
 

 
 

 

 
 

This concert is being video recorded for a livestream presentation 
  



 
WELCOME TO ARRAY’S 2022|23 50th ANNIVERSARY SEASON!  

 

A Message From Artistic Director David Schotzko 

On behalf of the Array’s staff and Board of Directors, I am beyond excited to 
announce Arraymusic’s 50th Anniversary Season.  

On April 20, 1972, a group of forward-thinking composers presented Array I – a 
concert of brand new works at the University of Toronto Faculty of Music’s Walter 
Hall. In the 50 years since, Arraymusic has not only grown into one of Toronto’s 
(and Canada’s) most adventurous creators of experimental music, but also into an 
indispensable hub for a tightly knit supportive community of creative artists from 
across the arts disciplines. 
 



Arraymusic’s 50th Season seeks to trace Array’s history and represent our 
present. We’ll look back at some of Array’s most important creations – with nods 
to each of Array’s Artistic Directors – including classic commissions, films, and 
installations from the Array archive – works that haven’t been seen or heard in 
Toronto in many seasons. 
 
However, being Arraymusic, there will always be room for the new. CCMC, 
Audiopollination, The Glass Orchestra will continue their residencies with new 
projects, and we’ll be announcing a new ensemble-in-residence in the coming 
months. The Array Ensemble’s annual Four New Works concert will return with a 
new set of World Premiere performances of four commissioned works on April 20, 
2023 – the 51st anniversary of that first Walter Hall concert. We also presented the 
Canadian Premiere performance of the recent Pulitzer Prize winning work by 
Raven Chacon, Voiceless Mass for organ and ensemble, and will co-present in 
Vancouver Du Yun and Royce Vavrek’s Pulitzer Prize winning work ground-
breaking opera Angel’s Bone in a five-organization cross-country collaboration 
that comprises one of the largest productions in Arraymusic’s history.  
 
We are so pleased to have Bruce A. Russell as our first ever Composer-In-
Residence and to welcome him to our team in our 50th Anniversary Season.  
 
This 50th year will see a newly expanded focus on Arraymusic’s community with a 
slate of exciting new hands-on workshops, composer salons, and outreach 
projects – all intended to bring new faces in and to deepen our connection with 
you who are already in the Array family. 
 
And we have only scratched the surface of the events happening at our community 
venue this year – between our own presentations and co-presentations and all 
those performances produced by our community of many arts communities in the 
Array Space, you will always find something engaging happening at 155 Walnut 
Ave.  
 
We’re happy to be back in-person this season and to be able to once again invite 
you all back into our Array Space.  
 
 

 



 
 

 
 
 
 
 
 

 
 

 
 

 
  



OCT. 29 | 22: ARRAY@50 CONCERT II: 1993-2000 
MICHAEL J. BAKER RETROSPECTIVE 

P r e s e n t e d  b y  A r r a y m u s i c  
C u r a t e d  &  C o - p r o d u c e d  b y  M a r i e - J o s é e  C h a r t i e r   

D a v i d  S c h o t z k o ,  A r t i s t i c  D i r e c t o r  
P r e s e n t e d  w i t h  s u p p o r t  f r o m  t h e  B a k e r  f a m i l y  

 
ARRAY ENSEMBLE 
Sheila Jaffé, violin 

Travis Harrison, bass & electric bass 
Colleen Cook, clarinets 

Stephanie Chua, piano & keyboard 
Bevis Ng, marimba and percussion 

David Schotzko, percussion 
Rick Sacks, conductor 

 
PROGRAM 

All Works By Michael J. Baker 

Animated Shorts 1 & 2 (1984) 
percussion, keyboard, electric bass, clarinets, conductor 
* Arraymusic Commission with support from the Ontario Arts Council  
 
The Waldo (1989)  
marimba, performed with or without MIDI-triggered electronics  
* Arraymusic / Rick Sacks Commission 
  

INTERMISSION 
 
Selection From Big Pictures (1992): The Place of The Twins 
clarinet, violin 
   
Columbus (1988) 
clarinets, piano, percussion, vibraphone, violin, double bass, conductor 
* Arraymusic Commission 



“Michael’s music was like the big sky of his Alberta birthplace, 
soaring into emotional and spiritual terrain, embracing poetry 
and emotion in an organic way, quintessentially suited to dance.”  
— Carol Anderson, excerpt from a program tribute 

 
 
A NOTE FROM OUR CURATOR & CO-PRODUCER, MARIE-JOSÉE CHARTIER 
 
Welcome to tonight's performance in celebration of Michael’s music. 
 
