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W ael S haw ky’s “C a b a re t  C ru s a d e s ” v id e o  tr ilo g y —  
THE HORROR SHOW FILE (2 0 1 0 ), TH E PATH TO 
CAIRO (2 0 1 2 ), a n d  TH E SECRETS OF KARBALA 
(2 0 1 4 )— te lls  th e  s to ry  o f  th e  f irs t  C ru sa d e . S ta r te d  by 
a  ca ll is su e d  by  P o p e  U rb a n  II in  1095 to  c o n q u e r  th e  
H o ly  L a n d , i t  le d  to  th e  e s ta b l is h m e n t  o f  th e  k in g ­
d o m  o f  J e ru s a le m  by th e  C ru sa d e rs  a n d  e n d e d  w ith  
th e i r  d e f e a t  by  th e  a rm ie s  o f  S a la d in  n e a r ly  a  h u n ­
d r e d  y ea rs  la te r .  S haw ky’s n a r ra tiv e  is a d a p te d  f ro m  
h is to r ia n  A m in  M a a lo u f ’s b o o k  T h e  C rusades T h ro u g h  

A ra b  Eyes (1 9 8 4 ), w h ic h  is w ri t te n  f ro m  a p e r fe c tly  
m o d e rn ,  s e c u la r  p e rsp e c tiv e : H is to ry  is n a r r a te d  as 
m a d e  by  m e n  w h o  a r e  d r iv e n  by in te r e s ts  a n d  p a s ­
s io n s . T h e  v id e o s  te ll th e  s to ry  o f  th e  v io le n t e x p a n ­
s io n  o f  th e  C ru s a d e rs  in to  M u slim  la n d s , o f  t e r r o r  
a g a in s t  th e  p o p u la t io n ,  o f  t r e a s o n  a n d  in tr ig u e s  th a t  
d o m in a te d  M u slim  p o lit ic s  in  th e s e  y ea rs  a n d  m a d e  
re s is ta n c e  a g a in s t  th e  C ru s a d e rs  a lm o s t im p o ss ib le . 
O n ly  very  slow ly d id  th e  M uslim s f in d  p o li t ic a l  a n d

B O R I S  G R O Y S  is  P r o fe s s o r  a t  N e w  Y o r k  U n i v e r s i t y  a n d  S e n io r  

R e s e a r c h  F e l lo w  a t  t h e  A c a d e m y  o f  D e s ig n ,  K a r l s r u h e ,  G e r m a n y .

m ilita ry  u n ity  th a t  w as n e c e s sa ry  fo r  l ib e r a t io n .  In  
o th e r  w o rd s , o n  th e  level o f  n a r r a t io n  w e h av e  h e r e  a 
p ie c e  o f  s e c u la r , m o d e rn  h is to r io g ra p h y  as i t  is g e n ­
e ra lly  p r a c t ic e d  in  o u r  tim e .

H o w ev er, o n  th e  v isua l level S haw ky’s v id eo s 
p lu n g e  v iew ers in to  th e  a tm o s p h e re  o f  th e  m e d ie v a l 
c h ro n ic le s .  T h e  p r in c ip le  c h a ra c te r s  o f  th e  s to ry  a re  
r e p r e s e n te d  by  m a r io n e t te s  r a th e r  th a n  by liv in g  ac ­
to rs  a n d  th e  “r e a l” la n d s c a p e s  o f  th e  M id d le  E as t a re  
s u b s t i tu te d  by  h ig h ly  a r ti f ic ia l m e d ie v a l m in ia tu re s .  
M ed iev a l c h ro n ic le s ,  in c lu d in g  th e  c h ro n ic le s  o f  th e  
C ru sa d e s , d o  n o t  c le a rly  d if fe r e n t ia te  b e tw e e n  h is ­
to ry  a n d  m y th , ac ts  o f  m e n  a n d  ac ts  o f  G o d , n a tu ra l  
a n d  s u p e rn a tu r a l  p o w ers , m e n  a n d  an im a ls , liv in g  
a n d  d e a d . T h e i r  t r u e  to p ic  is th e  m ira c u lo u s :  th e  
p ro m is e  o f  th e  m ira c le ,  w a it in g  fo r  th e  m ira c le , e x p e ­
r ie n c in g  th e  m ira c le , r e m e m b e r in g  th e  m ira c le . T h e  
sa m e  c a n  b e  sa id  a b o u t  th e  th e a te r  o f  m a r io n e t te s ,  
w h ich  h a d  a n  im p o r ta n t  p la c e  in  m e d ie v a l c u l tu re .  
T h e  m e re  fa c t th a t  in a n im a te  f ig u re s  c o u ld  m o v e  
a n d  a c t  as i f  th e y  w e re  m e n  o r  a n im a ls  o r  g h o s ts  o r  
g o d s  was e x p e r ie n c e d  by  th e  p u b lic  as a  m ira c le — as
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a m o m e n to u s  su s p e n s io n  o f  th e  o p p o s i t io n  b e tw e e n

life  a n d  d e a th .
T o d ay , p u p p e t  th e a te r  is a s so c ia te d  m o stly  w ith  

