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Ceramics Festival

Introduction

The city and the rural are interdependent, the
pace of development between them is different
and gradually the communication in between
becomes deficient and alienated. Rachel
Cheung, the curator of “On Earth” Ceram-
ics Festival, employs ceramics as the main
medium and invites artists to encounter with
the nature, to create artworks that share their
ideas and expectation toward the city and the
rural, in order to foster the importance of bal-
ance and coexistence between “city and rural”

and “nature and modernization”.

Ceramic art and education are becoming more
and more popular in Hong Kong. It may be

a good timing now to present this event as a
ceramics festival so as to reflect the current
situation of the diversified development of
ceramic art. In this festival, artists are invited
to explore the “people”, “land”, “resources”
and “urban-rural” in nowadays’ Hong Kong
from a multi-angle perspective. It also hopes
to promote the concept of rural sustainability
and urban-rural coexistence through art to
linkage different communities. This festival is
a good opportunity to unite the ceramic prac-
titioners in Hong Kong and to positioning and
stimulate the development of contemporary

ceramic art.

f£ H#i On Earth

“On Earth” Ceramics Festival is the themed
exhibition of JCCAC’s annual art festival,
which is co-presented by Unit Gallery and
JCCAC, and curated by Rachel Cheung,

the founder of the Unit Gallery. Under the
Festival, there are three exhibitions: On Earth
Contemporary Ceramics Exhibition, Exhibi-
tion of Lai Chi Wo Art Project, and Artists’
Studio Open cum Exhibition. There are also
fringe activities: art talks, art demonstrations,

workshop and exhibition guided tours.

Heartfelt thanks to the JCCAC, the Policy

for Sustainability Lab of the Centre for Civil
Society and Governance at The University of
Hong Kong (the “Co-creation of the Commu-
nity” Scheme under the “HSBC Rural Sus-
tainability” Programme) and the Hong Kong
Arts Development Council for their generous

supports.
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Contemporary Ceramics Exhibition
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Foreword

Soil, continuously used by humanity

It is an ancient material for cultivation and
pottery

In modern times, it incorporates in ceramic art
Through this contemporary exhibition

With artistic manipulation by artists

It brings about a fresh perspective, yet an

intimate feeling

The Ceramics Festival and its contempo-
rary exhibition is entitled ‘On Earth’ with
the theme of ‘Nature’, revealing the intense
relationship between ceramic artists, ceramic
creations, clay and the nature. I invite artists
to originate their ideas from ‘absolute and
pure’, a close association with clay, to explore
ceramic art’s purpose and possibilities in a
contemporary context, the use of artwork

to describe and reflect the relation between
human and nature, human and culture, how

we can give back to Nature.

Our civilization is being able to choose the
land to inhabit, reflecting on the combination
of nature and human wisdom. The symbiotic
relationship between river and the soil on the
banks depends on each other, breeds all living
ecosystems, including human beings and all
living organism’s life cycles. Clay material

originates from the surface of Earth, its long

{£ i On Earth

historical value of being used from construc-
tion of ceramics objects and crafts to being
used as a modern contemporary creative
material. This exhibition is the accumulation
of artist’s experience with the agile character
of clay to express the mission and energy of

the “On Earth” and “Nature”.

Friedensreich Hundertwasser, an Austrian art-
ist once said, “An uneven and animated floor
is the recovery of man’s mental equilibrium of
the dignity of man which has been violated in
our leveling, unnatural and hostile urban grid
system. The uneven floor becomes a melody
for the feet and brings back natural vibrations
to man. It is good to walk on uneven floors
and regain our human balance.” In the hands
of an artist, the clay becomes a medium to
convey concepts; the process of artistic crea-
tion becomes the creator’s self-cultivation. The
meticulous action is akin to the awakening
effect described by Hundertwasser, awakening
the creator’s consciousness and feelings, inter-
acting with materials, and meaningful works

came into being.

In ‘Art as Therapy”, co-authors Alain de
Botton and John Armstrong conveyed the idea
that “Art can put us in touch with concen-

trated doses of our missing dispositions, and

Contemporary Ceramics Exhibition

thereby restore a measure of equilibrium to
our listing inner selves... Since we are not all
missing the same things, the art that has a
capacity to rebalance us, and therefore arouse
our enthusiasm, will differ markedly... As life
becomes more complex and artificial, as life is
lived more indoors, the longing for a compen-
sating natural simplicity gets stronger.” Since
the era of modernization, industrial revolution
and machine automation, it is easy to forget
the peace and self-feeling that nature can
provide us. Urban development and industrial
production cause pollution and destruction to
the environment, whilst, the rapid moderniza-
tion process consumes extraordinary amount
of natural resources. Gradually, inhabitants in
cities are realizing the problems and impact,

and the necessity on conversation of nature.

Artwork creation process consumes materials
and impacts the environment. However, the
artwork transforms materials into a visual
message to connect with the audience. If this
artwork can successfully convey messages of
the importance of environmental conservation
and sustainable rural coexistence, then can it
offset the environmental impact on using the
materials in the creation? This is a topic for

further discussion.

10 | 11

The two main exhibitions of the Ceramics
Festival, On Earth Contemporary Ceramic
Exhibition and Exhibition of Lai Chi Wo On
Earth Art Project galvanize the inspirations
from natural resources and rural cultures upon
artists. With a broad and diverse artwork
disciplines as a medium, inviting everyone to
employ Lai Chi Wo as an opportunity to begin
the revelation of nature, comprehending the
sustainable rural culture. Our intension is not
to reverse our way of life back to the olden
times, rather to participate together in the
urban and rural coexistence. This exhibition
aims to leverage ceramic art to connect and
offer a comprehensive and profound view of
nature, grateful to the precious resources and

strength natures provided us in our lives.

Rachel Cheung

Curator of On Earth Ceramics Festival
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Nature extends its creativity in the art, as well as invasion, of humans.
Local plant reflects the geographic presence & physicality of the land. Daily life objects found in

that area create the narrative / content of the work.

Giving us energy to maintain life, rice is our everyday basic grain. We have to be humble to appre-
ciate every basic food we have.

A bowl is shaped like a pair of hands scooping up water. It is the simplest kind of eating utensil

in everyday life. When we use a bowl, we use our hands to pick it up and hold it. This has not
changed over thousands of years.

The glaze applied to this work is mixed with the ashes of husks of Lai Chi Wo rice and acacia

wood from Hong Kong.

Contemporary Ceramics Exhibition
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TE 75 B0 B F M e B The most commonly used bowl

in Lai Chi Wo Hakka village
FEELE FREMR AU - s P SR B BT R Born in Hong Kong, Annie obtained her Bachelor’s and
Annie WAN Lai Kuen HUIG B R R B o BUAT Ak i KR Master’s degrees from the Fine Arts Department of the
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Chinese University of Hong Kong. She is now Assistant
Professor of Academy of Visual Arts of the Hong Kong
Baptist University. Annie has participated in various local
and overseas exhibitions. She was also awarded Artist of
the Year in 2018 by the Hong Kong Arts Development
Council, the Winner (Sculpture) of the Philippe Charriol
Foundation Art Competition, the Asian Cultural Council
Fellowship, “Artists in the Neighbourhood Scheme I1”
by the Hong Kong Art Promotion Office, the Overseas
Residency Grant by the Hong Kong Arts Development
Council and the Award Winner of the Hong Kong Art
Biennial. She has also been the resident artist at different
art institutions in the USA, Japan and Denmark and
invited as Guest Artist by Shigaraki Ceramic Cultural
Park in Japan. Annie’s works are collected by the Hong
Kong Museum of Art, the Hong Kong Heritage Museum

and overseas art institutions.



1£ Hi On Earth

E[) o 5iC
FOLDS IN THE DAYS

The butterfly counts not months but moments. Here and now.

Fingertips sweep over the paper surface, leaving traces of emotion in which fleeting moments in life

are captured.

