculty at Iberacademy in Medellin, Colombia, and YES Academy 
in Zouk Mosbeth, Lebanon, and Erbil, Iraq. He plays on a Paul Siefried bow on generous loan from the Maestro 
Foundation.

Meet the Festival Performers
Artistic Director:   John M. Pellegrino
John M. Pellegrino is Principal Bass of ProMusica Chamber Orchestra and Peninsula Music Festival, Assistant 

Principal Bass of Columbus Symphony Orchestra, a member of Grand Teton Music Festival and 
teaches bass at Capital University in Columbus, Ohio. In addition to what’s listed above, John 
enjoys performing, touring and recording with many of this country’s leading orchestras. In the 
1980s, John earned performance degrees from both the Manhattan School of Music and the Juil-
liard School. In 2008, John was the recipient of the Ohio Private/Studio Teacher of the Year award 
given by the Ohio String Teachers Association. His students have won competitions held by the 
International Society of Bassists, Columbus Symphony Orchestra, Aspen Music Festival, Ohio 
String Teachers Association, Interlochen Arts Camp and the Philadelphia Orchestra, as well as 

positions in major American orchestras. John was born and raised in Warwick, RI, and owes much to his family 
of music educators/performers, private teachers, the public school music program in Warwick and to the Rhode 
Island Philharmonic Youth Orchestra.

Violin

Continued on the next page

Anton Miller made his Carnegie Hall concerto debut in 1992, and has appeared throughout the United States 
and abroad as a soloist, chamber musician, recitalist and pedagogue. He has performed over fifty 
violin concertos with a number of orchestras on four continents. His most recent solo release on 
Naxos features the Kurt Weill Concerto for Violin and Wind Ensemble. Anton is on the violin and 
chamber music faculty at the Hartt School; he previously has been on the faculty of the Oberlin 
Conservatory, Lawrence University, Swarthmore College, and New York University. He and his 
wife Rita Porfiris are the members of the critically acclaimed violin and viola ensemble, Miller-
Porfiris Duo. Anton completed his Master of Music degree at The Juilliard School studying violin 
with renowned pedagogue Dorothy DeLay and chamber music with Felix Galimir and members 

of the Juilliard Quartet. He received his Bachelor of Music Degree from Indiana University as a student of Franco 
Gulli.
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Dr. Kristen Pellegrino is Professor of Music at the University of Texas at San Antonio and President of Ameri-
can String Teachers Association (ASTA) (2020-2022). Kristen’s degrees are from the University 
of Michigan (Ph.D. in music education and M.M. in violin/chamber music performance) and the 
Eastman School of Music (B.M. in music education and applied violin). Her teachers included 
Camilla Wickes, Paul Kantor, Lynn Blakeslee, Eric Rosenblith, and Gregory Fulkerson. She has 
30 scholarly publications and was awarded ASTA’s String Researcher Award, AERA’s Out-
standing Early Career Paper Award in Music Education, and two UTSA grants. Kristen is co-
editor of the Oxford Handbook of Preservice Music Teacher Education in the United States. Dr. 
Pellegrino’s background in music education includes 8 years of public-school string teaching at 

the high school and elementary levels, and 12 years of collegiate teaching experience. Before teaching full-time, 
she performed full-time in the Chagall String Quartet through Chamber Music America’s Rural Residencies 
Grants. She continues to perform as a member of Music on the Hill and Music Across the Pond, a music festival 
in England. Kristen graduated from Toll Gate High School, where she also taught for six years.

Violin cont.

Deborah Tien Price was born in Warwick, RI. She’ll always be grateful for the opportunities presented to her 
in her formative years by Carol Pellegrino, Monica Lowry-Gerard, Jonathan Sturm, Ann Danis 
and Nedo Pandofi. Through the investment of these and other Rhode Island musicians, Debo-
rah’s passion for orchestral, chamber, and solo music and her love of teaching was born. Debo-
rah performs with New Century Chamber Orchestra, San Francisco Opera, and in the pit of 
Hamilton, among others. After graduating from Eastman School of Music and LSU, she moved 
to Norway, where she performed as a leader in BarrattDue Chamber Orchestra, and with 
Norwegian Opera Orchestra, Norwegian Radio Orchestra, and on NRK, the national television 
network of Norway. She has enjoyed playing with popular artists, on movie soundtracks and 

video games, and Broadway musicals from The Phantom of the Opera to The Lion King and Wicked. She has 
taught at Crowden School, SF Community Music Center, Marin Conservatory, Louisiana State University, and 
University of Colorado. She teaches at San Domenico School, California’s oldest independent school, where 
there is a vibrant and storied string performance program. Deborah resides in Marin County in the city of San 
Rafael, with her husband and daughter.