c h i ld r e n ’s sp e c ta c le s  o r  film s. T h e  u se  o f  p u p p e ts  
su g g ests  th e  p u re ly  f ic t io n a l c h a ra c te r  o f  a  s to ry  a n d  
th e  d o m in a n c e  o f  e n t e r ta in m e n t  v a lu e  o v e r  c o n te n t .  
Shaw ky a l lu d e s  to  th is  c o n v e n tio n a l u se  o f  p u p p e ts  
w h e n  h e  tit le s  h is  tr ilo g y  “C a b a re t  C ru s a d e s ”— ca b a ­
r e t  b e in g  a s so c ia te d  in  o u r  c u l tu r a l  im a g in a t io n  w ith  
l ig h t  e n te r ta in m e n t .  H o w ev er, in  th e  M id d le  A ges, 
th e  p u p p e t  th e a te r — ev en  if  it  w as m ostly  d ir e c te d  
to w ard  a n  u n s o p h is t ic a te d  a u d ie n c e — d e a l t  w ith  se r i­
o u s  m a tte rs ;  o f te n  i t  d e m o n s tr a te d  m a n  c o n f ro n t in g  
s u p e rn a tu r a l  p o w ers  a n d  c h a l le n g in g  fa te . N o t acc i­
d en ta lly , D o n  J u a n  a n d  F a u s t w e re  o r ig in a lly  f ig u re s  
o f  th e  p u p p e t  th e a te r .  W ith  th e  e m e rg e n c e  o f  th e  
E n l ig h te n m e n t ,  th e  s i tu a tio n  c h a n g e d . T h e  u se  o f  
m a r io n e t te s  was s c o rn e d  b e c a u s e  it  d e m o n s tr a te d  th e  
d e p e n d e n c e  o f  h u m a n  b e in g s  o n  th e  s u p e rn a tu ra l .  
L ib e ra t io n  m e a n t  sh a k in g  o ff  th e  s tr in g s  th a t  tu r n e d  
m e n  in to  p u p p e ts  m a n ip u la te d  by e x te rn a l  pow ers.

T h e  p h ra s e  “n o  s tr in g s  a t ta c h e d ” still ap tly  su m ­
m a rize s  o u r  u n d e r s ta n d in g  o f  f re e d o m . Shaw ky h a s  
r e a t ta c h e d  th e  s tr in g s  to  th e  c h a ra c te r s  in  h is  v ideos. 
T h is  r e tu r n  o f  th e  s tr in g s  is m a d e  ev e n  m o re  sp e c ta c ­
u la r  by th e  f a c t th a t  th e  m a r io n e t te s  a re  n o  lo n g e r  
s e e n  in  th e  fa m ilia r  c o n te x t  o f  th e  p u p p e t  th e a te r .  
S haw ky’s s tr in g s  se e m  to  h a n g  f ro m  n o w h e re — a n d  
th u s  th e  c h a ra c te r s  se e m  to  b e  m o v e d  by th e  inv is ib le  
h a n d  o f  fa te . T h e  r e tu r n  o f  th e  s tr in g s  m e a n s  th e  r e ­
tu r n  o f  th e  m ira c u lo u s , u n e x p e c te d ,  a n d  fa te d . T h e  
c o n t ra s t  b e tw e e n  s e c u la r , p ro sa ic , ra t io n a lly  b u i l t  
n a r ra tiv e , a n d  th e  v isua l w o rld  in  w h ich  m y th  a n d  th e  
m ira c u lo u s  d o m in a te  c re a te s  in n e r  te n s io n  a n d  a  dy­
n a m ic  th a t  k e e p  v iew ers e n th ra l le d  th r o u g h o u t  th e  

e n t i r e  cycle.
A  w eek  b e fo re  I b e g a n  to  w rite  th is  te x t, I saw  th e  

c o m p le te  R in g  des N ib e lu n g en  in  B a y re u th , s ta g e d  by 
F ra n k  C asto rf. I was s tru c k  by th e  s im ila rity  b e tw e e n  
W a g n e r ’s a n d  S haw ky’s p ro je c ts . W a g n e r  a lso  t r ie d  to  

te ll m y th  by m e a n s  o f  se c u la r  a r t— in  h is  case , o p e ra . 
B o th  D er R in g  des N ib e lu n g en  a n d  “C a b a re t  C ru sa d e s” 
a re  G e sa m tk u n s tw e rk s . T h e y  show  th e  w o rld  in  its 
to ta lity  th ro w n  o f f  b a la n c e  by a n  u n la w fu l, c r im in a l 
a c t f u e le d  by h u m a n  h u b r is . In  th e  case  o f  W a g n e r , 
it  is th e  th e f t  o f  th e  R heingo ld . In  th e  case  o f  Shaw ky,

W AEL SH AW KY, “M yth  an d  Legends, ” in s ta lla tio n  view, 

Serpentine Gallery London, 201 3  -  2014  /  In s ta lla tio n sa n sich t. 
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i t  is th e  in t r u s io n  o f  th e  C ru s a d e rs  in to  th e  M id d le  
E ast. B o th  c r im in a l ac ts  h av e  th e  p o w e r  to  m a k e  tim e  
o u t  o f  jo in t ,  to  c h a n g e  th e  n o rm a l  c o u rs e  o f  th in g s , 
p r o d u c in g  a  s ta te  o f  c h a o s  a n d  c a u s in g  e x t re m e  v io ­
le n c e , tr e a s o n ,  a n d  su ffe r in g . A n d  in  b o th  cases, th e  
w o rld  c o m es  b a c k  to  its  r ig h t  c o u rse  w h e n  th is  c r im i­
n a l a c t  is c o r r e c te d :  T h e  R h e in g o ld  is b r o u g h t  b a c k  to  
th e  R h in e ; th e  C ru s a d e rs  a r e  d r iv e n  f ro m  th e  H o ly  