In 2019, I approached David Schotzko to see if he would be interested in a concert 
dedicated to music by Michael J. Baker as part of Array’s 2020 season to celebrate 
the 20th anniversary of Michael’s passing. David was on board, but we had to 
postpone due to the pandemic.  
 
It was also important to me to wait until we could present this concert to a live 
audience. So here we are, and in the end, a fitting event with Arraymusic’s 50th 
anniversary - celebrating so many of Michael’s colleagues - makes it even more 
special. 
 
I would like to thank David and the musicians for their commitment and artistry; a 
heartfelt thank you to Rick Sacks for agreeing to rehearse and conduct Michael’s 
works, bringing his deep knowledge as an original performer of these pieces. I am 
also forever indebted to the ongoing generous support of the Baker family.  
 
Et maintenant, musique! — Marie-Josée 
 

Arraymusic thanks the Baker family for their support of this concert and 
Marie-Josée for her leadership, vision, and caring curation. 
 
We also thank Laurie Kwasnik for her assistance sourcing material from 
Array’s archives and her short film celebrating Array@50.  
 
We thank Ed Epstein for his generous donation of our new baby grand piano, 
which you will have the pleasure of hearing this evening. 
 
  



PROGRAM NOTES 
 

 
photos by V. Tony Hauser 

 
About Michael J. Baker (1949 - 2000) 
 
Michael J. Baker was born in Edmonton, Alberta, in 1949.  He began his musical career 
as a trumpet player, playing with the Edmonton Symphony Orchestra and the Tommy 
Banks Band before moving to Toronto in 1971. There he became involved in the 
modern dance community as an accompanist. A growing interest in interdisciplinary 
work prompted a period of study in New York with composer/cellist Gwendolyn 
Watson. Returning from New York, he studied conducting with Roman Toi as well as 
harmony, counterpoint and orchestration at the Royal Conservatory of Music.  

  



Largely self-taught as a composer, his musical language developed out of an early 
interest in the pulse and process music of the American minimalists. 

Soon, Michael J. Baker became one of Canada's most active composers of music for 
dance, having collaborated with many of the nation's major choreographers. His works 
are in the repertoires of such companies and artists as the National Ballet of Canada, 
James Kudelka, Toronto Dance Theatre, Peggy Baker, Les Grands Ballets Canadiens, 
Dancemakers, Marie-Josée Chartier, and Montréal Danse. Many of these works have 
been performed extensively throughout Canada, USA, Europe, South America and the 
Orient.  In 1992 he renewed his interest in multi-disciplinary work, creating Big Pictures 
with painter Dan Solomon and choreographer Bill James. Red Brick, from Big Pictures, 
is featured in the short film, Red Brick Reprise, by Gariné Torossian. His work with 
choreographer James Kudelka, In Paradisum, is featured in the films Dance for Modern 
Times and Sur les Scènes de l'Orient, and in the television series The Dancemakers, 
which also features his work Animated Shorts, choreographed by Christopher House. 

In addition to his theatrical work, he composed works for groups and soloists such as 
Arraymusic, the Canadian Electronic Ensemble, Strange Companions, Barbara 
Pritchard, Peter Hannan's Hal Band and Les Coucous Bénévoles. He also enjoyed his 
activities as a musician performing in the works of other composers, as well as with 
Toronto's Glass Orchestra. 

Michael J. Baker was very active as a conductor, both in the contemporary music and 
film communities. He was the regular conductor with the Array Ensemble since 
Musicdance Orchestra, and as Artistic Director of Numus in Waterloo; he was a 
conductor for Hemispheres, and for several productions of Autumn Leaf Performance. 
He was the Music Director of the National Choreographic Seminar at Simon Fraser 
University in Vancouver in 1985. The recipient of numerous commissions from the 
Canada Council for the Arts and the Ontario Arts Council, Michael was a member of the 
Canadian League of Composers, an affiliate of the Canadian Music Centre, a member 
of the American Federation of Musicians and a member of SOCAN. 