2019
&
ReFARsE

2019
Porcelain

Dimensions variable

Contemporary Ceramics Exhibition
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Blanche Ho graduated with a bachelor degree of Arts in
Fine Art (major in ceramics) from RMIT University and
a master degree of Arts in Fine Art from The Chinese
University of Hong Kong. She also received training in
sculpture at School of Visual Arts (SVA), New York and
Hong Kong Visual Arts Centre (VAC). In 2012, Blanche
was final-listed in “Taiwan Ceramics Biennial” and
shortlisted for “Hong Kong Contemporary Art Award”.
Her works have been exhibited in Australia, Taiwan,
Macau, Shanghai, Chengdu and Hong Kong, and
collected or commissioned by New Taipei City Yingge
Ceramics Museum, Hong Kong Arts Centre, Home
Affair Bureau, HSBC Private Bank, hotels and private
collectors. Blanche is currently a ceramicist, sculptor

and also a teaching artist.
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Walk into nature, stop thinking, see, listen, feel, and see how each animal and every plant exist and
live as themselves. I take nature as my teacher, learn to be calm, and learn to love. When I look at
nature with love, I find it easy to treat myself and others with love. Because we are a part of nature,

we have never separated. We just interpret life in our own way and bloom our own beauty.

Any work in the world is meaningless to me, unless I give it a meaning, otherwise I do not easily
accept the ideas that others have imposed on me. This is my natural right, and therefore, I don’t
want to explain my works, rather, I expect everyone to freely interpret them with their own hearts
and feel them, whether it is my original intention or not. Please believe that they exist for you.
What you feel is only relevant to you. It has nothing to do with anyone else. Please give them a

meaning of their own, so that the life of the work can be continued.

Contemporary Ceramics Exhibition
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57 () x 22 (F) x 40 (%) JEK

2019
Porcelain and fake grass and trees
57(L) x 22(W) x 40(H)cm
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Born in Hong Kong, Tsang’s works mostly employ realist
sculptural techniques accompanied by surrealist imagina-
tion. In 2002, Tsang started to represent versatile splashes
with ceramics. He created the Yuanyang series, which were
then collected by the Hong Kong Museum of Art and the
Yingge Ceramics Museum of Taiwan. During the past dec-
ade, Tsang continues to develop his techniques in capturing
the instantaneous moment of splashes with white porcelain
and stainless steel. In 2011 and 2012, Tsang’s works, “Bowls
of Fantasy” and “Splash of Wonder”, were awarded the
Special Prize of Korea Gyeonggi International Ceramix Bi-
ennale 2011 International Competition and Grand Prize of
2012 Taiwan International Ceramics Biennale respectively.
Tsang is the first Chinese artist who received both of these
two prestigious international ceramics awards. Apart from
ceramics, Tsang has worked on stainless steel sculptures
and public art projects since 2004. He has been commis-

sioned by a number of private and public organisations.
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Nature inspires me with its big variety of beauty, from landscapes, living things, changing seasons,
to the planets and galaxies in the universe.
Nature gives birth to all living organisms, with their magical ways of repeating themselves.

Nature provides us with infinity materials to create things.

The elderlies and the dogs are the living treasures of the village. Whenever I visit a village, I will
certainly welcome by dogs at the gate. Dogs are human loyal friends. They stick to human, play

with human, and without being paid, they strive to protect the village from strangers. In a village, I

24 () x 16 (F) x25 (#%) HXK

Contemporary Ceramics Exhibition
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will meet elderly villagers who stay around their houses, doing light works and taking care of their

JiE T 528
Louis LO Sai Keung

home. Wrinkles on their smiling faces reveal they have had a hard life and experiences. They might
have retired and yet they know everything of the village where they were born. Elderlies are the
wise people who teach and share their knowledge with their younger generations to help the village

survive through time...
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Sculptor Louis Lo specializes in portrait and animal
sculpting. Lo obtained his Bachelor of Arts (Fine Art)
degree (Major in Ceramics) at RMIT University Austral-
ia. In search for new medium and direction, he spent
three years in New York practicing Art Glass Casting in
renowned glass studios including Urban Glass and The
Studio of Corning Museum of Glass. “Shiwan” figurative
sculpture was his favorite topic in his early years. In
recent years he turned his interest to merging traditional
ceramics techniques with contemporary sculptural art
concepts. Lo actively participated in many group exhibi-
tions as well as solo exhibitions. His latest works reflect

the phenomenon of people in modern world.
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I have been visiting most of the countryside of this city. Natural environment is a key source of hap-

piness to me. It also brings me sadness while seeing the degradation of it.

To most of us, survival has to be grounded on land. However, land is also the ground for develop-
ment and construction. Land brings limitations, conflicts and even suppression. Clay is a substance

born by our mother earth. It naturally makes good portrait of the landscape. This artwork demon-

strates the instability of the earth, the power of nature and the degradation of natural environment.

It also touches on how the nature is impacted upon.

After seeing some great ceramic pieces, I devoted myself to ceramics.

Contemporary Ceramics Exhibition
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2019
Stoneware

40(L) x 40(W) x 18(H)cm
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Reed CHENG Ming Fai
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In 2008, Reed Cheng assisted to establish the second
I-kiln Studio at JCCAC in Shek Kip Mei. He is respon-
sible for the operation of the studio while exploring the
possibilities offered by ceramics. Recently, Reed’s work
focuses on exploring the relationship between mankind,

land and the nature.
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ON MOUNTAIN I

Go with the flow.

“Seen from the front a rolling range, yet from the side a towering peak.
Far, near, high or low, it takes on different shapes when viewed from different angles.

I cannot tell the true face of Lu Mountain,

For standing here I have become a part of it.”

Written by So Sik

Contemporary Ceramics Exhibition

2016
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2016
Glazed Stoneware

36(L) x 36(W) x 8(H)cm
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Rosanna LI Wei Han
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Li is a ceramist and design educator. She studied ceramics
and art education in Hong Kong and England. She taught
at the School of Design, The Hong Kong Polytechnic Uni-
versity from 1990-2016. She has held 18 solo exhibitions
and taken part in more than 180 group exhibitions. Her
works are widely exhibited in Hong Kong, the mainland
and overseas, and can be found in the collections of the
Hong Kong Museum of Art, the Hong Kong Heritage
Museum, the Guangdong Museum of Art, the Shiwan
Ceramic Museum, the Zhejiang Museum of Art, and the

New Taipei City Yingge Ceramics Museum.
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I responded to the form of Nature by pottery

hand-building technique.

f£ i On Earth
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Scott Chan Kin Yip, an old skater who discovered draw-
ing during his recovery from an accident. He prefers to
keep his creation area and method as broad and messy as
it can be. Also, he is a huge fan of philosophy and serious
thinking, which makes him express himself better with

his works than language.

Contemporary Ceramics Exhibition
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2019 2019
Pk Stoneware
40 (}2) x40 (M) x 18 (&) JaXkK 40(L) x 40(W) x 18(H)cm



The “emptiness” emerged in the sky is a circle, a Chi, an energy
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force, a small circle, is light, translucent, a rhythm, bounce, it can

change the origin of everything.

Return to the source of nature;
Entering the natural field;
Transformation the Flow of consciousness;

Energy to the light temperature,

Shining can be seen by the light of consciousness;

Element Floating on the atmosphere;
Permeation and moving in the air;
Listen to the rhythm of the world,;

Movement of jumping and composing.
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AU Ho Lam, Suzanne graduated from the Bachelor of
Arts (Fine Art) programme co-presented by the Royal
Melbourne Institute of Technology University Australia
and Hong Kong Art School in 2017, she received the
Giant Year Gallery Award in 2015 and 2017. She is a
ceramist spiritual healer, through the ceramics crea-

tion process to manifest the expression of the human
healings power and reveal ceramic’s own contemporary
uniqueness. Suzanne had been invited to participate in
International Ceramics Symposiums in Romania, Turkey
and Latvia. Her artworks have been selected by Ceramic
Biennale, and in private collections and museum. She
was a research member in the “New Horizons of Local
Ceramic Art in Hong Kong” and Lai Chi Wo “On Earth

Art Project” art and education project.
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2019
Bone China, loofah

Dimensions variable
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2019
b
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2019
Mud & clay
12(L) x 12(W) x 32(H)cm