L a n d .
T h e  c o n c e p t  o f  th e  r ig h t  c o u rse  o f  th in g s  is p r o b ­

ab ly  th e  o ld e s t  c o n c e p t  th a t  m a n k in d  h a s  c r e a te d  to  
e x p la in  th e  h u m a n  c o n d i t io n .  T h e  C h in e se  c a lle d  
i t  Dao; th e  R o m a n s  c a lle d  i t  fa tu m .  T h e  b ib lic a l r e ­
lig io n s , q u e s t io n in g  th is  c o n c e p t ,  s u b s t i tu te d  f a tu m  

w ith  th e  w ill o f  G o d . B u t as tim e  w e n t  by, th e  c o n c e p t  
o f  f a t u m  r e e m e r g e d .  N o t a c c id e n ta lly , b o th  W a g n e r  
a n d  Shaw ky h av e  c h o s e n  th e  M id d le  A ges as th e  se t­
t in g  fo r  th e i r  w orks. T h e  M id d le  A ges r e a s s e r te d  fa ith  
in  th e  r ig h t  c o u rs e  o f  th in g s — a n d  a lso  th e  b e l ie f  th a t  
th e  a t te m p t  to  a c t a g a in s t  th e  f a t u m  w ill in e v ita b ly  b e  
p u n is h e d .  B u t w hy  d id  W a g n e r  r e tu r n  to  th e  id e a  o f  
th e  r ig h t  c o u rs e  o f  th in g s  in  th e  n in e te e n th  c e n tu ry ?  
A n d  w hy d o e s  Shaw ky d o  i t  now ?

W a g n e r  w ro te  h is  R in g  des N ib e lu n g e n  a t  th e  t im e  o f  
th e  In d u s tr ia l  R e v o lu tio n , w h ich  c r e a te d  a  r u p tu r e ,  
a  b r e a k  w ith  th e  t r a d i t io n a l  way o f  life . G o ld  s e e m e d  
to  g ive u n l im ite d  p o w e r  to  th o se  w h o  o w n e d  it. A t 
th e  e n d  o f  th e  R in g , th e  g o ld  d is a p p e a rs  a g a in  in to  
th e  w a te rs  o f  th e  R h in e . B u t th a t  d o e s  n o t  n ec e s sa r ily  
m e a n  a r e tu r n  to  th e  p re -c a p ita lis t  p a s t; i t  m e a n s  s im ­
p ly  th a t  g o ld  lo ses  its m a g ic , its  p ro m is e  o f  a b s o lu te  
p o w er. I t  is in te r e s t in g  in  th is  r e s p e c t  th a t  C a s to r f  
s tag es  th e  R in g  as a  re v o lu t io n a ry , M arx is t, C o m m u ­
n is t  ep ic . H e r e  n o t  c a p ita lism  b u t,  r a th e r ,  th e  re v o ­
lu t io n a ry  M a rx is t m o v e m e n t is p r e s e n te d  as a  m a n ­
ife s ta tio n  o f  h u m a n  h u b r is .  T h e  flow  o f  th e  R h in e  
b e c o m e s  th e  flow  o f  c a p ita l. O n s ta g e , th e  R h in e  is 
s u b s t i tu te d  by  th e  N ew  Y o rk  S to ck  E x c h a n g e — a n d  
i t  is th e  p la c e  to  w h ich  th e  D a u g h te r s  o f  th e  R h in e  
b r in g  th e  g o ld  th a t  w as v a rio u sly  s to le n  by  M arx is t 
r e v o lu t io n a r ie s ,  R u ss ian  o il ty c o o n s , a n d  re v o lu t io n ­
a ry  a d v e n tu re r s .  T h e  R in g  is s ta g e d  as a  f a i lu re  o f  a n ­
ti-c a p ita lis t  r e v o lu t io n  in s te a d  o f  a  m e ta p h o r  o f  th e  
f a ilu re  o f  th e  c a p ita lis t  r e v o lu t io n . I n  b o th  cases, th e  
w o rld  c o m es  b a c k  to  its  c o u rs e , a f te r  its v io le n t  in te r ­
r u p t io n  c o m es  to  a n  e n d .

I f  C a s to r f  ra d ic a lly  m o d e rn iz e s  W a g n e r ’s cycle  to  
d e m o n s tr a te  its u n iv e rsa lity  a n d  re le v a n c e  fo r  o u r  
ow n  tim e , Shaw ky p ra c tic e s  a e s th e t ic  a rc h a iz a t io n  by 
s u b s t i tu t in g  a c to rs  w ith  p u p p e ts .  B u t, o f  c o u rse , b o th  
o f  th e s e  w orks b e lo n g  to  o u r  c o n te m p o ra n e i ty .  In  th e  
case  o f  S haw ky’s v id eo s , th is  c o n n e c t io n  is o b v io u s  
e n o u g h — o n e  n e e d s  o n ly  to  w a tc h  th e  new s f ro m  th e  
M id d le  E ast. B u t th e r e  is, o f  c o u rse , a  d e e p e r  c o n ­
n e c t io n  o f  th e  w o rk  to  th e  c o n te m p o ra ry  c o n d i t io n .  
In  r e c e n t  d e c a d e s ,  w e h av e  b e e n  c o n f r o n te d  w ith  a 
c h a in  o f  re v o lu t io n s  a n d  c o u n te r - re v o lu t io n s  a ll o v er 
th e  w o rld , in c lu d in g  E gyp t. T h e s e  e v e n ts  sh o w  th a t  
th e  c o u rs e  o f  th in g s  c a n  b e  v io le n tly  in te r r u p te d  
a t  c e r ta in  p o in ts  in  t im e , b u t  th is  i n te r r u p t io n  c a n ­
n o t  b e  s ta b iliz e d . R e v o lu tio n s  a r e  fo llo w e d  by  re s to ­
r a t io n ,  in tru s io n s  by  re s is ta n c e . N o  h is to r ic a l  fo rc e  
is fo rc e fu l e n o u g h  to  p u t  th e  c o u rse  o f  th in g s  u n d e r  
its c o n tro l .

