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The Orange Tiger 
Deng Xiaoping said "It doesn't matter if the cat is black or white: as long as he 
can catch mice he is a good cat." That seems to be the paradigm that the Dutch 
of Extraudio have wanted to apply to its ultimate consequences. They are a 
young and small company based in Amsterdam that designs electronics at the 
service of the most innovative Hi-End, but respecting the classic postulates of 
German functionalism, thus: they flee from programmed obsolescence, they 
use any technique, material or scheme whether they are classic or current. 
They don't contemplate strangling their projects with budget constraints. Nor do 
they want to create products that cannot be adapted to present or future needs.  

With the minimalist premise of less is more, they currently have a pure class A 
preamp, a class D power stage and an integrated one that fuses both worlds in 
what they call “AD” class. Which is what we analyse in this test.   

Build Quality 
The amplifier is packed in a double cardboard box. Above the top sponge are 
the instructions for use and the guarantee that comes with a striking red wax 
seal that reaffirms and synthesises your declaration of intent: do not distinguish 
between the new and the old and use everything that is useful and profitable.   

www.wholenotedistribution.co.uk



I remove the top sponge and the integrated appears wrapped in an anthracite 
grey cloth bag with the logo and brand name.   On the sides of the lower foam 
there are gaps where the power cable rests and a usb cable to charge the 
remote control which is made of aluminium with rounded edges. This one has a 
metallic spring that sticks out of a plastic on the top and a small orange led 
lights up when we press any of its four small black buttons: power, + volume, –
volume and mute. On the right side of the remote there is a micro usb port to 
charge the internal battery. Silicone tears are placed on the four corners of the 
underside to prevent accidental scratches and scratches. 

I discover the cloth bag and an integrated amplifier of magnificent invoice 
appears, exquisite aesthetics and with a cheerful and warm orange colour that 
contrasts with the minimalist satin aluminium front. At each end of the front 
there is a chrome-plated aluminium potentiometer.  

The left allows us to select the inputs of the X250. So from left to right we have 
engraved on the front: phono, CD, tuner, Aux, balanced and proc - the latter to 
connect an AV processor - under each label there is a tiny hole that allows light 
from a white led to pass through. indicates which input is active. Another red led 
inserted in the volume pot lights up when we press the knob and allows us to 
make sure even in the dark how much we have turned up the volume. The pot 
is a motorised ALPS and its zero position amounts to twelve o'clock on an 
analog clock. Its 18 steps seem to me somewhat scarce when it comes to 
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selecting an optimal volume with the knob but it does allow a finer adjustment if 
done manually. 
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In the central part of the front and below the input selection indicators we have 
the integrated power button that takes the form of the logo of the Dutch firm: two 
circles joined by the centre in a clear graphic representation of a stereo image 
of two channels. The button is surrounded by a translucent plastic around its 
perimeter and allows other LED lighting to highlight it both aesthetically and 
functionally. So it blinks with white light when it is warming up and in orange 
when it is turning off since it is not something that it does immediately, but a 
dedicated microprocessor moves the motorised potentiometer to zero volume 
and puts the integrated in standby mode. Under the power button we read " 
extraudio " with a generous but not excessive font size and with the letters " r " 
and " a " joined in a hug or liaison that joins the two words "extra" and "audio" 
as if Those two left and right channels were treated. 

The thick top cap is ventilated by a multitude of holes in the shape of the 
brand's logo. In each corner of the cover, it has a small chamfer to prevent it 
from scratching or rubbing the internal face of the front or the rounded scales of 
the device that also have that colourful orange colour that looks casual and 
elegant at the same time.   

