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Welcome 

Welcome to the world premiere of Luciano Williamson’s The Fulfilment of Ill-
Conceived Designs.  

This arresting, darkly comic, neo-Faustian chamber opera takes no prisoners!  

We originally planned to stage the production a year ago, as part of Atmo-
spheres Festival 2020 at the Royal Welsh College of Music and Drama. Whilst 
this was unable to take place, we did not let the pandemic get in our way!  

We are delighted to now share with you our revised, virtual version of the 
show, where colourful, modern illustrations meet a surprising, energetic mu-
sical score. 

It has been a great pleasure to collaborate with so many students and recent 
graduates of RWCMD, as well as local artists. We are so proud of what the 
dedicated cast and crew have achieved in such a short period of time, having 
navigated the challenges of working and recording an orchestra remotely!  

I would like to give a huge thank you to the designers, illustrators, instru-
mentalists, vocalists and production crew for bringing this piece to life with 
such determination. 

I hope you enjoy this virtual performance as much as we have enjoyed creat-
ing it.  

Eleanor Benson 

Producer
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Type to enter text

Faustus, or the perils of 
skipping the terms and 
conditions 

T here are few stories as tran-
scendentally enduring as 

Faust. For centuries it has been re-
worked and reinvented, finding its 
way into every type of media under 
a multitude of guises; theatre (Damn 
Yankees), film (Little Shop of Horrors), 
literature (The Strange Case of Dr. 
Jekyll and Mr. Hyde), comics (Ghost 
Rider), and of course music (by 
Beethoven, Schubert, Mahler, 

Listzt, Schnittke…), to name just a 
few examples.  
It is no surprise, then, that Faust has 
already been the subject of several 
operas, whether explicitly or 
through reinterpretation. There is 
certainly something irresistible 
about this tale that keeps drawing 
us in; perhaps it is the fantasy of 
wielding the power of Mephis-
topheles, or the desire to see justice 
befall those wicked people who 
would sell their souls. Maybe we 
want to reassure ourselves that we 
wouldn’t sacrifice our morals for 
personal gain – or maybe we think 



we could simply trick the devil and 
escape the contract. 
While the exact origins of the tale 
of Faust are unclear, Christopher 
Marlowe’s introduction of it into 
the English language in the 16th 
century – The Tragical History of the 
Life and Death of Doctor Faustus – is 
a good place to start. Doctor Faus-
tus has mastered all he possibly can, 
but he is determined to learn more. 
To achieve this he makes a deal with 
Lucifer, pledging his soul for 24 
years of control over the demon 
Mephistophilis. Sure enough, Faus-
tus now has almost unlimited 
power, but his fate has been sealed 

– the play ends as he is dragged 
down to Hell, a victim of his own 
designs. While characters, settings, 
motivations and even the end result 
may change in adaptation, this Deal 
with the Devil remains the constant 
feature of the Faustian. 
Enter The Fulfilment of Ill-Conceived 
Designs – a dark comedy of com-
promised morals and unexpected 
consequences. This time our “Faust” 
is a desperate couple who unwit-
tingly seal their fates when they 
strike a deal with a mysterious 
salesman who promises them the 
one thing they desire – a daughter 
of their own.

Opposite: from a 17th Century printing of Marlowe’s Doctor Faustus 
Above: The Salesman appears to Chris and Johanna (scene 2, by Jemma Hadley-Sharp)



scene 1 illustrations by Giorgia Sugarman



scene 2 illustrations by Jemma Hadley-Sharp



Cast (in order of appearance) 

Johanna Victoria Illsley ....................................................................................................
Chris James Lawson ..........................................................................................................
The Salesman Benjamin Anthony ................................................................................
Eliza Kezia Robson ............................................................................................................

Orchestra 

flute/piccolo Esther Robinson ......................................................................................
oboe/cor anglais Aimee Bilsborrow ............................................................................
clarinet/bass clarinet Isaac Prince ................................................................................
alto saxophone Meg Davies .............................................................................................

horn David Tillotson ........................................................................................................
trumpet/flugelhorn Emily Stokes .................................................................................
trombone Alice Hutton ....................................................................................................

drums/percussion Isaac Cortvriend ............................................................................
guitars Huw Cheston ........................................................................................................
piano Luciano Williamson .............................................................................................

violin I Naoise Dack ..........................................................................................................
Jennifer Cleland 

Chloë Dickens 
violin II Rachel Wilson ....................................................................................................

Úna Shea 
Amy Price 

viola Michael Needle ........................................................................................................
Cathryn Jenkins 

violoncello Tabitha Selley ...............................................................................................
Julianna Antczak 

Georgina Hamilton 
contrabass Callum Duggan .............................................................................................

additional instruments programmed by Luciano Williamson 



Production Team 

producer Eleanor Benson ...............................................................................................
mixing, mastering, sound design Huw Cheston ........................................................
recording engineer Ollie Trigg .......................................................................................
music/video editor Luciano Williamson ....................................................................