I n  a  so m e w h a t p a ra d o x ic a l  way, th is  in s ig h t  le a d s  
to  a  n ew  e v a lu a tio n  o f  th e  ro le  o f  p e rs o n a l i ty  in  h is ­
to ry . I n s te a d  o f  c lasses a n d  n a t io n s ,  w h ic h  w e re  u n ­
d e r s to o d  as c o lle c tiv e  h is to r ic a l  su b je c ts  th a t  c o u ld  
d o m in a te  th e  w o rld , in d iv id u a ls  n o w  r e a p p e a r  o n  th e  
h is to r ic a l  sc e n e . S o m e  o f  th e s e  in d iv id u a ls , N ib e lu n g  
o r  C ru s a d e r ,  try  to  ta k e  fa te  in to  th e i r  h a n d s , to  d e ­
f in e  th e  c o u rse  o f  h is to ry , to  ta k e  th e  p la c e  o f  th e  
in v is ib le  p u p p e te e r .  L ik e  D o n  J u a n  a n d  F au st, th e s e  
h u b r is t ic  a c to rs  m o v e  in e x o ra b ly  to w a rd  c a ta s tro p h e  
a n d  d e fe a t .  O th e r  in d iv id u a ls  k n o w  th e i r  lim its  a n d  
b e c o m e  su c ce ssfu l w ith in  th e m . T h is  view  o f  h is to ry  
is n e i th e r  p ro g re ss iv e  n o r  r e a c tio n a ry , n e i th e r  c r i t ­
ic a l n o r  a ff irm a tiv e . I t  a c c e p ts  th e  s ta tu s  q u o — b u t  
i t  a c c e p ts  i t  as a  flow  th a t  in e v ita b ly  c h a n g e s  every­
th in g . I n  S haw ky’s v id eo s , h is to ry  is sh o w n  a t  o n c e  as 
a  n a r ra t iv e  d e s c r ib in g  th e  a c tio n s  o f  r e a l  m e n  w ith  
r e a l  in te r e s ts  a n d  p a s s io n s  a n d  as a  s ta g e  o n  w h ich  
th e s e  m e n  h a n g  f ro m  s tr in g s  o p e r a te d  by  fa te . I t  is, 
ac tu a lly , a  very  c o n te m p o ra ry  view  o f  h is to ry  th a t  in  
r e c e n t  tim es  h a s  m a n ife s te d  its  m ira c u lo u s  a n d  fa te ­
fu l d im e n s io n .

W AEL SH A W K Y, C A B A R E T  CRUSADES, D R A W IN G , 2013, 

m etallic  p a in t , gouache, an d  pencil on paper, 11 3 /  4 x 8 ’/ 4” /  

K A B A R E T T IS T IS C H E  KREUZZÜGE, ZEICH NU NG , 

M etallfarbe, Gouache u n d  F arbstift a u f  Papier, 2 9 ,8  x 21 cm.
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W AEL SH A W K Y , C A B A R E T  CRUSADES, TH E  SE C R E T OF K A R B A L A , 2014, 

marionettes, p roduction  photos  /  K A B A R E T T IS T IS C H E  KREUZZÜGE,

D A S G EH E IM N IS VON K E R B A L A , M arionetten , P roduktionsphotos.

(PHOTOS: ARNIKA FÜRGUT, KUNSTSAMMLUNG NRW)
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W AEL SH A W K Y, C A B A R E T  CRUSADES, m arionettes, in s ta lla tio n  view, 

K unst-W erke B erlin , 201 2  /  K A B A R E T T IS T IS C H E  KREUZZÜGE, 

M arionetten , In s ta lla tio n sa n s ich t. (PHOTO: UWE WALTER)
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DER ..

FADEN
B O R I S  G R O Y S

W ael Shaw kys V id e o tr i lo g ie  « C a b a re t  C ru sa d es»  (K a­
b a re tt is t is c h e  K re u z z ü g e )  -  TH E HORROR SHOW  FILE 
(D ie  H o rro rsh o w -A k te , 2 0 1 0 ) , THE PATH TO  CAIRO 
(D e r  W eg  n a c h  K airo , 2012) u n d  THE SECRETS OF 
KARBALA (D ie  G e h e im n is se  v o n  K e rb e la , 2014) -  e r ­
z ä h lt  d ie  G e s c h ic h te  d e s  e r s te n  K reu zzu g s . E r  b e g a n n  
1095 m it  d e m  A u fru f  P a p s t  U rb a n s  IL, d a s  H e il ig e  
L a n d  zu  e r o b e r n ,  f ü h r te  z u r  E r r ic h tu n g  d e s  K ö n ig ­
re ic h s  J e ru s a le m  d u r c h  d ie  K re u z r i t te r  u n d  e n d e te  
m it  ih r e r  N ie d e r la g e  g e g e n  S a la d in s  T ru p p e n  fa s t 
100 J a h r e  s p ä te r .  Shaw kys E rz ä h lu n g  b a s ie r t  a u f  d e m  
B u ch  D er H e ilig e  K rieg  der B arbaren: D ie  K reu zzü g e  a u s  

der S ich t der A ra b er  (1 9 8 3 ), d as  d e r  H is to r ik e r  A m in  
M a a lo u f  au s  a b s o lu t  m o d e r n e r ,  s ä k u la r e r  P e r s p e k ­
tive g e s c h r ie b e n  h a t: D a n a c h  w ird  G e sc h ic h te  v o n  
M e n s c h e n  g e m a c h t,  d e r e n  A n tr ie b  au s In te r e s s e n  
u n d  L e id e n s c h a f te n  b e s te h t .  D ie  V id eo s  e r z ä h le n  d ie  
G e sc h ic h te  v o n  d e r  g e w a ltsa m e n  A u s b re i tu n g  d e r

B O R I S  G R O Y S  i s t  P r o f e s s o r  a n d  d e r  N e w  Y o r k  U n i v e r s i t y  

u n d  P r o f e s s o r  f ü r  K u n s t w is s e n s c h a f t ,  P h i l o s o p h ie  u n d  M e d ie n ­

t h e o r i e  a n d  d e r  H o c h s c h u le  f ü r  G e s t a l t u n g  i n  K a r l s r u h e .