Contemporary Ceramics Exhibition
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Yiu Chun Wa completed the Bachelor of Arts (Fine Art)
programme (major in ceramics) offered jointly by RMIT
University Australia and Hong Kong Art School. Yiu
won the Best Works Award from the Hong Kong Art
School’s Higher Diploma Graduation Exhibition. In
2016, Yiu held his first solo exhibition “Lad & Moun-
tain”. Afterwards, he participated in several local and
international exhibitions including the Contemporary
Ceramic Society (HK) 20th Anniversary Exhibition
“1+1”, the KOHLER Bold Art 2017 Exhibition and the
Fine Art Asia 2018.
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LAND TO TABLE
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The work Land to Table explores: Where does the tableware come from? According to anthropolo-
gist Robert J. Robert Lowie’s observations from the early 20" century, the earliest “tableware” may
have been the hands. How about the bowl? Dating back to the Neolithic period, there have been
records of clay pottery bowls, the mouths are wide and the bottoms are narrow, the bottoms have
foot-rings, mostly round, then constantly the bowl material, craft skill and decoration are chang-
ing. Land to table, generally thought to have the same meaning as farm to table, as a ceramist, my
direct thinking is to make bowls from land and using on table. I used the commercial clay to press
on the land and make bowls, which would stick some soil, combined together and developed some

uniqueness. This is like outsiders who crossover with the local people of Lai Chi Wo.

Contemporary Ceramics Exhibition

30 | 31

2019 2019
e Stoneware
RSFARE Dimensions variable

A
Yokky WONG
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Yokky Wong, ceramic artist, studied graphic design and
studio ceramics in Hong Kong Polytechnic. She received
her master degree (Fine Arts) from Hong Kong Chinese
University. Wong loves travel and enjoys nature, values
the relationship between art and people, her idea is
inspired by her experience and daily life. She participated
in the Artist-in-Residences in Japan, France, Hungary
and Denmark. She devotes all her effort into the creation
and teaching of ceramics, and the promotion of using

handmade ceramic tableware in daily life.
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Remark 1

Foreword

“On Earth” Lai Chi Wo Art Project is a rural
sustainability project organized by local
artists across different disciplines (hereinafter
referred to as “we”, “our”, “us”). The pro-
ject’s focal point is the village of Lai Chi Wo,
located in a secular area in north eastern part
of Hong Kong. Through observing the “people,
land and matters” of the village, discover the
historical and cultural changes of Lai Chi Wo,
the Hakka’s perseverance; explore the ecolog-
ical environment of Lai Chi Wo Village with
its natural environment and consider the long
term significance of re-cultivation to villag-
ers; connect Lai Chi Wo’s living experience
with ceramic art, through the perspective of
contemporary art to reveal multifaceted new
visions. Creative inspirations stemmed from
the local ‘natural state’ to identify village’s
embedded elements. Each element forms the
ecological foundation of the village, empha-
sizing Lai Chi Wo’s unique “natural ecological
space”, and broadening the diverse artistic

spectrums to material space and fields.

Lai Chi Wo is in a tranquil environment with
a mountainous backdrop surrounded by a
natural bay. As tourists step off the ferry at the

pier, their breathing rhythm and sense back to

{£ i On Earth

the body is unified at the “Concentric Pavil-
ion”. The line of trees battered by the waves
and wind from typhoon Mangkhut returned
to its natural state on the walk path. Warmth
is felt as stepping into the archway leading to
Lai Chi Wo Village, funneling the atmosphere
energy from the east to the scared light in

the west. At Chinese New Year, Alan sources
handwritten couplets bless Lai Chi Wo and
each household with peace, prosperous and
togetherness. The Fengshui Forest brings back
nostalgic memories of playing in the hollowed
out trees amongst the overseas villagers. Along
the way, the camphor tree continues to emit
the five aura. Farmland is adopting ecological
re-cultivation, crops transforming the air into
sparkles, reverberating energy and trans-
mitting messages from Mother Nature and
Universe. Invisibly echoing new villagers and
their fields, those chosen by fate discover ener-
gy embedded in ice pops. Monti Lai spreading
the love in seeds to the village. Yingchai recalls
as a girl she shared her rice with chicken. One
of the villagers Susan uses locally grown wild
plants to make Hakka-style steamed gluti-
nous rice as a metaphor to the kaleidoscopic
world. Farmer Ying Che pickling eco-friendly

grown mustard greens into translucent natural

“On Earth” Lai Chi Wo Art Project is supported by the University of Hong Kong’s The Policy for Sustainability Lab, the

HSBC Rural Sustainability Programme’s “Co-creation of the Community: Reinventing Rural Capital Scheme”. Project

Proponents and members of the project are four artists, Dexter Lee, Rachel Cheung, Suzanne Au and Yiu Chun Wa. We

are grateful for the supports from The University of Hong Kong and their staff, the local Lai Chi Wo villagers and those

villagers who live abroad, and also the Lai Chi Wo farmers. Last but not least, grateful thanks to each and every artist

and member of the “On Earth” project team for contributing to the success of the project.

Exhibition of Lai Chi Wo On Earth Art Project

pickles. Aunt looking at the vegetables and
said farm life is hard work but a rewarding
experience to be able to grow your own food.
Villager Anna Mak’s garden has a nest of red
fire ant which embodies the symbiotic rela-
tionship with the land. Beside the park stand
a herd of cattle, a young Zachariah who grew
up in the village, is learning the diversity of

livestock’s and plants.

The 81 years old village elder representative
Uncle Seven explains the wild plants grown
around the village. In the heat of summer, dogs
will cool themselves in the water aqueduct,
at night villagers gain comfort knowing their
presence to guard their homes. In the past it
was the indigenous villagers who raised funds
to build the water aqueduct, now it is both
the indigenous and new residents working to
reduce plastic use, researching to build water
filtration systems, enhancing the quality of
life and protecting the environment. Return-
ing to their homes, on the right is the Hakka
stove constructed by eleven layers of green
bricks. Woody reflects the traditional Hakka’s
hard-working culture, endurance and perse-
verance. The mirror hanging over the main

door beam reflects not only one self but the

36 | 37

granite in the door entrance, reminding the
generations to persevere in times of hardship.
Passed down from ancestral wisdom, the three
transparent tiles on each roof illustrating that
as matters move and change in the world,
universe’s light, energy and consciousness will

naturally appear.

Energy is concealed in different elements,
guarding the village of Lai Chi Wo. The
invisible state calmly rotates into the mul-
ti-dimensional space in the village. We slowly
adjusted ourselves to integrate into the nature,
perceiving the multi-frequency of the ecol-
ogy, learning to harmonize into the “spatial
matter”, the vortex exposes inner connection
and internal state, transforming thoughts and
life. The congenial living environment in the
village pathway for us to learn how to coexist
with life and nature, shaping the story for the
future of Lai Chi Wo. Our body and mind
composure, preluding to the mutual “Spec-
tral”, conveying the dynamic value of rural
creation and sustainable practice to local and

global communities.

AU Ho Lam Suzanne

Coordinator of On Earth Ceramics Festival

Besides this exhibition at JCCAC, a fringe exhibition by some of the artists under this project is held simultaneously at the

On Earth Ceramic Studio at No. 52, Lai Chi Wo Village. Please find the details from separate information.



When reading Suzanne’s writing about Lai
Chi Wo, it guides us through a virtual tour of

the area.

"On Earth” Lai Chi Wo Art Project began in
February this year. We invited some Hong
Kong artists, including ceramicist, visual
artist, performance artist, writer and architect
to join the project and explore Lai Chi Wo’s
people, land and resource with their differ-
ent senses. Some artists invited villagers to
participate in the clay pottery workshops and
employ the sense of touch as an opportunity
to connect the "village people" and "urban
people". In the process, villagers and artists
deepened their mutual understanding, estab-
lished friendship and jointly promoted urban

and rural sustainability.

In this exhibition, each artist went through
the process of filtering their thoughts to
transform the sense-experience into an
artistic language. The artworks show their
unique emotions and hopes for the place. The
artworks absolutely bridge the audience and

Lai Chi Wo.

