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ABSTRACT 

 
Over 70% of Africa’s population is under the age of 35. The continent has the youngest and fastest growing 
population in the world. Africa presently has a population of ~1.4 billion people, this number is expected to grow 
to 3 billion by 2050 and upwards of 4.5 billion by 2100. It will grow from being ~20% of the world today to about 
40% by 2100. Africa and Asia will by the end of the century constitute 80% of the world’s population. In many 
ways the future of the world will be forged in these two continents. Whilst Asian economies have experienced 
rapid growth and technological development over the last 40 years, this rapid transformation is still at its formative 
stages in Africa. We’re a group of young people that believe that Africa is at the cusp of starting to realize its 
inherent potential. We believe that Africa’s ascendance will not be driven by politics--rather we believe it will be 
driven by artists, entrepreneurs, writers, thinkers and builders working individually in pursuit of excellence, and 
collectively, towards enriching a new Pan-African culture.  
 
Thus far, the lack of a common African identity--or ontology--has made it difficult to develop this renaissance, in 
part this is because of how atomised the cultural landscapes are: Anglophone Africa’s worldview is informed by 
British and American cultural exports like the BBC or Hollywood movies, Francophone Africa relies on Canal+ 
and Lusophone Africa is further atomised. Over and above this Africa is also the world’s most ethnically diverse 
continent. Whilst there is great richness in this diversity, it has also often been weaponized and caused genocide 
and other forms of conflict. Africa needs to celebrate its diversity whilst creating a new Pan-African identity. 
Finding itself at the precipice of a renaissance, the authors are of the view that Africa needs to develop a shared 
identity in order to actualize this renaissance.  
 
This paper calls for the establishment of an institution to nurture, invest in, create, support, sustain and export 
Pan-African culture. There are three vital tenets needed to be achieved for a continued renaissance: promotion 
and exportation of African creatives/talent; transformation of the cultural landscape and increased 
appreciation/awareness of the diversity of African forms of expression. Currently, Africa has an abundance of 
talent and its challenge is identifying and promoting homegrown talent & innovative solutions that support the 
development and consumption of culture across its various expressions; from fashion to TV, podcasting to music, 
theatre to visual art.  
 
Historically, organizations that are involved in the development of “culture” have shown great promise in 
overcoming geographic, demographic and cultural constraints towards the development of a shared identity. This 
has been especially true in post-war Europe and North America. For the most part, this unification has been led 
by television, movies, newspapers and magazines and the impacts they have in forming tastes then expressed in 
fashion, theatre, culinary experiences and other expressions of culture. 
 
This is exemplified by the success of the British Broadcasting Company (BBC) – the world’s oldest national 
public service broadcaster. “The BBC plays a unique role in British society; very few national institutions can 
claim to occupy such a heightened place in the public consciousness. Likewise, the impact of the Sun and other 
News Corp media assets have had on the direction of countries is material--The Sun and The Times played a key 
role in influencing British views regarding the EU referendum; ultimately resulting in a majority “leave” vote. 
Institutions involved in culture can influence the broader direction of the societies of which they are a part. 
 
Recognising that culture lies at the heart of renaissance, we propose the development of an institution that is an 
accelerator for culture, a studio and a publisher committed to providing backing to creatives across the various 
mediums of expression. Galvanising on the moment, the institution will finance new fashion houses, visual artists, 
movie producers, writers, musicians, news producers, etc--in short anything involved in the global proliferation 
of African culture. We envision a collective that enables anyone enthusiastic about African culture to invest in 
emergent creatives. This collective will work with existing organizations to broaden the distribution of the 
creatives it backs, whilst also helping them build new supply chains and ecosystems. We believe equity enables 
equality, and by enabling Africa to own its culture and export it--the gains to equity accrue to Africans.  
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CONTEXT IS INESCAPABLE 

 
Africa is the world’s most diverse continent. It's often divided into two parts “Saharan” and “Sub-Saharan” which 
are essentially modern renderings of what used to be crudely called “white Africa” and “black Africa.” This 
framing is not only without any meaningful utility, it also lacks historical basis.  
 