K re u z r i t te r  in  m u s l im is c h e n  L ä n d e rn ,  v o m  T e r r o r  
g e g e n  d ie  e in h e im is c h e  B e v ö lk e ru n g  u n d  v o n  V er­
r a t  u n d  I n t r ig e n ,  d ie  d a m a ls  d ie  m u s l im isc h e  P o li­
tik  b e h e r r s c h te n  u n d  d ie  d e n  W id e rs ta n d  g e g e n  d ie  
E in d r in g lin g e  n a h e z u  u n m ö g lic h  m a c h te n .  N u r  g an z  
a l lm ä h lic h  f a n d e n  d ie  M u slim e  zu  d e r  f ü r  ih r e  B e­
f r e iu n g  n o tw e n d ig e n  p o li t is c h e n  u n d  m il i tä r is c h e n  
E in h e it .  M it a n d e r e n  W o r te n  h a b e n  w ir es a u f  d e r  E r­
z ä h le b e n e  m it  e in e m  S tü ck  s ä k u la re r ,  m o d e r n e r  H is­
to r io g r a p h ie  zu  tu n ,  w ie s ie  in  u n s e re r  Z e it ü b lic h  ist.

A u f  d e r  v isu e lle n  E b e n e  a b e r  s tü rz e n  Shaw kys 
V id eo s  ih r e  B e tr a c h te r  in  d ie  A tm o s p h ä re  d e r  m it­
te la l te r l ic h e n  C h ro n ik e n .  D ie  H a u p tf ig u r e n  d e r  
G e s c h ic h te  w e rd e n  n ic h t  v o n  le ib h a f t ig e n  S c h a u ­
s p ie le rn ,  s o n d e rn  v o n  M a r io n e t te n  v e rk ö rp e r t ,  u n d  
d ie  « e c h te n »  L a n d s c h a f te n  d e s  N a h e n  O s te n s  w er­
d e n  d u r c h  ü b e ra u s  k ü n s tl ic h e  m it te la l te r l ic h e  M i­
n ia tu r e n  e rse tz t . D ie  C h ro n ik e n  d e s  M itte la lte rs , 
e in sc h lie s s lic h  d e r  C h ro n ik e n  d e r  K re u zz ü g e , u n ­
te r s c h e id e n  n ic h t  e in d e u t ig  zw isch en  H is to r ie  u n d  
M ythos, zw isch en  m e n s c h l ic h e n  T a te n  u n d  g ö tt l i­
c h e r  G ew alt, zw isch en  n a tü r l ic h e n  u n d  ü b e r n a tü r -
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W AEL SH AW KY, C A B A R E T CRUSADES, TH E  P A T H  TO CAIRO, 2012, HD video, color, sound, 60 m in 5 3  sec /  

K A B A R E T T IST ISC H E  KREUZZÜGE, D ER WEG N A C H  K A IR O , HD-Video, Farbe, Ton.

l ie h e n  M ä c h te n , M e n sc h e n  u n d  T ie re n ,  L e b e n d e n  
u n d  T o te n .  I h r  w ah re s  T h e m a  is t d e r  W u n d e rg la u b e : 
d ie  V e rh e is su n g  d e s  W u n d e rs , das W a r te n  a u f  das 
W u n d e r ,  d ie  W u n d e re r fa h ru n g ,  d ie  E r in n e r u n g  a n  
d as  W u n d e r .  G le ich e s  lä ss t s ich  ü b e r  das M a r io n e t­
te n th e a te r  s a g e n , d as in  d e r  K u ltu r  d e s  M itte la lte rs  
e in e  w ich tig e  R o lle  sp ie lte . D ie b lo sse  T a tsa c h e , dass 
u n b e le b te  F ig u re n  s ich  b e w e g e n  u n d  a g ie r e n  k o n n ­
te n , als w ä re n  sie M e n sc h e n , T ie re ,  G e is te r  o d e r  G ö t­

te r , w u rd e  v o n  d e r  Ö ffe n t l ic h k e i t  als W u n d e r  e r le b t  
-  als fo lg e n sc h w e re  A u fh e b u n g  d e s  G e g e n sa tze s  zwi­
s c h e n  L e b e n  u n d  T o d .

H e u tz u ta g e  w ird  d as  M a r io n e t te n th e a te r  z u m e is t 
m it  S tü c k e n  o d e r  F ilm e n  fü r  K in d e r  in  V e rb in d u n g  
g e b ra c h t .  D ie  V e rw e n d u n g  v o n  P u p p e n  v erw eis t a u f  
d e n  r e in  f ik t io n a le n  C h a ra k te r  e in e r  G e sc h ic h te  u n d  
a u f  d ie  D o m in a n z  d e s  U n te rh a l tu n g s w e r ts  ü b e r  d e n  
In h a l t .  Shaw ky s p ie lt  a u f  d ie se n  a k tu e ll  g e b rä u c h li-
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c h e n  P u p p e n e in s a tz  a n , w e n n  e r  s e in e  T ri lo g ie  «C a­
b a r e t  C ru sad es»  b e t i te l t ,  w ird  d o c h  d as  K a b a re tt  in  
u n s e re r  k u l tu r e l le n  V o rs te llu n g  m it  le ic h te r  U n te r ­
h a l tu n g  asso z iie r t. Im  M itte la lte r  a b e r  b e h a n d e l te  
d as  P u p p e n th e a te r  -  a u c h  w e n n  es s ich  ü b e rw ie g e n d  
a n  e in  e in fa c h e s  P u b lik u m  r ic h te te  -  e rn s te  T h e m e n  
u n d  f ü h r te  v ie lfa ch  v o r, w ie d e r  M e n sc h  ü b e r n a tü r ­
l ic h e n  M ä c h te n  g e g e n ü b e r t r a t  u n d  das S ch icksal 
h e ra u s fo rd e r te .  N ic h t zu fä llig  w a re n  D o n  J u a n  u n d  
F au s t u r s p rü n g l ic h  C h a ra k te re  d e s  P u p p e n th e a ­
te rs . M it d e r  A u fk lä ru n g  v e r ä n d e r te  s ich  d ie  L age . 
D as M a r io n e t te n th e a te r  fie l in  U n g n a d e ,  w eil es d ie

