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Bu y1l ikinci kez diizenlenen Gelisen Mimarlar
Seckisi ve Sergisi (GEMSS), bir kez daha VitrA
Ana Sponsorlugunda, 40 yas alt1 diisiiniirler
ve yenilikci mimarlar1 kesfederek mimarlikta
cagdas diisiincenin giincel bir arsivini
olusturmayi hedefliyor.

Sait Ali K6knar’in moderatorliigiinde
diizenlenen GEMSS’in multidisipliner
secici kurulu, mimarlik kiiltiiriine katki
saglamis profesyonel mimarlar, sanatcilar,
akademisyenler, diisiiniirler ve sekt6r
temsilcilerinden olusuyor. 15 Eyliil 2021°de
mimarlar ve diisiiniirler i¢in yapilan ac¢ik
cagrinin sona ermesinden sonra, se¢im
komitesi ¢ok cesitli ve farkli alanlarda faaliyet
gosteren 136 basvuru arasindan 9 kisi ve 5
ekip olmak iizere 14 uygulama secti.

Bu yi1l daha kapsayici, cogulcu ve uluslararasi
yapisiyla GEMSS’21, mimarliga esit ve

bazen daha degerli ve gecerli alternatif
yaklasimlari bir araya getirerek, mimarhgin
cesitliligini daha da vurguluyor. Mimarlik
kiiltiiriine 6nemli katki saglayan mimari,
diisiinsel, bilimsel, sanatsal veya sosyal
boyutu olan eserler iiretmis bireysel

mimar ve multidisipliner ekiplere a¢ik olan
GEMSS 21 seckisi 2021 Diinya Mimarlik
Haftasr’'nda aciklandi. GEMSS 21 jiirisi
hepimize, kendilerini sadece mimar olarak
tanimlamayabilecek gelecek nesil mimarlarin
potansiyelleri hakkinda ilging ve iyimser bir
kesit sunuyor.

GEMSS’in ikinci seckisinin sergisi 20 Ocak
2022°de The Circle’in Istanbul Beyoglu’ndaki
mekaninda kapilarim ziyaretcilerine aciyor.
Sergi kitapcigi ve paralel etkinliklerle iki ay
boyunca acik kalacak.

The Emerging Architects Selection &
Exhibition (GEMSS), organized for the second
time this year by The Circle, once again

with the Main Sponsorship of VitrA, aims to
create an up-to-date archive of contemporary
thinking in architecture by seeking out
innovative architects and thinkers under 40.

Moderated by Sait Ali Kéknar, the
multidisciplinary selection committee of
GEMSS consists of professional architects,
artists, academics, thinkers, and industry
representatives who have contributed to the
culture of architecture. After the open call for
architects and thinkers ended on September
the 15th 2021, out of 136 applications, the
selection committee selected 14 practices - 9
individuals and 5 teams — who were active in
very diverse and different fields of architecture.

This year with its more inclusive, pluralistic,
and international structure, GEMSS’21
brings together alternative approaches to
architecture which are equally and sometimes
more valuable and valid, further emphasising
the diversity of what architecture is. Open

to individual architects and teams who

have produced works with an architectural,
intellectual, scientific, artistic, or social
dimension that significantly contributes

to the culture of architecture, the GEMSS

’21 selection was announced at the World
Architecture Week 2021. The selection of the
jury of "21 certainly gives all of us an interesting
and optimistic cross-section through the
potentials of future generations of architects,
who may not necessarily define themselves as
just architects.

The exhibition of the second selection of
GEMSS opens its doors to visitors on 20th of
January 2022 at The Circle’s venue in Beyoglu,
Istanbul. The exhibition is open for two
months and accompanied by a booklet and
parallel events.
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iki y1l 6nce ilk edisyonu gerceklesen

Geng¢ Mimarlar Seckisi ve Sergisi, ikinci
edisyonuyla Tiirkiye mimarlik kiiltiiriine
katki koyan pratikleri goriiniir kilmaya devam
ediyor. Aradan gecen siire zarfinda, seckinin
mimarlik yapma bicimlerinin farkliliklarini
daha iyi temsil edebilmesi i¢cin katilim
kosullarinda bazi temel degisikliklere gidildi.
i1k seckinin bireysel basvurularla kisith
cercevesi kolektif bagvurular: da miimkiin
kilacak sekilde genisletildi. Boylelikle
giliniimiizde sik¢a karsilastigimiz ¢ok ortakl
veya proje 0zelinde bir araya gelen kolektif
pratiklerin temsiliyetinin 6nii acilmis oldu.
Acik cagriya toplam 82 bagvuru gerceklesti,
bunlardan 28’i kolektif pratiklerden
olusuyordu. Secici kurulun degerlendirmeleri
sonucunda toplam 136 kisiden olusan aday
grubundan 23 kisiye seckide yer verildi.

Bagvuru kosullarin grup katilimina
acilmasinin yani sira, yayinlanmis ve toplumla
paylasilmis olmak kaydiyla, mimarlik
kiiltliriiniin bir parcasi olan akademik
calismalara, sosyal inovasyona, arastirma

ve sergilere odaklanan pratikler de seckide
kendilerine yer bulabildi. Her ne kadar yapisi
geregi goniillii katilimla sekillenen aday
grubu ve nihayetinde ortaya ¢ikan secki

‘su an miimkiin olan’ mimari pratiklerin

tam ve eksiksiz bir fotografi olamasa da,

bu grup icerisindeki farkliliklarin varligi
mimarlik mesleginin piyasa kosullar1 altinda
sekillenisini ve sartlarin geng pratikler
tizerindeki etkisini goriiniir kiliyor. GOriinen
o ki, giinliimiizde artan ingaat faaliyetleri bir
yandan genc¢ mimarlarin kendi diisiincelerini
insa ederek gerceklestirebilecekleri bir

With its second edition, The Emerging
Architects Selection and Exhibition -the first
edition of which took place two years ago-
continues to bring together practices that
contribute to the culture of architecture. To
better represent the variety of ways of practicing
architecture, we made some fundamental
changes in terms and rules of application. The
framework of the first selection, which was
limited to individual applications, was extended
to include collective applications. This change
paved the way for the representation of multi-
partner or project-specific collective practices
we often encounter today. After the open call,
we had a total of 82 individual applications:

of this, 28 were collective teams. As a result of
the evaluations of the selection committee, 23
people out of 136 applicants were selected.

In addition to making the selection open to
team-applications, teams focusing on academic
studies, social innovations, research, and
exhibitions were also included in the selection,
provided that their works were published and
shared with society. Although the existing group
of candidates and the selected practices cannot
provide a complete picture of all the ‘possible’
architectural practices, the differences within
this group enable us to see how the architectural
profession is shaped under market conditions
and the effect of these conditions on young
architects. The increasing construction activities
today, while creating an environment where
young architects can build and realize their own
ideas early on in life, also leads to a proliferation
of critical practices.

ortam hazirlarken, elestirel pratiklerin de
cogalmasina sebep oluyor.

Katilim kosullarinin kapsayiciliginin etkileyen
uluslararasilik konusunu da es gegmemek
gerekir. Katilimci pratiklerin hangi tilkelerden
olmasi gerektigine iligkin soru, uluslar 6tesi
mimarlik liretimlerinin ¢ogaldig: bir ortamda
GEMSS’in sonraki dongiilerinde tartigilmay1
bekliyor.

Secici kurulun 6nemli katkilariyla sekillenen
ve nasil yazildiklarina biiyiik 6zen gosterilen
basvuru kosullari, insa edilmis yapa,

yarigma projesi, gerceklesmemis veya
gerceklesemeyecek proje, kiiratorliik, sergi
tasarimi, sanatsal iiretim, mimarlikla ilgili
yazinsal iiretim ve sosyal sorumluluk projeleri
gibi farkli tiretimleri hatirlatmak ve ¢cagriy1
genisletmek iizere tasarlandi. Ancak burada
amag pratikleri kategorilere ayristirmak ve
bu kategorileri yaristirmak degil, farkliliklar
goriiniir kilmak. Seckide yer alan mimarlarin
iretimi cesitlenip farkli kategorileri kat
ettigi icin, boyle bir kategorilestirmenin

pek de miimkiin olmadigini da dogruluyor.
Kimi zaman uzmanlasan, ya da ¢esitlenerek
inga eden ve yazan, yarigsmaya katilan ve
sergiler iireten, 6zetle mimarligin pek cok
haliyle sekillenen pratikler s6z konusu.

Eger seckideki pratikler bu iliskisellige,
birbirinden beslenme haline isaret edebiliyor
ise GEMSS’in mimarlik kiiltiiriiniin
derinlesmesine bir katki sagladigini
sOyleyebiliriz.

Tekrar etmekte yarar var. Mimarhig1 olmasi
gerekenler ile olabilenler arasinda bir
miizakere olarak tanimlarsak, hayaller ve

International participation, an essential factor
for the inclusive structure of the selection this
year, should not be overlooked. The origins

of applications are awaiting discussion in
future versions of GEMSS, where international
architectural productions will possibly
proliferate even more.

The terms of application - written with great
care thanks to the significant contributions

of the selection committee - were designed to
expand the limits of the open call. Thus, it was
possible to include different productions such
as constructed buildings, competition projects,
unrealized or unrealizable projects, curations,
exhibition designs, artistic productions,
architectural textual productions, and social
responsibility projects. However, the aim is not
to categorize practices and make them compete
with each other, but to make the differences
visible. The works of the architects included in
the selection generally cross the boundaries of
categories, confirming that such a categorization
is impossible. Some architects specialize or
diversify, and some architects build and write
and some of them participate in competitions
and prepare exhibitions; in short, there are
many ways of practicing architecture. If the
practices in the selection can point to this inter-
connectedness, we can assume that GEMSS
contributes to the deepening of architectural
culture.

It is worth repeating: If we define architecture as
a negotiation between what is and what should
be, the tense relationship between dreams and
realities is most evident in the case of young
architects whose practice is not yet ‘settled
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gercekler arasinda yasanan gergin iliski en
cok gen¢ mimarlarin heniiz oturmamais veya
oturmak iizere olan pratiklerinde belirginlesir.
Gerginligi tarif eden bilesenler 6nemlidir
ciinkii ddonemin imkanlarina, is olanaklarina,
yapma bicimlerine ve nihayetinde mimarlik
kiiltiiriine dair 6nemli ipuclar1 barindirir.
GEMSS gen¢ mimarlari goriiniir kilip 6ne
cikarmanin yani sira iste bu bilesenlerin
tartisildig1 bir zemin olusturuyor. ikinci
seckinin icerigine bu gozle baktigimizda,
seckideki kadin-erkek temsiliyetinin dengeli
ve yasadigimiz gerceklikle Ortiisen bir sekilde
gerceklesmis olmasi vurgulanmasi gereken bir
konu. Katilimin daha ¢ok biiyiik sehirlerden
olmasi ve bunun seckiye de yansimasi

ise bir taraftan mimari {iretimin nerede
yogunlastigim1 dogrularken, bir taraftan da
acik cagrinin yeterince derine ulasamadigini
gosteriyor. {1k seckiyle karsilastirdigimizda
yas ortalamasinin kiiciildiigiinii goriiyoruz.
Katilim kosullarinin bina iiretiminin digina
dogru genislemesinin bir etkisi olsa gerek.

Bu da bize kirk yas alt1 pratiklerin inga etme
firsatlarina daha zor eristigi gercegini yeniden
hatirlatiyor.

Secilen mimarlarin tavirlarina baktigimizda
kiimelere ayirmasi ¢ok giic, i¢ ice gecmis farkl
alanlarda iiretimler goriiyoruz. Akademik
calismalara odaklanan, sanatsal liretimlerle
mimarlig: diisiinen, arastirmaci, belgeleyici,
malzeme iizerinde diisiinen, yarismalara
katilan, bina ve kent 6lceginde, kentte ve
kirsalda tiretimler gerceklestiren, kendi ofisini
acmus, bir ofiste calisan, ortak iiretimlerde
bulunan, ekoloji ve sosyal inovasyon iizerine
diisiinen ve toplamda ¢cagdas mimarhik

down’ properly. The components describing
this tension are important because they contain
important clues about the possibilities of the
times we live in, job opportunities, ways of
doing, and finally, the culture of architecture.

In addition to making young architects visible
and prominent, GEMSS provides a basis for
discussing these components. When we look at
the second selection from this point of view, it is
clear that the representation of men and women
in the selection is balanced and coincides with
the reality. The fact that the applicants are
mostly coming from big cities shows, on the
one hand, where architectural production is
concentrated, and on the other hand, it shows
that the open call did not have enough reach.
When we compare it with the first selection,

we see that the average age has decreased. The
expansion of terms of application to go beyond
the building production must have affected this.
This reminds us again of the fact that architects
under the age of forty have more difficulty in
accessing opportunities to build.

When we look at the attitudes of the architects
in the selection, we see productions in different
fields that are very difficult to classify into
clusters. There are architects focusing on
academic studies, some thinking on architecture
with artistic productions, some researching,
some documenting, some pondering on
materials, some participating in competitions,
some making productions at building and urban
scale, in the city and rural areas, some opening
their own offices, some working in an office,
making joint productions and some thinking
about ecology and social innovation. In total,
we are face to face with a range of practice that

kiiltiiriiniin nitelikli derinligine isaret eden
bir pratik yelpazesi karsimizda duruyor.
Seckiyi inceleyenlerin temsil edilen pratikler
lizerinden zamanimizin mimarligini ve yakin
gelecegi sekillendirecek mimarlarimizin
tavirlarini tartisabilecekleri zengin bir
malzeme ile karsi karsiyayiz. Umarim secki,
gelecek nesiller icin umut ve ilham kaynagi
olmayz siirdiiriir.

points to the qualified diversity of contemporary
architectural culture. Here we have a rich
material through which we can discuss the
attitudes of the architects who will shape the
architecture of our time and the near future. I
hope the selection will continue to be a source
of hope and inspiration for the generations to
come.
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Mimari, istisnalar1 olsa da, cogunlukla bir
insa eylemine doniisiiyor. Bu insay1 ille de
bir fiziki insaat siireci olarak algilamamak
gerekiyor, ciinkii mimarlik sadece yapilari
degil dolayli olarak toplumu, yagamu,
davraniglari da etkiliyor, insa ediyor. Bu
yiizden mimarlig salt tasarim ve ingaat gibi
somut diizlemlerde degil sosyoloji, psikoloji,
antropoloji, siyaset gibi soyut baglamlarda
da diisiinmek gerekiyor. GEMSS’21 seckisi
sonrasinda ortaya ¢ikan zengin yaklasim
yelpazesi de bunun bir kanit1. Seckide,
mimarligin tipik varlik nedenini takiben
belli bir gereksinime, soruna tasarimsal
¢cOzilimler getiren projelerin yani sira;
sorunun iyice kokenine inerek mimarlarin
ve onlarin miisterilerinin i¢giidiilerini,
saiklerini, davranislarini sorgulayan

diger bazi calismalar da s6z konusu idi.
Mimarlig1 bu derece genis bir cerceveden
bakarak degerlendirebilmek, asir1 tiiketimci
ve rekabetci mevcut yasam bicimlerinin
varliginda, bu meslegin daha insani ve
paylasimci bir yola dogru yonlenmesinde
faydali olacak. Katilimcilara bu cesitlilik ve
cogulluk zeminini sagladiklar icin tesekkiir
ederim.