Evan Price is a versatile violinist and composer best known for his work with two notable jazz string ensem-
bles: The Turtle Island Quartet and The Hot Club of San Francisco. He achieved some early 
success as a contest fiddler and enjoyed opportunities to perform with many of his fiddle 
heroes, including Johnny Gimble, Claude “Fiddler” Williams, and Stephane Grappelli. After 
joining the TIQ in 1997, he spent ten years touring extensively in North America and Europe, 
collaborating with such luminaries as clarinetist, Paquito D’Rivera, The Billy Taylor Trio, and 
others. He also received two GRAMMY® awards for his recorded work with Turtle Island. He 
continues to make his name as a leading voice in gypsy jazz, primarily through his twenty-plus 
years of playing with the HCSF. He also devotes much of his time teaching string players the 
art of improvisation in venues ranging from summer camps to the University of California, 

Berkeley. A skilled composer and arranger, Evan has contributed pieces to Chanticleer, the New Century Cham-
ber Orchestra and others. In 2016, he premiered his Concerto for Jazz Violin and Orchestra with the San Fran-
cisco Chamber Orchestra and in 2017, he released his debut solo album, “Dialogues,” on Azica Records.
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Rita Porfiris has performed in major concert halls across the globe as a chamber musician, orchestral musician, 
and soloist. Currently Associate Professor of Viola and Chair of Chamber Music at The Hartt 
School, she has also been on faculty at New York University, University of Houston Moores’ 
School of Music, Florida International University, and the Harlem School for the Arts in New 
York. She has given master classes, lectures and clinics worldwide. Ms. Porfi ris is a member of 
the Miller-Porfi ris Duo and QuartetES. She received Austria’s Prix Mercure, was a prize winner 
in the Fischoff Chamber Music Competition and the Primrose International Viola Competition, 

and a laureate of the Paolo Borciani International Quartet Competition. In her previous career as an orchestral mu-
sician, 15 years of which were spent with the Houston Symphony, she worked under some of the most recognized 
conductors of the 20th and 21st centuries: Leonard Bernstein, Sergiu Celibidache, Kurt Masur, Michael Tilson 
Thomas, and Christoph Eschenbach. Ms. Porfi ris received her BM and MM in Viola Performance from The Juil-
liard School, studying with William Lincer. Other teachers and mentors included Paul Doktor, Norbert Brainin, 
and Harvey Shapiro. www.ritaporfi ris.com

Viola
Stephen Goist enjoys a multifaceted career as an orchestral player, chamber musician, and historical perfor-

mance specialist based in New York City. A graduate of The Juilliard School and the Uni-
versity of Cincinnati College-Conservatory of Music, Stephen has performed throughout the 
United States, Europe, India, and New Zealand. Stephen is currently a member of the ProMu-
sica Chamber Orchestra in Columbus, Ohio and is an active performer in New York’s early 
music community. He regularly shares the stage with many of the world’s leading period 
instrument ensembles including Philharmonia Baroque Orchestra, The Handel and Haydn 
Society, The English Concert, Les Arts Florissants, and Bach Collegium Japan.

Cello
Trevor Handy enjoys an active career in Los Angeles as principal cellist of Santa Barbara Symphony Orchestra, 

member of Los Angeles Chamber Orchestra and Hollywood studio musician. He performs with 
LA Opera, at festivals, on chamber music series, and teaches at Westmont College. He toured 
Europe with Los Angeles Chamber Orchestra in 2008, and China, Japan and Hong Kong with 
Juilliard Orchestra in 1987. In 1994 he participated in Sir George Solti’s Orchestral Training In-
stitute at Carnegie Hall. Following studies, he helped to form the Griffon String Quartet in New 
York City, which was awarded the grand prize at the 1991 Fischoff National Chamber Music 
Competition. He has been a member of the Columbus, Honolulu, Jacksonville, and New Haven 
Symphonies, studied and played baroque cello professionally while a student, and taught solfege 

at Juilliard’s Pre-College division. Born and raised in Boston, he made his solo debut with the Boston Symphony 
Orchestra at age 14 and received his B.M. and M.M. from The Juilliard School, where he studied with Leonard 
Rose, Channing Robbins, ]oel Krosnick and Lorne Munroe. Summers were spent at Aspen, Tanglewood, Yehudi 
Menuhin’s academy in Gstaad, and Lausanne Academie de Musique under the tutelage of Maurice Gendron.
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Elisa Kohanski enjoys a diverse performing career as a cello soloist, chamber musician, and orchestral player, 

while championing unique artistic collaborations. She has performed with the Miami String Quar-
tet, Olivia Newton John, Robert Shaw, Gustavo Dudamel, Garrison Keillor, Phil Keaggy, Harry 
Connick, Jr., and in concert halls including Carnegie Hall; Royal Albert Hall; Schlossfestspiele 
in Heidelberg; and Stefaniensaal in Graz, Austria. She is Principal Cellist of Pittsburgh Bal-
let Theatre and Wheeling Symphony, a member of Pittsburgh Opera, performs with Pittsburgh 
Symphony and Taconic Music, and has played with River Oaks Chamber Orchestra in Houston 
and Columbus Symphony. She is a founding member of Trio Nova Mundi and IonSound Project. 
Elisa can be heard on Trio Nova Mundi’s Canticum, IonSound’s CD by Jeremy Beck, Giacinto 