In 1993, Michael J. Baker became the Artistic Director of Arraymusic. In this capacity, he 
was responsible for the development of several large, multi-disciplinary events, 
incorporating new music, dance and theatre, and establishing ongoing collaborations 
abroad with such groups as Grame in Lyon, France. Michael’s tenure at Arraymusic was 
marked by his dedication to promoting the diverse voices of both young and 
established composers, in Canada and abroad.  

He died in Toronto from leukemia on September 16, 2000. 



“When Canadian composer and conductor Michael J. Baker died of leukemia 
exactly 10 years ago, he left two valuable legacies. One was his music. The other 
was the enduring force of his friendship. Both come together this week in a tribute 
program titled Red Brick that also launches Harbourfront Centre’s Next Steps 
series. The premature loss of Baker at age 51 triggered a wave of grief that swept 
through his international circle of friends and associates. And it was a large circle 
that extended far beyond the music world.” — excerpt ‘Friends Unite For Sombre 
Anniversary’ by Michael Crabb, The Toronto Star; Sept. 15/2010 

 



 



 



Animated Shorts 1 & 2 (1984) 
* Arraymusic Commission with support from the Ontario Arts Council  
 

The first two of a series of short, active pieces written for clarinets, electric bass, 
synthesizers and percussion, these works play with textures within the quartet, with 
combinations of tonality and atonality and with juxtapositions of unevenly 
repeating rhythmic patterns.  
Commissioned by Arraymusic in 1984, Animated Shorts 1 & 2 are also the score 
for a dance (Animated Shorts) by choreographer Christopher house, which is 
currently in the repertoire of the Toronto Dance Theatre. 

From the archives: Array’s Ensemble gave the World Premiere performances 
at its Electro-Acoustic Mix Concerts on Friday & Saturday October 10 & 11, 
1985, at the Winchester Street Theatre in Toronto, and reprised the work on 
September 16, 2001, at its Michael J. Baker Memorial Concert at The Music 
Gallery.   
 
 

 

This work is available on the recording, In Paradisum: The Music of Michael J. 

Baker (Artifact Music, ART-026) 

https://music.apple.com/ca/album/baker-in-paradisum-columbus-

animated-shorts-skyling/568207842 



The Waldo (1989)  
* Arraymusic / Rick Sacks Commission 

waldo, n. 1. A mechanical agent, such as a gripper arm, controlled by a human 
limb. When these were developed for the nuclear industry in the mid 1940s, they 
were named after the invention described by Heinlein in the story, which he wrote 
in 1942. Description of the book, from Random House: “North Power Air was in 
trouble. Their aircraft had begun to crash at an alarming rate, and no one could 
figure out what was going wrong. Desperate for an answer, they turned to Waldo, 
the crippled genius who lived in a zero-g home in orbit around Earth. But Waldo 
had little reason to want to help the rest of humanity – until he learned that the 
solution to their problems also held the key to his own...” 

 
From the archives: The Array Ensemble gave the World Premiere 
performance conducted by Michael J. Baker on February 20, 1994, at its Sum 
of Parts Concert at the Winchester Street Theatre in Toronto, and reprised the 
work on September 16, 2001, at its Michael J. Baker Memorial Concert at The 
Music Gallery. Its 3rd performance was March 9, 2007, at the Ten Planets – 
Rick Sacks Solo Concert & Album Release Concert in the Music Room at Hart 
House, University of Toronto and its 4th was presented September 17-18-19, 
2010, at Red Brick: Celebrating The Work of Composer Michael J. Baker at the 
Fleck Dance Theatre, Harbourfront Centre. 
 

“The Waldo is a virtuosic marimba solo written for Rick sacks. The marimba player 
uses the instrument to trigger far-away electronic events that subtly shadow the 
music he is playing. Mr. Sacks, who is an avid science fiction fan, suggested the 
title after a story by Robert Heinlein. Because of this story, the term quote “waldo” 
is now commonly used to describe a mechanical extension of the human body.”  

– Michael J. Baker 

 

“This piece uses twelve piezo-electric pickups to trigger midi notes on a Proteus1. 
This acts as an extension of the marimba, the marimba is an extension of the 
percussionist, who hopes to be an extension of the composition.” – Rick Sacks  

  



  



 
 
Selection From Big Pictures (1992): The Place of The Twins 
 
Big Pictures is a full evening multi-disciplinary work written by Michael J. 
Baker for the Array Ensemble, with visuals by Dan Solomon and 
choreography by Bill James.  
 