2021 seckisine katilan kisiler ve iiretimleri;
mimarligin sahip oldugu potansiyelleri
hatirlatiyor: Temiz pak uygulanmus,

kagit iistiinde, sozle demek istedigini
projeyle de diyebilen piril piril mimarlik
iiretimleri; cevreden, dogadan, cografyadan,
politikalardan, siyasetten, devralinan her

tiirlii mirastan, hata ve sevaplardan beslenen,

sorgulayan yeni —kimi zaman sakin kimi
zaman cesur— girisimler. Kotiiyii aynalayan
sarkastik, ya da umudu besleyen yaratici
onermeler ve diisiince sahibinin diinyasini
muazzam bir akisla ileten yazili, ¢izili,
isitsel, gorsel kanallar... Egitimin gerek
akademik ortam icinde gerek disinda nasil
varolabileceginin, nasil gii¢ katabileceginin

Although there are some exceptions,
architecture often turns into an act of building.
This should not necessarily be perceived

as a physical construction process because
architecture not only affects structures but also
indirectly affects and constructs society, life,
and behaviours too. Therefore, it is necessary
to think about architecture not only in concrete
terms such as design and construction but

also in abstract contexts such as sociology,
psychology, anthropology, and politics. The
wide range of approaches seen in GEMSS’21
selection proves this. In the selection, besides
the projects that -in tune with the typical raison
d’etre of architecture- bring design solutions to
particular needs and problems, there are other
works questioning the instincts, motives, and
behaviours of architects and their customers
by getting to the very root of the problem.
Evaluating architecture from such a broad
perspective will help this profession move
towards a more humane and collaborative
direction at the face of current extremely
consumerist and competitive lifestyles. I want to
thank all the participants for providing a basis
for diversity and plurality.

Those selected in GEMSS’21 and their
productions remind us of the potentials of
architecture: brilliant architectural works that
are elegantly applied and express what they
mean with a project; new initiatives — some
calm and some brave — that make use of
environment, nature, geography, politics, all
kinds of inheritance, mistakes, and merits.
Sarcastic mirrors of evil, or creative propositions
that foster hope; and written audio and visual
channels that convey the thinker’s world with

a tremendous flow... Significant examples

of how education can exist both within and
outside the academic environment, and how

it can empower people... Those who think and
produce in the thin line between individuality
and collectiveness. Those who have a high social

anlamli 6rnekleri... Bireysellik ile kolektivite
arasinda diisiinenler, iiretenler... Sosyal ve
toplumsal bilinci yiiksek olanlar... icinde
bulundugumuz andaki diinyay1 analiz edenler,
yapabileceklerini artlarina koymayanlar.
Koruma iizerine diisiinenler. iz siirenler. Arsiv
olusturanlar, acanlar... Hepsi bundan ibaret
degil ama bunlar ve nihayetinde, kadin-erkek
sayisindaki denge dikkat ¢ekici, umut verici.
Iste, bu ortami gérmek, mimarhigin sahip
oldugu potansiyelleri hatirlamak demek! lyi ki
varsimz!

Diinya ile iliskimizde fikri olanla fiziksel
olan arasinda gerilimli bir iliskide duran
mimarlik, kendi varlik alanina dair her zaman
farkli baglamlarda diisiindiirmeye devam
ettirmekte. GEMSS 21 seckisi de mimari
katki kapsamini fiziksel insai gercekliginden,
daha ele gelmeyen tanim ve ifadelerine

kadar pek ¢ok farkli boyutta tartisma imkani
yaratti. Glinlimiizde yasadigimiz dénemin
onemli basliklar1 olarak 6niimiize ¢ikan ileri/
geri doniisiim pratiklerinin yapi, malzeme,
mimarlik alaninda liretmeye basladig1

farkli yaklasimlar; déngiisel veya yasamsal
kendi dinamigi olan malzemeler ve insa
slirecleri iizerine arastirmalar; farkl olcek,
kapsam ve temsili ortamlardaki yap1 ve
mekan tanimlarinin, farkli zenginliklerde
mimarlik algilar1 sunma kapasiteleri, bu
seneki GEMSS ‘21 katilimlarinda daha giicli
one cikan tartisma alanlari oldu. Bu verimli
degerlendirme siireci i¢in tiim katilimcilari
ve GEMSS ’21 seckisinde yer alan tiim ekip ve
kisileri kutluyorum.

awareness... Those who analyse the world we
live in, those who do their best. Those who think
about protection. Searchers. Those who create
archives, those who open archives... There is
more to say, but these factors and the balance
between men and women in the selection are
remarkable and promising. Witnessing this
scene leads one to remember the potentials of
architecture! Thank you all!

Architecture occupies an ambiguous position
between the intellectual and the physical in

our relationship with the world and it always
urges us to think about its existence. GEMSS 21
selection created another opportunity to discuss
the scope of architectural production in various
dimensions, from the physical constructions

to definitions and expressions of architecture
that are not so palpable. Issues that stand out as
essential topics of the period we live in -different
approaches that up / re/ cycling practices have
begun to produce in terms of building, materials,
and architecture; the capacity of definitions of
buildings and spaces in different scales, scopes
and representative environments to present
different perceptions of architecture- were the
prominent areas of discussion in this year’s
GEMSS 21 selection. I congratulate all the
participants, teams, and individuals who took
part in the GEMSS 21 selection for this efficient
evaluation process.
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Maison Domino’dan tiiremis olmasina
karsin, hala siirekli olarak gelisim gosteriyor.
Macbeth(f.)’te, polykatoikia’y1 bugiinkii
konuma getiren ilgili olaylarin kalabalik The contextual framework of the project draws the authoritarian power is one of the main axes
arka planin yam sira; edebiyat, grafik attention to the dominant typology in Athens, of the story. In the reconstructed universe of
roman, mimarlik ve daha bir ¢ok cerceveden “polykatoikia”. Although this typology derives Macbeth(f.) the three witches who were orginally
filtrelenmis oldugunu gorebiliriz. Doniisen from the Maison Domino, a flexible structure women are now men, and disasters in the city
sehir, bir kadin olarak karsimiza ¢ikan designed by Le Corbusier in the 1920s, it is still stems not from war but from climatic events.

Macbeth(f.) lizerinden kapitalizm ve ingaat
iliskisinin tipoloji 6rnegiyle tekrar kuruldugu
mekan olur. Otoriter iktidarin kamusal alani
ele gecirmesi ise hikayenin ana eksenlerinden
biri olarak karsimiza ¢ikar. Orijinalinde ii¢

constantly evolving. The related events make up
the background that brought polykatoikia to its
present position in Macbeth(f.). But in addition,
we can also see it being filtered through
literature, graphic novels, architecture, and many
more. The transforming city becomes the place
where the relationship between capitalism and
construction is re-established with the example
of typology through Macbeth(f.), who appears

as a woman. The seizure of the public sphere by

cadi kadinin burada erkek olmasi, sehrin
basina gelen felaketlerin savas degil, iklimsel
olaylar olarak yeniden yorumlanmasi gibi
rastlagmalar, Macbeth(f.)’in yeniden kurulan
evreninde yer almaktadir.
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Yogunluk /
Varolmayan
Gerceklik
Density / Non-
Existing Reality

Proje Turt | Project Type Arastirma Projesi | Research Project

Tamamlanma Yili | Date Completed 2015

Tasarim Firmasi | Design Company TUSA STUDIO
Sergilendigi Mecra | Exhibitions

AIA | DC, Hybrid Redalities Exhibition, Washington DC, 2016
Art Share LA, Module Exhibition, Los Angeles, 2016
SCI-Arc, Selected Thesis Exhibition, Los Angeles, 2015

Yogunluk, yogun olma durumu veya niteligi,
bugiinkii kentsel gercekligi tanimliyor.
Kentsel bloklar yanliglikla iist iiste y1gilir,
renkli katman ve desenlerle belirsiz sinirlar
olusturur ve bireysel 6zellikler sunar. Farkli
sistemlerin heterojenligi, sehri algilamanin,
hafiza lizerinden yeni yollarini ¢cagristirir.

Bu arastirma, yogun bir kentsel cevrenin
icerdigi farkli nitelikleri yeniden

iiretirken mimari yorumu kigkirtir.

Sehirden tiiretilen mimari elemanlarin ve
figiirlerin yabancilastirilmasi, yeni kent
kompozisyonunu olusturur. Bu tanidik olanin
algisini gelistirir. Cephe katmanlarinin,
binada uyguladigi farkli derinlikler ile alginin

Tusavu

TUSA STUDIO, Kurucu | Founder

Density, the state or quality of being dense,
crowded, or closely set, defines urban reality
today. Urban blocks stack accidentally, gather
uncertain boundaries with coloured layers and
patterns, presenting individual characteristics.
The heterogeneity of different systems evokes
new ways of perceiving the city.

This project provokes architectural
interpretation while reproducing distinct
qualities that are contained within a dense urban
environment. Defamiliarizing architectural
elements and figures, derived from the city
establishes composition of volumes. This
enhances the perception of the familiar.

yanilmasini olusturmak, kisi ile bina arasinda
bir diyalog kurar. Bu cesitlilik, gérdiigiimiize
ya da gormedigimize meydan okuyor ve sehir
formuyla var olamayacak, ancak gercekligin
coklu ve benzersiz okumalarini iiretmek

icin izleyicileriyle iletisim gerektiren yeni bir
kentsel biitiinliik sunuyor.

Graphic projection of misaligned figures
articulates the form through coloration and
produces multiple identities within each
mass. Misreading different surfaces allows the
legibility of the form to blur into its neighbour.
This diversity challenges what we see, or what
we do not see, and introduces a new urban
whole, which cannot exist by its city form, but
requires communication with its audience to
generate multiple and unique readings of the
reality.
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Dagilma Uzerine.
2019.

On Distraction.
2019.

Proje Turt | Project Type Mimari Tasarim Arastirmasi
Architectural Design Research

Tamamlanma Yili | Date Completed 2019

Olkul | School The Bartlett School of Architecture, UCL, UK.

Istanbul Technical University, TR.
Yazi-¢izim rehberini kullanarak Dagilma
topografyasinda dolasabilirsiniz.

You can use the writing-image gadget to wander
in the topography of Distraction.
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Cizim Atlasi
A Drawing Atlas

Istanbul Bilgi Universitesi,
Mimarlik Fakultesi, Mimarlik Boluma, Istanbul Bilgi University,
Faculty of Architecture, Department of Architecture, TR
Mimari Tasarim Arastirmasi, Stidyo
& Sergi & Panel | Architectural Design Research, Studio
&Pop-up Exhibition & Panel
2019

Gizem Albayrak. Bahar Avanoglu.

ARCH 103-104, Architectural Drawing Studio | & Il Students,
BILGI MAKE, Rahman Celebi, Versus Art Project

Atlas, evrenin iz diisiim terciimelerini sirtina
yiiklenen adeta bir “isaretler Ormani”na
doniisen bir kitap... Sait Faik’in “Haritada
Bir Nokta” hikayesinde oldugu gibi, canimiz
sikildiginda a¢ip baktigimiz, ¢izgilerin

kadar disarida birakilanlar tekrar iceri dahil etmek i¢in
bizi bir arada tutan temel bir motivasyondu. Cizerek
kusurlara, bosluklara, yarilmalara, fragmanlara ve farkl
iz diistimsel, cizgi dillerinin olasiliklarina yer agmak
istedik. Bu baglamda, cizgiyi rasyonel ve dogrusal bir hat
boyunca takip edilen; denetleyen ve diizene sokan akilci,
kusursuz ve saglam bir ara¢ olarak degil, bagka bagka
iliskilerin yasandigy, iist liste gelmelerin, i¢ ice gecmelerin
gerceklestigi, yeni anlamlarin tiiretilebilecegi bir ortam
olarak diisiindiik. icerisinde kaybolabilecegimiz ve kendi
yolumuzu bulabilecegimiz bir evren, bir diinya, bir sehir,
bir hayali ¢izim cografyasi... Dolayisiyla, bir y1l boyunca
cizim stiidyosunda, evrenselin grafik dili ve bilgisi;
mimarligin ve mimarlik nesnesinin sabit, kesin, bitmis,
net ve hatasiz geometrik suretleriyle, daha gecirgen,
otekinin alanina da niifuz eden, bilgi, alg1 ve anlam
sinirlarinin bulaniklastigl, hayal ve hakikat arasinda
daha kaygan bir diyarin karsilastig1 iiretken bir yolculugu
hedefledik. Hafif, ormanda kaybolmay: ¢agristiriyor;

arada sirada bir agaca yaslanip olasiliklar diisiindiigiimiiz

bir anlatis1 var. Biraz da tekinsiz ve siirprizli, karanlik ve
bol 1s1kl1...

Bir y1l boyunca yasadigimiz deneyimin gorsel giinliigiinii,
tabir dogru ise ¢cizmenin bir orman anlatis1 olarak

simdi sizinle de paylasmak istedik. Diinyanin en sahici
goriiniislerini, formiilleri ya da bir rehber kitabi degil...
“Cizim Atlas:: Isaretler Ormaninda Gezer Bir Takim-
Diyarlar”, cizgiyi tartismaya a¢mak, paylasmak icin bir

baslangic. icerisinde temeller, celiskiler, eksikler, hayaller,

yolunu kaybetme ve tekrar bulma, basarili ve basarisiz
denemeler, tesadiifler, 6znellik, nesnellik ve birliktelik, es
zamanli heyecan ve hayal kiriklig, tartisma ve itiraz veya
tersine is birligi; belki de en kiymetlisi, birlikte bilmeye
ciiret ettigimiz cizgi bir cografya var.

was more to it: Dymaxion Airocean World Map (1954),
Inverted Map of South Africa (1943), Naked City (1957),
etc. Each one of them reminds us not only of the physical
layers but also the narrative patterns and the possibilities
of other projective languages. And not to forget that the
journey is a personal experience and that it depends on
each one of the travellers’ personal routes.