Saharan Africa is as African as Sub-Saharan Africa. North Africans speak Afro-Asiatic languages like Arabic and 
various Berber languages or in the case of Egypt, Arabic and Coptic--the successor language to Pharaonic 
Egyptian. However, East Africans like Ethiopians, and West Africans like the Hausa also speak Afro-Asiatic 
languages--but are considered “Sub-Saharan.” What's more, cultures like those in Ethiopia and Eritrea have strong 
cultural links to the Arab world though they themselves are not Arab. The historical kingdom of Sheba is thought 
to have existed in the Southern Arab peninsula in what is now known as Yemen. The Kingdom is thought to have 
extended into the Horn of Africa, where Southern Semitic Languages like Amharaic are spoken to this day. Bantu 
languages like the Zulu language contain loan words from Afro-Asiatic languages, the word for father in Zulu 
(Baba) is similar to the Arab word for Father. All of which is to say cultural exchanges between Africa and the 
Levant have been taking place for millennia. This history also has a sad colouring; whilst the Atlantic Slave Trade 
has been well documented, less talked about it is how commonplace Indian Ocean Slave Trade was. Hosts of 
Africans were captured on Africa’s eastern coast and sold into slavery. A practice that continued into part of the 
20th century.  
 
Africa’s diversity is a source of cultural richness but was also an instrument of division used by colonial powers 
in the aftermath of the Berlin Conference. By the 50’s and early 60’s it became clear to anyone looking that the 
native monarchs were token rulers, and the real power lay with the colonial administrations. Freedom became that 
generation’s preoccupation. Given the universal reach of the colonial administrators, independence of each 
ethnicity on the basis of their historical claims to sovereignty was not seen as tenable. Freedom would only be 
feasible if everyone in a colony or protectorate banded together to achieve it. Consequently, Africa’s >2000 
ethnicities largely maintained the boundaries of the colonies that the British, French and others had established.  
 
In choosing the path of amalgamation instead of reversion to pre-colonial state structures, African countries had 
to commit to the development of new identities for each country. The success of the State superseded the interests 
of the continent. Institutions like the Organization for African Unity, (now the African Union) were established 
to create continental cooperation--but made no real attempts at Pan-African integration. Regional blocs were 
formed, but a Pan-African identity was never developed--and why would it? It had no basis in history, nor did it 
have a basis in the near term concerns of the new states. They had to balance the interests of the ethnicities within 
their own borders, and to create a basis for universal cohesion within their own boundaries--challenges which 
were significant for many governments. Further, many African countries had fewer than 100 university graduates 
at their independence. The immediate focus was simply existing--and what's more,  with significant odds stacked 
against them. 
 
This last point above is worth stressing. It took approximately 400 years of near constant war, including two world 
wars before Europe achieved a similar level of internal national cohesion in its countries. More often than not, 
multi-ethnic countries in Europe devolved into ethnocracies; the Austro-Hungarian empire into Hungary, Austria, 
and Slovakia. Yugoslavia into Bosnia, Serbia, Montenegro and Albania. Poland splitting from Germany and then 
being subsumed into it, and then freed, etc. Africa had to take 400 years of cultural equilibrium-setting and achieve 
stability in as rapid a period as possible. Many African countries initially failed at this, others still struggle with 
it, however overall--the process has been much less bloody than was the case in Europe. Given Africa’s immediate 
post-independence priorities the long term view of how the rest of the world would change wasn’t considered.  
 
Africa was locked in the middle of the cold war, a conflict that claimed casualties in Africa--from Angola to 
Congo, Egypt and Burkina Faso. Under Deng, China saw an opening to modernize itself and grow its economy; 
breaking from the model established by the Soviets. Many African countries were not as prescient. Whatsmore, 
in an attempt to rapidly modernize, many post independence governments had binged on debt to finance the rollout 
of new roads, schools, universities and hospitals. These governments were not able to sustain these debts, and 
experienced mass devaluations of their currencies--leading to the countries losing wealth and productivity. In this 
context--building the infrastructure for a Pan African society was simply not a priority.  
 