Scelsi: Orchestral Works 1, and Daphne Alderson’s Joan of Arc and 16. Her newest CD with IonSound Project 
Inspired By... is recording this summer. She is adjunct faculty at Grove City College and Washington and Jef-
ferson College and has taught and performed at festivals in Italy, Germany, Austria and Bosnia. She earned her 
Bachelor’s from Eastman School of Music and her Master’s from Carnegie Mellon. A native Rhode Islander, 
Ms. Kohanski has performed on an iceberg in the Arctic and visited her seventh continent, Antarctica, where she 
performed to an audience of people and penguins.

Bass 

John M. Pellegrino  See  Artistic Director

Voice
Diana McVey is an artist whose consummate skills as both singer and actress have made her highly visible in op-

era, oratorio, and as soloist with symphony orchestras. She is known for her riveting and moving 
portrayals of Countess Madeleine in Capriccio, Contessa in Le Nozze di Figaro and Lucia in Lucia 
Di Lammermoor. She has sung leading roles with Florentine Opera, Opera Theater of Pittsburgh, 
Opera Omaha, Opera Dubai, Opera Tampa, Opera Columbus, Lake George Opera Festival, Op-
era Naples, Light Opera Oklahoma, Ocean State Lyric Opera, Salt Marsh Opera Company, RI 
Philharmonic and Opera Providence, among others. Recent engagements include Countess Mad-
eleine in Capriccio with Opera Theater of Pittsburgh, Adina in L’Elisir d’amore and Contessa in 

Le Nozze di Figaro with Florentine Opera, Brahms’s Ein deutsches Requiem, Puccini’s La Bohème, and Verdi’s 
Requiem with Helena Symphony, Contessa in Le Nozze di Figaro with Opera Idaho, Die Zauberflöte with Opera 
Omaha, Faure’s Requiem, Mozart’s Requiem, and Vivaldi’s Gloria at Carnegie Hall, Vaughan Williams’s Dona 
Nobis Pacem with RI Civic Chorale & Orchestra, and Brahms’s Ein deutsches Requiem with Great Falls Sym-
phony. Upcoming engagements include A Night in Italy gala with Helena Symphony, and Strauss’s Vier Letzte 
Lieder and Vaughan Williams’s Dona Nobis Pacem in Rouen, Paris and Berlin with OrchestraNEXUS.

Gregg August spans the classical, avant-garde, jazz and Latin jazz worlds. Formerly Principal Bass of La Or-
questra Ciutat de Barcelona and Brooklyn Philharmonic, Gregg plays regularly with Orpheus 
Chamber Orchestra, Orchestra of St. Luke’s and American Composers Orchestra. As a jazz 
bassist he’s a member of the JD Allen Trio, having recorded 9 albums with the group, as well 
as Arturo O’farrill’s Afro-Latin Jazz Orchestra, with whom he’s won 5 Grammy Awards. 
Gregg has performed and/or recorded with New York Philharmonic, Steve Reich, Bang on a 
Can All Stars, Alarm Will Sound, Ornette Coleman, Chick Corea, Branford Marsalis and Ray 
Barretto. On his record label, Iacuessa Records, Gregg recorded three critically acclaimed 
albums of original music: Four by Six ( 2012), One Peace (2007) and Late August (Iacuessa 

Records 2005). Released in March, Dialogues on Race is a suite for a 12-member jazz core, 3 vocalists, strings 
and narrator. His full-length concert works include “Una Rumba Sinfonica”, a commission from Jazz Compos-
ers Orchestra Institute and Earshot. Gregg is on faculty at New York University and University of Connecticut, 
as well as Bang on a Can Summer Music Festival. He received his degrees from Eastman School of Music and 
Juilliard.
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Harp

Nicholas Goluses is Professor of Guitar, founder and director of the guitar programs at the Eastman School of 
Music, where he is the recipient of the Eisenhart Award for Excellence in Teaching and where 
he is currently Co-Chair of Strings, Harp and Guitar. Additionally, he has held the Andrés 
Segovia Professorship at Manhattan School of Music where he received the Doctor of Musical 
Arts degree, and was the recipient of the Pablo Casals Award and the Faculty Award of Dis-
tinguished Merit. His students have won major competitions and professorships throughout the 
world. Nicholas Goluses’s concert tours as soloist, with orchestra, and as chamber musician 
have taken him across North America, South America, Europe, Australia, and the Far East to 
critical acclaim. His 2018-19 season was highlighted by a 25-city concert tour across China. 