The curved sides, in addition to giving the machine a very attractive 
appearance, allow it to be easily grasped, which is appreciated since the 
integrated weighs a considerable 18 kilos.Those dualities in its conception and 
design have another aesthetic underpinning in the lights that appear through the 
holes in the lid. Thus we have on the left a blue light that always stays on as 
long as the unit is plugged into the standby power. To the right another orange 
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light appears from the preamp section valves and they only light up when we 
press the power button and take the unit out of sleep mode. 
The warmth of the valves and class A and the definition of class D   Together, at 
the service of audiophilia we could already guess at the outset, but it is not that 
or at least not exclusively that since there is a lot of crumb in this integrated with 
the sound of the North Sea. 

On the back of the X250 we have the oversized and extra-strong pure copper 
WBT speaker connection terminals at the top with great touch and handling. 
Below we find the type inputs vertically   RCA: Phono, CD, Turner and AUX plus 
a phono ground terminal   followed by a balanced entry. Finally, there is an RCA 
input and a Balanced input to integrate these two stereo channels in an AV 
system with more channels. On the far right is the female IEC socket. 

The electronics exudes quality on all four sides: practical design and without 
superfluous or baroque additions. With a purportedly charming naive look and 
without anything being taken lightly or left to improvisation. There is a lot of 
engineering and a lot of love put into this apparatus. It is obvious and that 
without having yet put his ears to work.   Thus, as we find on the web of 
extraudio: “ balanced inputs and outputs, galvanic isolation, audiophile grade 
transformers.  

The windings are arranged to provide perfect symmetry if the transformer is 
used in input and output applications. The two-coil structure also greatly 
improves immunity to external magnetic fields from power supplies and motors. 
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The primary and secondary windings are separated by electrostatic shields. The 
transformer is housed in a mu-metal anti-magnetic housing. 

The six Extraudio power supplies are specially designed to work with audio 
signals and have been calculated for the audio frequency response. Regulated 
and unregulated power supplies, low noise, and high voltage supplies for audio 
input stages with audiophile-grade capacitors "Elna and Mundorf." TR-CORE 
Extraudio Premium 79VA transformer. The Extraudio transformer was designed 
and built without compromising reliability. Ensures low radiation, low mechanical 
vibration, high-quality cabling, sand core and hum-free, especially for low audio 
signals. " 

It is useless to use consolidated or avant-garde materials and technologies, its 
exquisite design inspired by the Dieter Rams school is worthless if then the 
juice that is squeezed from this mechanical orange does not taste good, so let's 
move on to the musical selection. 
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Sound 
The very “Dutch” orange colour of this “Pure class AD integrated X250” almost 
forced me to start with the “ Very ” album from the British duo “ Pet Shop Boys .” 
I keep as a treasure its mythical first edition on CD that this year turns 25, with 
its iconic orange cover with raised moles. If electronic music, house or dance 
have come out of the underground to become pop and mainstream genres, it 
has been largely due to a handful of groups from the eighties and PSB are its 
greatest exponent. 
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" Can you forgive her ?" it sounds and the power of the X250 becomes 
manifestly irrefutable. The whirlwind of physical and emotional sensations that 
the Dutch machine provokes, makes it difficult to know where to begin to 
describe this sound, but in the case of electronic music it is almost protocol to 
start with the bass: powerful, impetuous, dry, articulate, epic, vigorous ... Power 
and control in abundance.  

So much power that 2.70 meters away from the listening point and with the pot 
a quarter of a turn the room is flooded with music with peaks of 93 dB and an 
average of 87 dB and does it with extreme control. Never in my room of scarce 
22 meters has there been so much serious sounding as the canons command 
and with such cleanliness that it does not weigh down or cloud the work of the 
mids and highs. This allows a connection to music on both the physical and 
emotional levels. How serious! If I had wanted to put a couple of subwoofers in 
my restrained living room, they took me away with a couple of minutes of 
listening. " Extraudio " thus written in lowercase the truth is that it provides a 
capital sound, with claw and punch .   