We took a journey in the realm of Lines of/for/among/
around Architecture with the first-year students taking
ARCH103/104 Architectural Drawing Studio I-II at
Istanbul Bilgi University, Faculty of Architecture,
Department of Architecture between 2018 and 2019. In
the studio, the motivation has been to include what has
been excluded by the hierarchies, rules, and norms of

the “endemic” knowledge of architectural drawing. By
drawing we wanted to open up a place for the flaws, gaps,
splits, fragments, and other possible projective line-
languages. Within this context, the line is not regarded as
a rational, linear, and perfect tool of the standard order,
but as a realm where other unexpected superpositions
revive along with new and uninspected meanings. A
universe, a world, a city, imaginary drawing geography
where one can get lost and find her own paths inside...
Thus, for almost a year, we aimed for the productive
journey oscillating between the universal graphic
language and knowledge accompanied by the flawless and
clear geometric vision and the more porous, ambiguous,
and imaginary meanings. Adjusting foundations through
playful encounters between the real and the phantom... It
reminds one of getting lost in a forest, a narrative where
one lingers and pauses, leaning her/his back on a tree and
contemplates on the vast realm of opportunities. Uncanny,
full of surprises, dark, and full of light... We wanted to
share with you the journey we have been on for almost

a year now, as a narrative of a forest of drawing ... Not

a guide nor a reference book of the universe’s most real
visions nor formulas... The Drawing Atlas is a beginning
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bizi heyecanlandirdigi ve hayal kurmaya o o to discuss and share the line. In it, you will encounter
ittigi, zihnimizde pek cok degisik yolculuga " s foundations, inconsistencies, incompleteness, dreams,
ciktigimiz, hatta tiirlii hikayeler yazdigimiz s = - disorientations, re-orientations, successful experiments
bir oyun diyar1. Dahasi da vardi: Dymaxion . ik or failures, coincidences, subjectivities, objectivities,
Airocean World Map (1954), Inverted Map “ & : . excitements and disappointments, discussions, and

of South Africa (1943), Naked City (1957) 1 objections, oppositions, collaborations, but perhaps most

vd. Her biri sadece fiziksel katmanlar1 degil importantly, the geography of lines we dare to know.
oykiisel Oriintiileri ve bagka iz diisiimsel
dillerin olasiliklarini da bize tekrar hatirlatt.
Yolculugun kisisel bir deneyime, gezginlerin

kendi rotalarina bagh oldugunu da... Atlas, a volume bearing on its shoulders, all
the weight of the projective translations of
Istanbul Bilgi Universitesi, Mimarlik the universe, transforming eventually into “a
Fakiiltesi, Mimarlik Boliimii, 2018-2019 forest of signs”... A playful realm, where we
akademik yilinda, I. sinif 6grencileriyle seek refuge whenever we feel bored or stuck...
birlikte, ARCH 103-104/Mimari Cizim As in Sait Faik’s short story “A Point in the
Stiidyosu I-II dersi kapsaminda, bir yi1l Map”, the atlas is a playful realm indeed,
mimarligin ¢izgi evreninde dolandik: ... revived each time we turn the pages, making
icin/... 'min/... arasinda/... etrafinda. Stiidyoda us feel excited and make up numerous
¢izim, otoritesi, kurallari, normlar1 ve adventurous journeys abroad, forcing us
hiyerarsisi olan “endemik” bir bilgi oldugu to imagine and write various stories. There
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Dilsad Aladag

Eda Arslan

Unutma Bahgesi
The Garden of (not)
Forgetting

Arastirma ve Sergi | Research and
Exhibition
2021
Anadolu Kultur, Depo Istanbul,
Manifold, SAHA Dernedi, SALT, Kurt & Alev Heilbronn, Feza
Gunergun, Erdal Uzen

Cemil Batur Gokgeer

SALT Arastirma Fonlari 2018 | SALT Research Funds 2018
Kultar Bakanh@i Belgesel Destek Fonu 2019 | Ministry of
Culture Documentary Production Fund 2019

SAHA Surdurulebilirlik Fonu 2020 | SAHA Sustainability
Funds 2020

Dilsad Aladag ve Eda Aslan, bir mimar ve bir
sanatci olarak, pratiklerinde kentin degisimine,
bu degisimin yikiciligina ve hafizada biraktigi
izlere odaklanur. ikili, Unutma Bahgesi Projesi
ile olas1 bir y1ikim karsisinda “Bir mekam
kaydetmek, hafizalardaki yerini diri tutmak,
sehrin hafizasinda bahgeye bir yer agmak
miimkiin mii?” sorularini soruyor. Merkezine
Istanbul Universitesi Botanik Enstitiisii, Alfred
Heilbronn Botanik Bahcesi ve bitkilerin burada
kurdugu yasantiy alarak baslayan proje,
arsivlere, bahc¢e kurucularinin, profesorlerin
hikayelerine egilerek yeni katmanlar kazanda.
istanbul Universitesi Botanik Enstitiisii,
Tiirkiye’ye siginan Yahudi Alman bilim

Unutma Bahgesi
The Garden of (not) Forgetting

Instagram hesab1
Instagram account

Unutma Bahgesi / Depo Istanbul
The Garden of (not) Forgetting

Sergi ve etkinlikler
Exhibition and events

As architect and artist, Dilsad Aladag and

Eda Aslan focus in their practice on how

cities change, the destructiveness of these
transformations, and the traces of memory left
by them. With The Garden of (not) Forgetting,
the duo asks if “ It is possible to record a place, to
keep its memory alive, to keep a space open for
the garden in the memory of a city?”. The project,
centred around the Alfred Heilbronn Botanical
Garden and the plants that have established
themselves there, at the Istanbul University
Institute of Botanics, has gained new layers as

it deepened its focus in to the archives, and the
stories of the professors and the founders of the
gardens.

insanlar1 Alfred Heilbronn ve Leo Brauner
tarafindan 1935 yilinda kurulmustur.
Diinyanin bagka késelerindeki bahcelerden
gelen tohumlar ve Anadolu’dan toplanan

bitki 6rnekleri ile enstitii biinyesinde kurulan
Alfred Heilbronn Botanik Bahcesi bugiin hala
yiizlerce bitkiye ev sahipligi yapmakta. Bahce,
2018 yilinda ziyarete kapanana dek, arayip da
bulabilenler i¢in Tarihi Yarimada’da bir vaha
olmayz siirdiirdii.

Istanbul University Institute of Botanics was
founded in 1935, by the Jewish German scientists
Alfred Heilbronn and Leon Brauner who took
refuge in Turkey. The Alfred Heilbronn Botanical
Garden, which was established within the
institute with seeds from gardens from various
parts of the World and plant samples collected

in Anatolia, still hosts hundreds of plants today.
The garden has continued to be an oasis in
Istanbul’s Historic Peninsula for those who could
seek and find it, until it was closed for visitors in
2018.
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Bellek Akhisar
Memory of Akhisar

Akhisar Belediyesi | Akhisar Municipality
Kentsel Tasarim Yarigmasi | Urban
Design Competition
2018
Edis Bengi Erciyes, Caglar Baris,
Sevcan Uglar, Ece Dogan, Fatma Gékgen Kara, Yunus Saltin

1.Odul | 1%t Prize

Anadolu Kentleri kendilerine 6zgii kentsel
kurgulari, kiiltiirel ve sosyal yasamin bir
yansimasi olan yalin, 6lcekli ve organiklesmis
kamusal merkezleri ile tanimlanirlar. Onerilen
proje Akhisar sehrinin gecmisindeki kentsel
merkez olma kimligine sahip olan proje
alaninin yeni kamusal islevler ve mimari/peyzaj
dokunuslari ile doniistimiidiir.

Anatolian Cities are defined by their unique
urban constructs and their simple, well
proportioned, and organic public centres that
reflect cultural and social life. The proposed
project is the transformation of the project area,
which has the identity of being the urban center
in the past of the city of Akhisar, with new public
functions and architectural/ landscape touches.
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izmir Tanmi
Gelistirme Merkezi
|lzmir Agriculture
Development
Center

izmir Buyuksehir Belediyesi | izmir Metropolitan
Municipality
Arastirma Merkezi | Research Center
2021
Dog. Dr. Koray Velibeyoglu,
Prof. Dr. Yusuf Kurucu
Mert Uslu Mimarlik
| Mert Uslu Architects
ISBS 2019 En lyi Sturdurdlebilir Uygulamalar
Adula Birincisi | ISBS 2019 Best Sustainable Practices
Comptetion 1st Prize
Avrupa Birligi Horizon 2020 Programi En Yuksek Hibeli Butge
Kazanan Projesi | European Union Horizon 2020 Program

Highest Granted Budget Winner Project

Sasali Tklim Duyarh Tarim Egitim ve Aragtirma
Enstitiisii, izmir 6zelinde 6rnek teskil edecek
bir uygulama olarak 6n plana ¢ikmaktadir.
2080 y1li itibariyle izmir’de baslayacak

olan kuraklik 6ngoriisiine dayandirilarak
hazirlanan proje, kuraklik durumuna hizmet
edecek deneysel bir calismanin iiriiniidiir.
Izmir’in Cigli lgesi, Sasali mevkiinde yer
almasi planlanan proje, egitim ve iiretim odakl
olacak sekilde kurgulanmistir. Bu amacla
tasarlanan proje kapsaminda, normal ve akilli
toprak uygulamali tarim alanlari, yiiksek

sira dikim uygulamali tarim alany, seralar,

eko pazar, cok amach salon, egitim siniflari,
yonetim, laboratuvar, kiitiiphane, teknik servis
ve 1slak hacim alanlar1 olusturulmustur.

The Sasal1 Climate Sensitive Agricultural
Education and Research Institute stands out
as an exemplary application in Izmir. The
project, which was prepared based on the 2080
predictions of droughts in Izmir, is the product
of an experimental study that will serve and
attempt to alleviate the drought. Planned to

be located in Sasal1 within the Cigli District of
{zmir, the project is designed with education
and production as its major focus. Within the
context of this project, normal and smart soil-
applied agricultural fields, high order planting
agricultural fields, greenhouses, an eco-
market, a multi-purpose hall, training classes,
administrative facilities, laboratories, a library,
technical services, and wet volume areas were
created.

e \ S

[ mm 3

Lineer bir kurguda dizilen birimleri bir arada
tutan bioswale (biobulvar) ve ona eklemlenen
sirkiilasyon aksi, tasarimin omurgasi olarak 6n
plana c¢ikar. Boyle bir omurga kurgusu, alani
ziyaret edecek kullanicilara enstitiiniin isleyis
mekanizmasini kavrama ve deneyimleyerek
ogrenme olanagi sunar. Kuzey-giiney aksi
boyunca uzanan alana giris, kuzey aksindan
saglanmaktadir. Ana giristen itibaren baslayan
sirkiilasyon omurgasi ziyaretcileri/kullanicilari
oncelikli olarak egitim odakli mekanlara
(laboratuvar ve kiitiiphane gibi) ulastirir.
Egitim amacli mekanlar ile tarim faaliyetlerini
iceren mekanlar (seralar ve dikey bahge gibi)
sirkiilasyon aksinin genisleyerek olusturdugu
eko pazar alani ile birbirinden ayrisir. Eko
Pazar alanindan sonra konumlanan tarim
faaliyetleri alanlar1 kullanicilar: farkh tarim
tekniklerini gormeye ve deneyimlemeye davet
eder. Alanin giiney ucuna konumlanan normal
ve akilli toprak uygulamali tarim alanlari ile
tasarim kurgusu sonlanir.

o
;

By holding together, the spatial volumes in a
linear fashion, the bioswale (bio-boulevard)
and the circulation axis attached to it stand out
as the backbone of the design. This backbone
design construct, enables the users to learn
and experience the operational mechanics of
the institute during their visit to the area. The
entrance to the area along the north-south axis
is provided from the north axis. Starting from
the main entrance, the circulation backbone
brings the visitors/users initially to the
education-oriented spaces (such as laboratories
and libraries). The educational spaces and

the spaces with agricultural activities (such

as greenhouses and vertical gardens) diverge
from each other with the creation of the Eco
Bazaar that is generated through the expansion
of the circulation backbone. The fields of
agricultural activities that are located beyond
the Eco Bazaar area invite users to observe and
experience different farming techniques. The
backbone design construct ends with normal
and smart soil applied agricultural fields located
at the southern end of the site.




ulastirir. Yapy, tarihi karakol binasi ile kendi
arasinda caddeye dogru genisleyen bir
kamusal alan var eder. Universite ile sokak yiiz
yiizedir. Universite girisleri 6nerilen kamusal
aksa komsu olan ve bu kottan bir metrel m
asagiya yerlestirilen bir avludan saglanir.

Sinir kot farki ile hissettirilir. Binaya giris
programlarini iistlenen avlunun, ayni kottaki
Talimyeri Sokagina yash boliimii ¢okertilerek,
dogal 151k ve temiz hava erisimi olan mekan
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levels from the inner periphery of the university
campus by transforming them into a public
axis. The design incorporates the axis coming
out of Seba Street, and carries it to Tegvikiye
around the Macka Armory. The building creates
a public space extending towards the street
between the historical police station building
and itself. The university faces the street.

The University entrance is provided from a
courtyard adjacent to the proposed public axis
and placed one meter below this level. The
border is felt by the difference in elevation.

ITU isletme Fakdltesi
ITU Faculty of
Management

—

iTU Rektorltigu | ITU Rectorate

EGitim Yapisi |

r

f

Educational Architecture

Devam ediyor | On going

LTI T T

1R

Doruk K. Kaplan, Umut Karaer,

IVTRRRERRNERED

Ozguin Yuceturk, Tugge Tutar, Ergin Kalmaz, Demet Sati,
Ali Gurer
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Mimarlik isleri
Odiiller | Awards Ulusal Mimari Yarigsma 1.lik Odla | National

Architectural Design Competition Tst Prize

ITU isletme Fakiiltesi Istanbul’un konut/
ticaret/ rekreasyon yogunluklu merkezinde,
Siileyman Seba Caddesi’nin bitisik nizam
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apartmanlarina komsu olarak isler
durumdadir. Proje alan1 Macka Parki,
Tesvikiye ¢ikis1 ve ITU YDY binasinin girisinin
bulundugu +61 kotu ile Besiktas sahilinden
Macka’ya ¢ikan yolun bitiminde, yikilmasi
planlanan mevcut bina girisinin acildig1

+52 kotlarina sahiptir. Bu iki kot, mevcut
Isletme Fakiiltesi ceperinden kat edilerek
baglanmaktadir. Proje, bu iki kotu, kamusal
bir aksa doniistiirerek iiniversite icinden
baglamay1 6nermektedir. Tasarim, Seba
caddesinden ¢ikan aksi biinyesine dahil eder,
Macka Silahhanesi ¢eperince Tesvikiye’ye

The ITU Faculty of Management is in the center
of Istanbul’s dense residential/commercial/
recreation zone, adjacent to the apartments

of Siileyman Seba Street. The project area,
Macka Park, has an elevation of +61 where

the Tesvikiye exit and the entrance of the ITU
YDY building are located, and +52, where the
entrance of the existing building is opened

at the end of the road leading to Macka from
Besiktas coast. These two levels are connected
by a peripheral circulation that goes in front of
the existing Faculty of Management building.
The project proposes to connect these two

I.Z
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Barbaros House
Barbaros House

Onurcan
Cakir

tamamen sagir duvarlarla insa edilmistir. Dogu
cephesinde ise miimkiin oldugunca dar pencere
acikliklari, serit seklinde gerekli goriilen
kisimlara yerlestirilmistir. Bahcede ellinin
tizerinde kalic1 bitki ¢cesidi bulunmaktadir ve
batida binadan terasa gecisi saglayan genis cam
kayar pencerenin 6niindeki sogiit agaci, yaz
aylarinda golge yaparak i¢ mekana gelen giines
151811 azaltirken, kisin yapraklarini dokerek
giinesin daha cok iceri girmesini saglamakta ve
ic mekanda 1s1l konfor agisindan olumlu katkida
bulunmaktadir.

into consideration. There are blank walls on
the north and thin horizontal/vertical ribbon
windows on the east facade, as cold winds from
the northeast are expected. A willow tree in
front of the large opening on the west facade
provides shade in summer and lets sunlight

in by dropping its leaves in winter, which
positively affects the inner thermal comfort.

B
| W - ]
= = ] kitchan bedroom
Ev | House :I erragce i
Hal  entrance
2015 living reom
Onurcan Gakir Mimarlik pedroom A
. . . —
2017 Juri Ozel Odulu — 4. Izmir Mimarlk berdroom
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Sergisi ve Oddilleri | Jury's Special Award — 4th izmir
Architecture Awards

Onurcan Cakir, Ersen Corekgi

Barbaros Evi, Urla’nin Barbaros Koyii’nde
bulunmaktadir. izmir’in denize kiyis1 olmayan
bu kdyii, izmir Yiiksek Teknoloji Enstitiisii
teknopark arazisine komsudur ve sinirlar1
icinde on alt1 adet gélet bulundurmaktadir.
Barbaros Evi, betonarme striiktiir ile koy taginin
bir arada kullanimu ile olusturulmustur.

