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My project for Travelling South, In Theory aims to expand the citations of the Global South
by speculating on art historical affinities between Ireland and Southeast Asia through the
lens of Circa magazine. Included in this interest is an examination of the limits of Global
South discourses in terms of a tendency to imagine the world in strictly hemispheric
understandings. As a foil to this reading, my considerations will oscillate between the
geopolitical genealogy of Global South discourses and the more tentative geopoetic
potentialities of speculative affinities between areas that have largely been painted as
passive receivers of hegemonic art traditions, theories, or histories.

The geopoetic, in this particular account, takes interest in inchoate moments that may
speak to shared experiences or attitudes between the two places. Through the geopoetic, |
am interested in thinking about productive resonances between the recent art histories of
Ireland and Southeast Asia, which may become the basis of affinities. | want to propose art
historical methodologies that can foreground or flesh out forms of affinities that are much
more dilated or disperse than conventional art historical accounts. | am inspired by the
theoretical disposition of cultural theorist Nikos Papastergiadis who, taking cue from the
work of decolonial theorist Walter Mignolo, offers an account of the “the productive force



of being at the interstices of the global order, formed not just in acts of resistance, but also
through the experience of the as yet not fully recognized responses to hegemonic globality.”

In this project the geopoetic becomes a way to open up the fixations of geopolitical
imaginations and to account for loose, tangential, serendipitous modes of affinities between
two spatial imaginations that that do not immediately suggest straightforward or self-
evident narrations of affinity. Connections between the two places are not as evident or
entrenched compared to the usual suspects of comparative or relational scholarship,
therefore, this project plans to explore congruent vectors or errant trajectories between the
two. Some topics that can be explored include postmodernism (issue 48 [1989]), the politics
of landscape (issue 43 [1988/1989]), or art criticism (issue 35 [1987]), notions of
internationalism and local contexts, or even archipelagic modes of thinking about Ireland’s
and Southeast Asia’s art historical contexts.

Pragmatically, the project will initially involve a series of smaller, initial, essays that propose
possible tropes or keywords for looking at Irish and Southeast Asian art historical affinities.
The initial sample list is: Coordinates (the place of Ireland and Southeast Asia within larger
geographic or geopolitical groupings, i.e., Europe or Asia); Congruences (possible meetings,
interactions, or interrelations of people or thought or practices from Ireland and Southeast
Asia); Contingencies (possible speculative relationships between the two).
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