{£ i On Earth

After the exhibition, the perfect ecological
features of Lai Chi Wo will continue to
follow the law of nature. This law is eternal.
As a creator myself, when I was riding on the
one and a half hour boat journey to Lai Chi
Wo, I watched the mountains and cliffs and
the open sky that had been there for millions
of years. I deeply felt the great power of na-
ture. The nature and the change of time give
me not only inspiration for creativity, but

also let my mind become clear.

Rachel Cheung

Curator of On Earth Ceramics Festival
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L ORI AR The process of learning to

make steamed dumplings
Lai Chi Wo is a Hakka village where I had several meals including poon choi. I found the Hak- FRELS FrREIEA W o T P SO BT R Born in Hong Kong, Annie obtained her Bachelor’s and
ka cuisine is a kind of comfort food and less dominated by expensive ingredients. The steamed Annie WAN Lai Kuen AR MR R - BUT v B R Master’s degrees from the Fine Arts Department of the

dumplings at Lai Chi Wo are so delicious that it immediately made me want to learn how to make.
Steamed dumpling is a popular snack for Hakka people. It is good to cook and eat together this

dish with others, which helps enhance the relationship between people.

Both food and ceramics, which carry cultural meanings, are intimate to us in daily life. The pro-
cesses of making food and ceramics are quite similar. They are craft of material transformation

by temperature to create new substances. In this project, I had some intensive conversations with
Kwan Ying at Lai Chi Wo and learnt how to make Hakka dumplings from her. I then taught other
artists to do it. At the same time, I followed the same process to make ceramic dumplings. I try to
see if I can find something inspire a vision that art is an inherently sociocultural activity and part of

everyday life.
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Chinese University of Hong Kong. She is now Assistant
Professor of Academy of Visual Arts of the Hong Kong
Baptist University. Annie has participated in various local
and overseas exhibitions. She was also awarded Artist of
the Year in 2018 by the Hong Kong Arts Development
Council, the Winner (Sculpture) of the Philippe Charriol
Foundation Art Competition, the Asian Cultural Council
Fellowship, “Artists in the Neighbourhood Scheme I1”
by the Hong Kong Art Promotion Office, the Overseas
Residency Grant by the Hong Kong Arts Development
Council and the Award Winner of the Hong Kong Art
Biennial. She has also been the resident artist at different
art institutions in the USA, Japan and Denmark and
invited as Guest Artist by Shigaraki Ceramic Cultural
Park in Japan. Annie’s works are collected by the Hong
Kong Museum of Art, the Hong Kong Heritage Museum

and overseas art institutions.
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My art practice has always been questioning how dominant culture has shaped our understanding
of nature, and through different forms of art making to remove our presumption about nature and
seeking for ‘eccentric’ ways to narrate the nature. Lai Chi Wo is an intersection of nature, culture

and lives, a unique place for me to navigate and root my practice on the true earth.

I think of my art as a form of intervention to pre-existing system. Through my artwork, it reveals
how dominant culture shapes our understanding of nature, and society. In this work, I take my art
as a catalyst and methodology for myself and everybody to reconsider our everyday life, knowl-
edge, and behavior. Searching for edible weed in Lai Chi Wo, studying them through drawings and
my senses. Creating recipe is a way to re-imagine how our diet and eating habit can be, as well as

questioning our present food production system.

Exhibition of Lai Chi Wo On Earth Art Project
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2019
Watercolor on paper, plant,
photography

Dimensions variable
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Hao Lap Yan Benjamin was born and currently based
in Hong Kong. Hao has gained his BAFA from RMIT
(co-presented with Hong Kong Art School). He has

also received his interdisciplinary art MFA in University
of Hartford in 2018 with scholarship. His works and
projects have been exhibited and taken place in Hong
Kong, China, Macedonia, Iceland and USA. Hao’s prac-
tice employs wide range of approaches and medium, he
think of his art as a form of intervention to pre-existing
system and it reveals how dominant culture shapes our

understanding of nature, and society.
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PERSPECTIVE VIEW OF THE UNFINISHED MUSEUM
AT PLOT 77 & 78 AT LAI CHI WO

When I first visited Lai Chi Wo, the ruin houses have inspired me most. Those collapsed houses not
being occupied by people are gradually reclaimed by nature from inside to outside. The complexity
of the imaginary of the ruin is fascinating. The brick and earth structural walls are revealing their
inside as if they are unfolding their stories. To me, the ruin is like an architecture book showing

me isometric drawings in real life and at the same time illustrating culture, history, habitation and

materiality of mankind.

The ruins of the two collapsed houses in plot 77 & 78 of the village seem to have become one
while most of the party wall shared was collapsed. They are almost like revealing themselves as
architectural drawings in their own right. To a large extent, the two houses have been evolved
through time and becoming a “living museum” that would never finish. The unfinished status of
this open-air “museum” has fascinated me to propose an intervention onto this site which would
exhibit and highlight the “artifacts” we found in these ruins as a real museum. Those “artifacts”
such as tableware fragments will be displayed in corten steel cones supported by a light weight
framing structure. The structure appears as stacking up to complete the collapsed wall, trying to
celebrate the uncanny and unfinished quality of the ruin in Lai Chi Wo. In the exhibition, architec-
tural drawings of the proposal will be exhibited and a partial 1:1 mockup of the structure will be

shown next to it.

Exhibition of Lai Chi Wo On Earth Art Project
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an UK Registered Architect in 2014. He has won UNES-
CO UCCN Shenzhen Design Award for Young Talents in
2017. He worked in Foster + Partners Hong Kong office
and responsible for projects such as the Murray Building
Hotel, Ocean Terminal Extension and Wuhan master-
plan. His work was selected by the Drawing Prize and
exhibited at the World Architecture Festival in Berlin and
Sir John Soane’s Museum in London in 2017-18. Yeung
has also got a Special Mention of the Jury led by Sergei
Tchoban in ArchiGraphicArts Drawing Competition
2016-17 in Russia. In 2016, a team of three from HKU
Space led by him has gained an Honorable Mention for
the Flexible Housing Society Contest in Spain. Recently,
he has completed a participatory design programme
called Art Makes Village in Shunde, China. He is the

founder of Littleurbanmountain Design Ltd.
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I am not only a Hongkonger born and bred, but also a descendant of immigrants. “Indigenous
inhabitants” are the descendants of immigrants who immigrated much earlier than us. But I don’t
know the history and value of them, same as many new immigrants don’t know ours. I would like

to know more and connect with them. Last but not least I like eating their traditional food.

Hong Kong is an immigrant society. An old villager told me that she had seen socks for the first

time after she emigrated. But now even the senior police officers still want to emigrate when mate-
rial abundance in Hong Kong. Many things can be rebuilt in other countries, but the taste of food
in home town is still different. Everyone wants to emigrate in this era. What do you want to leave

or take away?

(2%H)

(for reference)
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I am one of the members of Chip Good Guy Studio. My
practice of art is to combine and breakthrough different
materials in my creation. I always observe the inertia
and symbol of human daily life and materials. Besides I
would like to use contradictory and interactive ways to
make impacts in our imagination. Normally, [ am just a
loser of love and sex, but also like talking bullshit and

walking.
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SUSTAINED GRAVITY

Under the influence of the system in Hong Kong, we always need to spend a lifetime to think about
our housing problems. To me, I have forgotten the concept of homeland for quite a long time. Lai

Chi Wo makes me keep thinking about what is “homeland”.

The concept of root is the gravity of keeping both feet on the ground.

Exhibition of Lai Chi Wo On Earth Art Project
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Wood, soil, pots, magnet and motor
20(L) x 20(W) x 80(H)cm

(detail)
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Ho Lok Chung, Dave was born and raised in Hong
Kong, a full-time artist. Ho’s work is sculpture-orientated,
mainly woodwork. He is often finding recycling woods
and found objects as his main creative medium during
the daily observation of his surroundings. Finding rela-
tionship between the environment and his own existence
become his daily practice. He is seeking to correspond to
the extreme speed of rhythm in the technology-developed
city by the slow carving process of wood creation and

attempting to portray the velocity of growth.