“When a dot begins to move and becomes a line, this requires time.” – Paul Klee 
 
“Big pictures began as an examination of the process of becoming an artist. We 
discovered a book of writings and drawings by Paul Klee that spoke directly to 
many of our concerns. We were also interested in fragments of our own 
experiences and those of some friends. These have all been abstracted into the 
material of the piece.” -- M. Baker, B. James, D. Solomon 
 
From the archives: Arraymusic performed this piece along with other 
excerpts from Big Pictures on Oct. 12, 1996, at its Made In Canada concert 
at the Music Gallery, and then at its Debut Atlantic Tour in February, 1997. 



Array’s group performed the piece in Sept., 2001 at the Michael J. Baker 
Memorial concert, and later the year Rick Sacks became Artistic Director on 
September 17-18-19, 2010 – at its Red Brick Concert: Celebrating The Work 
of Composer Michael J. Baker at the Fleck Dance Theatre, Harbourfront 
Centre.   
 
Twins, a duet for clarinet and violin, is an excerpt from Big Pictures, a theatrical 
work by composer Michael J Baker, painter Dan Solomon, and choreographer 
Bill James. Regarding Big Pictures, the composer wrote “Big Pictures dwells in 
the realm of the possible – the understanding of possibilities. It could be about 
the process of becoming an artist, or about making a work of art. It is therefore 
about the process of transforming images or patterns from the familiar to the 
poetic. Written for Robert W. Stevenson and Marc Sabat, this dual performed the 
duet in the premiere production of Big Pictures on Arraymusic’s 1997 debut 
Atlantic tour, and for the recording Music From Big Pictures (Artifact Music, ART-
018). 

 



 

 



  



Columbus (1988) 

Columbus, a sextet for clarinet/bass clarinet, marimba/gongs, vibraphone, piano, 
violin, and double bass, was commissioned by Arraymusic in 1988. Its title was 
inspired by the city in Ohio, where Michael J. Baker was overseeing the music for 
a production of In Paradisum. His program notes for the work say: “Once more 
heading into unknown territory, the city appearing simultaneously strange and 
familiar.” The work was recorded on Arraymusic’s third disc, New World (Artifact 
Music, ART-026) 

 
photos by V. Tony Hauser 

From the archives: Michael J. Baker conducted the Array Ensemble in the 
World Premiere performance October 15, 1988, at Arraymusic’s Horror 
Vacui concert at The Great Hall, Toronto, and reprised the work November 
21, 1993, at its New World concert in association with CBC Stereo’s Two New 
Hours 94.1 FM radio program hosted by Richard Paul – the same year Michael 
became Array’s Artistic Director and toured the ensemble in Europe.  

Other performances occurred May 4, 1995, at the Maureen Forrester Hall in 
Wilfred Laurier University, Waterloo, again in association with CBC 
Stereo’s Two New Hours (w/ cl, b-cl, tpt, 2X perc, pf, vn, db), in March, 1997, 
at the Premiere Dance Theatre, Toronto, and on September 16, 2001, at 
the Michael J. Baker Memorial Concert at The Music Gallery. The work was 
performed September 17-18-19, 2010, at Red Brick: Celebrating The Work 
of Composer Michael J. Baker at the Fleck Dance Theatre, Harbourfront 
Centre. 
 
https://music.apple.com/ca/artist/michael-j-baker/317784470 
https://open.spotify.com/artist/0lrVhvIFVELzd2i1WE4voY 
http://michaeljbaker.org/site/  
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ABOUT THE ARRAY ENSEMBLE 
 
WHAT THEY SAY: 
 

"One of Canada’s finest new music groups."  
— Glen Hall, Exclaim 

 
"The combination of your artistic integrity and the warm, insightful, entertaining 

commentary with the obvious joy of your music making made for a really dynamic 
and engaging hour."  

— Nina Draganic, Former Programming Director,  
Canadian Opera Company’s Noon-hour Series  

 
 

"One of North America's more astonishing founts of new music..." 
— The Village Voice 

 
 

"Some of the most exciting performance works of this century..." 
— The Globe and Mail 

 
 

"... a virtuoso display of timing and technique."  
— The Toronto Star 

 
"... leaves the audience speechless before they stand to break into applause. This 

ensemble is a model for all musicians — 'contemporary' or not." 
— Bulletin de Collectif et Cie, Annecy  

 
 

"… this sophisticated and refined septet of first-rate players from Toronto would 
compel and fascinate any pair of ears... Arraymusic’s sound was radiant." 