He has recorded for NAXOS, Albany, Linn, Nuevo Venecia and BMG records. His performance editions 
are published by Alfred Masterworks. He is a voting member of the National Academy of Recording Arts 
and Sciences. Nicholas has been named Musician of the Year by Mu Phi Epsilon, is the recipient of the 2019 
Manhattan School of Music Distinguished Alumni Award, and the Fulbright Specialist Award for 2019-2022.

Guitar

Rachel Miller (BM Michigan State University; M.M., A.D. University of Cincinnati) is Principal Harpist of 
Kalamazoo Symphony and Southwest Michigan Symphony, and is engaged regularly by 
Cincinnati Symphony Orchestra, Detroit Symphony Orchestra and Columbus Symphony Or-
chestra. Rachel has been a prize winner at the Lyon & Healy Awards (2015), American Harp 
Society’s National Competition Advanced Division (2011), and American Harp Society’s 
Anne Adams Awards (2010). In the pop world, Rachel often shares the stage with artists like 
The Beach Boys, Evanescence, Josh Groban, Lindsey Stirling, Sarah McLachlan, Amy Grant, 
Celtic Woman, Christopher Cross, and Music City Hit-Makers (Nashville’s chart-topping 
songwriters). Rachel is also a member of the genre-defying harp duo, Beyond Pluck, along-
side Nashville harpist, Paula Bressman. An energetic educator, Rachel enjoys sharing the 

harp with her students in her private teaching studio in Cincinnati, OH. Rachel started the harp at the age of 8, 
studying with Susan Knapp Thomas in Hartford, CT. Rachel was born in Providence, Rhode Island, and comes 
from a family of New Englanders. She returns each summer to her favorite Rhode Island beaches, and to visit 
her extended family in Exeter and Warwick, RI.

Mary Phillips is in her 16th season with Metropolitan Opera. Recently, she appeared as Rossweisse in Wag-
ner’s Die Walküre there and reprised the role at Tanglewood Music Festival in July. Mary 
made her Chicago Lyric Opera debut last year as First Maid in Strauss’ Elektra. As a Verdi 
mezzo, Mary has performed Eboli in Don Carlos for Vancouver Opera, Canadian Opera Co. 
and Sarasota Opera; Amneris in Aida with Utah Opera, Birmingham Opera, and Bob Jones 
University; Azucena in Il Trovatore with Seattle Opera, Arizona Opera, Austin Lyric Opera 
and BJU. Concert highlights include Handel’s Messiah with Teatro Massimo Bellini in Cata-
nia, Italy, New Jersey Symphony and Gulbenkian Orchestra in Lisbon; Mahler’s Symphony 
No. 8 with New York Philharmonic; and Mahler’s Symphony No. 2 with Atlanta Symphony 

(recorded for Telarc), Los Angeles Philharmonic, Hong Kong Philharmonic. Upcoming performances of 
Beethoven 9 are scheduled with The Seattle Symphony, Jan. 2021. Mary and her twin sister, soprano Lori 
Phillips, performed a Russian duets recital with Russian Chamber Arts Society in Washington, DC and recent-
ly at Sarah Lawrence College, where Ms. Phillips is on the distinguished voice faculty. Mary won a Grammy 
Award for her solo work in Metropolitan Opera’s 2012 recording of Wagner’s Der Ring Des Niebelungen.
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Piano
Bonnie Anderson enjoys collaborating with musicians from the Boston Symphony, Orpheus Chamber Orchestra, 

New York Philharmonic, San Francisco Symphony, and Los Angeles Philharmonic. Highlights 
of her collaborations include performing Hindemith’s Trio for Saxophone, Viola and Piano with 
Branford Marsalis/Christof Huebner on the Nantucket Musical Arts Society Series, playing in 
Houston with Joe Foley as guests of the River Oaks Chamber Orchestra Series, lectures/recitals 
in Boston with Four-Hand Piano partner Stella Owen, and concerts at Shalin Liu Performance 
Center with Trevor Handy. After performing chamber music in Michigan, the Grand Rapids 
Press wrote, “Anderson’s gifts point to the poetic… the Brahms’ (Viola) Sonata swept the lis-
tener away in ecstasy.” Bonnie is principal keyboardist with Orchestra of Indian Hill and subs 

with Pro Arte Chamber Orchestra, Concord Orchestra, and Portland Symphony. An enthusiastic educator, Bon-
nie teaches at Phillips Andover Academy and maintains a Private Studio of students ages 12-86. Her recordings 
include a solo piano disc (featuring music by Mozart, Chopin, Debussy, Ravel, Rorem) and a collaborative disc 
Night Songs (Summit Records) with Joe Foley, trumpet/cornet/flugelhorn. Bonnie attended the Juilliard School, 
Michigan State University, French Piano Institute in Paris, and received her doctorate in piano performance at 
Boston University. 