Illustrations 

character designs Chris Davenport ..............................................................................
scene 1 Giorgia Sugarman ...............................................................................................
scene 2 Jemma Hadley-Sharp .........................................................................................
scene 3 Rosanna Verdon-Roe .........................................................................................

duration: approx. 40 minutes 

with thanks to: 

Sam Rickards 
Fleur Snow 

Oscar Morris 
Odilon Marcenaro 

RWCMD contemporary music department 

contains: 
sexual content, strong language, strong bloody violence, 

infertility, murder, suicide, mature themes 
not suitable for young audiences 

please don’t sell your immortal soul to have a child; 
consider fertility treatment or adopting instead

https://www.nhs.uk/conditions/infertility/treatment/
https://www.cvaa.org.uk


scene 3 illustrations by Rosanna Verdon-Roe





Victoria Illsley – Johanna 

Lancashire born soprano Victoria Illsley 
graduated from Liverpool Hope University 
reading Music, before progressing on to the 
Royal Welsh College of Music and Drama, 
from which she recently graduated from her 
Master of Music, under the tutelage of Gail 
Pearson. 
Victoria has performed excerpts such as 
Dorabella from Mozart’s Cosi fan Tutte, 
Elisetta from Cimarosa’s Il Matrimonio Segre-
to, and various other roles as part of RW-
CMD’s opera scenes. 
During her studies, she held choral scholar-
ships with the BBC National Chorus of Wales 
and the Cardiff Oratory.

Benjamin Anthony – The Salesman 

Born in Llanelli, Benjamin is a recent graduate 
from RWCMD. He is currently a chorister 
with Cardiff Metropolitan Cathedral Choir 
and the BBC National Chorus of Wales. Re-
cent performances include Mahler’s 8th Sym-
phony and Verdi’s Missa di Requiem.  
He was a member of Only Boys Aloud for five 
years, and was selected to attend their presti-
gious Academi at Atlantic College. 
Benjamin has performed with Burry Port Op-
eratic Society, as Christian (Un Ballo in 
Maschera) and The Sheriff of Richmond 
(Martha); Cardiff University Operatic Society, 
as Morales (Carmen); and Opera de Bauge, in 
Schubert’s Alfonso und Estrella. 

Benjamin has performed with Welsh National 
Youth Opera in Paul Bunyan, working alongside conductor Alice Farnham and 
director Martin Constantine, and in their project Hedd Wyn, celebrating the cente-
nary of the poet’s death. He has joined the cast of RWCMD's production of Die 
Zauberflöte, The Gondoliers, and covered the role of Don Alfonso (Cosi Fan Tutte).



James Lawson – Chris 

James Lawson is a musician from North Wales 
studying voice at the Royal Welsh College of 
Music and Drama. He was a member of Only 
Boys Aloud (OBA), in which he performed at 
many venues such as the Houses of Parlia-
ment, Wigmore Hall and 2018’s Lorient Inter-
celtic Festival. He was a member of several 
other choirs including National Youth Choir 
of Wales, BBC National Chorus of Wales and 
Wrexham’s Male chorus, John’s Boys. Tim 
Rhys-Evans and Jonathan Butterell are 
amongst those who have mentored him as a 
vocalist. James is also a pianist and was a tutor 
at his secondary school before his studies at 
RWCMD.

Kezia Robson – Eliza 

After attaining a 1st Class (hons) degree in An-
thropology and Sociology from Durham Uni-
versity, Kezia went straight on to do a MA in 
Music at Birmingham University. She is cur-
rently studying with Colette McGahon at Roy-
al Welsh College of Music and Drama. 
She has had the opportunity to sing at some 
amazing venues including Saint Thomas 
Church (5th Avenue, New York), Symphony 
Hall (Birmingham), St David’s Hall (Cardiff) 
and a number of cathedrals such as Southwark, 
Leicester and Durham. Recent performances 
include the roles of Noémie, one of the stepsis-
ters in Massenet’s Cendrillon, and First Niece in 
Britten’s Peter Grimes, in a selection of Opera 
Scenes at RWCMD. 