Ho’s art practice is crossing through fine art and commu-
nity art from exhibitions to market fairs. He formed an
art group in Hong Kong called “Chip Good Guy Studio”
to service the community with his passion in art. He is
also enthusiastic about art education and now teaching
in several colleges and art spaces to promote woodwork-

ing craftsmanship and creative development.
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The big banyan tree in front of the East Gate, the “hollow” Autumn Maple and the giant Camphor
Tree (The Five-fingered) at the Fung Shui Wood, these trees have stood in Lai Chi Wo village for

more than a century. Lai Chi Wo is where I can feel how the Hakkanese live with nature for about
400 years. When I heard the villagers telling me the story between them and the trees, I could feel I

was there.

It was the shadow of the tree under the sun which picks up our past. That year, that tree, the shad-
ows record the memories of each other. The children were flying in between the branches of the
trees and falling into the world of books, the grownups harvested the fresh fruits and flowers. That

tree, that year, we might not be there, but the sun would still draw beautiful stories on the earth.

Details in life inspire my creativity, while I hope to inspire the others to apprehend their life

through my works.
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Mt ~ A~ 5% The Sun, branches and shadow
BRIGAEE Video installation

R RaE Dimensions variable

Dexter LEE Yin Tsang
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Dexter Lee graduated from the Hong Kong Art School in
2013, majored in Applied Art, and got the Best Gradua-
tion Work Award. From the graduation work “When we
under the sun” he has explored the relationship between

humans and nature through the creation of his works.
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I think that I should put more private time on walking and thinking in a wide open space.

11* September, Chun made a cage to catch crabs. At noon time, I went to the fields to meet Monti
Lai, but I couldn’t find her because the plants in the fields grew taller than a week ago.

12 September, a little cow lost its way in the village. It roared the whole morning till afternoon,
and then a black cow and a brown cow replied this little cow’s roaring. They met together in the
field afterwards.

12 September, Chun took back the crab cage from the pier at sunset. When he was passing by the
plaza, I saw that there were three green crabs in the cage.

The sunshine was still strong in September. There were 7 or 8 workers working for the renewal of
the primary school site and they had dark skin.

There were several kinds of plants behind the primary school site. The plants grew very tall and in

high density. It seems they nearly occupy half of the sky.

As an outsider to Lai Chi Wo, I came here for observing.

1/9 - 30/9/2019

Rt 8~ SR ARAR
10JEK x 1SJEK x 30 4

1/9 - 30/9/2019

Colour ink on glossy photo paper

10cm x 15cm x 30 pieces
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LAI Chun Ling
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Lai Chun Ling received his BA in Fine Art from the
RMIT University (a joint programme with Hong Kong
Art School) in 2011, majoring in Painting. He was the
recipient of RMIT Siemens Scholarship from RMIT
University, Australia. He is working as the gallery man-
ager of Front/Side Gallery. Lai was invited by Francis

Yu (painter) as a guest performer in his solo exhibi-

tion Falling in 2014. Lai received The Textile Alliance
Scholarship and studied abroad at London Middlesex
University for Master of Fine Art in 2014. In 2017, Lai
held a collaborated project Joint Action Exhibition: Some
Interference. In 2018, Lai was a committee of ORIGI-
NALS and a partner of art space précédée . He joined the
second group of action research of “To Behold! To Voice!

1

To Remap!”(topic: “In search of the body in-situ (and the
suspended time)” hold by Hobitgoon at the same year.
Also, he was invited to join TAC 30: Performance Train

hosted by Transact Communication.
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Villager Ying hates farm work when she was
young. But now, she retired from England and
came back to the village, she has had good

time working in the field. Ying said this is fate.

Ying’s life looks like the big banyan tree in Lai

Chi Wo. The tree chases sunshine for growing.

Finally, it became roots to support the big tree.
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Quentin KONG
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Quentin Kong, graduated From HKICC Lee Shau Kee
School of Creativity in 2010.

Exhibition of Lai Chi Wo On Earth Art Project
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There are a lot of dogs in Lai Chi Wo, they inspired me

o FFERE
5

j%
to explore the relationship between them and the people &
there. Fill
I make a batch of ceramics for the dogs’ use so as to
express my idea.
flE 2 PR > (RRBMEEIUT— % > T EE Scott Chan Kin Yip, an old skater who discovered draw-
Scott CHAN Kin Yip FAIZ AL/ A BIE > U A L ing during his recovery from an accident. He prefers to
SRR ) 5 AN - 40— I AT S Y Mk R 0 keep his creation area and method as broad and messy as
A B CHEM > B DA S A dr it can be. Also, he is a huge fan of philosophy and serious 2019 2019
AL o thinking, which makes him express himself better with Kt Stoneware

his works than language. 40 (}2) x 40 (F) x 18 (&) JEXK 40(L) x 40(W) x 18(H)cm
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I recorded the “human, space and matter” in the village of Lai Chi

Wo: in this quiet rural land, the present day residents from different

backgrounds and upbringings all are guarding the village of Lai
Chi Wo and its natural ecological environment. Sharing the same

qualities and forming a cordial rapport in the village.

Inhale to the heart, the sense back to the body,

Warmth of home, back to Nature;

Purple energy comes from the East, sacred light flow to the West,
Peace and calm in households, radiant out arrays of light.
Autumn Maple embraces by the Feng Shui forest,

Aerial root interweaving and penetrate across dimensions;
Four Camphor trees emitting five auras,

The rhythm in the air, energy bounces.

Sparkles reverberate, echoing the green field,

The kaleidoscopic world, translucent light and bright.
The endless life, growth and life in nature,

Ancient mirror regrind from the self-awakening;

Mingwa pieces, emergence of light, consciousness and energy.

2019 2019
BB 3EE  Video installation

AU Ho Lam Suzanne
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Au Ho Lam, Suzanne graduated from the Bachelor of
Arts (Fine Art) programme co-presented by the Royal
Melbourne Institute of Technology University Australia
and Hong Kong Art School in 2017, she received the
Giant Year Gallery Award in 2015 and 2017. She is a
ceramist spiritual healer, through the ceramics crea-

tion process to manifest the expression of the human
healings power and reveal ceramic’s own contemporary
uniqueness. Suzanne had been invited to participate in
International Ceramics Symposiums in Romania, Turkey
and Latvia. Her artworks have been selected by Ceramic
Biennale, and in private collections and museum. She
was a research member in the “New Horizons of Local
Ceramic Art in Hong Kong” and Lai Chi Wo “On Earth

Art Project” art and education project.
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TRASH OR TREASURE

A tradition village, an abandoned place, a frozen space.
The stories of the villagers are deep rooted on the trees and in the earth.

History is still happening here.

If one object tells one story. Ten objects mean ten?
These are what I found and what people left in Lai Chi Wo.
Do they contribute to the history? Are they part of the culture?

Or they are just pieces of a puzzle which mean nothing?

AR T S 255
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A corner

of House 52,

Lai Chi Wo village

-
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Venus Lam, once a journalist, cares about lifestyle issues.
‘What matters now is writing local history and recording

Hong Kong.



LN GRK 5
STRAW SHOES

f£ i On Earth

In Lai Chi Wo, I enjoyed the first crop planting experience under B T 7

heavy rain. I deliberately put on the pair of straw shoes to contact % %E gf% ; i?’i

with the soil of the field. CZ o EFEE
X
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Wkt HE Tk 2 P L 2 R B % AR AN H K B B Yiu Chun Wa completed the Bachelor of Arts (Fine Art)
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TSR (1+1) » KOHLER Bold Art
201700 5 - HE 20185 -

YIU Chun Wa

programme (major in ceramics) offered jointly by RMIT
University Australia and Hong Kong Art School. Yiu
won the Best Works Award from the Hong Kong Art
School’s Higher Diploma Graduation Exhibition. In
2016, Yiu held his first solo exhibition “Lad & Moun-
tain”. Afterwards, he participated in several local and
international exhibitions including the Contemporary
Ceramic Society (HK) 20th Anniversary Exhibition
“1+1”, the KOHLER Bold Art 2017 Exhibition and the
Fine Art Asia 2018.
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FARM TO TABLE