— The Mail-Star, Halifax  
 
 

"Their ensemble playing is of enviable precision...they function like a music 
machine, but above and beyond this they prevail and breathe life into the 

performance. ... Arraymusic’s musicians…  
seduces with expansive, sensuous sounds."  

— Basel (Switzerland)  



 
 
THE ARRAY ENSEMBLE has been bringing cutting edge contemporary chamber 
music to audiences since 1972, and this season celebrates its 50th Anniversary! 
One of the founding members of Canada’s new music scene, Array’s Ensemble is 
foremost a virtuosic chamber group that exists to take risks and push the 
boundaries of musical expression.  
 
Our group is widely recognized for its unusual instrumentation (historically 
clarinet, cello, double percussion, piano, violin, and double bass, now various), as 
well as for an innovative eclectic repertoire. The Array Ensemble is prized for 
commissioning composers young to old and new to established from all cultures 
and countries, and for working with them to create the ultimate performance 
experience. The Array Ensemble has premiered hundreds of works by notable 
Canadian and International composers who have written for them. Its members 
have studied the rich patrimony of classical music, along with many other 
traditional and emerging musics, but collectively are fully contemporary, open  
and unorthodox in their approach. 
 
Tours have included appearances at the Athens, Huddersfield, Belfast, and Vienna 
Modern Festivals, Festival Musiques en Scène in Lyon, New Music America, and 
the North American New Music Festival. Arraymusic has released 5 compact discs 
under its own name – Strange City/Ville Étrange, Chroma, New World, Music from 
Big Pictures, 25 Miniatures, Arraylive! and Array Legacy – all acclaimed for their 
artistic excellence and high production values; other performances are available 
on compilation discs. At its heart, this ensemble is full of wit, humanity, and 
imagination in possession of a distinctive intelligence and vigour that makes it one 
of Canada’s true national treasures. 



 
ABOUT ARRAYMUSIC 
 
Arraymusic’s mission is to ignite and sustain a passion for contemporary Canadian 
musical art within an equitable, international, interdisciplinary context.  
Three interrelated programs define what Array does, why we do it and how we realize 
our artistic, organizational, and community-based goals: 
 

1. Array’s Contemporary Music Program produces, presents and supports 
diverse work on the cutting edges of current musical/sound art practice; 

2. Array’s Creative Music Hub utilizes the Array Space to foster a thriving, inclusive 
contemporary music and art scene; and 

3. Array For All engages diverse and equity seeking audiences through innovative 
programs. 
 

Arraymusic believes that experiencing art can give rise to real change and that if one 
engages art fully, subtle but profound positive transformations can take place that can 
impact communities and enhance our quality of life. Arraymusic is devoted to co-
creating and presenting speculative new music—music that creates more questions 
than answers (for both the musicians involved and for listeners). We believe that 
through sharing music which finds wonder in the discovery of the unexpected, the 
imagination is stimulated, questions are asked, alternative ways of thinking are 
considered, and a idea sharing takes place. We are devoted to presenting music that 
draws listeners in, encourages them to embrace musical experiences as experimental 
(both words derived from the Latin root expiri—‘to try’), and enables them to see 
themselves as active, co-creative participants in the experience.  
 
Array does not confine its musicmaking to any style, methodology, or genre.  Rather, 
Arraymusic embraces and nurtures work that is radically in-between. Progressively, 
Array situates its creative activities in a cultural context that goes beyond traditional 
definitions of contemporary classical music. We acknowledge that Array continues to 
benefit from the historical privileging of European art forms and the systematic 
suppression of marginalized voices and we are committed to continuing to address 
inequity in all aspects of our programming and organization. One critical aspect of this 
broadening of context is the ongoing development of the Array Space as a vibrant 
creative performing arts hub that supports a diverse community of many arts 
communities.  



UP NEXT: 
THE ARRAY ENSEMBLE 
 

 

• Live at the Arrayspace: Tickets $20 or Pay What You Want 
• Livestream Online: Tickets $10 or Pay What You Want 

 

Array’s 50th Anniversary celebrations continue with a duo recital from 
Arraymusic’s two Artistic Director / Percussionists: Rick Sacks (Array Artistic 
Director 2010-2015) and David Schotzko (2019-present).  