Joseph Kalichstein enthralls audiences all over the globe as orchestral soloist, recitalist and chamber musician. 
With his diverse repertoire ranging from Bach, Mozart, Beethoven and Brahms to Bartok, 
Prokofiev and others, he has collaborated with such celebrated conductors as Daniel Baren-
boim, Pierre Boulez, Charles Dutoit, Zubin Mehta, Andre Previn, Leonard Slatkin and the 
late George Szell and Erich Leinsdorf. He has performed with the world’s greatest orches-
tras, from the Boston and Chicago Symphony Orchestras to the Berlin Philharmonic and the 
London Symphony, from the New York Philharmonic to the Cleveland Orchestra. He has 
been a guest pianist with the world’s most beloved string quartets, including the Guarneri and 
Emerson Quartets. He has appeared in several recitals on Carnegie Hall’s “Keyboard Vir-
tuosi” series. His latest CD releases include music of Schumann, Brahms, Mendelssohn and 

Schubert. He serves as Chamber Music Advisor to the Kennedy Center and holds the inaugural Chamber Mu-
sic Chair at Juilliard, where he teaches advanced piano students. Prior to winning the 1969 Leventritt Award, 
he had won the Young Concert Artists Auditions, and as a result he gave a heralded New York recital debut, 
followed by an invitation from Leonard Bernstein to perform Beethoven’s Piano Concerto No. 4 with the New 
York Philharmonic on CBS. He is a founding member of the famed Kalichstein-Laredo-Robinson Trio.

Jason Hardink is a fearless interpreter of large-scale piano works both modern and historical. His recent 
repertoire includes Michael Hersch’s The Vanishing Pavilions, Olivier Messiaen’s Vingt 
Regards sur l’Enfant-Jésus, the Liszt Transcendental Etudes paired with the Boulez Nota-
tions, and Wolfgang Rihm’s Klavierstücke, all of which he performs from memory. His 
recent debut at Weill Recital Hall was lauded for its audacious programming and pianism 
demonstrating both “abandon and remarkable clarity” (New York Times). New York Clas-
sical Review called the recital an “analogous musical event” to Alex Honnold’s free solo 
ascent of El Capitan, and New York Concert Review wrote “I want to emphasize how very 
impressive this recital was, and how un-routine the programming was.” Recent perfor-

mances include his debut at the Cabrillo Festival of Contemporary Music as soloist in the North American 
premiere of Gerald Barry’s Piano Concerto. His 2019-2020 season also includes the premiere of a new solo 
piano work by Jason Eckardt at National Sawdust celebrating the centenary of Ives’ Concord Sonata and 
Messiaen’s Des Canyons aux étoiles… with the Utah Symphony and Oberlin Contemporary Music En-
semble. Much sought after as a chamber musician, Mr. Hardink has collaborated in recital with violinists 
Augustin Hadelich, Nicola Benedetti, and Phillip Setzer.
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Anne Marie Gabriele joined Los Angeles Philharmonic in January 2000 as second oboist, a position she held in 
Columbus Symphony Orchestra from 1993 to 1999 and in Honolulu Symphony from 1990 to 
1993. In addition to her duties in Columbus, she was Principal Oboist of Canton Symphony 
Orchestra (Ohio) from 1993 to 1999. A native of Rhode Island, Gabriele accredits her musical 
inspiration to an exceptionally strong public high school music program whose wind ensem-
ble performed and competed internationally. At the Juilliard School in New York City, she 
earned Bachelor’s and Master’s degrees under the tutelage of John Ferrillo and Elaine Dou-
vas of Metropolitan Opera Orchestra. Gabriele has participated in the Breckenridge, Aspen, 
Kent/Blossom, and Waterloo festivals, as well as National Orchestra Institute. Recent solo 
appearances have included performances with Canton Symphony in 1996 and 1998. From 
2006-2016, she was Principal Oboist of Festival Mozaic in San Luis Obispo, California, and 

is a founding member of Music on the Hill in Rhode Island. She has served on the faculty of Colorado College 
Music Festival and is a guest teacher at The Colburn School and Indiana University as well as an adjunct faculty 
member at New England Conservatory.