Beton ve tas, yiiksek yiizey yogunluklarina
sahip malzemeler oldugundan ses gecirimsizligi
acisindan tercih edilen malzemedir. Projenin
temel yola cikis noktasi, doganin icerisinde
sessiz ve sakin bir yasam ortami saglayan bir
konut tasarlamak oldugundan, bu malzemelerin
kullanimina karar verilmistir. Briit beton
cephesi olan oda, 6zellikle akustik olarak
calisilmis, betonun arkasinda tas yiinii ve tugla
duvar katmanlasmasi, ¢ift pencere ve cift kapisi
ile istenildiginde disaridaki seslerden tamamen
izole olarak uyumak i¢in tasarlanmistir.
Binanin geri kalan tiim dis duvarlari ise, koyiin
ustalar1 tarafindan kdyiin tasi ile yapilmus, i¢
yiizeylerinde 1s1 yalitim malzemesi ve ikinci bir
kat duvar katmanlagmasi sayesinde hem ses
hem de 1s1 yalitimi saglanmistir.

Kisin ¢ok riizgarl ve soguk olan koyde sert
esen riizgar olan poyrazin yoniine gore
cephe acikliklar1 belirlenmis, kuzey cephe

Barbaros House is located in the Barbaros
Village of Urla, Izmir. On the upper east side
of the building site, the techno-park area

of Izmir Institute of Technology is located.
While designing the house, the main idea was
to achieve a silent living space in a natural
environment.

Local stone and reinforced concrete were

used for the walls and structural system of

this project. Both materials have high surface
densities and thus provide good acoustic
insulation. The room with the exposed concrete
facade has two windows and two doors,
because it is designed especially for resting and
sleeping without any noise. Special acoustic
precautions have been taken to prevent any
unwanted sound from outside. Outer walls

of the whole house consist of two layers with
insulation material between them, in order to
have thermal and acoustic insulation. Stone
walls were built by local stonemasons, and this
provides a similar facade treatment related to
other buildings in the village. Local materials
are sustainable as they have environmental and
economic advantages.

The sizes and shapes of window openings
were designed by taking natural conditions

Terrade
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Mecidiyekoy
Meydani
Mecidiyekoy
Urban Square

istanbul BuyUksehir Belediyesi | Istanbul
Metropolitan Municipality
Kentsel Tasarim | Urban Design
2021
Mehmet Cemil Aktas
caps.office

Gurkan Akay

Mecidiyekdy, istanbul metropoliiniin
merkezinde, hareketli giinliik kentsel yasamin
siradan etkinliklerini iceren bir kentsel odak
alanidir. Mecidiyekdy Meydani, Bogazici
Kopriisii baglantisi icin kullanilan viyadiigiin
altinda yer alan, genis arac yollariyla ¢evrili,
otopark ve yaya gecis yolu gibi giiniimiize kadar
farkl islevlerle kullanilmis olsa da kent icinde
bir kara delik gibidir. Mecidiyekdy Meydani’nin
insan Ol¢egindeki algisinin temel perspektifini
olusturan alanda Onerilen bitkisel peyzaj
katmanlari; kullanicilar1 kentsel alanin i¢
karartici giiriiltiistinden, manzarasindan ve agir
arac trafiginden izole edecektir. Mecidiyekoy

Pinar Kesim
Aktas

Mecidiyekoy is an urban focal area in the center
of the Istanbul metropolis, which includes
ordinary activities of vibrant daily urban life.
Although the Mecidiyekdy Square has been
used with different functions until today such
as parking lots and pedestrian cross routes,
surrounded by wide vehicular roads, and is
partly located under the viaduct used for the
Bogazici Bridge connection, it behaves as an
urban black hole. Reversing this situation will
increase the spatial comfort and create an
ecological, inviting, and pleasant environment
which while on their route through, the urban
inhabitants can enjoy during day and night.

Sanat ve Kitapevi, kentlinin sanatla bulustugu
bir durak alan olarak sadece gecilen bir yer
degil aym1 zamanda eglenilen, arzu edilen bir
bulusma alani olmay1 da miimkiin kilacak bir
yaklasimla tasarlandi. Onerilen yapilarin genel
yaklasiminda sanat ile karsilagsma kurgusu
benimsenmis, disaridan goriilen, izlenen ve
temas edilen bir kurguda kent ekrani olarak
tasarlanmistir. Béylece 7/24 izlenen bir sanat,
kentlinin giindelik hayatinin bir parcasi
olacaktir.

MecidiyekOy Art and Bookstore are located in
the Square, where a location for connections
has been created for the citizens to meet with
art, with an approach that will make it possible
not only to be a place to be passing through but
also a space to enjoy, desire, and meet in. The
approach to the proposed structures embraces
the concept of experiencing art, with a ‘city-
screen’ that is seen, observed and accessible
from the outside.
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Hardware Kuka KR-60 HA
3 Boyutlu Baski |
Additive Manufacturing
2021
Rolab Studio
Rolab Studio

The Back Lab fikri, pandeminin zirvede oldugu
2020 yazinda ortaya ¢ikt1. Ekip dort mimar ve
bir ic mimardan olusuyordu. Ortak 6zellikleri,
lisans egitimlerini tamamladiktan sonra

yeni nesil liretim ve tasarim teknolojilerinde
kendilerini gelistirmek i¢in IAAC (Institute

for Advanced Architecture of Catalonia)
Barcelona’da yiiksek lisans yapmalaryd. ilk
projelerine 2020 yazinda baslayan bu ekip,
odak noktasi siirdiiriilebilir tasarim ve yenilik¢i
iiretim sistemleri olan The Back Lab’1 resmi
olarak Subat 2021°de Istanbul’da kurdu.

Plastik D6niisiim projesi, hurda geri
doniistiiriilmiis veya dogada ¢6ziinebilen
plastikten iiretilen dayanikli, kaliteli ve tasarim
yonii kuvvetli iiriinlerle Tiirkiye ve Diinyadaki
plastik sorununa farkindalik ve ¢6ziim
getirmeyi hedefliyor.

The idea of The Back Lab emerged during the
summer of 2020, when the pandemic was at

its peak. The team consisted of four architects
and an interior designer. Their common feature
was that after completing their undergraduate
education, they did a master’s degree at [aaC
Barcelona to develop themselves in new
generation production and design technologies.
This team, which started its first projects in the
summer of 2020, and whose focus is sustainable
design and production, officially established

Back Lab in Istanbul in February 2021.

The Plastic Recycling project aims to raise
awareness about and provide solutions to the
plastic problem in Turkey and in the world with
durable and high-quality products made from
recycled, or biodegradable plastic.
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Studio Blai

Destination Zero - British Council

Blai, plastik atiklarin gercek potansiyelini
bulmaya calistyor. Markalar ve sirketlerle

etki yaratacak projeler yapiyoruz. Beraber
calisarak plastik atiklar1 insanlarin
kullanabilecegi giizel, yiiksek kaliteli ve sonsuz
iiriinlere doniistiiriiyoruz. Sonug olarak
iirettigimiz iiriinler, dogay1 kirletemeyecekleri
bir yasam dongiisiine giriyorlar.

/ The Back Lab hakkinda daha fazla bilgi i¢in sf. 34

Blai works to discover the true potential of
plastic waste. We collaborate with brands and
companies to make relevant projects. We work
together to recycle their plastic waste into
beautiful, high-quality and lasting products for
people to enjoy. These ‘lasting’ products then
enter a life-cycle in which plastic never pollutes
nature.

/ for more information about The Back Lab visit pg. 34
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The Journey ’

.Of Waste
Plastics

/ Plastic Atiklarin Seriiveni

English  Tarkge

Waste Plastics of Istanbul 1 istanbul'un Atik Plostikleri

Sorting of Colours and Types of Plastic 2 Renk ve Geside gore Ayrigtirima
Polyethylene Plastic (primary choice of Blai) 3 Polietilen Plastik (Blai'nin birincil seimi)
Shredder to Turn Plastics into Scraps 4 Plostikleri Gapaga Donusturmek igin Kirict
Press to tur Plastic Scraps into Panels & Plastik Gapoklan Panele Dénistirmek Igin Pres

Current Collaborators / Mevcut Ortaklanmiz
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Muge Yuraten
Lorenzo Sizzi

SPAZIO - X, Ekip | Team

bir parcasidir. Ziyaretciler kiire tizerindeki
yansimalariyla kendi imajlarini diisiinerek,
sembolik olarak egonun giinliik yasamdaki
rolii lizerine diisiinmeye davet edilirler.

Don Pasquale’nin haksiz davranislarinin
operadaki diger karakterleri etkiledigi gibi,
PALLONEGONFIATO, hepimizin giinlitk
yasamda karsilastig1 sagliksiz kibir ve bencil
hirslarin sorununu temsil ediyor.

is constituted of a series of semi-transparent
silver fabrics. Altering the image returned by
the sphere, visitors are a constituent part of
the scenography. By contemplating their own
image they are symbolically invited to reflect
on the role of the ego in everyday life. As Don
Pasquale’s unfair behaviour affects the other
characters in the opera, unhealthy beliefs in our
own importance, arrogance, and self-centered
ambitions represent a matter that everyone
faces during the life path.

’
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PALLONEGONFIATO

Isveren | Client Cittd Sant’Angelo Muzik Festivali |

Citta Sant’Angelo Music Festival

Proje Tirtl | Project Type Gegici Enstalasyon | Temporary
Installation

Tamamlanma Yili | Date Completed Temmuz 2021 July 2021
Tasarim Firmasi | Design Company SPAZI10O —X

Fotografci | Photographer SPAZ10O — X

PALLONEGONFIATO, Spazio—x tarafindan
Citta Sant’Angelo / italya’da gerceklestirilen
2021 Citta Sant’Angelo Miizik Festivali

icin tasarlanan mekana 6zel gecici bir
enstalasyondur. Festivalin kiiltiirel cercevesine
dahil edilen proje, G. Donizetti'nin Don
Pasquale operasini yorumlayarak IV Novembre
Piazza’sina mekansal bir degisimini 6neriyor.
Enstalasyon, ana karakter ve arka plan olmak
iizere iki unsurun diyaloguyla yapilmis bir
senografiden olusuyor. Ana karakter, Don
Pasquale’nin egosunu ¢evreyi yansitan krom bir
yiizeyle temsil eden asili bir yansitici kiire iken
fon, operanin teatral boyutuna bir gonderme
yaparak meydanin seklini izleyen yar1 saydam
bir kumas olarak tasarlanmistir. Yansitici kiire
balon tarafindan yansitilan goriintiiyii siirekli
degistiren ziyaretciler, senografinin kurucu

PALLONEGONTFIATO is a site-specific
temporary installation designed by Spazio—x
for the Citta Sant’Angelo Music Festival 2021.
Included within the cultural framework of

the festival, the project interprets the opera
Don Pasquale by G. Donizetti and proposes

a spatial alteration of Piazza IV Novembre

in Citta Sant’Angelo, Italy. The installation is

a scenography made by the dialogue of two
elements, protagonist and backdrop. The
protagonist is a balloon representing the ego of
Don Pasquale, one of the protagonists, and it’s
characterized by a chrome surface reflecting
the surroundings. The backdrop is a reference
to the theatrical dimension of the opera and

Gegicilik buradaki merkezi bir bilesenlerden
biridir. Yerlestirme (operaya benzer sekilde)
ii¢ perdeden olusur: Acilista Ego’nun sismesi,
gosteri zamani ve bitis toreninde de Ego’nun
havasinin sénmesi. Uciincii perde sembolik
potansiyelini, gen¢ kadin Norina’nin yashi Don
Pasquale’a tokat atti§1 meshur bir sahneden
Odiing alir. ”Bitti, Don Pasquale”. Tokattan
sonra Don Pasquale’in diinyasi ¢okerken,
kahramanin egosunu temsil eden enstalasyon
da sonmeye baglar ve sisirilmis kiirenin kuru ve
zayif bir versiyonu havada asili kalir, balonun
bu son durumu ise ego merkezli bir insanin
kirilganligini resmeder.

Temporariness is a central component. The
installation is articulated into three acts:

the inauguration as the Ego’s inflation, the
showtime, and the ending ceremony as the
Ego’s deflation. The third act borrows its
symbolic potential from a famous scene where
the old Don Pasquale receives a slap from
Norina, the young woman he pretended to
marry. “It’s over, Don Pasquale”. As his world
collapses after the slap, also the protagonist
of the installation deflates, leaving hung a
drained and poor version of the inflated sphere,
picturing the fragility of an ego-centric human
being.
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Hide & Seek
Hide & Seek

Forecast Platform Berlin

Sanatsal Arastirma | Artistic
Research
2019

Hide&Seek, gozetleme sistemlerinin ve veriye
dayal1 yapilarin mekansal pratikleri, miras

ve bellek insaasini nasil etkiledigini anlamak
icin haritalama teknolojilerine, dijital goriintii
iiretimine ve veri toplama siireclerine bakan
bir projedir. Bu sayede proje teknolojinin
gelecekteki sehirlerin sanal imgelemlerini nasil
etkileyecegini ve onlara kars1 koymak icin ne
tiir direnislerin ortaya ¢ikabilecegini sorgular.

Hide & Seek is a project, which looks at
mapping technologies, digital image production,
and data collection processes to understand
how surveillance systems and data-driven
structures influence place-making, heritage-
building and memory-building. In this way,

the project asks how technology will affect the
virtual imaginaries of future cities—and what
kind of resistance could emerge to counter
them.
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1994’te Istanbul’da dogdum. 2016’da Istanbul
Bilgi Universitesi'nde mimarlik lisansim
tamamladiktan sonra 2017’de Istanbul

Teknik Universitesi’'nde Mimari Tasarim
programinda yiiksek lisansa basladim.

Burada okurken SanalArc’ta calismaya

devam ettim. ITU’de okurken Erasmus ile
gittigim Briiksel’de baslayan yolculugumda,
devam ettigim ve mezun oldugum okul KU
Leuven oldu. Briiksel’de bulundugum siire
boyunca, kolektif kentsel hayal giiciine

katki olarak, farkli olasi gelecekleri yansitan
degisikliklerin iiretildigi Manhappen Studio
isimli kolektifin kurucularindan biri oldum.
Orada yasayanlar icin bir arada olmanin zor
oldugu mahallelerde, cesitli kent miidahaleleri
lizerine odaklanan performanslarin tasarimi ve
hayata gecirilmesinde rol aldim. Final etkinligi
ve sergisi 2018’de Alive Architecture’in IABR
(Rotterdam Uluslararas1 Mimarlik Bienali)
-The Missing Link’in Briiksel’deki yemek
kamyonuyla yaptigi islerin bir parcasiydi ve
amaci mahallede yasayanlari farkli baglamlarda
bir araya getirebilme imkaniyda.

Yiiksek lisans tezimde iizerinde yogunlagmis
oldugum tipoloji konusuna olan merakimi
derinlestirebilmek ve pratikte nasil islendigini
o6grenebilmek icin, Briiksel’den sonra yolumu
Amsterdam’a ¢evirdim. Burada Office Winhov
isimli ofiste, dncelikle Amsterdam’da yer

alan National Holocaust Museum projesinde,
ardindan Frederiksplein’da bulunan Arthur
Staal tarafindan tasarlanmis, ‘modernizm
doéneminde insa edilmis olan ofis binalarr’
baslig1 altinda 6nemli bir yeri olan bu binanin i¢
mekan tasariminda calistiktan sonra istanbul’a
dondiim. Burada, yiiksek lisans tezim olan
“Macbeth(f.)” ile “Mamut Art Project”in
2020’deki sergisinde yer aldim. Ardindan
Istanbul’da Seckin Pirim’in tasarladig heykel/
cephede mimar olarak sahada calismak iizere
Sunstone’da yer aldim. Simdi ise Istanbul

Bilgi Universitesi'nde hem mimarlik hem

de i¢ mimarlik boliimlerinde ¢esitli dersler
veriyorum.

