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ight now, in the United States, people who shout the loudest seem to

get the most attention, even winning arguments in which they have

no business of being contenders. Those who speak softly. and often

appreciate the complexities of life, have little voice, their words

drowned out by the hullabaloo of what passes for public discourse

today. That’s why it’s so refreshing to come across Yui Yaegashi’s whisper of an

exhibition at Parrasch Heijnen Gallery in downtown Los Angeles. Her show is silent.

There is no noise. No distractions. Nothing to force your hand. Or to make you jump
to conclusions.

Of course, art exhibitions are almost always quiet affairs, their augustly displayed

works accompanied by the hushed tones we often find in libraries, temples, and
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UNTITLED  24-1/2cmx18-1/2cm oil on canvas 2016
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UNTITLED  18-1/2cmx12-1/2cm oil on canvas 2016

cemeteries. In such serious social spaces, visitors
show respect by keeping our mouths shut. In contrast,
the silence you find in Fixed Point Observation by
Yaegashi (born in Chiba, Japan, in 1985) is different.
Palpable and sensuous, it has nothing to do with the
authority of officialdom, with the solemnity of history,
or with the mores and manners of traditional public life.
On the contrary, the Tokyo-based painter’s first solo
show in Los Angeles (and only her second one outside
of Japan, where she has had two solo exhibitions), fills
the large rectangular space with the kind of silence that
lets you know something unexpected is taking place.
The soundless stillness that spills from Yaegashi’s
intimate abstractions is fluid and freeing. It feels that
way, first of all, because it seems to appeal to you
and to you alone—in a way that makes it intimate,
not personal, and radically different from the silence
that comes with any kind of subjugation, willful or
otherwise. That is a particular kind of quiet. It asks

not for restraint or control. Individuals are neither

Brush no. 15 of Sekaido 1 M@
BRUSH NO. 15 OF SEKAIDO  23cmx16cm oil on canvas 2016

that heigl

compelled to subjugate our own inner impul 1
control our own bodies—nor are we expected to bow
down before any kind of external authority, welcoming
dominion that extends above and beyond us. Instead,
we are invited to imagine that our experience of the
paintings before us is singular, legitimate not because
it loops us into a larger social discourse, but because it
is valuable in its own right and on its own terms. The
experience of Yaegashi’s paintings matters not because
it brings us knowledge or introduces us to information
with which we are unfamiliar, but because it makes
room for something different: awareness, insight, and
revelation, as well as the understanding of what it
means to be in touch with a world that is both perfectly
ordinary and profoundly mysterious.

Second, Yaegashi’s becalming installation feels
expansive and empowering because her abstractions
are animated by a kind of openness that, once sensed,
is impossible to ignore, to dismiss, or to disparage,

much less to live without. Her works elicit a type of

percep attuning visitors
to nuances that cannot be discerned when we are
following rules or going along with whatever we have
become familiar with. The kind of quiet Yaegashi’s
twelve tiny canvases make palpable and present has,
on the contrary, everything to do with those fleeting
moments when you see something beautiful and your
breath catches—not so long that you get light-headed,

but just long enough to notice that you are in the

p of ing special. our senses,
her supple works enliven us to the finer things in life,
which, it turns out, are not expensive collectibles or
rare masterpieces but otherwise incidental details: the
subtle shifts in light, texture, and shape that can be
seen in paint brushed on canvas or on the surfaces of
objects all around us, whenever we look closely at the
bark of trees, the wings of insects, the wood grain of
‘weathered walls, as well as the reflections that shimmer
in puddles and the patterns made when moisture freezes

on windows after winter nights when the conditions are
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CHIEE + RBREAER,
ULTRAMARINE + MONOCHROM
28cmx 19cm oil on canvas 2016

just right.
Part of the pleasure that unfolds in Fixed Point

Observation derive

from its unexpectedness, along
with the immediacy with which it rushes forth. Neither
predictable nor rational, that pleasure comes unbidden,

s on its own terms.

rarely when you pursue it, and alw:

It happens right in front of your eyes, a one-on-one
affair that can be shared with others only in retrospect.
That, T think, is the point of the exhibition’s title: Each

of Yaegashi’s canvases is so small, ranging in size

from 7% by 5 inches to 7% by 13 inches, that there i
only enough space for one person to see one at any
one time. That is a “fixed point” of “observation.” The
popular but ill-grounded idea—that viewers are more
acutely engaged by a work of art when we have to walk
around it and observe it from multiple perspective

is dispensed with by Yacgashi’s abstract paintings.

One location—and lots of time—is all you need to see

everything, every time, over and over again.

Installed with lots of bare wall between them,

CHEE + ATRELEE HE
ULTRAMARINE + MONOCHROM
28cmx19cm oil on canvas 2016

INT COOL NO.1

Yacgashi’s canv

make the gallery seem cavernous,
significantly bigger than it would feel with no art in
it. That expansiveness intensifies the impact of the
minimal gestures the artist has made, each of which has
resulted in subtle shifts in texture, color, luminosity,
translucence, and depth. Every brushstroke, every
color choice, and every element of every composition
matter:

That’s because of the care Yaegashi has taken,

both to paint herself out of the picture and to leave clear
evidence of the rather simple decisions she has made:

this color and no other. this vi

osity not that one, thi

volume of paint, loaded, just so. on a brush just this
wide, which was moved in just this way, it bristles,

selected for their stiffness, leaving a pattern unlike

any other. There is nothing flamboyant or extravagant

about any of the materials Yaegashi has used, nor is

there anything like virtuoso painterly pyrotechnics put
on display. Instead, she proceeds plainly, selecting a
handful of colors, deciding on a simple composition,

and then going to work, following her plans matter of

factly

without fanfare or drama, bombast or pretense.

Sometimes, Yaegashi uses only one color, often a
faint beige or light gray, deep blue, or midnight black.
What matters in such canvases as Mi-Tata, Untitled,
Press

is the direction she has dragged her paintbrush, creating

and Ultramarine + Monochrome Tint Cool No. 1

surfaces that appear to be woven, their overlapping
clements forming a complex pattern so granular that it
seems to be made up of micro-climates. At other times,
she chooses one, two, or three colors and arranges
them like bricks in a wall. Such paintings as Exchange,
Ground Work No.3, Brush No. 15 of Sekaido, Knife

+ Brush =2 and a pair of Untitled paintings draw the

eye toward the thin linear spaces between Yaegashi’s
solid blocks of color, where a wall’s mortar would hold
together the rows and/or columns of bricks. But rather
than cementing her compositions into place, Yaegashi
uses these parts of her paintings to loosen the structure,

to unfi

the systems, to open up some breathing. That
is where—and how—she shows herself to be a nooks-
and-crannies artist, a painter who believes that that best

things happen in the gaps, at those points in a structure

or those places in a system that are less regimented than

the overall composition.

The two remaining paintings, White Line and
Ultramarine + Monochrome Tint Cool No.I, open up
even more space. The former, which stands out because
it includes more colors than can be found in all the rest

is freer and looser—more

of the paintings put togethe

carefree and fun—than any of the other canvas

latter, in contrast, is the most calm, cool, and collected
of Yaegashi’s twelve paintings. Its paired colors meet

cach other with more composure and ease than any of

the colors in any of the other paintings. Decisiveness
and playfulness sit side by side. Like all of the works

in the artis

’s casually elegant and unselfconsciously
gorgeous exhibition, they strike just the right balance
between restraint and abandon. Even better, they draw
visitors into the action, their modest dimensions pulling
the rug out from under the idea that bigger is better and

loudest is best. @
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