Flute

Oboe

Janet Arms, a charismatic and versatile flutist, has been a member of New York City Opera orchestra since 
1988. She has performed and recorded with New York Philharmonic, San Francisco Ballet, 
Metropolitan Opera, as guest principal flutist with St. Louis Symphony in the US and through-
out Europe, as well as with Boston Symphony Orchestra in Boston, at Tanglewood, and on 
tour. She has a long-standing association with Bard Festival Orchestra and American Sympho-
ny Orchestra, has worked with NYC Ballet, American Ballet Theater, New Jersey Symphony, 
and subbed on Broadway. An alumna of the Hartt School, Janet has been a faculty member 
since 1994. She also teaches at Montclair State University’s John J. Cali School of Music, 
performs at Pacific Region International Summer Music Academy in Powell River, BC, and 

has taught and performed at summer festivals in Brazil and Greece . Janet can be heard on PBS documentaries 
scored by Michael Bacon, including The Kennedy Years, The Roosevelt Years and Jewish Americans. Her latest 
project is a soon to be released recording of solo flute music by composers of The Hartt School, Larry Alan 
Smith and Robert Carl.

French  Horn  
Kevin Owen is Principal Horn of the Boston Pops Esplanade Orchestra, the Boston Lyric Opera, the Rhode 

Island Philharmonic, the Boston Landmarks Orchestra and the Boston Philharmonic. He has 
been a soloist with all of the above orchestras, as well as the New Haven Symphony, the 
Portland (Maine) Symphony, the Pro Arte Chamber Orchestra, the Ocean State Chamber 
Orchestra, the North Shore Philharmonic, the Boston University Symphony Orchestra, as well 
as other orchestras. He has appeared on the David Letterman and Conan O’Brien shows with 
the rock groups Guster and My Morning Jacket. He has toured internationally with the Boston 
Symphony, Empire Brass, the Boston Chamber Music Society, and was a first-place winner 
in five chamber music competitions with the Boston Wind Quintet. Kevin composes and ar-

ranges music for the educational programs of the Portland Symphony, and his orchestra arrangements have been 
performed by the Rhode Island Philharmonic. He has taught at Brown University, Brandeis University, Boston 
Conservatory, the Longy School of Music of Bard College, and Rhode Island College.
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Continued on the next page

Trumpet
Joseph Foley, a native of Concord, New Hampshire, received Bachelors and Masters of Music degrees from Bos-

ton University. He has performed in more than a dozen countries on four continents. Principal 
Trumpet of Portland Symphony, Rhode Island Philharmonic, and River Oaks Chamber Orches-
tra of Houston, he recently toured China as Guest Principal Trumpet of Pacifi c Symphony. He 
has performed and toured with Boston Symphony, Boston Pops, Boston Ballet, Metropolitan 
Opera, Royal Ballet of London, and New York Philharmonic. As soloist, he has performed 
with Boston Pops Orchestra, Boston Landmarks Orchestra, Rhode Island Philharmonic, Pro 
Arte Chamber Orchestra, River Oaks Chamber Orchestra, Juneau Symphony, and at Carnegie’s 
Weill Recital Hall. He was soloist in world premieres of Harold Shapero‘s Trumpet Concerto 

and Nan Schwartz’s Angels Among Us. His recording with Bonnie Anderson, Nightsongs, earned critical acclaim. 
A former member of Atlantic Brass Quintet, he has performed with Boston Symphony Brass Quintet, Empire 
Brass, Burning River Brass, and ALEA III. Mr. Foley has taught at Boston University, Berkshire Summer Music, 
Boston Conservatory at Berklee, and New England Conservatory Preparatory Division. He is Professor of Trum-
pet at Rhode Island College, where he also teaches chamber music and directs Wind Ensemble and Jazz Band. 

Roderick MacDonald was born outside Providence, Rhode Island. He has served as Music Director of the 
New England Symphony Orchestra since 2014, and is an Associate Professor of Music at the 
State University of New York in Fredonia. In 1988, Music Director Kurt Masur appointed 
him Principal Trumpet of the Leipzig Gewandhaus Orchestra, Leipzig Opera, and musically 
iconic St. Thomas Church. Roderick’s trumpet has sounded worldwide in such highly regard-
ed ensembles as the Japan Philharmonic, Virtuosi Saxonia, Bach Collegium Munich, Leipzig 
Bach Orchestra, Leipzig Chamber Orchestra, Concerto Leipzig, and the Super World Orches-
tra (Tokyo), as well as his own Leipzig Gewandhaus Orchestra. He was music director of the 
Stelzen Festival Orchestra for over 20 years and continues to perform in the annual summer 

festival. As Music Director of the Leipzig Philharmonic Orchestra from 2000 till 2012 he recorded more than 
10 cds. Maestro MacDonald has been a finalist for the prestigious positions of Assistant Conductor of the New 
York Philharmonic and Associate Conductor of the Dallas Symphony. Roderick Macdonald holds a Master’s of 
Music from New England Conservatory, received the “Leonard Bernstein’ Fellowship at Tanglewood, and was 
awarded the honorary title of “Kammermusiker” from the City of Leipzig.
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Miller-Porfiris Duo 
The Miller-Porfiris Duo (Anton Miller, violin, and Rita Porfiris, viola) has been delighting audiences since 