2019
HlBEAR

2019

Glazed stoneware

I always eat takeaway or cook supermarket bagged food. The first time I visited Lai g_ H B & &~ & I’ 7 At BB WA H o — s sk = R By A R N
e . . o s MMM H EMmE - M gOR Mmook B ER - o Rk & fE
(¢
Chi Wo, it gave me the impression of an arcadia, with farmlands and Hakka foods. The = . = - B moEom BB EWONE S o Wy oo WM
second visit was with chefs, they said on the side of the road, “These grasses and flowers £ 3k mo oF B DA B O * Wi g 4R AR Ei i fk LV 2 Ed EQ ZL‘
o ” . g R OE B+ T kR Do BB T R~ o 4R AE e BE M D ROH
can be eaten; it will be perfect to pair this with that!” Then they put them carefully in a oSt o B M OE T gk o1 o E fb B 335 o2 B,
box together with the local organic plantation turmeric, lotus root and water melon. In %J E 1;% ;‘% %’% % % e} 5 %Z it i J_% % ;E @_ ﬂ] ] E;EE 1 g % Z % Eéi
0] s , 3 = N = 2
the third visit, when I was having tofu dessert, I saw Aunt Yi-pak was picking some veg- f o2 % B H LY E 2 woOE ME 8 — ) O# o bR %Jri\ — B Ok &
table for lunch. She picked only a few leaves h plant, and left them to conti COH R BOME oo B o fbofE oo U BB R E
etable for lunc e picked only a few leaves from each plant, and left them to continue S fr o % R R b R R RIS AN
growing, sustainable for more fresh vegetable. I was very envious! B VN TN/ R i W W L O OE OE WO oA U8 o
S £ - K |y XA Moo MO B T M o WAL
3 R Bk oMb ofEEB o & MM PR OFE — REOW) KR DL OBE B Ot W A%
Walked with farmer Him and visited his farmland. We picked and tasted some plants, he
told me their names and their specialty and how they could be cooked. I brought some
back to my studio by a journey of boat, bus, train and bus again, it was really not easy
to keep them fresh. We always learn about eating in the right season is good for health N WM RN o R E I TSR Yokky Wong, ceramic artist, studied graphic design and
and good for our earth. Farm to table! I try to bring my discovery from farm to table in Yokky WONG YT T B PR - 0 ORI studio ceramics in Hong Kong Polytechnic. She received
15 BT RE BN o o FRAGE R > BIOK her master degree (Fine Arts) from Hong Kong Chinese
my own way. AR > AT B A VE R > R AT University. Wong loves travel and enjoys nature, values
BRI BR o 8 HAS ~ 3 - &) F A the relationship between art and people, her idea is
P2 2 BT R B R E) - B S AL inspired by her experience and daily life. She participated
YR TR TR H A TG o in the Artist-in-Residences in Japan, France, Hungary

and Denmark. She devotes all her effort into the creation
and teaching of ceramics, and the promotion of using

handmade ceramic tableware in daily life.
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ARTISTS’ STUDIO OPEN
CUM EXHIBITION
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L2-01
L2-12
L3-03
L3-05A
L3-05C
L4-15
Ls-01
L5-22
L5-23
LS5-24
L6-03
L6-24
L6-29
L7-08
L7-09

Re-creation Workshop
Tranceramics

I-Kiln Studio

Angel Hui Hoi Kiu Studio
Louis SK Art Studio
REDnose

Clayground

Gallery Z

Unit Gallery

An Gee’s Studio
Christina TAM
Artisens Studio
Earthen Light Studio
Cozy Workshop

Small Power Space
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Introduction
Hosting the On Earth Ceramics Festival in the Jockey Club Creative Arts B OT O & T4 E’@ W B /%%i bian i
Centre (JCCAC), besides benefiting from the venue and facility supports, the ) % % % g ZFL g % %/JE E,ﬂ % r
helpful cooperation of the staff; more importantly, in this arts centre there has iy f% ?ﬁ i ;‘_Ti Z’i & % ?h
: o ’ H
nurtured artists across different creative mediums over the past decade and T fE 2% B %\i 2N EOF E
N — ]
ceramic art is one these mediums. I am a ceramist and have been stationed at g/lj fF % %jé g 2 Ej;\: % % iﬁﬁ %
; 4 O
JCCAC for nine years. I have witnessed the continuous growth and progress g{ ’% B #n % (3; ,f:? gg E;J ﬁ‘E h
20 . SE) L
of the ceramists here, promoting ceramic art and education, while they are not E ég X W RO F 57:\: %EZ {F %
limited to working only in the studio, but also active in participating in local % Eg % {g %% % % %?J TE] % Q
zZ A /‘»‘ Y
and overseas art exhibitions and outreach art programmes. o El JF B :JE‘ O e =K o
SR W A oE LB
BOR LM M - -
This year, as the founder of Unit Gallery, I am honoured to have the oppor- o > Mook om oL A K
tunity to collaborate with JCCAC in organizing the themed exhibition of its
annual art festival. One of the events is to invite the ceramists here to hold a = ?E £ gjé % ﬁ iiy %g % Hh E E% % % g
- R S| y ° — A
studio-open cum exhibition, with either ceramics as the creative medium or o 3 B — Al s £ & ? WA B
this year’s theme “on earth” and “nature” as the topic, to create and showcase g@g % E Eﬂ: g',; f/ﬁ\ B E‘ £ [% % % ﬁ% '7;%
i o ; i A =
their works or other artists’ works in their studios, so as to communicate with %& 2ol i Bt &) Bl SEE % 1 H g HE
. . . | ] T EEEEEE S RS
the audience and continue to promote art. Another highlight of the event is 53 S SRR o= il O o
ic arti 5 R IR T = Sl )
the participation of some non-ceramic artists from the Centre. They are also N i A T EER LY Foo
& = 5K gl — T
interested in the topic of “on earth” and explored “nature” with ceramic or gja e il fl A1 LA 4T IH J% g
. . Domom o AE S T EEF
non-ceramic materials. % ., = H Foge o W 2
ol LTIV B S A i (|
PR N
Rachel Cheung RN N B
GRS oo FEB B EP

Curator of On Earth Ceramics Festival
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L2-01 7/12 & 21/12 BN Sat
RE-CREATION WORKSHOP 14:00 - 18:00

¥ %5 A% Johnson TSANG

A R
Artworks by

o AR [7] 28 570 1 Pl A iy

Series of ceramic works will be displayed.

Johnson Tsang

Artists’ Studio Open cum Exhibition

L2-12

TRANCERAMICS

Suzanne AU & Elina Titane

72 H EEM - HREIEZST HE
The dialogue PRHEAT 22 3R #H5E > Suzanne AUFI

Elina Titaned [ 1t #1555 2 4b
HIIRREFT B LAY 2 R AY L) o

of the senses

To discover the senses of clay and
how it can be creative and free.
The interaction between Suzanne
Au and Elina Titane attempts to
discover the materials without the

language of the world.
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7/12 -22/12 BN K H Sat & Sun
12:00 - 18:00

Ceromics Festival 2019 7-8 1 14-15/ 21-22
HLMEN2019 12 /2019
12nn-6pm
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TRANCERAMICS
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Elina Titane
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AU Ho Lam, Suzanne

was born in Hong Kong. She graduated from the Bachelor of Arts
(Fine Art) programme co-presented by the Royal Melbourne Insti-
tute of Technology University Australia and Hong Kong Art School
in 2017. She is a ceramist spiritual healer, through the ceramics
creation process to manifest the expression of the human healings

power and reveal ceramic’s own contemporary uniqueness.

Elina Titane

is contemporary ceramic artist from Riga, Latvia. She studied in Riga
Design School (1998-2002). In 2008, she gained her master degree
from Ceramics department of the Art Academy of Latvia. Since 2003
Elina Tit @ ne exhibits her works in group shows both in Latvia and
abroad. She has held 15 solo exhibitions and participated in ceramic
art symposiums and residencies in Latvia, Poland, Estonia, Finland,
Sweden, Denmark, Thailand, China, Russia, Moldova, Belarus, Roma-
nia, North Cyprus, Egypt and Tunisia. The parallels between material,
expression, intuitive perception and spiritual insights are her joy,

enthusiasm and motivation for work.
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I[-KILN STUDIO

BRI Reed CHENG
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HAIRZ AR
Cup and Nature

We use cups every day. All the
cups in this exhibition are created
with clay or natural material. The
colours and texture of cups carry
the characteristics of nature. When
users look at and touch the cups,
they will feel re-connected with the

nature again.