I was born in 1994 in Istanbul. After completing
my bachelor’s degree in architecture at Istanbul
Bilgi University in 2016, I started my master’s
degree in Architectural Design at Istanbul
Technical University in 2017. While I was
studying there, I continued to work at SanalArc.
Later on, I had an exchange year in Brussels,
where I ended up graduating from KU Leuven.
During my studies in Brussels, I became one of
the founders of the collective called Manhappen
Studio, where the mediation methods of
reflecting different possible futures were
produced as a contribution to the collective
urban imagination. I took part in the design and
implementation of performances focusing on
various urban interventions in neighbourhoods
where it is difficult for those living there to
socially get together. The final event and
exhibition was part of Alive Architecture’s

work with the IABR (Rotterdam International
Architecture Biennale) -The Missing Link’s
food truck in Brussels in 2018, with the aim of
bringing the residents of the neighbourhood
together in different contexts.

From Brussels, I made my way to Amsterdam in
order to deepen my interest in typology, which

I focused on in my master’s thesis, and to learn
how it is practiced. There, I started working

at Office Winhov, which focuses on typology.
First, I participated some design tasks of the
National Holocaust Museum. Then, I organized
the interior design decisions for certain parts of
a former office building in Frederiksplein 1. In
Frederiksplein, that building had been originally
designed by Arthur Staal, which has an
important role due to the categorisation it falls
into, which we might call as ‘office buildings
built during the modernism period’.
Afterwards, I returned to Istanbul. I took part
in the “Mamut Art Project” exhibition in 2020
with my master’s thesis “Macbeth(f.)”. Finally,

I worked as an architect on the sculpture/
facade designed by Seckin Pirim in Istanbul

as field architect. Now I teach some courses

in both architecture and interior architecture
departments at Istanbul Bilgi University.

Istanbul dogumlu Ash Tusavul, lise 6grenimini
Notre Dame de Sion Fransiz Lisesi'nde

gordii. Bahcesehir Universitesi Mimarlik
Lisans egitiminden 2012’de Mimarlik Boliimii
ikinciligiyle mezun oldu. Los Angeles’ta
SCI-Arc Mimarlik Yiiksek Lisans Programi’ni
2015 yilinda tamamladi. Frederick Fisher and
Partners Los Angeles ofisi biinyesinde 2015-
2020 yillar1 arasinda cesitli tipoloji ve olcekteki
mimari projelerde rol aldi. Halen Frederick
Fisher and Partners Los Angeles ofisi ile proje
bazli calismayi siirdiirmektedir.

Calismalari ¢esitli uluslararasi yarismalarda
odiil aldi; Amerika’da, Avrupa’da ve Tiirkiye’de
sergilendi. Asli Tusavul’'un, mimarligin kent
icindeki ¢esitlenmelerini arastirirken ele aldig:
konular; degisken gerceklikleri, figiirleri,
ekolojik dengeleri ve renkleri icerir.

Density / Non-Existing Reality isimli yiiksek
lisans tezi, American Institute of Architects,
Washington DC’de Hybrid Realities sergisi
biinyesinde 2016’da sergilenmeye deger
goriildii. Ayn1 y1l, ‘Interiors and Sources’
dergisinin gelecegin tasarimcilari seckisine
secildi.

Plastik pipetlerin dogaya verdigi zararin, sehir
Olcegindeki karsiligini gdosterme amaci ile
tasarladig1 yerlestirme projesi Better as a Color,
Pasadena Belediyesi tarafindan 2017°de 6diil
kazanarak fon ald1 ve BoldPas: An Art Takeover
of Old Pasadena’da uygulanarak sergilendi.
Ayni eser, 2018 yilinda Downtown Los Angeles
Belediyesi sponsorlugunda gerceklesen Night
on Broadway etkinliginde tekrar gosterime
cikti.

2020 yilindan itibaren Istanbul’da kurucusu
oldugu TUSA Studio biinyesinde, disiplinler
arasi igbirlikleri ile projeler iireterek
calismalarina devam etmektedir. istanbul
Mimarlik Festivali 2020’ye ekip temsilcisi
oldugu Istanbul’'un mimari degerlerinin bir
kart koleksiyon oyunu olarak ele alan Kent

Born in Istanbul, Asli Tusavul completed

her high school education at Notre Dame

de Sion French High School. She graduated
from Bahcesehir University with Bachelors of
Architecture degree in 2012, and ranked the
second place in the department. Afterwards, she
completed the Master of Architecture Program
at SCI-Arc in Los Angeles in 2015. She worked
at Frederick Fisher and Partners, Los Angeles
office on various typologies between 2015-
2020. She still continues to work with Frederick
Fisher and Partners on a project basis.

Her work, received awards in international
competitions; exhibited in America, Europe
and Turkey, which explores the diversity that
architecture has within the city; with changing
realities, figures, ecological balance and colors.
Her master’s thesis, Density/Non-Existing
Reality, was exhibited in 2016 at the Hybrid
Realities exhibition at the American Institute of
Architects, in Washington DC. Same year, she
was selected to the future designer’s selection of
the magazine ‘Interiors and Sources’.

Better as a Color, the large-scale installation
received funding from the City of Pasadena

in 2017 and was exhibited at BoldPas: An Art
Takeover of Old Pasadena. The same piece

was displayed at the Night on Broadway event
sponsored by the City of Los Angeles in 2018.
She founded TUSA Studio in Istanbul to
collaborate interdisciplinary on different
projects in 2020. City Memory Cards project
was selected for the Istanbul Architecture
Festival 2020 and was presented digitally as
part of the festival. In 2021, the project she
established for the Karapinar GES SCADA
Building Architectural Project Competition was
selected from the preliminary round and won
an honourable mention prize.

She is a LEED AP BD+C member. She also
served as an invited jury member at various
educational institutions as Kadir Has University
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Bellegi Kartlar1 projesi ile acik ¢cagr1 iizerinden
secildi; proje Festival kapsaminda dijital
ortamda sunuldu. 2021 yilinda, Karapinar GES
SCADA Binas1 Mimari Proje Yarismasr’'nda ekip
temsilcisi olarak olusturdugu ekip ve proje, 6n
elemeden secildi ve mansiyon 6diilii kazand.
Dayanimli ve ¢evreci bina konusunda uzmanlik
saglayan LEED AP BD+C iiyesidir. Ayni
zamanda Kadir Has Universitesi, Bahcesehir
Universitesi gibi cesitli egitim kurumlarinda da
davetli jiiri iyeligi yapmstir.

Arastirma ve ¢ahsmalarina, Istanbul’un ¢ok
katmanl sehir hayatindan ilham alarak devam
etmektedir.

Mimarligin 6tekiligi ve tuhafliklarina
odaklanan ¢alismalar yapiyorum.
Arastirmalarim, ‘varolussal olarak beceriksiz
olusumlar[existentially clumsy architectures]’in
izinde tuhaf yaraticilik [peculiar creativity]
taktiklerine odaklaniyor. Calismalarim
cizimlerden; mimari seyler - oyunlar, araclar,
cihazlardan; mimari deneme filmlerinden
olusuyor. Bu deneysel mimari tasarim
arastirmalarinin iiretildigi ortam olarak
@thisisbidon’u kurdum. Calismalarim
uluslararasi festivallerde, kiiratorlii sergilerde ve
konferanslarda sergilendi.

ITU Mimarlik Fakiiltesi, Mimarlik béliimiinde
2010 yilindan beri arastirmaci ve 6gretim
gorevlisi olarak calistyorum. Doktora derecemi
Bartlett School of Architecture, UCL, Londra,
Birlesik Krallik’ta Mimari Tasarim alaninda:
“Designing in a State of Distraction: The Wild
Fields of Architecture” baglikli tezimle aldim.
Yiiksek lisans derecemi ise ITU Mimari Tasarim
Lisansiistii programindan “Mekan Katlama”
adli tezimle aldim. ITU Mimarlik boliimii
mezunuyum.

and Bahcgesehir University.
She continues her research, being inspired by
the multi-layered urban life of Istanbul.

I am a designer/researcher of focused in the
‘other’ and ‘weird’ forms of architecture. My
research mainly focuses on tactics for peculiar
creativities to trespass to the wilder realms

of architecture to seek existentially clumsy
formations. My work consists of drawings;
architectural things - games, gadgets, devices
and architectural essay films. These are
exhibited internationally in festivals, curated
exhibitions and conferences.

I founded @thisisbidon, which is a collective
environment for various forms of experimental
design research.

I am a design tutor in the first-years in the
Department of Architecture and a lecturer in
the Architectural Design Graduate Program

at Istanbul Technical University (ITU),
Istanbul, Turkey. I received my PhD degree in
Architectural Design at the Bartlett School of
Architecture, UCL, London, UK, with a thesis
titled “Designing in a State of Distraction:
The Wild Fields of Architecture.” I received an
MSc from ITU in Architectural Design, with a
thesis titled: “Folding of Places.” I am a BArch
graduate from ITU.

Bilge Bal, istanbul’da yasayan mimar,
arastirmaci ve akademisyen. is birligi yapmaya,
disiplinler aras1 ¢alismalara, farklh 6lceklerde
tasarlayip iiretmeye acik bir pratigi vardir.
Tasarim zanaati, yapmanin el ile iligkisi ve
araclari iizerine diisiiniir, yaparak tasarlar.
Bireysel ve kolektif mimarlik arastirmalari ve
baglantili iiretimleri, analog, daha yavas yapma
pratikleriyle dayanisma icindedir. Bu pratikler
icinde, ¢izime yogunlasir. Otobiyografik olani
bir arastirma metodolojisi olarak kesfetmeye
caligir. Biricikligi ve farkliliklar1 ortaya
cikarmak iizere bir’in yolculugunu 6nemser.
Yiiriimeyi, cizmeyi, yazmay1 ve 6teki bedenli
yapma bicimlerini diinyaya acilma halleri;
seylerle yakinlasmanin performatif ve siddetsiz
yontemleri olarak kesfeder. Bu yontemler
iizerinden kolektif ve elestirel siirecler orgiitler,
birlikte diisiinmeye davet eder. Siirecler,

temsil etmeye ya da gostermeye degil beraber
yapmaya temellenir, soylem degil deneyim
iiretir. Bu yiizden isleri, kuram, pratik, ben

ve mimarlik egitimi arasindaki kadim yarig1
birlestirmek iizere etik ve onarici bir dizi siirsel
ve yaratici deney, deneme ve deneyimden
olusur. Mimarlik egitiminde stiidyonun olas1
sorularina beraber yanitlar aramak i¢in ders
icerikleri kurgular. Disiplinler arasi yaratici

is birlikleri ve paylasim ortamlari kurar.
Akademik bulusmalar, sergiler, uluslararasi
dersler, herkese acik konusma ve atolye serileri
diizenler.

Istanbul Teknik Universitesi Mimarlik
Boliimii’nden fakiilte ve boliim ikinciligi ile
mezun oldu (2008). Ardindan yiiksek lisans
egitimini, portfolyosu ile 100% basar1 [yetenek]
bursu ile kabul aldigy, direktorliigiinii Prof.

Dr. Thsan Bilgin’in yaptig1 Istanbul Bilgi
Universitesi Mimari Tasarim programinda,
enstitii birinciligiyle tamamladi (2010). 2011
yilinda iTU Mimarlikta basladigi “Cizgiyi
Cekmek: Mimari Cizime Yakin Bakis” baslikli
doktora tezini tamamlamak iizeredir. 2013

Bilge Bal is an Istanbul based architect-
researcher and academic. Her approach is
open to collaborative, interdisciplinary and
multiscale practices. She is interested in
low-tech crafts, making, developing the hand,
revealing the value of tradition and the process
of making, and colliding them with the allusions
of the logic of the designer. Her intellectual and
collective architectural research and associated
works are in solidarity with analogue,
slow-making practices. Amongst them, she
focusses most on drawing. She explores the
autobiographical as a research methodology
caring about the journey of “one” to reveal the
differences and uniqueness. She seeks walking,
drawing, writing, and other corporal forms of
making and acting as a way of being open to
the world, touching things performatively and
with equanimity. She organizes collective and
critical processes. Her work, therefore, bridges
the gap between the “one” as an individual, and
theory, practice and architectural education
through to ethical and curative experiments
and experiences of the whole. As a part of her
role as an educator, she organizes poetically
creative design studios and orchestrates
syllabuses to seek collectively derived answers
to issues arising in the studio. She establishes
interdisciplinary creative collaborations and
sharing environments. She organizes academic
meetings, exhibitions, international lectures,
public talks and workshop series.

She received her bachelor’s degree in
Architecture from Istanbul Technical University
(2008) ranking 2nd both in the class and

the faculty; won a merit-based scholarship
with her portfolio and got her M. Arch degree
in Architectural Design from Istanbul Bilgi
University (2010) ranking 1st in the Institute.
She is in the final stages of her Ph.D. entitled
“Drawing the Line: Taking a Closer Look at
Architectural Drawing” at ITU Architecture
which began in 2011. Between 2013 and

2021, she acted as a full-time faculty member
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yilinda Istanbul Bilgi Universitesi Mimarlik
Fakiiltesi’nde tam zamanl fakiilte iiyesi olarak
calismaya basgladi. 2013-2015 yillar1 arasinda
Mimari Tasarim Yiiksek Lisans Programi’nin
kurucu ekibiyle birlikte ¢alisti. 2015 yilindan
itibaren temel tasarim stiidyolar1 ve mimari
¢izim stiidyolarinin bir parcasi olarak birinci
sinif egitimine yogunlasti. Bu geciste, doktora
arastirmasini, yapma ile olan iligkisini, bireysel
birikimini ve sorusturmalarim kolektif bir
zeminde paylasip eyleme gecirme arzusu

etkili oldu. 2018 yilindan itibaren doktora
arastirmasi, Istanbul Bilgi Universitesi
Mimarlik Fakiiltesi’nde acik bir stiidyo

olarak kurguladig birinci sinif Mimari Cizim
Stiidyosu I-II’'nin temelini olusturdu. Bu

iki stiidyonun son ii¢ yillik yaklagimini ve

ana striiktiiriinii tasarladi. Ayni siralarda,
mimari ¢izim tartismasini biiyilitmek, kesisim
alanlarini artirmak tizere “Lines of /for/among/
around Architecture” ismini verdigi akademik
inisiyatifi kurdu. Bu inisiyatifi tiirlii ortaliklarla
2021 yilina kadar siirdiirdii. Biri Versus Art
Project’te gerceklesen giiniibirlik ve donemlik
sergiler, yarisma, cevrimici ve yiiz yiize atolye
serileri, ulusal ve uluslararasi konusma
dizileri, akademik bulusmalar organize etti.
2020-2021 yillar1 arasinda yine ayni fakiiltede
Mimari Cizim Stiidyosu I-II’'nin akademik
koordinatérliigiini iistlendi, ders iceriklerini ve
kurgularini yeniden olusturdu.

Arastirdig1 konular iizerine davetli sunuslar1 ve
¢izim atdlyeleri yiiriitiiciilikleri bulunmaktadir.
XXI, Mimarlik, METU JFA, Tasarim+Kuram
gibi dergilerde cesitli makaleleri yayinlandi.
Muhafaza/Mimarlik (istanbul: iletisim
Yayinlari, 2019) ve Continental Capitals: Paris,
Berlin (ihsan Bilgin ile birlikte, istanbul: iIBU
Yayinlari, 2016) kitaplarinin editorliigiini
yapti. Arzu Mimarligi: Mimarlig1 Diisiinmek ve
Diislemek (Istanbul: iletisim Yayinlari, 2012)
derlemesinin yazarlar1 arasindadir.