m e n s c h l ic h e  A b h ä n g ig k e it  vom  Ü b e r n a tü r l i c h e n  d e ­
m o n s t r ie r te .  D ie  B e fre iu n g  d e s  M e n s c h e n  w u rd e  n u n  
g e n a u  d a r in  g e s e h e n , d ie  F ä d e n  a b z u s c h ü tte ln ,  d ie  
ih n  zu  e in e r  v o n  ä u s s e re n  M ä c h te n  m a n ip u l ie r te n  
P u p p e  m a c h te n .

D ie  e n g lis c h e  R e d e w e n d u n g  «n o  s tr in g s  a t ta ­
c h e d »  ( fre i v o n  F ä d e n ) ,  was so  v ie l b e d e u te t  w ie 
« o h n e  W e n n  u n d  A b er» , fasst u n s e r  F re ih e i tsv e r ­
s tä n d n is  b is h e u te  a u f  t r e f fe n d s te  W eise  zu sa m m e n . 
N u n  a b e r  le g e n  Shaw kys V id eo s  ih r e n  F ig u re n  d ie  
F ä d e n  w ie d e r  an . D ie  T a ts a c h e , dass d ie  M a r io n e t te n  
p e r  V id eo  au s  d e m  v e r t r a u te n  K o n te x t d es  P u p p e n -

133



W a e l  S h a i v k y

th e a te r s  h e r a u s g e h o b e n  w e rd e n , m a c h t  d ie se  R ü ck ­
k e h r  d e r  F ä d e n  n u r  n o c h  s p e k ta k u lä re r .  In  Shaw kys 
V id eo s  s c h e in e n  d ie  F ä d e n  au s  d e m  N ic h ts  h e r a b z u ­
h ä n g e n  -  w as d e n  E in d ru c k  e rw ec k t, als w ü rd e n  d ie  
F ig u re n  v o n  d e r  u n s ic h tb a re n  H a n d  d e s  S ch ick sa ls  
g e le n k t.  D ie  R ü c k k e h r  d e r  F ä d e n  s ig n a lis ie r t  d ie  
R ü c k k e h r  d e s  W u n d e r b a r e n ,  d e s  U n e rw a r te te n ,  d es  
v o m  S ch ick sa l B e s tim m te n . D e r  K o n tra s t  zw isch en  
d e r  w e lt l ic h e n , n ü c h te r n e n ,  r a t io n a l  k o n s tr u ie r te n  
E rz ä h lu n g  u n d  d e r  v o n  M ythos u n d  W u n d e rg la u b e n  
b e h e r r s c h te n  v isu e lle n  W e lt e r z e u g t  e in e  F o rm  d e r  
in n e r e n  S p a n n u n g  u n d  D y n am ik , d ie  d ie  A u fm e rk ­
sa m k e it d e s  P u b lik u m s  d e n  g e s a m te n  V id eo zy k lu s  
h in d u r c h  a u f r e c h te r h ä l t .

E in e  W o c h e  b e v o r  ic h  a n f in g , d ie s e n  T e x t  zu  
s c h re ib e n ,  h a b e  ic h  in  B a y re u th  d e n  k o m p le t te n  
R in g  des N ib e lu n g e n  in  d e r  In s z e n ie r u n g  v o n  F ra n k  
C a s to r f  g e s e h e n . D ie  Ä h n lic h k e i t  zw isch en  W a g n e rs  
u n d  Shaw kys U n te r f a n g e n  w ar v e rb lü f fe n d . A u c h  
W a g n e r  v e r s u c h te  m ith ilf e  s ä k u la re r  K u n s t -  in  se i­
n e m  F a ll d e r  O p e r  -  M y th e n  zu  e rz ä h le n .  S ow oh l 
d e r  R in g  als a u c h  d ie  « C a b a re t  C ru sa d es»  s in d  G e­
sa m tk u n s tw e rk e . S ie z e ig e n , w ie d ie  W e lt in  ih r e r  G e­
s a m th e i t  d u r c h  e in e  u n g e s e tz lic h e , k r im in e l le  H a n d ­
lu n g , e in e m  P ro d u k t  m e n s c h l ic h e r  H y b ris , au s d e m  
G le ic h g e w ic h t g e rä t. B ei W a g n e r  is t es d e r  R a u b  d es  
R h e in g o ld s ,  b e i  Shaw ky d e r  E in m a rs c h  d e r  K re u z r it­
te r  in  d e n  N a h e n  O s te n . B e id e  V e r b re c h e n  h a b e n

W AEL SH A W K Y, C A B A R E T  CRUSADES,

TH E  P A T H  TO CAIRO, 2012 , m arionettes, ceramic, 

fabric , steel, wood, thread, variable d im ensions /  

K A B A R E T T IS T IS C H E  KREUZZÜGE,

DER WEG N A C H  K A IR O , M arionetten , Keramik, 

Stoff, S tah l, H olz, Faden, M asse variabel.