H R Bk
Natural Pattern
ekt

Stoneware

by Reed Cheng

f£ i On Earth

8/12 & 15/12 B H Sun
14:30 - 17:30
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I-kiln Studio was founded by experienced ceramist Chan Kam Shing
in 1996. The studio aims to provide ceramic-lovers with well-equipped
space to enjoy pottery making, as well as to promote ceramic art in
Hong Kong. In 2008, Reed Cheng assisted to establish the second
I-kiln Studio at JCCAC in Shek Kip Mei. He is responsible for the
operation of the studio while exploring the possibilities offered by
ceramics. Recently, Reed’s work focuses on exploring the relationship

between mankind, land and the nature.

Artists’ Studio Open cum Exhibition

L3-05A

ANGEL HUI HOI KIU STUDIO

#FBA%% HUI Hoi Kiu Angel

HIEFEA D R
Blue and White
in china and facial

tissue series

by Angel Hui
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Daily Objects — P2 - HIfFRERIE H— A T B4R
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72 | 73

7/12 & 8/12 BN KH Sat & Sun
13:00 - 19:00

Ceramics is not a medium of creation that I am famil-

iar with. With the concept of this creation, I specially
learned to make pottery art from a master of Jingdezhen,
hoping to make a piece of ceramic facial tissue. It is very
difficult to make a piece of ceramics that is as light and
thin as a facial tissue. Although assisted by highly experi-
enced pottery art masters, the creation process has failed
in many times. Since the surface of the ceramic facial
tissue is not flat, it is a challenge to draw a delicate blue
and white pattern on it. After many failures, the finished

ceramic facial tissue has a unique shape and form.

FEPAIGE LA THOK 07 AAEAR D LAF S A4 o W B WA
R WAL MY LR FEE ERE S - AR
WYPEARNE AR o R A I B R o A4 B
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Hui is an emerging artist who is famous of her amazing ink work on
tissue paper in recent years. Hui is fascinated in daily objects and of-
ten discovers new meaning in them by twisting traditional art form
and appropriating common materials to become part of her artwork.
In 2019, to celebrate JCCAC 10th anniversary, JCCAC collaborates
with resident artists — Angel Hui and launch a limited-edition souve-

nir plate set in G.O.D. store.
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LOUIS SK ART STUDIO

JEH % Louis Sai Keung LO
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Ceramic Sculptures

by Louis Lo and

his students

The Joy of Louis SK Art Studio52#1 /N

Sculpting with R > JE I MIE B 5% it o R A AR

Clay PLERLE IR R > B
TREIB I SR o

f£ i On Earth

7/12 -29/12 2K H Sat & Sun
14:00 - 18:00

An informal exhibition displaying artworks created in

Louis SK Art Studio. Artworks include those recently

created by Louis SK Lo and his students.

JHE TR PR A ASORNE) Py RE2 o 7 R B 22 5 8 T A B T B SR 2l
SCE L (EERE) o R A B =AY PO ERE  o FAE
HTERPE AR AR o LA BN B A B ik B AR
e SE RN  « i PR 22 LR [R I /5 Fee BE IR > A bl R BL S
ANBE G RIS BLR B TAEER T E AR IRBAIEZEH - B
S AT BN > S W T MR R SR A PR ) o DA
i 2 V3 SR AR

Sculptor Louis Lo specializes in portrait and animal sculpting. He
obtained his Bachelor of Arts (Fine Art) degree (Major in Ceramics)
at RMIT University Australia. Louis also practiced Art Glass Cast-
ing in New York for 3 years. “Shiwan” figurative sculpture was his
favorite topic in early years. In recent years Lo turned his interest to
merging traditional ceramics techniques with contemporary sculptural
art concepts. He actively participated in many group exhibitions and
solo exhibitions. His latest works reflect the phenomenon of people in

modern world.

LOUIS SK ART STUDIO is a place for artmaking, art education and
sharing. Ceramics classes are regularly held for beginners as well as
for people who seek to learn advance level sculpting techniques. Public

events are regularly held to promote ceramics and glass sculptural art.

Artists’ Studio Open cum Exhibition
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REDNOSE

Z=#ah LI Kit Yu Noel
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by LI Kit Yu Noel
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The Little

74 1 75

7 & 8/12,21/12 - 5/1 RIS K H Sat & Sun
14:00 - 18:00

PR e

This year, our daily routine.
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Noel Li received a Master of Arts (Fine Art) from the Chinese Univer-
sity of Hong Kong in 2015 and a Master of Design degree from the
Hong Kong Polytechnic University in 2010. In 2018, she participated
in the artist’s resident project of the Jockey Club Creative Arts Centre
as an art worker (Pottery/Painting). By taking this opportunity to
create and show the communities more about the art of pottery and
ceramic painting, encourage the appreciation and cherishes of tradi-

tional crafts.

REDnose, started from building pottery and learned to enjoy peace.
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CLAYGROUND
{7t % Blanche HO
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Mini Kiln 4

by Blanche Ho
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Wood+Salt [ 30

f£ i On Earth

7112 - 5/1 2K H Sat & Sun
13:00 - 19:00

I bring the taste of Hungarian wood and salt for you.

Enjoy.
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Blanche Ho graduated with Bachelor of Arts in Fine Art (major in
ceramics) from RMIT University in 2005 and Master of Arts in Fine
Arts from The Chinese University of Hong Kong in 2011. Blanche
also received sculpture training at SVA, New York and VAC, Hong
Kong. Meanwhile, she is also a certificated NLP Practitioner and

received psychology training at SPACE of HKU.

In 2012, Blanche was final-list in Taiwan Ceramic Biennial and short-
list of Hong Kong Contemporary Art Awards. Her works had been
exhibited in Australia, Taiwan, Macau, Shanghai, Chengdu and Hong
Kong. And also, collected and commissioned respectively by New
Taipei City Yingge Ceramics Museum, Hong Kong Arts Centre, HAB,

HK Bank (private), hotels and private collectors.

Currently, Blanche is a Teaching Artist, Ceramicist and Sculptor.

Artists’ Studio Open cum Exhibition
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GALLERY Z

#1757 LAU Ching Ping

Cold Blew

by Lau Ching Ping

1633 WEGAN > haSEkS -
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76 | 77

6/12-21/12 B "N Tue to Sat
14:00 — 19:00

What’s not happening in reality, find it in your dreams

When there is no light in reality
A camera could do nothing

I cannot shoot for I cannot see
I cannot see for I close my eyes

reminiscing the days of innocence

R R 2 T 2 T LA A R B 22 T > A OB (3 S B i v e
B8 o TR E A PRAZEH] > DUME A S T E SR i i -
VAZ I FATER o

Gallery Z is a space for creative work and exhibition. With the small
space, we aim at curating solo exhibitions. The letter Z sounds close

to the Chinese word private or solo.



L5-23

UNIT GALLERY

#3CE SIU Man Kit Kate

b b+
He makes me
love clay

2017

by Kate Siu
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1£ Hi On Earth

7/12 -28/12 BN KH Sat & Sun
14:00 - 18:00

Since 2015, he makes me love clay (My ceramic study

in Japan)

“In February 20135, at Tajimi city, Japan, cloudy, -4 °C.

It was the day I touched ceramic clay again after 25 years
- a lump of icy clay. Since that day, my life is destined to
be connecting with clay and Shibata Setusro sensei.” This
exhibition shares the experience of Kate’s ceramic study
in Japan as well as reflects her intensive ceramic studies

in the last 5 years.

FASCIE R 201 S4F BH AR 75 F A BR b ) R 52 o R 4 FR 66 B9 5 2 52 780 Fly
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Kate Siu Man Kit started her ceramic study in Japan with her mentor,
Shibata Setusro, in 20135. To further explore her curiosity about art
making, in 2017, Kate has continued her studies at RMIT University/
Hong Kong Art School in pursuit of a Bachelor of Arts (Fine Art)
degree majoring in ceramics. Kate is a Hongkonger who loves the city
and loves life. The passion for life is her motivation for making art.
Her works are highly linked with daily life, humanity and the local

community.