2005. On faculty of the Hartt School in Connecticut, the duo has been in residency and 
given seminars and masterclasses at festivals and institutions across the United States, 
Europe, the Middle East, and Asia. Recent seasons have seen tours around the United 
States, Iceland, Taiwan and Israel; with appearances on the Chamber Music of Little 
Rock, Chamber Music Pittsburgh, Tel Aviv Museum, and Icelandic Chamber Soci-
ety series. Committed to expanding the repertoire for violin and viola, in 2010 they 
commissioned and recorded 3 new works by Errollyn Wallen, Mario Diaz Gavier, 
and Libby Larsen for their debut CD Five Postcards. Their second CD, entitled Eight 
Pieces and released in 2013, was deemed a “fine new recording” and praised for its 

“wonderfully smooth ensemble work” and “vibrant and focused” playing by Gramophone and Audible Audio-
phile. Acclaim from Fanfare for the Duo’s third CD, entitled Divertimenti, declares their playing “a lightning 
bolt” and speaks to the “color, fire, and passion.” Whole Note declared: “you would have to go a long way to 
hear better duo playing than this.” For more information visit their website at www.millerporfirisduo.org.
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Narragansett Brass Quintet 

Founded in 2003, the Narragansett Brass Quintet serves as the Faculty Brass Quintet at Rhode Island College. 
In addition to teaching at the college, the group has presented clinics and master classes at numerous schools 
throughout New England. With a repertoire spanning from Gabrieli to Gershwin, the group has entertained audi-
ences with their virtuosity and engaging stage presence. Members of the group regularly perform with the top 
ensembles in the area.

Gino Villarreal is a native of Rio Grande City, Texas. He received a Bachelor of Music degree from Baylor 
University in Waco, Texas. Prior to joining the US Coast Guard Band in October 2005, he served 
in the US Military Academy Band at West Point, New York. MUC Villarreal has been a member 
of the Storm King Brass at West Point, NY; the Imperial Brass in Woodbridge, NJ; the Newburg 
Symphony in Newburg, NY; and the Waco Symphony in Waco, TX. He has also performed with 
many different ensembles including The Jazz Knights at West Point, NY; the Symphony of South 
East Texas in Beaumont, TX; the Dallas Wind Symphony; the Richardson Symphony; the East 
Texas Symphony in Tyler, TX; and has been a featured soloist with the US Military Academy 
Band and The Imperial Brass Band. His teachers include Raul Sosa Ornelas, Barry Hopper, Tom 

Booth, Wiff Rudd, Larry Black and Robert Sullivan.

Joseph Foley  -  Trumpet  see Pg 53

Kevin Owen  -   French Horn  see Pg 52

Tuba
Thomas Gregory, a Rhode Island native, is an adjunct professor of tuba and elementary music theory at Rhode 

Island College. He also teaches at Providence College and CCRI. Tom received his Bachelor’s 
degree from Boston Conservatory and his Master’s from Rhode Island College. While still an 
undergraduate he performed with the Bolshoi Ballet Orchestra in Boston. Tom served in the 
U.S. Navy music program performing on the tuba and electric bass. He performed for the 50th 
anniversary of D Day in Normandy. He has also performed with the Civic Orchestra of Chicago 
and Harry Connick, Jr. After leaving the Navy he became brass product manager for Boosey 
and Hawkes, USA. He was frequently asked to perform as soloist, adjudicator and give master 
classes. He has performed in 38 of the United States, England, France and Iceland.

Trombone
Alexei Doohovskoy is an active New England area freelance trombonist and music educator. He is a member of 

both the Rhode Island Philharmonic and the Orchestra of Indian Hill. He has performed with the 
Boston Symphony and Pops Orchestras, the Boston Lyric Opera, the Boston Ballet, the Boston 
Landmarks Orchestra, the Boston Modern Orchestra Project, the Springfi eld Symphony, and 
the Portland Symphony. As a chamber musician, he has toured nationally and internationally 
with the Empire Brass Quintet. Mr. Doohovskoy has earned fellowships from the New World 
Symphony in Florida, the Aspen Music Festival in Colorado, and the Norfolk Chamber Music 
Festival in Connecticut. He has been a featured soloist with the Northeast Pennsylvania Phil-

harmonic, the U.S. Air Force Band, the Sounds of Stow Festival Orchestra, the Lynn University Symphony, and 
the Brown University Wind Symphony. Mr. Doohovskoy currently serves on the faculties of Brown University 
and Rhode Island College. Since 2009, he has directed a unique summer trombone choir program in Concord, 
Massachusetts, combining the talents of players from around New England. Mr. Doohovskoy holds a Master of 
Music degree from New England Conservatory and a Bachelor of Arts degree from Brown University.