Simdilerde, istanbul’da, ¢izginin hallerine

dair bir “Drawing Center / Cizim Merkezi”
ortamini kurmak iizerine calistyor. 2021
Ekim’den beri Istanbul Kent Universitesi, Sanat

at Istanbul Bilgi University and worked
collaboratively with the Graduate School
between 2013 and 2015 teaching the first-year
design studio specialising in computational
design, and the architectural drawing studio.
In 2018, her Ph.D. started forming the basis

for the freshman year Architectural Drawing
Studio I-I1. Between 2018-2021 with her
academic initiative entitled: ‘of/for/among/
around lines : Architecture’ she devised the
three-year-journey of these studios and built
their syllabuses in collaboration with colleagues
from the faculty. To broaden the discussion of
drawing, she organized pop-up exhibitions,
competitions, many workshop series, national
and international talk series open to the public,
and academic meetings. Between 2020-2021,
she became the academic coordinator of the
freshman year architectural drawing studios.
She redesigned the studios’ contents in
collaboration with her intellectual research.
Related to her major interests, she has been
invited to lecture and teach workshops at
several universities in Turkey. Her academic
writings have been published in XXI, Mimarlik,
METU JFA, Tasarim+Kuram (Design+Theory).
She is the editor of the books entitled
Continental Capitals: Paris, Berlin, co-edited
with Thsan Bilgin, Istanbul: Istanbul Bilgi
University Publications, 2016 and Muhafaza/
Mimarlik (Conservation/Architecture), Istanbul
fletisim Yayinlari, 2019. She is a co-writer of
the book entitled Arzu Mimarligi: Mimarlig1
Diistinmek ve Diislemek (Architecture

of Desire: Thinking and Dreaming of
Architecture), Istanbul: Iletisim Yayinlari, 2012.
She is currently working on establishing a
“Drawing Center” in Istanbul. Since October,
2021, she has been a guest lecturer at Istanbul
Kent University, Interior Architecture and an
academic coordinator of the freshman year to
develop collectively the curriculum entitled
“Encounters”.

ve Tasarim Fakiiltesi, ig Mimarlik Boliimii’'nde
misafir 6gretim gorevlisi olarak ¢alisiyor ve
Karsilagmalar temal1 ilk yilinin akademik
koordinatorliigiinii yapiyor. Aktorlerden biri
olarak gordiigii ¢izim enstriimanlarini ve
olagan kapasitelerini elestirel bir bicimde
irdelemek tizere diizenli olarak Manifold’da
yaziyor, “Elin Aragclari, Soyu Tiikenen

Cizim Enstriimanlar1” serisini 2017°den beri
stirdiirtiyor.

Dilsad Aladag, Tiirkiyeli bir mimar ve
arastirmacidir. Halen Weimar Bauhaus
Universitesi, Avrupa Kentsel Caligmalar’y
boliimiinde DAAD (Alman Akademik Degisim
Servisi) bursiyeri olarak yiiksek lisans
egitimine devam etmektedir. “Plankton
Project” kent kolektifinin sekiz kurucu
ortagindan biriydi. Lisans egitimini takiben
SANAL Architecture, Research and City

and KHORA Office (Aslihan Demirtas & Ali
Cindoruk) gibi ¢esitli mimari ve tasarim
ekipleri dahilinde calist1. Kiiratoryel ve
sanatsal olusumlarin bir parcasi oldu

ve sergi yapma pratigini deneyimledi.

Ayrica festival odakl film projelerinde
yapim tasarimcisi olarak yer aldi. 2017
yilindan bu yana Eda Aslan ile yiiriittiikleri
Unutma Bahgesi Projesi’nin es kiirator ve
arastirmacilarindandir. Cesitli arastirma ve
tiretim fonlar1 almaya hak kazanan, Hamburg
ve Istanbul’da sergilenen proje oniimiizdeki
yil Almanya’nin Fiirth kentinde sergilenecek.
Sanatsal arastirma pratiginde kolektif hafiza
ve arsivlere odaklanan Aladag, akademik
calismalarinda Avrupa ve 6zellikle de
Tiirkiye’deki kentsel miras catismalarina

ve sanatsal ve mimari arastirma
pratiklerinin ¢cogulcu miras anlatilarinin
olusturulmasindaki roliine odaklanmaktadir.

Since 2017, she has written a column entitled
“the Tools of the Hand Becoming Extinct”
questioning critically the drawing and the
regular vocabulary of drawing tools as the
constructive actors of a site at Manifold.

Dilsad Aladag, is an architect and researcher from
Turkey. She is currently pursuing her graduate
study in European Urban Studies at the Bauhaus
University of Weimar as a DAAD (German
Academic Exchange Service) scholar. She was
one of the eight co-founders of the “Plankton
Project” urban collective. Following her
graduation, she worked in different architecture
and design teams such as SANAL Architecture,
Research and City and KHORA Office (Aslthan
Demirtas & Ali Cindoruk). She has been part of
various artistic and curatorial teams in exhibition
practices. Also, she was involved in art-house
film productions as a production designer. She

is currently co-curator and researcher as part of
The Garden of (not) Forgetting Project which she
conducted with Eda Aslan in 2017. The project
received several research and production funds
and was exhibited in Hamburg and Istanbul and
will be exhibited in Fiirth, Germany.

While her artistic research practice is focused

on collective memory and archives, in her
academic works, her main focus areas are the
emerging urban heritage conflicts in Europe

and specifically in Turkey and the role of artistic
and architectural research practices for creating
pluralist heritage narratives.
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Eda Aslan (d. 1993, istanbul) Sanatci,
arastirmaci. Marmara Universitesi Giizel
Sanatlar Fakiiltesi heykel boliimiinden 2017
yilinda mezun oldu. Ayni {iniversitenin
resim boliimiinde yiiksek lisans egitimini
tamamladi. Aslan, DAAD bursiyeri olarak,
Hochschule fiir bildende Kiinste Hamburg,
Hfbk Hamburg’ta Time Based Media
boliimiinde yiiksek lisans egitimine devam
etmektedir. Aslan’in tiretimleri tarih, mekan,
hafiza baglamlar1 ekseninde sekillenmektedir
ve sanat¢inin iiretimleri cok sayida sergide
yer almistir. Mimar Dilsad Aladag ile birlikte
yiiriittiikleri “Unutma Bahcesi” adli proje

ise 2018 yilinda Salt Arastirma Fonlari, 2019
yilinda Kiiltiir Bakanlig1 Belgesel Destek
Fonu ve 2020 yilinda SAHA Siirdiiriilebilirlik
Fonu’nu kazanmistir. Projenin ¢iktilari

2021 yilinin Mayis ayinda DEPO’da izleyici
ile bulusmustur. 2020 yilinin Ekim-Aralik
doneminde IKSV tarafindan Paris Cité des
Arts Tiirkiye atolyesine secilen sanatgi
Hamburg’ta yasamakta ve iiretimlerini
siirdiirmektedir.

ibrahim Tolga Han, iSOV Anadolu Teknik
Lisesi’nde Yap1 Ressamligi Boliimii’nde
egitim gordii ve geng yasta mimarlik bilgisi
edinmeye basladi. Mimar Sinan Giizel
Sanatlar Universitesi Mimari Restorasyon
ve ardindan Istanbul Teknik Universitesi
Mimarlik Boliimlerini bitirdi. Egitiminin
ardindan Emre Arolat Mimarlik’ta calismaya
basladi ve cesitli projelerde deneyimler
kazandi. Daha sonra kendi isini kurdu ve
ulusal ve uluslararasi yarismalarda dereceler
elde etti. Su an Avci Architects’te tasarim
lideri olarak kariyerine devam etmektedir.

Eda Aslan, (b. 1993, Istanbul) artist, researcher.
Eda Aslan graduated from the sculpture
department of Marmara University Fine Arts
Faculty in 2017. She also completed her master’s
degree in painting at the same university. She is
currently pursuing her graduate study in Time
Based Media at the HFBK as a DAAD (German
Academic Exchange Service) scholar.

In her work, she focuses on the concepts of
history, space, personal and collective memory.
The artist draws a sharp line between the

past and the present, seeking to resist what is
erased through the ephemerality of the now.
Through exploratory techniques, she traces
the archaic, documentary in found materials.
She runs the research collective The Garden of
(not) Forgetting, which she founded with the
architect and artist Dilsad Aladag in 2017. The
Garden of (not) Forgetting received several
research and production funds.

The artist lives and works in Hamburg and
Istanbul.

Ibrahim Tolga Han studied at the Department
of Building Draftsmanship at ISOV Anatolian
Technical High School and started to acquire
architectural knowledge at a young age. He
completed Mimar Sinan Fine Arts University
Architectural Restoration Department and
then Istanbul Technical University Architecture
Department. After his education, he started to
work for Emre Arolat Architects and he gained
experience in various projects. Then established
his own business and earned degrees in
national and international competitions.
Currently, he continues his career as a design
leader in Avci Architects.

1984 yilinda Sarikamis’ta dogdu. 2002 yilinda

9 Eyliil Universitesi, Mimarlik Fakiiltesi,
Mimarlik Boliimii’ne girdikten sonra, mimarlik
egitimi siirecinde Archiprix 2007 yarismasinda
tesvik 6diilii, Prosteel 2007 yarismasinda
mansiyon 6diilii ve Tolga Aksel Bitirme Projesi
Yarismasinda birincilik 6diilii almistir.

2010 yilinda serbest calismaya baglayan Mert
Usluy, 2015 yilinda mimarlik ve sehircilik adina
farkli kararlar alabilmek ve mesleki pratik
konusunda gelismek ve gelistirmek adina

Mert Uslu Mimarlik Insaat Ticaret Limited
Sirketi’ni kurdu. Mimarlik, s6ylem ve uygulama
pratigi baglaminda devingenligi arttiran
mimari yarismalarin acilmasini destekleyen
Mert Uslu Mimarlik; tasarim ve uygulama
calismalarinin yani sira proje bazli danismanlik,
koordinatorliik ve santiye uygulamalarinda
¢6zliim odakli yaklasimlar tizerine danismanlik
hizmeti vermektedir. Profosyonel meslek
kariyerinde 30’un iistiinde tasarimi insa
edilmis olup bununla birlikte cesitli ulusal

ve uluslararasi 6diilleri, yayinlari ve jiirilik
deneyimleri bulunmaktadir.

44. Dénem Mimarlar Odasi izmir Subesi
Yonetim Kurulu Uyeligi ve Saymanlik gorevini
yiiriitmiis olup, halen aktif olarak izmir Serbest
Mimarlar Dernegi Yonetim Kurulu Uyeligini
stirdiirmektedir.

Mimari yarigma kiiltiirii icinde ortak ¢calismaya
bagsladik, yol aldik ve adimizi bulduk.
Eylemimizi, insan’in mekan yaratma
seriiveninin bir adimi olarak gordiigiimiiz icin
adimiz1 “isimsiz”e yakin tuttuk. Her “yer” ve
“eylem”in hak ettigi mekansal degeri yaratacak
duyarliga yaklagmak iizere ciziyor, okuyor,
geziyor, izliyor, biriktiriyoruz.

2019°da kurulduk.

Born in 1984 in Sarikamis. Mert Uslu started
his education in the Architecture Department
of the Faculty of Architecture at 9 Eyliil
University in 2002. During his architectural
education, he received an incentive award

in the Archiprix 2007 competition, an
honourable mention award in the Prosteel
2007 competition, and first prize in the Tolga
Aksel Graduation Project Competition. He
founded Mert Uslu Architecture in 2010. In
2015, he founded Mert Uslu Architecture
Construction Trade Limited Company in
order to make different decisions in the

name of architecture and urbanism and to
develop himself in professional practice. Mert
Uslu Architecture, supports architectural
competitions that increase dynamism,
discourse and practice in the context of
architectural practice. In addition to concept
design and construction documentation
stages, provides consultancy services acting
as an independent consultant, providing
coordination and solution-oriented
approaches to construction stage processes in
architecture. More than 30 designs have been
realised during his professional career, as well
as various experiences as jury memberships,
design awards and publications. He was a
Board Member of the 44th Period Chamber
of Architects of Izmir Branch and is still an
active member of the Izmir Association of
Independent Architects.

We began our work together in architectural
competitions, made progress and discovered
our name. Since we see our practice as a journey
in Humanities’ adventures in creating space

we devised our name to be as ‘anonymous’ as
possible. We draw, read, travel, look and collect
to develop the sensitivities that will enable us to
create the spatial values that every “space” and
“act” deserves. Founded in 2019.
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1990 yilinda Van’da dogdu.

2009’da Kabatas Erkek Lisesi’'nden, 2016
yilinda Istanbul Teknik Universitesi mimarlik
ve i¢ mimarlik boliimlerinden mezun oldu.
Mimarlar ve Han Tiimertekin’de basladig:
mesleki kariyerine 2020 yilindan itibaren
kurucu ortagi oldugu Mimarlik isleri'nde
devam etmektedir.

1987 yilinda istanbul’da dogdu.

2006 yilinda istanbul italyan Lisesi’nden,

2010 yilinda Politecnico di Milano Univeritesi
Mimarlik Fakiiltesi’nden mezun olduktan
sonra 2013 yilinda aynui {iniversitede mimarlhk
yiiksek lisans egitimini tamamladi. 2021 yilinda
Anadolu Universitesi 6n lisans programi olan
Kiiltiirel Miras ve Turizm boliimiinden mezun
oldu.

Mesleki kariyerine Milano’da Vittorio Grassi
Architetto & Partners’da baslayan Nil,

yurtdist deneyimi siiresince cesitli dlcek ve
niteliklerdeki projelerde ve yarismalarda yer
ald1. 2016’da Istanbul’a donerek sirasiyla Avci
Architects, Mimarlar ve Han Tiimertekin
biinyesinde proje lideri olarak gorev aldiktan
sonra ¢alismalarina 2020 yilinda kurucu ortagi
oldugu Mimarlik Isleri’nde devam etmektedir.

1989 yilinda istanbul’da dogdu.

2008 yilinda Istanbul Saint Benoit Lisesi’'nden
mezun olduktan sonra ayni yil mimarhik
egitimine Penn State Universitesi’nde basladi.
Erasmus degisim programu ile Valencia
Politeknik Universitesi’nde devam ettirdigi
lisans egitimini 2013 yilinda Mimar Sinan
Giizel Sanatlar Universitesi’nde tamamlad.
Mesleki deneyiminin biiyiik bir bolimiinii

Born in Van in 1990.

After graduating from Kabatas Erkek
Highschool he completed his Bachelor’s
degree in Istanbul Technical University with
two majors, Architecture and Interior Design
in 2016. He started his professional career at
Mimarlar ve Han Tiimertekin, and has been
continuing his professional career in Mimarlik
Isleri, of which he is a founding partner, since
2020.

Born in Istanbul in 1987.

After graduating from the Italian Highschool in
Istanbul she completed her Bachelor’s degree
in Politecnico di Milano University Faculty of
Architecture in 2010 and her Master’s degree
in architecture at the same university in 2013.
She also graduated from Anadolu University’s
associate degree program of Cultural Heritage
and Tourism in 2021.

Nil started her professional life at Vittorio
Grassi Architetto & Partners in Milan where
she took part in projects and competitions of
various scales and qualities.

Returning to Istanbul in 2016, she worked as

a project leader within Avci Architects, and
Mimarlar ve Han Tiimertekin, respectively, and
continues her work in Mimarlik Isleri, of which
she was the founding partner since 2020.

Born in Istanbul in 1989.

After completing the Istanbul Saint Benoit
Highschool in 2008 he started his architectural
education at Penn State University. He
completed his undergraduate education at
Mimar Sinan Fine Arts University in 2013.