Whilst African countries were charting new paths forward, the rest of the world was still moving forward. The 
Space Race was at its height, the microprocessor was being developed and commercialized, and innovation in 
science and culture was continuing at a rapid pace. Africa’s economic order was simply not set up to compete on 
equal terms in that world. Neither was Asia’s. The key insight of countries like China, Japan, South Korea and 



 

 

others was that they would have to compete on price and quality, and in verticals where technological deltas were 
not insurmountable. Consequently they became manufacturers of affordable electronic goods, affordable cars and 
garments. Sectors of the global economy where the barriers to entry were challenging but not insurmountable; 
and where price advantages would be of value to end-consumers. Africa was for the most part focused on 
producing goods and services for its own consumption, and exporting raw goods--just like the colonial powers 
had favored. The result was little to no capital formation, making the countries vulnerable to balance of payments 
shocks. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

THE FUTURE IS INEVITABLE 

As mentioned early on, the logistics of managing communications in Africa prior to the internet were significant. 
Creating a single pan-African identity was impractical. How would this identity be propagated? With over 2000 
languages in Africa, how would people be made to relate with each other? How could they coordinate? How 
would internal trade and at scale be facilitated? The colonial experience atomized Africa into specific spheres of 
influence, the Anglosphere, Lusosphere, and Francosphere. This made it easier for people within each of these 
spheres to connect with each other since they now had common languages. However than on its own was not 
sufficient--the logistics of communication were still significant. We do not face the same challenges today.  
 
The internet has made real time synchronous communication possible. It's also made asynchronous 
communication less logistically taxing. Where a letter had to be written, folded, put into an envelope, dropped at 
a post office and then delivered to its destination--all one must do today is write a message and press “send” or 
“post” on their connected device. Additionally, black culture has become one of the dominant forces of expression 
globally. Hip Hop music is the world’s most popular music, black athletes and artists are well regarded, fashion 
inspired by African culture or black culture are mainstream. In the 60’s and 70’s this was hardly the case. Black 
art and culture were an emergent force--but no where to the extent that is true today. 
 
It is now possible to build a community of people across Africa that share a Pan-African vision of the future. 
Africa’s 54 countries can not compete against China, Europe or the US; at least not on equal footing. These are 
continent sized economies. Africa’s best chance is to create a single economy and market. However the political 
will to do so is still weak. Private actors must lead the way. Further, Africa must borrow from the export led 
model pursued by Asian powers; however the solutions will be privately led. In pursuing this course of action 
the continent must play to its strengths--it must become an exporter of culture. 
 
International commerce has been a great enabler of progress for many great societies. However, at present Africa 
trades more with the rest of the world than it does with itself. This narrative needs changing. Africa must 
increasingly trade internally, and boost the extent to which it exports its goods and services to the rest of the world 
relative to its consumption of goods and services from the rest of the world. Culture is a great place to start. Africa 
is already consuming culture--people in Tanzania listen to Afrobeat, people in Lagos visit Zanzibar for holidays. 
How can Africa build on this to increase its internal consumption of culture such that the natural choice of cultural 
consumerism has African cultural products or services as the first thought--not the second or third?  
 

 

 

 

 

 

 

 

 

 

 



 

 

TALENT IS EVENLY DISTRIBUTED 

Africa’s greatest bastion of optimism is exporting culture. African culture is vast: artwork, sculptures, folklores, 
music, dance, fashion and many more. In order to reverse the trend of the world continually looking down on 
Africa, it is important to start by reclaiming, repackaging and exporting African culture to the rest of the world.  