d ie  K ra ft, d ie  Z e it au s  d e n  F u g e n  zu  h e b e n ,  d e n  n o r ­
m a le n  L a u f  d e r  D in g e  zu  v e r ä n d e r n  u n d  e in e n  Z u ­
s ta n d  zu  e r z e u g e n ,  in  d e m  C h a o s , e x tre m e  G ew alt, 
V e r ra t  u n d  L e id  h e r r s c h e n .  U n d  in  b e id e n  F ä lle n  
k o m m t d ie  W e lt w ie d e r  a u f  d e n  r e c h te n  W eg , als das 
V e r b re c h e n  k o r r ig ie r t  w ird : D as R h e in g o ld  w ird  a n  
d e n  R h e in  z u rü c k g e b ra c h t ,  d ie  K re u z r i t te r  w e rd e n  
au s  d e m  H e il ig e n  L a n d  v e r tr ie b e n .

D ie  V o rs te llu n g  v o m  r e c h te n  W eg  is t v e rm u tlic h  
d as  ä l te s te  v o n  d e r  M e n s c h h e it  g e s c h a ffe n e  K o n ze p t,
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u m  d ie  C o n d i tio  h u m a n a  zu  e rk lä re n .  D ie  C h in e s e n  
n a n n te n  es D ao, d ie  R ö m e r  fa tu m .  D ie  b ib lis c h e n  R e­
lig io n e n  v e r s u c h te n  es in f ra g e  zu  s te lle n , in d e m  sie 
d a s  fa t u m  d u r c h  d e n  W ille n  G o tte s  e r s e tz te n .  D o ch  
d ie  Z e it v e rg in g , u n d  d as  P r in z ip  d e s  f a t u m  g e la n g te  
zu  n e u e r  G e ltu n g . N ic h t  o h n e  G ru n d  h a b e n  sow oh l 
W a g n e r  als a u c h  Shaw ky d as  M it te la lte r  als S c h a u ­
p la tz  fü r  ih r e  W e rk e  g ew äh lt: D as M it te la lte r  s te llte  
d e n  G la u b e n  a n  d e n  r e c h te n  W eg  w ie d e r  h e r  -  u n d  
a u c h  d ie  Ü b e rz e u g u n g ,  dass d e r  V e rsu c h , g e g e n  d as  
f a t u m  zu  h a n d e ln ,  zw an g släu fig  b e s tra f t  w ird . D o ch  
w a ru m  is t W a g n e r  im  19. J a h r h u n d e r t  zu  d ie s e r  Id e e  
vom  r e c h te n  W eg  z u rü c k g e k e h r t?  U n d  w a ru m  tu t  
Shaw ky es je tz t?

D ie  Z e it, als W a g n e r  d e n  R in g  des N ib e lu n g en  

s c h r ie b , w ar d ie  Z e it d e r  in d u s t r ie l le n  R e v o lu tio n , 
d ie  e in e n  Riss e rz e u g te , e in e n  B ru c h  m it  d e r  t r a d i t io ­
n e l le n  L e b e n sw e ise . G o ld  s c h ie n  d e n e n ,  d ie  es besas- 
se n , u n b e g r e n z te  M a c h t zu  v e r le ih e n .  A m  E n d e  d e s  
R in g s  v e rs c h w in d e t d as  G o ld  w ie d e r  in  d e n  F lu te n  d es  
R h e in s . D o c h  d as  b e d e u te t  n ic h t  n o tw e n d ig e rw e ise  
d ie  R ü c k k e h r  z u r  v o rk a p ita lis t is c h e n  V e rg a n g e n h e it ,  
s o n d e rn  e in fa c h  n u r ,  dass  d as  G o ld  s e in e n  Z a u b e r  
v e r lie r t ,  s e in e  V e rh e is s u n g  v o n  a b s o lu te r  M a ch t. I n ­
s o fe rn  is t es in te r e s s a n t ,  dass C a s to r f  d e n  R in g  des 

N ib e lu n g en  a ls e in  m a rx is t is c h -k o m m u n is tis c h e s  R e­
v o lu tio n s e p o s  in  S zen e  se tz t. N ic h t  d e r  K ap ita lism u s , 
s o n d e rn  v ie lm e h r  d ie  r e v o lu t io n ä re  m a rx is t is c h e  B e­
w e g u n g  w ird  h ie r  als A u sd ru c k  d e r  m e n s c h l ic h e n  H y­
b r is  p r ä s e n t ie r t .  D e r  f lie s se n d e  R h e in  w ird  z u m  K api- 
ta lflu ss . A u f  d e r  B ü h n e  w ird  e r  g e g e n  d ie  N ew  Y o rk e r  
B ö rse  a u s g e ta u s c h t  -  u n d  is t z u g le ic h  d e r  O rt ,  a n  d e n  
d ie  R h e in tö c h te r  d a s  G o ld  z u rü c k b r in g e n ,  d as m a r ­
x is t isc h e  R e v o lu tio n ä re , ru ss isc h e  Ö lm a g n a te n  u n d  
re v o lu t io n ä re  A b e n te u r e r  e in e  Z e it la n g  g e s to h le n  
h a t te n .  D e r  R in g  w ird  h ie r  als e in  S c h e i te rn  d e r  a n ­
tik a p ita lis t is c h e n  R e v o lu tio n  in s z e n ie r t  u n d  n ic h t  als 
M e ta p h e r  f ü r  d a s  V e rsa g e n  d e r  k a p ita l is t is c h e n  R e­
v o lu tio n . In  b e id e n  F ä lle n  k e h r t  d ie  W e lt n a c h  d e m  
E n d e  ih r e r  g e w a ltsa m e n  S tö ru n g  a u f  d e n  r e c h te n  
W eg  zu rü c k .