He also had a year at Valencia Polytechnic

University with the Erasmus exchange program.

Most of his professional experience was at
Mimarlar ve Han Tiimertekin.

Mimarlar ve Han Tiimertekin’de edindi.
Calismalarini 2020 yilinda kurucu
ortagi oldugu Mimarlik isleri'nde devam
ettirmektedir.

Istanbul’da dogdu. istanbul Erkek Lisesi’nde
ortaokul ve lise egitimini tamamladi. 2009
yilinda istanbul Teknik Universitesi Mimarlik
Boliimii'nden mezun oldu. Arastirma yapmak
amaciyla yiiksek lisans egitiminin ikinci
senesini Viyana Teknik Universitesi'nde gegirdi
ve mimari akustik iizerine tez ¢calismasini

yine ITU’de teslim etti. 2012°de Urla’ya

tasind1. izmir Yiiksek Teknoloji Enstitiisii
Mimarlik Fakiiltesi’'nde mimari akustik lizerine
doktorasini 2019°da tamamladi. Cesitli mimari
proje yarismalarinda odiilleri ve akademik
yayinlarda agirlikli olarak hacim akustigi,
giiriiltii kontrolii, ses peyzaji ve mimari
tasarim ilizerine makaleleri bulunmaktadir.
2012-2018 yillar1 arasinda izmir Yiiksek
Teknoloji Enstitiisii’'nde arastirma gorevlisi
olarak calismistir. 2018 y1li bahar doneminden
beri Izmir Ekonomi Universitesi Mimarlik
Boliimii’nde yar1 zamanh Ogr. Gér. Dr.

olarak iiciincii sinif mimari proje derslerine
girmekte, bunun yaninda mimari akustik

dersi de vermektedir. Proje ve uygulamasini
gerceklestirdigi Barbaros Evi projesi ile

2015 Tiirkiye Mimarlik Yilligr'na secilmistir.
2017’de yine Barbaros Evi projesi ile 4. izmir
Mimarlik Odiilleri’nde Jiiri Ozel Odiilii
almistir. 2019’da ise bu proje Berlin Mimarlar
Odasr’'nda diizenlenen “Tiirkiye’de Konut
insasi: Giincel Yonelimler ve Modernizmin
izleri” sergisinde yer almistir. Yerel malzeme
kullaniminin 6n planda oldugu mimari tasarim
ve uygulamalarina Onurcan Cakir Mimarlik ad1
altinda Urla’da devam etmektedir.

He now continues in Mimarlik Isleri as a
founding partner since 2020.

Onurcan Cakir was born in Istanbul and he
graduated from Istanbul Erkek Lisesi. He
received his B.Arch. (2009) and M.Sc. (2012)
degrees from Istanbul Technical University.
During his master’s studies in Architectural
Acoustics at ITU in Environmental Control
and Construction Technologies Programme,
he spent one year at Vienna University of
Technology, Department of Building Science
and Technology for academic purposes.
Between 2012 and 2018, he worked at IYTE,
Department of Architecture as a research
assistant. in 2019, he received his Ph.D. degree
in architectural acoustics from IYTE. His study
topics are acoustic comfort, room acoustics,
noise control, soundscapes, and architectural
design. Since 2018, he has been working as a
part-time Lecturer Dr. in the izmir University of
Economics and teaching architectural acoustics
elective courses and 3rd year architectural
project studios. His built architectural project
Barbaros House was selected for Turkey’s
Architecture Anthology 2015, awarded the
Jury’s Special Award in 4th lzmir Architecture
Awards (2017), and exhibited in the “Housing
Construction in Turkey: Contemporary
Tendencies and The Traces of Modernism”
exhibition in Berlin Chamber of Architects
(2019). He is continuing his professional
architectural practice with his office in Urla.
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1989 yilinda Ankara’da dogan Pinar Kesim
Aktas, 2012 yilinda Orta Dogu Teknik
Universitesi mimarlik béliimiinden mezun olup,
2013 yilinda ayni iiniversitede kentsel tasarim
yiiksek lisansina basladi. 2015 y1linda Bilim
Sanayi Teknoloji Bakanligindan GreenCoat
projesi ile Teknogirisim destegi, Pinar Kesim
Aktas Oonderliginde kazanildi. Ayni yil caps.
Tasarim Firmasi kurucu ortagi olan Aktas,

2 y1l boyunca firma biinyesinde GreenCoat
proje yiiriitiiciiliigiinii gerceklestirdi. Bu
kapsamda ar-ge calismalar1 koordinasyonu,
iiriin ve is gelistirme siireclerini yonetti.
2014’ten itibaren farkl 6lceklerde tasarim ve
master plan projelerinde yer alan Aktas, ulusal
ve uluslararas1 mimarlik ve kentsel tasarim
yarismalarinda 30’un iizerinde 6diil kazandu.
2017 yilinda Riisumat sahili projesi ile Mimarlik
Yilligina secildi. Caps Office biinyesinde
kentsel tasarim projelerine odaklanarak,
insanin merkezde oldugu, kullanici ile doniisen
mekan iiretimleri {izerine calismalarina

devam etmektedir. Meydan tasarimlar1 basta
olmak iizere, kiy1 tasarimy, tarihi alan yeniden
kullanim projeleri, an1 alan1 ve anit tasarimlari
gibi kamusal alan odakli projeleri odagina

alir. 2020 y1li itibariyle 6diil aldig1 yarismalar
arasinda Emek, Baris ve Demokrasi Anit
Meydani Uluslararasi Yarismasr’'nda 1.lik 6diild,
Izmit Fethiye Caddesi Yeniden Diizenleme
Projesi 1.lik 6diilii, Bakirkoy Meydani Kentsel
Tasarim Yarigmasi esdeger 1.lik 6diilii, Salacak
Kentsel Tasarim Yarigsmasi 1.lik 6diilii, Meles
Cay1 Kentsel ve Ekolojik Omurga Tasarim
Yarismasi 2.lik 6diilii ve Kadikéy Meydan
Projesi esdeger 1.lik 6diilii yer almaktadir.

Born in Ankara in 1989, Pinar Kesim Aktag
graduated from the Department of Architecture
at the Middle East Technical University in

2012 and started her master’s degree in urban
design at the same university in 2013. In 2015,
the support of the GreenCoat project from the
Ministry of Science, Industry and Technology,
“Individual Young Entrepreneurship Program”
was won under the leadership of Pinar

Kesim Aktas. The same year, caps.office was
established by Aktas and her partner and this
project was developed for 2 years under her
leadership.

In this context, she managed the coordination
of R&D studies, product and business
development processes. Aktas, who has been
involved in design and master plan projects

of different scales since 2014, won more

than 30 awards in national and international
architecture and urban design competitions.

In 2017, she was selected for the Architecture
Yearbook with Rusumat Waterfront
Development Project. Focusing on urban design
projects within Caps Office, she continues to
work on the production of spaces with people
are at the centre, transforming spaces with the
user at its focus. Our work centres on public
space-oriented projects such as Urban square
designs, Waterfront designs, reuse historical site
projects, memorial site and monument designs.
Izmit Fethiye Street Reorganization Project 1st
prize, Bakirkdy Square Urban Design Contest
equivalent 1st prize, Salacak Urban Design
Contest 1st prize, Meles Stream Urban and
Ecological Spine Design Contest 2nd prize and
Kadikdy Meydan Project equivalent 1st prize are
acquired competition projects since 2020.

The Back Lab fikri, pandeminin zirvede oldugu
2020 yazinda ortaya cikti. Ekip dért mimar ve
bir ic mimardan olusuyordu. Ortak 6zellikleri,
lisans egitimlerini tamamladiktan sonra

yeni nesil iiretim ve tasarim teknolojilerinde
kendilerini gelistirmek i¢in IAAC (Institute

for Advanced Architecture of Catalonia)
Barcelona’da yiiksek lisans yapmalariyda. ilk
projelerine 2020 yazinda baslayan bu ekip,
odak noktasi siirdiiriilebilir tasarim ve yenilik¢i
iiretim sistemleri olan The Back Lab’1 resmi
olarak Subat 2021’de istanbul’da kurdu.

Ekip daha sonra Rolab ve Studio Blai olarak
ayrildi.

Rolab Studio gelisen dijital iiretim tekniklerini
mimariye entegre etmeyi hedefleyen, yenilikci
ve siirdiiriilebilir bakis acisina sahip tasarim
ve iiretim stiidyosudur. Geri doniistiiriilmiis
veya dogada ¢Oziinebilen plastikten iiretilen
dayanikl, kaliteli ve tasarim yonii yiiksek
tirtinlerle Tiirkiye ve Diinyadaki plastik
sorununa farkindalik ve ¢oziim getirmeyi
hedefleyen projeler gelistirmekle birlikte, farkli
malzemeler ve iiretim teknikleri gelistirerek,
teknoloji ve mimarlig1 bir biitiin olarak ele
almay1 hedeflemektedir.

Hazal Yilmaz, robotik iiretim ve hesaplamall
tasarim konusunda uzmanlagmis bir i¢ mimar
ve aragtirmacidir. Lisans derecesini Istanbul
Bilgi Universitesi’nden i¢ Mimarhk Béliimii’nde
tamamladiktan sonra, IAAC’te (The Institute for
Advanced Architecture of Catalonia) Robotik
Uretim ve ileri insaat Teknikleri alaninda
yliksek lisans egitimine devam etmistir.

Rolab Studio’nun kurucu ortaklarindan biri

The idea of The Back Lab emerged during the
summer of 2020, when the pandemic was at

its peak. The team consisted of four architects
and an interior designer. Their common feature
was that after completing their undergraduate
education, they did a master’s degree at laaC
Barcelona to develop themselves in new
generation production and design technologies.
This team, which started its first projects in the
summer of 2020, and whose focus is sustainable
design and production, officially established
Back Lab in Istanbul in February 2021.

The team later split into Rolab Studio and
Studio Blai.

Rolab Studio is a design and production studio
with an innovative and sustainable perspective
that aims to integrate developing digital
production techniques into architecture. It
develops projects that aim to raise awareness
and solution to the plastic problem in Turkey
and in the world with durable, high quality
and high-design products made of recycled or
biodegradable plastic, and aims to consider
technology and architecture as a whole by
developing different materials and production
techniques.

Hazal Yilmaz, is an interior designer and a
researcher specialized in robotic fabrication
and computational design. She received her
bachelor’s degree from Istanbul Bilgi University
and acquired her master’s degree in Robotics
and Advanced Construction from the Institute
for Advanced Architecture of Catalonia. Hazal
is currently working in Istanbul Bilgi University
as the lead in the seminar on robotic fabrication
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olarak farkl 6lceklerde projeler gelistirirken,
dijital iiretim teknikleri ve 3B baski alaninda
arastirmalarina devam etmektedir. Su anda Bilgi
Universitesi’'nde yar1 zamanh olarak bilgisayar
odakl temel tasarim stiidyosu ve robotik 3
boyutlu baski se¢cmeli dersinde 6gretim gorevlisi
olarak yer almaktadir.

Yigitalp Behram, bilgisayar odakl tasarim

ve iiretim siireclerini birbirine baglayan,
hesaplamali tasarim, dijital liretim ve
gorsellestirme konusunda uzmanlasmis

bir mimardir. Lisans derecesini Bahcesehir
Universitesi Mimarlik Béliimii’'nde
tamamladiktan sonra IAAC’te (The Institute
for Advanced Architecture of Catalonia) ileri
Mimarlik alaninda yiiksek lisans egitimine
devam etmistir. Su anda Rolab Studio’nun
kurucu ortaklarindan biri olarak farkh
oOlceklerde projeler gelistirirken, dijital iiretim
teknikleri ve 3B baski alaninda arastirmalarina
devam etmektedir. Aym1 zamanda Bilgi
Universitesi’nde yar1 zamanli olarak bilgisayar
odakl temel tasarim stiidyosunda o6gretim
gorevlisi olarak yer almaktadir.

Sehrin plastik atigini sehre deger katacak
projelere ceviren bir tasarim sirketi. Estetik
degeri yiiksek, kaliteli ve uzun 6miirli projeler
gelistiriyor, bunu yaparken de atik plastigin
gercek potansiyelini kesfetmeye devam ediyor.
Kiiresel bir plastik geri doniisiim hareketinin
parcasi olan Blai’ nin nihai amaci ise yaptig1
islerle sehirde bir geri doniisiim ekosistemi
yaratmak ve sehirlileri geri doniisiim konusunda
bilinclendirmek.

and large-scale additive manufacturing with
clay + part-time instructor in the Computation-
based Basic Design studio and the CoFounder
of RolabStudio.

Yigitalp Behram, is an architect specializing

in computational design, digital fabrication
and visualization whose interest lies in

the development of new techniques that
connect the design and fabrication process
through digital tools. He holds a bachelor’s of
Architecture from Bahgesehir University and

a masters degree of Advanced Architecture
from the Institute for Advanced Architecture
of Catalonia. Yigitalp is currently working as a
part-time instructor in the Computation-based
Basic Design studio at Istanbul Bilgi University
and the Co-Founder of RolabStudio.

A design company that turns the city’s
plastic waste into projects that will add value
to the city. It develops high-quality, long-
lasting projects with high aesthetic value
while discovering the true potential of waste
plastic. As a part of a global plastic recycling
movement, Blair’s ultimate goal is to create
a recycling ecosystem in the city and raise
awareness about recycling in cities.

Yiiksek Mimar. IaaC Barselona Master in
Advanced Architecture. Istanbul Bilgi Universite
Mimarlik. St. Joseph Lisesi.

Aysel yiiksek lisans egitiminde yogunlukla
malzeme bilimi ve siirdiiriilebilirlik konularinda
calist1. Tezini PET siselerin ileri doniisiimii
lizerine yapti. Akademik hayat1 boyunca sunum
ve pazarlamaya biiyiik 6nem verdi. Dolayisiyla
yillardir biriktirdigi tecriibe sayesinde gorsel-
isitsel icerik yaratmada ve fikirlerin iletisimi
konusunda deneyimli. Bununla beraber 6 dil
konusabiliyor ve bircok iilkeyi gezme sansina
sahip oldu.

Yiiksek Mimar, IaaC Barselona Master in
Advanced Architecture, Istanbul Bilgi Universite
Mimarlik, TED Ankara Koleji

Doruk yiiksek lisans tezinde mantarlarin kdk
sistemi olarak bilinen miselyum ile kil ikilisinin
gelecegin mimarisindeki yerini arastirdi.
Akademik calismalari sayesinde hesaplamali
tasarim, robotik tiretim ve malzeme bilimi
konularinda uzmanlik kazandi. Bununla
beraber iiretim teknikleri konularinda genis bir
bilgi birikimine sahip. Yiiksek lisans 6ncesinde
bir ¢cok goniillii caligtaya katilan Doruk
hayatinin belki de en unutulmaz deneyimini
Danimarka’da off-grid bir toplulukta yasadi.

Yiiksek Mimar, IaaC Barselona Master in
Advanced Architecture, Istanbul Bilgi Universite
Mimarlik, Uskiidar Amerikan Lisesi Tolga
mimarlik egitimini biiyiik bir heyecan ve
tutkuyla tamamladu. Yiiksek lisans egitimi
sayesinde hesaplamali tasarim ve kodlama
konularinda uzmanlik kazandi. insa ettigimiz
gerceklik konusunda degerli projeler iliretme

During her masters, Aysel mostly worked on
material science and sustainability. She did

her thesis on the upcycling of PET bottles.
Throughout her academic life, she gave great
importance to presentation and marketing.
Therefore, thanks to the experience she has
accumulated over the years, she is experienced in
creating audio-visual content and communicating
ideas. Moreover, she can speak 6 languages and
had the chance to travel to many countries.