Rwanda has already begun to explore the possibilities of exporting culture: from rebranding itself past the 
genocide, to a concerted global PR exercise and owning their history. Nigeria is already the cultural export centre 
of Africa – their exports include Burna Boy & Wizkid. South African kwaito broke the internet, as did Fuse 
ODG’s Antenna. On the technology side, M-Pesa introduced mobile money to the world and some 14 years later, 
American banks and financial institutions are introducing the agent banking model. The movie Black Panther, 
which visually broadcasted a highly optimistic version of what an advanced African civilization could look like 
today was widely successful and was a watershed moment in black culture. Hip Hop music is by far the world’s 
most popular music, and was also preceded by Jazz, Rock and Blues--themselves also pioneered by black artists. 
The world has shown a great willingness to consume “black” culture.  

With 1.3 billion citizens, Africa is the second largest continent in the world and is often referred to as the 
Motherland, a homage to its pivotal role in the human story of progress. Not only were the first humans from 
Africa, but Africa was also home to some of the world’s early and sophisticated civilizations; from Egypt to 
Aksum, Kush to Benin; these were places where early advances in science, mathematics, philosophy, medicine 
and astronomy were made. Whilst Africa has technologically fallen behind over the last 500 years, it's worth 
noting that during the middle-ages and prior; Africa was more or less technologically equivalent to Europe. It's 
also worth noting that whilst the 500 year period may seem significant, Egypt’s civilization was (alongside 
Levantine cultures) at the apex of human progress for well over 2000 years, whilst Rome’s ascent as apex 
civilization lasted approximately 400 years. Within this context, Africa’s 500 year challenges are civilizationally 
inconsequential. The continent can and must resume its historical role as humanity’s seat of progress.  
 
To do this, we propose:  
 
 

1. Invest in creative talent  
 

The success of Netflix, LVMH, Inditex, Warner Music and Spotify comes to mind. There are currently a 
multitude of unexplored voices across the breadth of Africa. Each voice can amplify the narrative of the 
African Renaissance currently underway, as they immerse us in their worlds through every dimension of 
cultural expression--all the while enabling creatives to make a decent living, build equity in their work--and 
support expansive supply chains that create significant second order positive externalities.  

 

2. Own our historical narrative  
 

In the next two decades, the majority of our freedom fighters will be long gone. A lot of our communities 
will have been overtaken by the Western cultural hegemonic wave still underway. Now more than ever, it is 
important to invest in documenting and preserve as much of history and way of life as possible.  

 
Africa’s history is currently locked up in national archives. Very few governments have invested in opening 
up these archives, and museum repositories making their lessons part of the discourse today. There are 
extensive collections across pre-colonial, independence/liberation wars archives, unseen footage of leaders, 
music, art and treasures from the past to celebrate.  

 
3. Provision news across Africa--from an African perspective 

 
Many communities are affected by great injustices that go unreported. Communities feel powerless to bring 
these injustices to light as most print newspapers are state owned/controlled (as are the national 
broadcasters). In order to truly serve the communities whom we work with, it is vital that an investment is 
made to shine a light on these injustices and hold power to account everywhere in Africa.  

 
 
 



 

 

 
4. Give the people equity in the culture they build 

We propose the establishment of Taji--an open-source blockchain project to support the development of a 
common market for creative expression, and talent. Taji will enable creators to issue tokens to pursue their 
creative endeavours, or skills development. Creators will be able to launch personal coins, or tokens for 
their ventures to finance new creative projects. Taji will enable the community to earn equity in the output 
of the renaissance. Enabling anyone to participate in the development of new equity--and creating the 
resources to enable African culture to scale globally. It will enable students to issue tokens to finance their 
education, or businesses to issue tokens to finance their working capital needs; or alternatively for new 
cities committed to the development of creative industry to be developed--collectively owned by the 
community and financed by anyone who wishes to do so. Taji will enable people to find work, build new 
organizations or create and distribute new works of culture. 

The Taji network will encompass everything from new private cities, to third party investment funds to back 
entrepreneurs working in creative industries, academies to train creatives and developers, and markets to enable 
individuals to finance new ventures, and also sponsor the training of new creatives. Taji will be an open-source 
project committed to building an equitable future. Taji is an opportunity to create a blank-slate that can be used 
to build common economic infrastructure for Africa, new cities, markets and the financing the export of African 
culture. 
 