Featuring performances by The Array Ensemble of solo and duo works by 
Linda Catlin Smith, Tim Parkinson, Michael Oesterle, Anne Southam, and 
more. 

 

  



UP NEXT: 
CO-PRESENTS  
@The Array Space 
155 Walnut Ave., Toronto ON Canada M6J 3W3 

 

 
 
SIDESHOW by Steven Kazuo Takasugi 
Live Audience at the Array Space: $20 or $15 
Concert run time: 60 minutes (no intermission) 
An hour-long theatrical work for chamber octet, electronic amplification, and 
playback. Based on the dark sideshows of Coney Island’s amusement parks in 
the early part of the 20th century.  

NO HAY BANDA is a Canadian experimental music collective tours Steven 
Kazuo Takasugi’s theatrical octet Sideshow (to Montreal, Toronto, Victoria, 
Vancouver as part of Music on Main’s Modulus Festival).  

MORE: www.nohaybanda.ca 
https://www.facebook.com/events/666169501435566/666169504768899/ 



UP NEXT: 
WORKSHOPS 
SUNDAY OCTOBER 30/22: $10 
A Fun Hands-On recurring Public Workshop For All 
@ The Array Space – 155 Walnut Ave., Toronto 

 

Presented in partnership with Arraymusic, after 2 years off due to COVID the 
Evergreen Club Community Gamelan is back! Come join them to shake off the 
winter blues by making music on beautiful gamelan degung from West Java, 
Indonesia. No experience is required! This meetup is a place where music lovers 
can play gamelan music in a relaxed, no-pressure, friendly environment.  
 
In these sessions we explore the sound of the instruments, improvise, learn 
traditional sounds and tunes written by our instructors. These instruments sound 
beautiful together and the instructors are there to help you. Whether you have no 
musical experience or are a music professional who wants to play gamelan, you 
are welcome to join. NOTE: These instruments were used in the soundtrack of Life 
of Pi (for which Mychael Danna won an Oscar!) and now can be regularly played 
by the public.  



Board 
 

Mark Wilson, Chair & Treasurer 
 

Amahl Arulanandam, Director 
 

Aiyun Huang, Director 
 

Kendall Kiddie, Director & Website Manager 
 

Laurie Kwasnik, Director & Archivist 
 

David Lidov, Director 
 

Afraaz Adam Mulji, Director 
 

Michael Palumbo, Director 
 

Michelle Breslin, Director 
 

Adam Tindale, Director 
 

Cindy Wilkey, Director 
 

Gayle Young, Director 
 

T e a m 
 

David Schotzko, Artistic Director 
 

Sandra Bell, Executive Director 
 

Bruce A. Russell, Composer In Residence 
 

Marina Buschuev, Bookkeeper 

 



 
HOW YOU CAN HELP ARRAYMUSIC THIS SEASON: 
 
Arraymusic is a non-profit charitable organization that relies on the 
support of government, foundations, corporations, and generous 
individual individual donors.  

 

Please donate to Arraymusic in our 50th Anniversary Season to 
help us continue to make the many outstanding concerts, 
workshops, and our Array Space community venue, possible.  

 

1) Attend Array’s next fundraising event!  

Visit Array’s website at www.arraymusic.ca this Spring for details 
about our 2022|23 fun-draising party. 

 
2) Donate online at www.canadahelps.org (a registered charity 
that accepts donations for 78,000 charitable organizations, 
including Arraymusic). Canadahelps will issue a charitable tax 
donation receipt on Arraymusic’s behalf. 

Visit:  https://www.canadahelps.org/en/charities/arraymusic 

 
3) Volunteer your time, passion and expertise to help carry out 
Arraymusic’s public initiatives; call Executive Director Sandra Bell 
at 416.532.3019 x2 to enquire.  
 
4) Enquire about fundraising in your community to help support 
Arraymusic and the Array Space. 

  



CALLING ALL FRIENDS. . .   
 

Seeking Your Support To 
Help Stephen Clarke Beat Cancer! 

 

 

Stephen Clarke is one of Canada’s most accomplished and 
distinguished pianists in experimental music who, for many years,  

has been our Array Ensemble pianist. 

Oct. 10, 2022, a GoFundMe campaign was created seeking to 
raise $17,000 to help Stephen as he fights cancer. 

