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FOREWORD

As an extension of the first exhibition in 2020, “Up Close — Hollywood Road
II” takes contemporary art into the everyday environment and operation

of antique shops, creating a dialogue between past and present, arts and
crafts. Jointly organised by Nan Fung Group’s “In Time Of” programme and
MUSTHAVEKEYS, the exhibition features cultural scenes of Central and

Sheung Wan, and highlights the concept of sustainable living.

Works by six Hong Kong artists and creative units are developed around
Hollywood Road, aka the Antique Street. The artists have collaborated with
four antique galleries, each with its own speciality. Inspired by the history and
collections of these galleries and adopting assorted historical elements, the
artists attempt to restructure, reinterpret, and liberate age-old objects from
their original status. The artworks reflect the yearnings and imaginations of the
times. The materials used, some of which are manufacturing residues, reveal

the values of old objects and the right attitudes towards processing such items.

The organisers wish to use contemporary art, both forward-looking and
uniquely charming, to connect the Sheung Wan business district with the
Hollywood Road community. By walking into antique shops that feel endearing
vet distant, and taking a dip in antique collections, viewers can gain a deeper
understanding of this emblematic creative industrial group and ponder upon
how antiquities can develop in the new era. A guided tour that presents
Hollywood Road as an intricate part of the Sheung Wan community explores

the historical development of the surrounding areas.

The exhibition takes place in Nan Fung Place and across multiple venues on
Hollywood Road — Bonnie Lai Antiquities, GALLERY149, Hon Ming Gallery,
and Wing Hing Co from 11 October to 14 November 2021I.

About “In Time Of”

Inspired by the concept of a Resilient City, “In Time Of” programme is

Nan Fung Group’s community initiative that connects people from all walks
of life through social partnerships in sustainability, social design, and culture
and arts. Under various project themes, the public can observe what is around
them and reflect on how to rebuild the bonding between us and nature in a

fast-changing society.
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Leelee Chan, born 1984 in Hong Kong, is a graduate of School of Art Institute
of Chicago and Rhode Island School of Design. In 2020, Chan was the recipient
of the BMW Art Journey prize. Chan’s works are collected by various museums
such as M+, Skulpturenpark Koln in Germany and JPMorgan Chase Art
Collection, and exhibited internationally in art institutes and galleries, including

Tai Kwun Contemporary, Para Site, Ullens Center for Contemporary Arts Dune,

Capsule Shanghai, and Downs & Ross in New York.
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Present Relics are
assemblages of
ancient terracotta
figurine fragments,
present-day

materials, and

ready-made objects.
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Leelee Chan is known for her sculptures inspired by the highly urbanised
settings of Hong Kong. Growing up surrounded by Chinese artefacts, she collects
seemingly mundane objects from the past and present, and uses them for her
sculptures and installations. Her works are characterised by the juxtaposition of
the organic and the inorganic, the geometric and the erratic, as well as the civic

and the rustic. The rich details unfold upon closer inspection.

Leelee Chan explores the connection between archaeology and personal history.
Expanding on her creative conceptions in last vear’s “Up Close — Hollywood Road”,
her set of small sculptures for GALLERY149 comprise of present-day natural
materials and ready-made objects, and fragments of terracotta figurines from the
Northern Wei to Tang Dynasty (4th to 10th centuries AD). The figurines, originally
funerary objects, provide glimpses into lives ages ago. By combining the ancient
with the contemporary, Chan’s surreal assemblies create yet another dialogue

between history and the present.
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Lau Hok Shing. born 1979 in Hong Kong, is a graduate of RMIT University
specialising in sculptures and installations. Having participated in multiple local
and overseas artist-in-residence projects, L.au was chosen as one of the highlighted
artists by the Hong Kong Art Promotion Office for its “Artists in Neighbourhood
scheme Il 2008”, and awarded the Hong Kong Arts Development Awards 2016 -

Award for Young Artist (Visual Arts). His works have been exhibited and collected

locally and around the world.
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The installation
comprises of old
documents, books
and objects Lau Hok
Shing has collected
from Hollywood

Road over the years.
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Sammi Mak, born 1996 in Hong Kong, is a graduate of Academy of Visual Arts
from Hong Kong Baptist University. Currently pursuing her master’s degree

at Camberwell College of Arts, Mak is the winner of 2020 HKOP Award in
Printmaking and has staged her solo exhibition “Dear Universe” at Hong Kong
Open Print. She has also participated in exhibitions such as “Containing” at PMQ,

“Booked: 2021 Art Book Pop-Ups” at Tai Kwun Contemporary, and “20:20 Print

Exchange 2019” by Hot Bed Press.
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Influenced by
aesthetics of Ming
Dynasty furniture,
Sammi Mak
creates fantastical
landscapes that
drift between
traditional
mythologies

and modern-day

abstractions.
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Through painting and printmaking, Sammi Mak depicts natural landscapes in
abstraction, and surveys the bonds between her inner self and the real world.
Most of her works in recent years are large-scale paintings that present natural

sceneries with bold strokes, intense hues, and large colour blocks.