Using Taji musicians will be able to issue personal coins to finance a new album. A fashion designer could finance 
a new collection by issuing a coin backed against invoices on a consignment. Students could finance their studies 
using income sharing contracts financed on the Taji blockchain. Academies operating within the network could 
use the network to finance the academic pursuits of their students, new cities could finance their developments 
through the issuance of security tokens and farmers could finance a crop. We propose the development of the Taji 
Foundation which will take specific interest in backing creative endeavour through reserves it raises, and 
syndicated collectives that allow supporters of the project to co-invest alongside it.  
 
One of the criticisms blockchain projects face is the question of what utility they provide the world. This criticism 
has several dimensions: 
 

1. How is the value of crypto coins determined? 
 

2. What real world products are being produced in the ecosystem? 
 

3. Can the crypto currencies be used in everyday situations to settle bills or pay taxes? 
 
Taji is framed to respond to these questions as follows: 
 

1. The network will back entrepreneurs focused on building and exporting culture; helping to create a flow 
of hard currency into the ecosystem--supporting a balance of payments that enables fundamentals-based 
price discovery instead of just speculation 
 

2. The project’s goal is to catalyse and support real world economic activity; with a specific (initial) focus 
on creative industries and the infrastructure and supply chains needed to support them 

 
3. Private city developers will be an important part of the network; providing real world spaces where the 

Taji token is the primary currency of use; and enabling people to finance real world assets like homes 
they can live in, or educations for children or every day groceries for living 

 

Taji is an open-source project with no owner, it will be collectively ‘owned’ by its community.  

 

 

 



 

 

BUILDING A RENAISSANCE 

The renaissances of the past happened in cities and were supported by infrastructure and institutions that made 
transformation possible. Thought and intention were not enough. This was the case in Mesopotamia 10,000 years 
ago, Thebes and Luxor 4000 years ago, Rome 2000 years ago, Florence 500 years ago and Silicon Valley today. 
Culture is sustained by institutions, and infrastructure.  

Africa’s population is booming, by the end of this century it will have almost 4 times the population it has today. 
The continent also has very deep and significant infrastructure deficits that would take decades to close—not 
adjusting for population growth. It needs more homes to be built, more roads, more utility infrastructure, and most 
importantly more economic opportunity. It needs cities where the renaissance can continue to take form and grow. 
Cities built specifically to support this Pan-African renaissance and the culture it is developing, propagating and 
exporting. 

The Roman idea of the state was encapsulated by the term “res publica” which loosely translated meant “public 
thing.” It spoke to the Roman state as a common; a thing collectively owned by everyone. Whilst Africa is 54 
distinct countries, in many ways the future of Africa’s countries and the entirety of its diaspora are bound together. 
We have over the last few decades witnessed significant migration between countries in Africa and out of it as 
people seek opportunity. As the continent’s population grows, the need for opportunity to be available across the 
continent will be fundamental. Africa’s young people have to grapple with its future. We believe that the future 
is a public thing, it's our common space; we collectively own it and owe it to ourselves to make it as good as 
possible. We owe it to ourselves to build a future in which people can take pride in the opportunity available to 
them at home in Africa. We owe it to ourselves to participate in creating this future. 
 
Developing city sized infrastructure is an undertaking typically executed by governments. However we believe 
that we the citizens of “the future” have a responsibility to collectively build the future we want. We believe that 
if each individual exercises their agency, and does so within the context of a community of like minded people--
change can happen. Positive change requires that each individual exercises the natural gifts they possess to achieve 
outcomes that benefit their community and give them the individual happiness. Generally speaking, most people 
want this. What's often lacking is the support system to act on this desire. Additionally, the opportunity to turn 
their passion, craft, vocation or career into something that is both globally desired, and financially worthwhile---
often does not exist. It's been said, potential is equally distributed across the world, access to opportunity isn’t. 
Our vision is to use initially the African Renaissance Conference and more broadly Taji as a means of enabling 
the formation of a community of people committed to excelling in their craft, vocation, career or profession; and 
using that as a means of building a culture of excellence in Africa. Our goal is to create a community of people 
that support each other and are committed to working towards the vision of a thriving and dynamic Pan-African 
community. 
 