Liberation begins and   the guitar tickles the ears. It sounds forward until Neil 
Tennant's voice enters the scene so smooth and silky that   It could take the 
stress out of even a deputy's attorney; then the guitar lags a couple of meters 
behind the scene. When you have a bass as splendid as “educated” like this 
one, the middle zone and the treble are clothed but not so much that they seem 
suffocated. The amp leaves plenty of room for the guitar, synths, piano, and 
winds to be expressed near the maximum potential that room and system allow. 
The treble sounds as if someone has removed a veil from Usher diamond 
tweeters . Vivid, crystalline, effervescent. Here I must emphasise that the filming 
of the machine has been essential to smooth out rough edges. 

" One in a million " has that track-sweeping tempo of the nineties. Loaded with 
electronics, synthesiser mattresses, electronic drums, baroque riffs and a whole 
arsenal of transients that the integrated masters with solvency and discipline. If 
someone still does not believe in the difference so substantial that some 
amplifications can bring to your system, it is because you have not yet come 
across machines such as without going any further this X250 from Extraudio . 

The album closes the hit “ Go West ” and the choirs of the Russian army enjoy 
their intrinsic martiality. Neil's voice is setting the tempo and Chris's synthesisers 
and female voices are heard with a lot of groove in the final coda.   

After the halfway point of the review, the reader –and even more so if he is a 
multi-experienced audiophile and maybe poly-chastened– can surely harbour 
the sensible prejudice of: “yes, well, good; here we have a class D –ergo 
digital– with electronic music and in digital format; Well, he is in his salsa, but 
what will he do with analog music, organic instruments and in analog format? ” 
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Extraudio offers for 400 euros + VAT an optional phono MM section that the 
integrated one supplied for the test has included so a format change for the 
second album of the review.   

From electro-pop “noventera” music - we can use the word almost without fear - 
we go to an essential Jazz album with a masterful production. Trumpeter 
Freddie Hubbard's “ First Light ” released in 1971 by CTI Records in a recent 
reissue of the Pure Pleasure Records label with a painstaking gatefold cover 
and pristine, trickster sound. 

The cut that gives the disc its name begins. Jack DeJohnnette's drum cymbals 
sound sparkling, with a bare timbre that lets you almost taste metal. Hubbard's 
trumpet takes no more than ten seconds to seduce me, and Hancock's Fender 
Rhodes and Ron Carter's bass - two companions! - are creating the rhythmic 
and harmonic framework on which the long theme unfolds. The orange 
machine's music extraction ability is not spoiled as musicians are added, the 
tempo speeds up when the wind and string sections come on stage. Everything 
has a place, because everything enjoys that so-called black background that is 
associated with good Hi-End and how difficult it is to get in analog support.  

George Benson's guitar or Airto Moreira's percussion - two CTI heavyweights - 
have eleven minutes and five seconds on this song, plenty of time for those 
moments of personal brilliance, so typical of jazz or symphonic rock, for an act 
followed move to a discreet background without being fatally erased from the 
scene when a new instrument takes center stage: soon after you put your ear to 
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your search, you will find them in the background of the orchestra, preserving 
their timbre and charisma. How nice the hi-hat in the drum solos! And what 
lyricism that of the trumpet in its moments of climax.   

The great merit of this CTI album is to introduce so many musicians on stage 
and that things continue to look like Jazz and not one of those infamous 
formations albums that perpetrate pseudo-orchestral versions of something that 
does not even come to pseudo-jazz. A work with all the ingredients for a certain 
disaster and that with Don Sebesky's arrangements and baton sounds like jazz, 
classic cinema, blessed glory. Overproduction is to music as to gastronomy that 
extra pinch of salt that makes everything taste like salt and loose the authentic 
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flavour. It was normal for him to take the Grammy for " best jazz band 
performance " since, despite the large number of musicians featured in the 
album's credits, he always tastes of "jazz band." 

In the second cut of the “B” face titled “ Yesterday Days ” the trumpet with mute 
in the mouth of Freddie Hubbard sounds in such a way that it could be used at 
NASA to check whether or not an extraterrestrial life form harbours feelings. If 
you are not excited, if you do not feel that the seams of the heart itch a little, it is 
that you have no pulse or soul.  
  