We are calling on all of Stephen’s and Arraymusic’s friends to please 
lend your support to this important campaign and help us reach  

this fundraising goal. You can donate online here: 

https ://www.gofundm e.com /f/support -s tephen-beat-cancer  

You can also make your donation to Stephen at this evening’s  
Array@50 concert by contributing to our donations box.  

100% of the proceeds will go directly to the artist. 
Stephen, we love you! Stay strong.  

We are wishing you a complete and speedy recovery.  



 
We wish to thank the following for their generous donations over the past 3 seasons 

 
Friend-of-Array ($1 to $99) 

 
 

Dana Baitz Jill Kelman 

Sandra Bell Elaine Lau 

Jordan Campbell Lawrence LeFebour 

Sara Constant Marilyn Lerner 

Christopher Fox Heather Lotherington 

Andrew Furlong Bill McBirnie 

Terry Gammon Solomiya Moroz 

Bill Gilliam David Morris 

Jennifer Gillmor Matt Nish-Lapidus 

Ben Grossman Kong Kie Njo 

Maxine Heppner Chreryl Ockrant 

Frank Horvat Louis Pino 

David Kaufman Trevor Pittman 



Array’s Giving Ensemble ($100 to $499) 
 
 
 

Sandor Ajzenstat Alan Gillmor 

Ken Aldcroft Paolo Griffin 

Adele Armin Glen Hall 

Ann Atkinson James Harley 

James Bailey Marla Hlady 

Anne Bourne Aiyun Huang 

Allison Cameron Pete Johnston 

Marie-Josée Chartier Lawrence Kolasa 

Gabriel De Oliveira David Lidov 

Jean-François Denis Stephanie Ledger 

Vivien Dzau Eugene Martynec 

Eve Egoyan Brian McLean 

Eleanor Engelman Christof Migone 

  

 
  



 
The Contemporary Music Circle ($500 to $999) 

 
 
 

Beverley Johnson Kathleen McMorrow 

John Kamevaar Robert & Marilou Mitchell 

 

 

Arraymusic VIP ($1000+) 
 
 
 

Sergio Bozikovic Edred Flak 

Edward Epstein John McIntyre 

Mark Wilson  

 

 

 

 

 

 

 

 

 

 

 

 

 

This list reflects donations received during our 2019|20 and 2020|21 and 2021|22 seasons.  

Should a correction be required, please notify us at execdir@arraymusic.ca or 416.532.3019 
  



 
 
 
 
 
 

Arraymusic thanks 
the Ontario Trillium Foundation,  

The government of Canada & Heritage Canada, 
and The Canada Council for the Arts  

for their support  
to help us mitigate pandemic related challenges. 

 

Thanks to a grant from Trillium through its Community Building Fund 
Arraymusic was able to purchase for us and our community: hospital grade 
HEPA filters, new cameras and microphones, hard drives, a storage cabinet, 

other needed equipment, and professional assistance for our sound 
production; this grant also supported staffing during the pandemic. 

 
 

Thanks to a grant through the Canada Arts and Cultural Recovery Program’s 
(CACRP) Canada Arts Presentation Fund (CAPF) we were able to  

subsidize rental leasing costs, which greatly lessened the impacts  
from reduced rentals of our space and other earned revenues. 

 
 

Thanks in part to a Canada Council for the Arts Supplementary Grant  
to our core operating support through the Explore & Create Program  

we are again able to welcome live audiences back  
into our space to participate in our enriched 50th Anniversary presentations. 

 
 

 



 
  



 
 

www.arraymusic.ca 
 

 
www.Twitter.com/@ArrayTO 

 
 

www.facebook.com/Arraymusic 
 
 

www.youtube.com/Arraymusic 
 
 

www.vimeo.com/user36433881/collections 
 
 

www.ArrayTV.com 
Array has more than 650 videos of concerts archived at ArrayTV.com 
Created with special support from Toronto Arts Council Open Doors  

and from The Ontario Trillium Foundation. 
 
 

https://arraytozed.wordpress.com/ 
Array’s Podcasts, Array-to-Zed, explore experimental music by way of the 

alphabet -- one letter at a time. Listen in on the magic that happens when we 
record Composer Martin Arnold in conversation with Georgia Carley. 

 
 

Array In Pictures 
Check out the visual stories our wonderful  

community of many arts communities @ 
www.instagram.com/explore/locations/254884335/arraymusic/ 

  



 
 
 

 
 
 
 

 
 

 