We mention this because cities are communities. Culture belongs to communities. We would like this community 
to collectively own the cities of the future. Taji will be built specifically to make it possible for Africans and 
anyone else who supports this vision to collectively own and administer these cities of the future. Cities where 
culture is developed and exported to the rest of the world for Africa’s benefit. Talent City and Nkwashi are the 
first of these future cities, more will come—all part of a new Pan-African economy—Taji. 
 

 

 

 

 

 

 

 

 



 

 

COMMUNITIES CHANGE EVERYTHING 

It is the authors’ belief that Africa is at a critical juncture. Its population will double between the present moment 
and 2050, and then double again by 2100. Decisions made between now and the first doubling will have materially 
significant consequences for the continent well beyond 2050. As the continent will likely become the 4th largest 
economy by 2050 and will grow to become 40% of global population by 2100—what happens with Africa has 
bearing on the rest of the world. With than in mind the authors believe this project is a critical part of enabling an 
optimistic vision of Africa’s future. The African Renaissance Conference is step 1 in enabling that future. We 
hope to make this conference an annual event. However, ultimately what Africa needs is not more conferences—
rather it needs the tools to enable it to lift billions of people out of poverty and enable people to achieve prosperity 
and their potential. A prosperous Africa is an Africa that will be esteemed, and who’s people—regardless of where 
they were born—will also be esteemed.  

This is an ambitious project. However, we are fortunate in several respects. First and foremost, we have a 
community of people already keen to push this optimistic vision of the future through to actualization. Secondly, 
we have a team of founders who both have the talents and the desire to see this through. Lastly, we have a team 
of advisors who have built new communities, and economic  infrastructure from scratch and scaled it globally. 
We believe this gives us a good starting point. As to what happens next—that is in the hands of the community. 
This Black Paper is an introduction to Taji and it’s vision. It will be followed up by a detailed white paper  
outlining technical specifics. 

To be clear—the African Renaissance Conference will continue to be a generalist conference committed to 
supporting Africa’s Renaissance. Taji is the first community driven outcome of this Conference—its our hope 
that our community will develop new concepts and ideas and action them. This conference and its community are 
committed to building and being doers—this is an attempt to inspire more action—and to aim high whilst doing 
so. To our volunteers, this is the work we had in mind when we asked you to volunteer your time. This is the 
project of our lifetimes—six decades ago our grandparents chose to seek liberation for Africa and people of 
African descent--and obtained it. Ours is to build Africa’s cultural and economic independence. Let’s build the 
future! 

Next Steps: 

This is a long-term project for the public benefit. The first African Renaissance Conference has been entirely 
community organized and managed. Volunteers have made this possible. Taji will also be built by volunteers. 
How can you contribute? 

1. We need software developers to build this new platform and contribute to the White Paper 
2. Working with monarchs in Africa our founders have secured a concession to 500,000 acres of land that 

can be used to develop a new entirely community owned private city—we need urban planners, 
architects, accountants, lawyers and other professionals to contribute time towards designing, planning 
and executing this new city—this includes writing new bylaws for the new city 

3. We need entrepreneurs to start thinking about what type of businesses they would like to build in this 
ecosystem; as noted we have a bias towards creative industries—however developing new cities requires 
farmers and people who are interested in other primary sector businesses to move to the city earlier or 
support those who want to do so.  

Following a listening tour to gather feedback & recommendations, we intend to publish the Taji white paper by 
October 2020, however our volunteer list is open now and all findings will continuously be shared with the 
community. All volunteers will participate in the Taji pre-mine, providing an opportunity to benefit from the 
broader success of this project.  
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