" Less is more " is another of the maxims of minimalism that the Dutch company 
carries as its motto and this "minimalist" phono preamp has minimal structural 
complexity for maximum expressive capacity. It is a phono preamp so neutral 
that it will only transmit quality and warmth if there is one between the grooves 
of the vinyl with which we feed it. It provides an identical scene in size that the 
integrated transmits by itself. The dynamics of both the large mosaic and the 
small tiles works in harmony and without overstraining. 

Too bad they do not offer a configuration for MC-type capsules but I assure that 
it is not that with this MM the team is unattended or depleted. In fact, the 
Ortofon MC-3 Turbo sounds like never before, thanks to this neutral preamp 
and its “turbo” character is reaffirmed by the dynamic agility of the amplifier. 
Yes, yes ... I have not forgotten that the integrated X250 works with the power 
section in class "D." Prejudices out. 
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It doesn't matter if the cat is black or white if it hunts elusive rodents as well as 
this Extraudio X250 does . He does it with such dynamics and   Good manners 
that sometimes I feel like a kitten of a few months old that purrs in the heat of a 
stretcher table and other times a tiger that wants to ruthlessly rip the speakers 
of my speakers. 

What performance will not give the option of pre-stage more than the brand has 
in its portfolio and that promises 350 watts per channel at 8 ohms! Of course, 
for that orange tiger, my 22 square meters may be too narrow a cage. Of 
course, we already know what the popular audiophile proverb says: "You throw 
watts" pa "that are superfluous.” 

We return to the digital format this time with a hybrid SACD from the Italian label 
Fonè Records entitled “ Confluencia ” with the Roman ensemble “ I Musici ”, 
playing pieces by the South American Astor Piazzolla, Aldemaro Romero and 
Héctor Ulises Passarella who plays the bandoneon in his " Rioplatense Suite ."   
The Rioplatense Suite begins with its first movement " Allegro " and the duel 
takes over the room: Venus against Mars clinging to the rhythm of tango. The 
bandoneon sounds with all its complexity. Its timbre essence is not only 
respected but enhanced by the integrated that has an innate agility to 
materialise a neat high definition in detail but never saturated.   

In the second movement “ Coral ” the bandoneon sounds languid, autumnal, 
melancholic. The micro-dynamics makes the air enter and leave the instrument 
intuited and each note is perceived as a fragile and ephemeral being. 
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There are devices that bring warmth to the listening because the canvas where 
they capture the musical work already has impregnated colour. Whether fit   of 
valve distortion, euphonic, rounding. The objective is none other than to rock 
the ear of the audiophile - curious as a 5-year-old child - and make him fall into 
a sleepy candle. Thus the edges of the music inherent in the format, the 
recording and the electronics are softened, domesticated. I have nothing 
against these devices because that trick - there is always a trick - if it is used 
well without falling into abuse, it makes music not only reach us but fill our spirit.   

But with the third movement " Fugue " I find that there is no balm here, no 
ointment or a potion that makes up deficiencies. There is definition, power, 
dynamics, analysis and punch, all with the courage of those who prefer to 
apologise to ask for permission. So much so that during the first four or five 
days of filming the sound was sometimes lacerating or somewhat incisive in the 
high frequencies. With about 120 hours of listening, things have changed a lot. 
It is not that the machine has renounced its character, but that these rough 
edges have been smoothed out. Let's say that the tiger has learned to claw with 
its claws retracted. It is as if the preamp and stem sections have been paired. If 
you used to perceive music as sitting in the third row of a concert, now you live 
as if from an eighth row. It is still a very Hi-End machine but at the service of 
music. We must not forget it. 