Giorgia Sugarman – scene 1 
Giorgia Sugarman is a digital illustrator from 
Cardiff. Her artistic practice includes pho-
tography, painting and sketching. She be-
lieves there are no boundaries when it comes 
to art, and enjoys channelling her creative 
energy into many different styles of illustra-
tion, working anywhere between realism and 
abstraction. Giorgia has also worked with 
magazines, musicians and other creatives as a 
social media manager. 
Instagram: @giosugs / @giosugsart

Jemma Hadley-Sharp – scene 2 
Jemma Hadley-Sharp is an illustrator based 
in Cardiff. Having picked up the pen in July 
2020 after Graduating from RWCMD, her 
illustration career is still in its beginnings 
but she has already developed a substantial 
portfolio spanning a variety of styles. Her 
previous projects include numerous chil-
dren's books, educational resources, portrait 
commissions, editorial pieces and branding 
packages. 
Instagram: @flohadley

Rosanna Verdon-Roe – scene 3 
Rosanna Verdon-Roe graduated from the 
Royal Welsh College of Music and Drama in 
2020, studying Design for Performance. Dur-
ing Covid-19 she has been working as a free-
lance illustrator, designer and storyboarder. 
Between working for an international chil-
dren’s entertainment company & doing per-
sonal projects such as creating a webcomic 
(to be released this year), she has worked on 
this project and is looking forward to future 
opportunities to collaborate with others. 
Instagram: @roroverdonroe 
www.rosannaverdon-roe.com

https://www.instagram.com/flohadley/
https://www.instagram.com/roroverdonroe/
http://www.rosannaverdon-roe.com
https://www.instagram.com/giosugs/
https://www.instagram.com/giosugsart/


Luciano Williamson  
– composer/librettist 
Luciano Williamson is a composer of 
bold, uncompromising and experi-
mental music; he is a writer and creator 
with a passion for storytelling; he is a 
conductor and champion of new music 
in all forms; he is a music notation spe-
cialist who produces scores that push 
the boundaries of how we write and 
perform music. 
Luciano looks to all areas of art and life 
for inspiration. A blend of musical 
theatre and the avant-garde results in 
experiences that are thrilling, highly 
engaging, often challenging, and un-
conventional. Luciano’s love of music 
notation pushes him to experiment 
with not just how we notate music but 
how we compose and perform it too. 
Luciano has worked with many musi-
cians including the Nieuw Ensemble, 
the BBC National Orchestra of Wales 
and the Hastings Philharmonic. His 
music has been performed on three 
continents, and has been described as 
“imaginative, precise and sensitive”, 
“remarkably effective”, and “a bloody 
noise”. 
In 2018 he worked with Kaite O’Reilly 
on her Creative Wales Award, “The 
Performative Power of Words with 
Music,” and again in 2020 on Tŷ Cer-
dd’s CoDI Text scheme. He has also 
taken part in the Ludlow English Song 
Weekend, Psappha Composing for Bas-
soon, and Composing in the Wilder-
ness. 
Luciano attended the Royal Welsh Col-
lege of Music and Drama, where he 
studied composition with Mark David 
Boden and Joseph Davies, and conduct-
ing with Tianyi Lu. His studies were 

supported by the RVW Trust, the Arts 
Council of Wales, and the Clive and 
Sylvia Richards Charity. 
www.lucianowilliamson.com 

Huw Cheston  
– mixing, sound design, guitars 
Huw Cheston (b. 1996) is a musician, 
recording engineer, and academic cur-
rently based in Bath, UK. He studied 
Music at undergraduate and post-
graduate levels at Oxford University, 
first at Christ Church and then Linacre 
College, during which time he was 
awarded the Gibbs Prize in Music, the 
Clifford Smith Prize in Music, and the 
Louis Curran Scholarship. 
Huw has worked as a guitarist, com-
poser, or sound designer on over fif-
teen professional and student theatrical 
productions, including STOP, winner 
of Best Score at the Edinburgh Fringe 
2017. With Luciano Williamson, he has 
premiered the composers’ Ring (2016) 
and Electric Guitar Concerto (2017), the 
former featured on his EP ‘Live; Electric’ 
(2016). Huw also performs with the 
Oxford-based Stakla Quartet and the 
About Life jazz quintet, releasing a live 
album with the latter group on Jazz-
SOC Records in 2020. 
He currently works as a Graduate Mu-
sic Assistant at Kingswood School, 
Bath, where he teaches composition, 
music theory, and music technology. 
He was recently awarded the prestigi-
ous Lewis Scholarship in the Humanit-
ies at Robinson College, Cambridge, 
and will begin studying for a doctorate 
in Music & Science at Cambridge Uni-
versity as a Cambridge Trust scholar 
from October 2021. 
http://huwcheston.bandcamp.com

http://www.lucianowilliamson.com
http://huwcheston.bandcamp.com


cover illustration by Rosanna Verdon-Roe


	Welcome
	Faustus, or the perils of skipping the terms and conditions
	Cast (in order of appearance)
	Orchestra
	Production Team
	Illustrations