In his master’s thesis, Doruk researched the
place of mycelium, known as the root system of
fungi, and clay in the architecture of the future.
Through his academic studies, he developed
expertise in computational design, robotic
manufacturing and material science. In addition,
he has a wide knowledge of manufacturing
techniques. Doruk, who has participated in many
voluntary workshops before his master’s degree,
had perhaps the most unforgettable experience of
his life in an off-grid community in Denmark.

Tolga completed his architectural education

with great enthusiasm and passion. Thanks to
his masters, gained expertise in computational
design and coding. He was also able to gain
important experiences on self-constructed digital
realities. Developed ideas on hybrid spaces in

his master’s project. Explored and researched

the synthesis of digital and physical realities.
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sansi1 buldu. Yiiksek lisans projesinde melez
mekanlara dair calismalar yapti. Dijital

ve fiziksel ortamlarin sentezini arastirdi.
Egitiminde oldugu gibi profesyonel hayatinda
da isini 6zveri ve tutkuyla yapiyor. Tasarimda
kritik diisiinme yetenegi sayesinde Blai’ nin
kalitesini korumasina yardimci oluyor.

Mekansal mimari tasarim ofisiSPAZIO — X,
Miige Yiiriiten ve Lorenzo Sizzi tarafindan 2020
yilinda Milano’da kuruldu. Kreatif duo, mimari
ve tasarim yoluyla insan-mekan arasindaki
etkilesimi arastiriyor. Sosyokiiltiirel temalara ve
stirdiiriilebilirlige odaklanan ortak vizyonlari,
ikiliyi disiplinler aras1 aragstirmaya dayali
inovatif bir yaklasim deneyerek geleneksel
tasarim yontemlerinin sinirlarini sorguluyor.
Duo, italya’yada 2021 Citta Sant’Angelo

Miizik Festivali icin tasarlanan gecici
mekansal enstalasyon, Istanbul merkezli

bir tasarim+iiretim ofisinin i¢ tasarimi,

yapisal celik elemanlardan ilham alan bir

dizi deneysel tabure basta olmak iizere farkh
tasarim Olceklerinden bircok projeye imza attu.
Uluslararas1 mimari ve tasarim yarigmalarina
da katilan Spazio—x, Bee Breeders tarafindan
2019 yilinda diizenlenen “Tasinabilir Okuma
Odalar1” yarismasinda birincilik 6diiliinii alarak
kamuoyunda taninirlik kazandi. Sonrasinda
“Restart Lombardia Challenge” gibi farkli
projelerle bircok yarismada birincilik ve derece
odiilleri elde etti.

ikilinin calismalari, Domusweb’in “Diary

of Quarantine” serisi basta olmak iizere,
KooZA/rch, Arkitera ve daha fazlasi gibi cesitli
uluslararasi ¢cevrimici platformlarda yer ald1.
Apyrica, ilk projeleri olan Nameless Sky da
Archive Books’un editorliigiinii yaptig “Kiiciik
Olcekli Mimari Nedir” kitabinda yaymlanda.

As with his eduction, he carries out his work in
his professional work with equal passion and
devotion. Through his ability to think critically in
design, he helps Blai sustain a level of quality in
its thinking.

SPAZIO — XisaMilan based spatial agency
founded by architects Miige Yiiriiten and Lorenzo
Sizzi in 2020. The duo explores the interaction
between the human body/mind and space
through research-based architecture and design.
Their shared vision focusses on social themes
and the issues of sustainability drives them to
question the boundaries of conventional design
methods, experimenting with a creative approach
based on trans-disciplinary research.

With a mix of design scales, the duo has
completed several projects, including a
temporary spatial installation for the Citta
Sant’Angelo Music Festival 2021 in Italy, the
interior design of a design+manufacturing office
based in Istanbul, a series of experimental

stools inspired by construction structural steel
elements, and more.

Spazio—x has taken part in various international
architecture and design competitions, gaining
public recognition with projects like the
temporary pavilion for reading and sharing

of books, Nameless Sky, the first prize for the
“Book of Archives’ Portable Reading Rooms”
and afterwards with the design proposal for a
personal sanitization device, ‘in-SOAP’, awarded
the first prize in the Smart Cities of the “Restart
Lombardia Challenge” in 2020.

The duo’s works have been featured among
various international online platforms, such as
Domusweb within the “Diary of Quarantine”,
KooZA/rch, Arkitera, and more. Furthermore,
they have been published as a contributors to the
book “What is Small-Scale Architecture” edited
by Archive Books.

Politecnico di Torino’da lisans ve ETSAB
Barcelona School of Architecture’da Mimari
Tasarim Teorisi ve Uygulamasi alaninda yiiksek
lisans egitimini tamamlay1p, Politecnico

di Milano’da Mimarlik/Mekansal Tasarim
tizerine ikinci yiiksek lisansindan 2019
senesinde onur derecesiyle mezun oldu.
Kentsel alanlarda gece ile insan deneyiminin
yeniden kavramsallastirilmasina yonelik
yiiksek lisans tez projesi, Order of Architects of
Milan tarafindan diizenlenen En fyi Mezunlar
Qdiili'niin Ozel Mansiyonu olarak secildi.
Akademik kariyeri boyunca, inovasyon

ve tasarim firmasi Carlo Ratti Associati ve
slirdiiriilebilirlige adanmis uluslararasi1 miizik
festivali Terraforma gibi cesitli disiplinlerde yer
alarak, farkl 6lcek projelerde deneyim kazanma
sansi oldu. Spazio—x’e paralel freelance olarak
ftalya ve Tiirkiye'de cesitli tasarim ve mimari
calismalarina devam ediyor.

Siirdiiriilebilir ve uyarlanabilir mimari tizerine
tamamladig teziyle, 2019 yilinda Politecnico
di Milano Mimarlik yiiksek lisansindan mezun
oldu. Tez projesi, Volkswagen Vakfi tarafindan
Hannover kentinde diizenlenen “Kiliselerin
Yeniden Kullanilmasi ve Avrupa’da Yeni
Perspektifler” sempozyumunda sunulmak
tizere ddiillendirildi. Akademik kariyeri
boyunca cesitli Milano’da gerceklestirilen
MIAW gibi uluslararas1 mimarlik at6lyeleriyle
birlikte, Enrico Scaramellini Architetti gibi
Milano’da mimarlik firmalari ile konut
projeleri lizerine deneyim kazanma sansi oldu.
Spazio—x’e paralel, lisansli bir mimar olarak
Londra merkezli Arrigoni Architects ofisiyle
slirdiiriilebilir konut projeleri is birligi yapiyor
ve ayni zamanda Avrupa ve Tiirkiye’de freelance
olarak calismalarina devam ediyor.

After completing her bachelor’s degree at
Politecnico di Torino and master’s degree in
Theory and Practice of Architectural Design at
ETSAB Barcelona School of Architecture, Miige
continued her academic studies with her second
master’s degree in Architecture/Spatial Design at
Politecnico di Milano, graduating with honors.
Her thesis proposal for the reconceptualization
of human experience with the night sky in urban
environments, was selected as a Special Mention
in the “Best Graduates Award” given by the Milan
Chamber of Architects. Throughout her academic
career, she was able to develop her experience
further with internships and work assignments
with Carlo Ratti Associati, and Terraforma,

an international music festival dedicated to
artistic experimentation and sustainability. In
parallel with Spazio—zx, she continues to work

as a freelance designer/architect for exhibition/
interior design collaborations in Italy and Turkey.

Lorenzo graduated from Politecnico di Milano
with his master’s degree in Architecture

in 2019, with his thesis on sustainable and
adaptable architecture. The thesis project was
honored by the Volkswagen Foundation to be
presented at the “Reusing Churches and New
Perspectives in Europe” symposium held in
Hannover. During his academic career, he had
the opportunity to gain experiences on housing
projects with architectural firms in Milan, such
as Enrico Scaramellini Architetti, together with
international architectural workshops such as
MIAW held in various locations in Milan. As a
licensed architect in parallel with Spazio—x,
he collaborates with London-based Arrigoni
Architects on sustainable housing projects

and also continues to work as an independent
consultant in Europe and Turkey.
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Yelta K6m, sosyal ve politik sorunlar1 tartismak
icin mimari, sanatsal ve mekansal pratikleri
birlestiren bir mimar, sanatci ve arastirmacidir.
Yildiz Teknik Universitesi’ndeki mimarlik
egitiminin ardindan, yiiksek lisans derecesini
Frankfurt am Main’deki Stidelschule Mimarlik
Smifr’'ndan aldi. Calismalarinda agirlikli

olarak fiziksel cevrenin algilanmasindan, kent
imgesinden, neoliberal doniisiimlerden, doga

ve teknoloji arasindaki gerilimden ve kolektif
hareketlerden etkilenir. Kom'iin metodolojisi

ve araclar, her projede cesitlilik ve isbirlikleri
islerin temel parcalarindandir. Yer sekilleri,
teknoloji, kritik mekansal ve miisterek pratikler,
kentsel ve veri gézetleme metodolojileri, mimari
teknoloji, haritalama sistemleri, edebi ve
sinematografik hikaye anlatimi ile sorgulayici
temsil teknikleri islerinin baslica bilesenleri ve
yontemleridir. Mimarlar, kentsel tasarimcilar
ve vatandaglar arasinda demokratik ve ortak
tasarim siirecleri saglayan, istanbul merkezli,
Herkes icin Mimarlik’in kurucularindandir. 2017
yilinda, Elif Cak ile Pearl River Deltasi’ndaki
miisterekler kavramini yeniden diisiinen
kolektif gruplar iizerine arastirma yapmak iizere
Design Trust Hong Kong’dan arastirma bursu
aldi. 2018 yilinda Venedik Mimarlik Bienali
Tiirkiye Pavyonu’ndaki “Vardiya” sergisinin
yardimci kiiratorliigiinii yapti. Yelta Kom,
istanbul Tasarim Bienali’ne birkag kez farkli
projelerle katildi ve Istanbul Modern Miizesi'nde
VitrA Cagdas Mimarlik Dizisi kapsamindaki,
mimarlik kiiltiirii izerine olan Dikkat! Kaygan
Zemin sergisinin kiiratorliigiinii yaptii. Son
olarak Berlin Forecast Platformu’na secilmis
aday olarak yer aldi. Akademik ve popiiler
kiiltiire kadar cesitli gazete, dergi, cevrimici
yay1n ve kitaplar icin makaleler yazmaktadir.
2015-2019 yillar1 arasinda Studio Tomas
Saraceno ve Aerocene Foundation ile aktif
olarak igbirligi yapti. Ayni zamanda Tiirkiye’nin
Giineydogu bolgesine odaklanan farkli
mekansal 6lceklerde ¢alismalar yapan Arazi
Kolektifi'nin de iiyesidir. Halen TU Delft’in

Yelta KOm is an architect, artist, and researcher
who incorporated architecture, artistic and
spatial practices, and curatorial approaches to
discuss social and political issues. He studied

at Yildiz Technical University and received his
master’s degree from Stidelschule Architecture
Class, Frankfurt am Main. His work is mainly
influenced by the perception of the environment,
the image of the city, neoliberal transformations,
the tension between nature and technology,

and collective movements. Kdm’s methodology
and mediums demonstrate the diversity of

each project, and collaboration with others

is a vital part of it. Landforms, technology,
critical spatial and commoning practices,

urban and data surveillance methodologies,
architectural technology, mapping systems,
literal and cinematographic storytelling as well
as questioning representation techniques are
core components. He is co-founder of Herkes
Icin Mimarlik (Architecture for All), a non-profit
organization based in Istanbul that provides
democratic and collaborative design processes
between architects, urban designers, and citizens.
In 2017 he got the research grant from Design
Trust Hong Kong to research on collective
groups, re-thinking the concept of commons

in Pearl River Delta with Elif Cak. He was the
associate curator of the “Vardiya” exhibition at
the Pavilion of Turkey at Venice Architecture
Biennale in 2018. Yelta Kom participated

in the Istanbul Design Biennale a couple of
times with different projects, and curated the
‘Caution! Slippery Ground’ exhibition about
architectural culture at Istanbul Modern Museum
in 2016. Lately, he was a selected nominee at
Forecast Platform, Berlin. He writes articles

for newspapers, magazines and books, ranging
from academic to scientific to popular culture.
He collaborated actively with Studio Tomas
Saraceno and Aerocene Foundation between
2015-2019. He is also a member of Arazi
Collective, which works on different spatial scales
focusing on the Southeast region of Turkey.

ev sahipligi yaptig1 Topolojik Atlas projesinde
arastirmaci ve Berlin Uluslararas1 Uygulamali
Bilimler Universitesi’nde misafir 6gretim
gorevlisidir ve “Veri, Gozetim, Mimarlik” tezine
devam etmektedir.

Currently, he is a researcher at the Topological
Atlas project hosted by TU Delft and a guest
lecturer at Berlin International University of
Applied Sciences, and continues his dissertation
“Data, Surveillance, Architecture.”



The Circle ve
GEMSS'in Destekgileri
The Circle and
Supporters of GEMSS

The Circle, mimari odakl bir kiiltiir, sanat,
arastirma ve iiretim platformu olarak
mimarlik — tasarim bilgisini ve pratigini
derinlestirmek ve paylasima agmak i¢in
projeler gelistirir ve etkinliklere ev sahipligi
yapar.

Mimarlik kiiltiiriinii cok yonlii bir bakisla ele
alan ve mimarlig1 diger akademik ve sanatsal
disiplinlerle bir biitiin olarak degerlendiren
The Circle, mimari arastirma projelerinin
yanu sira kiiltlir-sanat ve mimarinin i¢ ice
gectigi proje, sergi ve etkinlikler icin acik bir
platform olmay1 hedefler.

Mimarinin disiplinler arasi etkilesimlerini
arastirmay1 ve pratige dokmeyi hedefleyen
The Circle biinyesinde bu amagcla sergiler,
paneller, konugmalar, seminerler,

akademik dersler, cesitli atolyeler ve sahne
performanslari diizenlenir.

GEMSS 2021 sergisinin gerceklesmesine
katkida bulunan ve her zaman yanimizda
olan Ana Sponsorumuz VitrA’ya, Yayin
Sponsorumuz Sisecam’a, Sergi Es
Sponsorlarimiz Alumil, Egger, Jotun ve
kibrID Material’a tesekkiir etmek isteriz.

The Circle Kuruculari
25 Kasim 2021

N sisecam
DUZCAM

The Circle is a research and production
platform for architecture, art and culture,
developing projects and hosting events to
deepen and share architectural knowledge

and practice. At The Circle we perceive the
culture of architecture from a multifaceted
perspective and are conscious of the fact that
architecture is inseparable from other academic
and artistic disciplines. This is why, in addition
to developing architectural research projects,
we aim to be an open platform for projects,
exhibitions and events that bring together
culture, arts and architecture.

As we aim to explore and practice the
interdisciplinary interactions of architecture,
The Circle also hosts exhibitions, panels,
seminars, academic lectures, various workshops
and stage performances. Our multi-layered,
open-ended and multidisciplinary platform is
always open to new contributions and ideas.
The Circle would not be able to carry out its

role if there wasn’t the support and generous
encouragement of all our sponsors and partners.

The GEMSS 2021 exhibition would not have
been possible without the contributions of
our Main Sponsor VitrA for always being
behind us and with us, and our Publication
Sponsor Sisecam Diizcam and our Exhibition
Co-Sponsors Alumil, Egger, Jotun and kibrID
Material.

The Circle Founders
25 November 2021
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