I end the test with a classic Brian Eno ambient album titled “ Apollo: 
Atmospheres & Soundtracks ” whose cuts have appeared in numerous films. 
The trial version is a reissue of Virgin Records for the Japanese market in CD 
format with Mini LP cover and has had a DSD remastered from the original 
analog master. 
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I choose this album because Brian Eno used Echo, Delay and Reverb to make 
the notes lengthen their natural life and overlap with each other. Just the effect 
that bad electronics inadvertently does when you are required to do a fast and 
complex musical passage. Just what this integrated doesn't do: flatten the 
sounds. The objective is none other than to check how it behaves with micro-
dynamics, with detail and with silences in a forced slow motion where the 
musical notes seem to lengthen and melt like Dalí's clocks.   

The album begins with " Understars " the recurring theme of the album that 
serves as a framework and that is repeated in the middle of the album with the 
title " Understars II "   and in its closure with the name " Stars " although with 
slight variations in both cases.   

The synth sounds with gassy phrases, and Daniel Lanois's guitar could very 
well sound in a scene of a duel to the death in a Sergio Leone western. The 
album was conceived as a soundtrack for the Apollo XI moon landing. How not 
to imagine the Almería desert as a lunar landscape. It is not the only cut from 
the album that sounds like Selenite Far-West. 

The second track titled “ The Secret Palace ” makes the reverb- plagued 
synthetic grand bass sound titanic. The room is condensed and the entrance to 
a huge cave seems to me in my imagination. Environmental minimalism: saying 
a lot with very little. 
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" Matta, " the third track, reminds me of a nocturnal animal drinking water from a 
pond while the rest of the fauna serves as an environmental chorus. The depth 
of the scene is not only measured in imaginary imaginary meters but in the 
emotional state it causes us and here the X250 is a tele-porter machine. 

But his star song is for me " An Ending (Ascent) " a kind of electronic canon and 
fugue that could have truly sounded in the Ascension of the Virgin Mary and that 
makes the soul levitate. The Yamaha DX7 synthesiser has never had better 
sound than with this disc and especially with this track. The sensation of 
immediacy, of bare music in its genesis, makes the boxes almost disappear 
completely and the great merit of that sensation is the exhaustive control and 
fidelity that the amplifier maintains at all frequencies. Linear sound that is not 
boring. 

For me, all the songs are memorable, but to close the review, I'll stick with 
another one that has appeared on many soundtracks. It's called " Deep Blue 
Day " and it's the country waltz that any cowboy from space would listen to in a 
sidereal canteen. The guitars sound stellar and reflect the light of a radiant day 
in a kind of synaesthetic cinephile. It is a song that is danced with the mind but 
also with shy wiggles of the head. Wordless poetry. The feeling of fullness and 
serenity that you inoculate is not achieved with any legal or illegal drug. This is 
music. 

Conclusion 
The X250 offers a somewhat forward scene that favours the direct sensation. It 
is not shy at all in the treble and needs pre-shooting to tame it down a bit. This 
scene is perceived as three-dimensional to a large extent by the extraordinary 
management of the serious medium and extreme of which the electronics 
boasts. As all frequencies find their vital space to develop within the sound 
spectrum, nothing seems tight. It also helps, and in what way, the dynamics and 
muscle of the apparatus, which achieves such perfect quantisation that the 
notes are not only born when they have to appear, but die and remain silent 
when and how the music marks, allowing the decays, the fades, tails, reverbs, 
echoes, and delays sound believable, clean, and unstuck. 

The machine turns to analysis, plays analog and digital archeology and yet it 
does not sound sterile, artificial or what would be much worse, tiresome. 
Despite having its tube preamp section and in class A it is not a valve sounding 
equipment in terms of a euphonious or sweetened sound. This X250 has no 
mercy with poorly recorded discs, but it must also be said that it will squeeze 
out all the good that is in them because it sounds “ cool ” in both senses: fresh 
and great. The preamp valves do work to provide a great scene but with 
tremendously defined focus. All this on the black background that every Hi-end 
that is supposed to be of the highest level must have. 
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This new “AD” class achieves a sound midway between class AB muscle and 
pure class A softness. It provides the machine with watts, current and power in 
abundance, but with a very contained electrical consumption. After hours and 
hours of listening the lid of the integrated hardly feels a little warmer than the 24 
degrees in the room. Already enough scares and arrhythmias gives the electric 
supply bill in these summer months because of the air conditioning, as to add 
another “Hi-End” black hole consuming kilowatts with gluttony and lack of 
control. In addition, the money that you save in energy can always be invested 
in expanding your disco and if you do it by buying one of the records that I have 
used in the test, I will feel candidly grateful. 