Mak’s two artworks at Hon Ming are inspired by artefacts and antique shops on
Hollywood Road. The floating clouds and fresh breezes show influence by the
ethereal aesthetics of Ming Dynasty furnishings. The artist believes that the
appreciation of antiquities connects modern people and their lives with those from
long ago. It allows viewers to touch the marks left by their forebearers and reflect
upon the current. The clear blue waterscape in the paintings, with cloudless skies

above and reflections below, mirror the dual perspective.




A% s, 1970 FEREN A, REREBDLRBERR, RHFNTEADHRANE, 0GR E
i B Ao e i, RS AR A A SCILIEWOE . MBSO IR | 5 B = o vfi o Al
B B 9 10 7 KB S A SRR R B S WO o 1 i 22 R 2 A SCAEREAE, Moot By AR, AU
e (ERERHN) R (ABERH) 5.

Wilson Shieh, born 1970 in Hong Kong, is a graduate of Fine Arts from the
Chinese University of Hong Kong. A practitioner of contemporary gongbi figure
paintings, his works have been exhibited both locally and abroad, and featured
in collections of Hong Kong Museum of Art, Hong Kong Heritage Museum, M+,
Asian Art Museum in San Francisco, and Ashmolean Museum in Oxford. His
creations reflect assorted local cultural themes, with “Architecture Series” and

“Fitting Room Series” as the most widely known.
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Wilson Shieh
transforms carton
boxes commonly
used in cargo
packaging into
paintings of
classical motifs and

patterns.
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Trained in traditional Chinese fine-brush (gongbi) technique, Wilson Shieh uses
different creative media and materials such as sketching, painting, collage, and
installation. Blending traditional gongbi paintings of figures, genres and maidens
with modern elements like the customs, pop cultures and cityscape of Hong Kong,
and using human figurines as vehicles of storytelling, the artist raises questions on

identity in a humourous way.

His exhibits at Wing Hing Co and Bonnie Lai Antiquities are “carton paintings”
inspired by the antique collections and furnishings at the two galleries. He has
transformed ordinary cartons that Wing Hing Co used for storing catalogues
into boxes with porcelain and enamel patterns. His playful works at Bonnie Lai
Antiquities show fictional ancient stores and fabricated product descriptions,

portraying Chinese customs and traditions, as well as socio-economic conditions

and foreign trade activities in ancient times.
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Morgan Wong, born 1984 in Hong Kong, is a graduate of School of Creative Media,
City University of Hong Kong, and Slade School of Fine Art, University College
London. He was awarded New York Fellowship in 2019 by Asian Cultural Council.
Transcending a personal perceptual approach, his creations reflect upon society,

politics, and science in temporality, illustrating his contemplation on time as an

eternal proposition. His works have been collected by M+ and MILL6 Foundation.
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Concrete sculptures
in the form of

book piles have
been created by
Morgan Wong. The
work prompts us

to contemplate on
the relationship
between collection,
heritage, memory,

and time.

BhEm&Ri%#{E Photo courtesy of the artist
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YanYan, meaning “everyone” in Cantonese, is founded in 2019 by close {riends
Phyllis Chan and Suzzie Chung. Chan, born in the United States, is a graduate
of apparel design at Rhode Island School of Design with vears of experiences

at major fashion labels. Suzzie Chung, born in Hong Kong, is a graduate of the
Institute of Textiles and Clothing at Hong Kong Polytechnic University and a
veteran fashion designer. YanYan believes that knitwear offers rich emotional and
sensory experiences, its time-honoured craftsmanship and design help create

a unique warmth and elegance. The designers wish to make knitwear that

combines Chinese traditions with avant-garde ideas.
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Traditional, elegant, with attention to detail in cuts and designs, YanYan weaves

vintage chic into modern styles. With soft vet pliable yarns and bold, contrasting
colours, their knitwear embodies Hong Kong culture — a juxtaposition of East
and West, as well as old and new. The designers “upcycle” residue yarns from
major labels to reduce environmental damages caused by fabric manufacturing

processes (such as bleaching and dyeing).

YanYan’s exhibit at Nan Fung Place is a four-panel tapestry of bright colours. The
designers drew inspirations from collections at the four participant antique shops

of “Up Close — Hollywood Road II”, including terracotta maiden figurines of the
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Tang Dynasty, chairs from the Ming Dynasty, snuff bottles from the Qing Dynasty,
and assorted cast iron, blue-glazed and purple-clay tea wares. Some of the

recycled yarns are donated by HKRITA’s Garment-to-Garment Recycle System.

The exhibits at GALLERY149 offers an experience of homey comfort infused with
ancient elegance. YanYan blends clothing and accessories into antique furniture
and other collections at the gallery. The intimate encounter is consistent with the

aim of the exhibition — an introduction to antiquities through real-life experiences.

FERIGH : HBLS R AT hL  Special Thanks: The Hong Kong Research Institute of Textiles and Apparel (HKRITA)

. RV A iRl VAL s T 3% b
& 9 G R 23 T L S PR

BREETR 2 PR I

[ G2GERFEME R
G | e A 16 o W I 45 K
£ 8DV RL I R o

Some of the
recycled fabrics
in the tapestry
are donated

by HKRITA’s
Garment-to-

Garment Recycle
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Produced on the occasion of “Up Close - Hollywood Road II”

exhibition held at Nan Fung Place, Bonnie Lai Antiquities, Hon Ming

Gallery, GALLERY149, and Wing Hing Co from 2021.10.11 - IL14.
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