(Kate Siu is invited to participate in the Artist-in-Residence Pro-
gramme 2019-2020 of Unit Gallery)

Artists’ Studio Open cum Exhibition
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AN GEE'S STUDIO

B4z CHAN An Gee

#Urns
2018

by An Gee Chan

78 | 79

7112 & 8/12,4/1 & 5/1 BN KH Sat & Sun
12:00 - 19:00
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This exhibition presents a series of ceramic vessels cre-

ated by An Gee Chan. Chan translates her observations
of daily life into inlaid drawings across ceramic surfaces.
Adorn with humorous lighthearted sequences of stories
around the vessels, in the form of everyday functional
ware, such as cups, saucers, plates, and bowls. Chan
attempts the viewer to read these everyday crockeries as
a stop motion animation, a mobile book or a reminder,

of our history and own unique stories.

Fr U BT Z PR 2 2 M Justin Larkin » £ AERA A RE > 403 LM
E

An Gee Chan and Justin Larkin are Hong Kong base artists whose

works focus in Printmaking, Painting and Ceramics.
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T Christina Shuk Yu TAM
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Somethings I haven’t

known

by Christina Tam

HA— HATE
HREIHAL .......
One day we
all will

disappear...
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f£ i On Earth

6/12 - 5/1

24 /NR;E 2 SR RAE i 24-hour window display of artworks

Time is both static and dynamic. Unseen, when people

get too close to be able to see things as a whole.

AR S T v B KRS B o AR A PR - B
B o A A RSN MR T B A RS AR T R - IR
FEIFNGTAR b A e SR > — DRI 3 AR T A =

Christina Tam graduated from Hong Kong Baptist University’s
Academy of Visual Arts. Her creation focuses on ceramics, pho-
tography and knitting. She hopes to explore the fragility of time and
memories through recording and reproducing everyday objects and

urban buildings.

Artists’ Studio Open cum Exhibition
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ARTISENS STUDIO
[E#f Shan LUK

GE=S i

Ceramics Installation

by Luk Shan
Ykt . B T K W AT DA AR B B 4
YO & B WATLAE Ry WP > %
Glass and BB - Wz B - RIESCEUESL -
Clay Material KB 25 - JRE R L — &5
Polarities IR B R R AR R o

80 | 81

6/12 - 5/1

24 /NREET BT B RVE AL 24-hour window display of artworks

Glass and clay are related materials, yet there are polar-

ities and contradictions between hot and cold, dry and
wet, the opaque and the transparent, earth and air. This
exhibition shows experimental pieces from conceptual
development and realisation of dialogue of two kinds of

materials.
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Shan Luk expresses topics of psychology in her work, using mainly
porcelain, glass and metal. She learned glass art in Murano, Venice
from 2005 from Master Lucio Bubacco and turned herself into a full

time artist in 2008.

In search of alternative ways to express her thoughts and feelings, she
discovered the miraculous art form made possible by Chinese ancient
ceramic restoration art, Juci and followed Master Wang Lao Xie since

2014 and became the only Juci restoration professional in Hong Kong.
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L6-29 7112 -28/12 BN Sat L7-08 14/12 - 15/12 BHIN K H Sat & Sun
EARTHEN LIGHT STUDIO 15:00 - 18:00 COZY WORKSHOP 14:00 - 18:00
FSREHE - J5FF 18 Mary MAR, Esther MAR Z=¥EH Anna LI
T rH A Cozy bird
My bears 2019
by Esther Mar by Anna Li
B2 N A 32 4F 2 5 1) i 44 A way of people to get joy and happiness DV & & > R kR > IRE Connecting friends with ceramics, promoting and
EEAER © sharing ceramics experience; also, consigning ceramics
artwork for sale.
F B e 5 2 S BN JH 7 B T RCER o B 75 08 R S S I8 i N B Ay P Mary graduated from California Polytechnic State University San Luis
PNSEREE o Ml 53 F| 2 B 22 TEAS $ F i 1 SRR BE © 200847 ST 5% [ 1 Obispo, U.S.A., and Esther graduated from San Jose State University,
VEZ > SO mh AR LBl - RS P 25 H A% 0 - AR LAY - California, U.S.A. They have participated in various exhibitions of

both local and overseas. In 2008, they founded the Earthen Light

Studio. Ceramics and Photography were their creativity media.
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SMALL POWER SPACE

ErE CHING Sze Yin Cicy
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The Fragility

of City Living
Since 2006

by Ching Sze Yin,
Cicy
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The Fragility
of City Living

{£ i On Earth

7/12 BB Sat
13:00 — 18:00
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Ching Sze-Yin, Cicy, was born and raised in Hong Kong. She set up
her own studio in 1996, and became a full-time practising artist,
creating hand-made jewellery and small objects using mainly metal,
porcelain and glass. In 2003, she obtained a scholarship for her Mas-
ter studies at the University of Sunderland, UK. In 2013, she received
her Doctor of Fine Art from the Royal Melbourne Institute of Tech-
nology University, Australia. Her works were exhibited in numerous
countries, and are in several collections. She started teaching in 2005,
initially part-time at several institutes, and in 2011, became a full-
time lecturer at the Academy of Visual Arts (AVA) of the Hong Kong

Baptist University.

Artists’ Studio Open cum Exhibition

84 | 85
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Programmes of On Earth Ceramics Festival

R CEY
Contemporary

Ceramics Exhibition

712
2:30-4:00pm

14/12
2:30-4:00pm

7112
4:30-6:00pm

14/12
4:30-6:00pm

15/12
3:00-4:30pm

@ FH - HFt— ® EMZR TAEZE K
o 50 T A B B Pl

Exhibition of Lai Chi Wo
Art Project

Artists’ Studio Open cum
Exhibition

@ = R - — BRB K AR
On Earth Art Project-Rural Sustainability
FEF RRENE
W max
W mRs wks
2 RALE BUABBFST b

Dexter Lee Visual artist

Suzanne Au Ceramic artist

Anna Yau Project Manager,

Centre for Civil Society and Governance,

The University of Hong Kong

Q@ HRWE—EHAR
Self-realization in Contemporary Ceramics
FEW max
BREEZE msix

Rosanna Li Ceramic artist

Scott Chan Ceramic artist

Johnson Tsang Ceramic artist

@ M IR AR AR
Clay-Upcycling Creative Workshop
Wi HE max Yiu Chun Wa Ceramic artist

@ WA —ZIA —H—H TR R
Elders, Treasures in Every Village —
Ceramics Sculpting Demonstration

TR mwmx Louis Lo Sculptor

O N ILY AV & e (R $227N
Village Animal Buddies —
Ceramics Sculpting Demonstration

JEH TR s Louis Lo Sculptor

R A o R

Biography of
Rachel Cheung
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Curator of On Earth Ceramics Festival
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Rachel CHEUNG Wai-sze was born and is based in Hong Kong. After
graduating from the Bachelor of Arts (Fine Art) programme jointly presented
by the RMIT University, Australia and Hong Kong Art School in 2001, with
a major in ceramics, she obtained a Master degree in Fine Arts (Glass) from
the University of Sunderland and another Master degree in Fine Art from the
Middlesex University in the UK. Rachel was a winner of the ‘Hong Kong
Art Biennial Exhibition 2001°. In 2002, she received the ‘Artists in the Neigh-
bourhood Scheme II” award. Rachel was invited to participate in the Interna-
tional Biennale of Contemporary Ceramics 2006 in Vallauris, France; and the
Setouchi Triennale 2016, Japan, Fukutake House Project. Her artworks are
collected by Hong Kong Museum of Art, Hong Kong Heritage Museum and

Taiwan YinggeCeramics Museum.

She is currently a Lecturer/Academic Developer of Hong Kong Art School (a
division of Hong Kong Arts Centre), the founder of Unit Gallery, proponent of
“On Earth” Lai Chi Wo Art Project and “New Horizons of Local Ceramic Art in
Hong Kong” Research Project. She published her artist book “See the Unseen”.
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