This is my opinion, but the importer Trivax Innova offers a free trial service for 
five days so that the potential buyer can form their own. More information on its 
website. 

X250 Extraudio 

Technical specifications 

• Frequency response: 0.5Hz to> 350Khz +0 -1db 
• Low frequency: -0.20 db 0.5 Hz 
• High frequency: -0.24db 350kHz 
• Dynamic Range / Noise Level:> 112db 
• Total Harmonic Distortion / THD + N: 0.008% @ 1W (8 Ohm, 1Khz) 
• Gain: Main output: 12dB balanced output, 6db RCA output. 
• Processor AV input: 0dB RCA and XLR output 
• Analog inputs / impedance inputs 4 pairs RCA + 1 pair balanced XLR + 

AV processor (RCA and XLR connectors) 120K ohms Balanced, 60K 
ohms RCA inputs (6): PHONO, CD, TUNER, AUX (RCA), Balanced 
(XLR) and AV processor (XLR and RCA connectors) 

• Out Power: 2 X 250W @ 1% THD + N, 20Hz - 20Khz, 4 Ohm, 2X 
200W 8 Ohm "both channels powered” 

• Power consumption 200-240 VAC 50/60 Hz, 79 watts. Standby: 0.5 
watts. 

• Maximum input 20V RMS BAL, 10V RMS RCA 
• Stereo Channel Separation:> -80dB 
• Controls: Volume (motorized ALPS, microcontroller controlled), select 

input, optical rotary encoder (ALPS 18 steps). 
• Dimensions: 44.5 cm wide by 12.5 cm high by 39.5 cm long. 56.5 cm 

wide by 24 cm high by 52.5 cm long (for shipping) 
• Weight: 18kg net weight; 24 kg for shipping 
• Recommended Valves: Electro Harmonix 6922 Gold pin 
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EQUIPMENT USED FOR THE TEST 

Speakers 

• Usher Audio Mini Dancer DMD 2 

Amplification 

• Yamaha A-S3000 Integrated Amplifier 

Digital Source 

• Yamaha CD-S3000 CD / SACD Player 
• iMac mid 2007 Core 2 Duo 2.4 GHZ and 6 gigabytes DDR3 RAM with 

internal SSD hard drive for operating system and software 
• Macbook Pro Retina Early 2015 with Intel Core i5 at 2.9 GHZ 8 GB of 

DDR3 RAM at 1867 MHZ and internal 500 GB SSD hard drive 
• Wester Digital My Passport Ultra 2.5 "2TB Hard Drive for Music Library 

Analog Source 

• Acoustic Solid Turntable Solid Wood model 
• Rega RB-303 Arm 
• Denon DL-103 and Ortofon MC-3 Turbo capsules 

Wiring and others 

• Furutech e-TP80e power strip with Furutech G-314AG-18E power 
cable 

• Supra Classic 6.0 speaker cables in double wiring with 4mm Qed 
Airlock bananas crimped at both ends 

• Silver Anniversary XT / CF QED speaker cables with source crimped 
4mm Qed Airlock bananas at both ends 

• Furutech G-320Ag-18-E power cable in SACD 
• Cardas Golden Power Cord amplifier power cable 
• USB Audioquest Carbon cable on Macs / SACD 
• Groneberg Quattro Reference RCA Modulation Cables 
• Ortofon RCA modulation cables 
• Hivilux XLR modulation cables 
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