Trumpet

French  Horn  
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       Violin
Gregory Cardi
Anton Miller
Dr. Kristen Pellegrino
Deborah Tien Price
Evan Price
 
       Viola
Stephen Goist
Rita Porfi ris

      Cello
 Trevor Handy
 Elisa Kohaski

       Piano
Bonnie Anderson 
Jason Hardink
Joseph Kalichstein

John M. Pellegrino,
  Artistic  Director

Musicians 2020  

Music on the Hill’s Mission 
The mission of Music on the Hill is to present an annual nationally 

recognized concert series. This music festival brings home professional 
musicians and their friends who are eager to share their passion for 

music with a community they love. Music on the Hill hopes to inspire 
future generations with exciting performances featuring chamber music and 

innovative programming in both traditional and non-traditional settings.    

  Artistic  Director
  John  M. Pellegrino

Music on the Hill  Board of Directors
Diana Almonte
Nick Butziger
David Capaldi
Anne Holst
Lynda Horenstein
Vyra Imondi 
Craig Kohanski   
Maria Kohanski  
Carol Pellegrino 

Gerard Pellegrino  
Marie Petrarca
Robert Petrarca
Betty Sepe
Jeanne Spira
Caitlin Sylvia
Rex Tien
Lee Vincent

Officers - Music on the Hill 
President  -  Gerard Pellegrino
Vice President -   Craig Kohanski 
Treasurer         -   Nick Butziger
Rec. Sec.         -   Lynda Horenstein
Corr. Sec.        -   Carol Pellegrino 

Donald Rankin, Honorary Board Member

      Harp
Rachel Miller

     Brass
Kevin Owen,  French Horn
Joseph Foley, Trumpet
Roderick MacDonald, Trumpet

Narragansett Brass Quintet
Kevin Owen, French Horn
Joseph Foley, Trumpet
Gino Villarreal, Trumpet
Alexei Doohovskoy, Trombone
Thomas Gregory, Tuba

Emily Atkinson, Executive Director

      Organ
Terry Lindsay

         Bass
     Gregg August
     John M. Pellegrino

         Voice
     Diana McVey
     Mary Phillips
 

    Woodwinds
Janet Arms, Flute
Anne Marie Gabriele, Oboe 

       Guitar
Nicholas Goluses

Advisory Board
  Elisa Kohanski
  John Pellegrino      
  Kristen Pellegrino
  Kate Tracey

Miller-Porfi ris Duo
Anton Miller, Violin
Rita Porfi ris, Violin
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greenwoodcu.org

(401) 739-4600

2669 Post Road Warwick 

Congratulations Steve on this honor, and thank you 
for all you’ve done as a tremendous patron 
and champion of the arts in our community.  

Greenwood 
Credit Union is 

proud to sponsor 

The Music On 
The Hill Series 

Doing  what’s  r i gh t .  .  .  f o r  you !

Join us for this 
wonderful community event!

On the Lawn
Sunday, June 7th    3:00 pm

Clouds Hill Museum
4157 Post Road, Warwick

Enjoy the show!
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2020  Festival  Schedule 
                                                Students with ID are admitted free 

To  Order Tickets

 See Page 10

www.MusicOnTheHillri.org

Monday       June 1st     
 Opening Night

   7:00 pm        First Baptist Church 
          30 Peirce Street,  East Greenwich,  RI    

Wednesday   June 10th     In Mozart’s Footsteps
   7:00 pm      Immaculate Conception Catholic Church   
         237 Garden Hills Drive,  Cranston,  RI      

  Sunday        June  14th 
  

 Festival  Finale
     3:00 pm           St. Lukes Episcopal Church  
          99 Peirce Street,  East Greenwich,  RI 

 Tuesday            June 2nd     Bach, Beethoven and Brahms
   7:00 pm                          Dunn’s Corners Community Church   
                    221 Post Road,  Westerly,  RI                  

  Sunday        June 7th     Picnic with  Narragansett Brass Quintet
      3:00 pm      Clouds Hill Museum
                 4157 Post Road,  Warwick,  RI  

 Thursday      June 11th     Baroque and Beyond
    7:00 pm         St. Gregory the Great Catholic Church   
          360  Cowesett Road,  Warwick,  RI    

For more information & tickets go to: 

Thursday      June 4th   
  

 Movie  Night
    7:00 pm        First Baptist Church 
          30 Peirce Street,  East Greenwich,  RI    
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