W e n n  C a s to r f  W a g n e rs  Z yklus ra d ik a l m o d e rn i­
s ie rt, u m  d e s se n  A llg e m e in g ü ltig k e it  u n d  R e lev an z  
f ü r  u n s e re  e ig e n e  Z e it zu  d e m o n s tr ie r e n ,  d a n n  b e ­
t r e ib t  Shaw ky e in e  ä s th e t is c h e  A rc h a is ie ru n g , in d e m  
e r  S c h a u s p ie le r  d u r c h  P u p p e n  e rse tz t . A b e r  se lb s t­

v e r s tä n d lic h  g e h ö r e n  b e id e  W e rk e  g a n z  in  u n s e re  
Z e it. B ei Shaw kys V id eo s  is t d ie  V e r b in d u n g  m e h r  
als o f fe n s ic h tl ic h  -  m a n  m u ss  n u r  d ie  N a c h r ic h te n  
au s  d e m  N a h e n  O s te n  v e r fo lg e n . D o c h  d a n e b e n  ex is­
t ie r t  n o c h  e in  t ie f e r e r  Z u s a m m e n h a n g  zw isch en  d e m  
W e rk  u n d  d e r  h e u t ig e n  S itu a t io n . In  d e n  le tz te n  J a h r ­
z e h n te n  h a b e n  w ir e in e  K e tte  v o n  R e v o lu tio n e n  u n d  
G e g e n re v o lu t io n e n  in  a l le r  W e lt b e o b a c h te t ,  a u c h  in  
Ä g y p ten . D iese  E re ig n is se  z e ig e n , dass d e r  L a u f  d e r  
D in g e  zu  e in e m  b e s t im m te n  Z e i tp u n k t  g ew a ltsam  
u n te r b r o c h e n  w e rd e n  k a n n ,  d ie se  U n te r b r e c h u n g  
s ic h  j e d o c h  n ic h t  in  e in e n  s ta b ile n  Z u s ta n d  ü b e r f ü h ­
r e n  lässt. A u f  R e v o lu tio n e n  fo lg e n  R e s ta u ra t io n e n ,  
a u f  d as  E in d r in g e n  fo lg t  d e r  W id e rs ta n d . K e in e  h is ­
to r is c h e  K ra ft is t  m ä c h tig  g e n u g , d e n  L a u f  d e r  D in g e  
u n te r  ih r e  K o n tro lle  zu  b r in g e n .

A u f  e in ig e rm a s s e n  p a ra d o x e  W eise  f ü h r t  d ie se  
E in s ic h t zu  e in e r  N e u b e w e r tu n g  d e r  F u n k tio n  v o n  
P e r s ö n lic h k e i t  in  d e r  G e sc h ic h te . A n s te lle  v o n  G e­
se lls c h a f ts s c h ic h te n  u n d  N a tio n e n ,  d ie  als k o lle k tiv e  
h is to r is c h e  S u b je k te  m it  d e r  F ä h ig k e it  v e r s ta n d e n  
w u rd e n ,  d ie  W e lt zu  b e h e r r s c h e n ,  b e t r e te n  h e u te  
w ie d e r  In d iv id u e n  d ie  h is to r is c h e  S zen e . E in ig e  d ie ­
s e r  In d iv id u e n ,  o b  N ib e lu n g  o d e r  K re u z r it te r ,  v e rsu ­
c h e n  d as  S ch ick sa l in  ih r e  H ä n d e  zu  n e h m e n ,  d e n  
L a u f  d e r  G e s c h ic h te  zu  b e s t im m e n , d e n  P la tz  d e s  u n ­
s ic h tb a re n  P u p p e n s p ie le r s  e in z u n e h m e n .  W ie D o n  
J u a n  o d e r  F a u s t s te u e r n  d ie se  a n m a s s e n d e n  S c h a u ­
s p ie le r  u n a u s w e ic h lic h  a u f  V e rh ä n g n is  u n d  N ie d e r ­
la g e  zu . A n d e re  In d iv id u e n  k e n n e n  ih r e  G re n z e n  
u n d  k o m m e n  in n e r h a lb  d ie s e r  G re n z e n  z u m  E rfo lg . 
D iese  A u ffa s su n g  v o n  G e s c h ic h te  ist w e d e r  p ro g re s ­
siv n o c h  r e a k t io n ä r ,  w e d e r  k r itisc h  n o c h  a ffirm a tiv . 
S ie a k z e p t ie r t  d e n  S ta tu s  q u o  -  a b e r  a k z e p t ie r t  ih n  
als e in e n  F luss, d e r  u n w e ig e r lic h  a lles  v e rä n d e r t .  
In  W ael Shaw kys V id eo s  w ird  G e sc h ic h te  als E rz ä h ­
lu n g  g e z e ig t, d ie  d ie  H a n d lu n g e n  v o n  e c h te n  M e n ­
s c h e n  m it  e c h te n  In te r e s s e n  u n d  L e id e n s c h a f te n  
b e s c h re ib t ,  u n d  g le ic h z e i t ig  als B ü h n e , a u f  d e r  d ie se  
M e n s c h e n  a n  F ä d e n  h ä n g e n ,  d ie  v o m  S ch ick sa l g e ­
s te u e r t  w e rd e n . G e n a u  g e n o m m e n  h a b e n  w ir es h ie r  
m it  e in e r  s e h r  z e itg e m ä sse n  G e sc h ic h tsa u f fa s su n g  zu  
tu n ,  d ie  g e ra d e  in  jü n g s t e r  Z e it ih r e  w u n d e r b a r e n  
u n d  sc h ic k sa lh a f te n  D im e n s io n e n  o f fe n b a r t  h a t .

( Ü bersetzung: K u r t  R eh ko p f)
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