


JACQUELINE GOUREVITCH

Paintings 1965-2018
May 9 - Extended through July 2nd, 2025

Storage is pleased to present the work of Jacqueline Gourevitch (b. 1933 Paris, France) dated between the years of 1965 and

2018. Gourevitch’s paintings inhabit the precise edge between representation and abstraction. As such, they embrace

investigations of 1ight and pictorial space. The show is on view from May 9th to June 21, 2025.

Jacqueline Gourevitch was born in 1933 in Paris. In 1940, her family immigrated to the United States, arriving at Ellis Island. In

1950, she studied at Black Mountain College, a school with an illustrious facuity list that included Willem and Elaine de

Kooning, Josef Albers, and Ben Shahn. Among the student body at the time were Robert Rauschenberg, Kenneth Noland, and
Cy Twombly. In 1973, Gourevitch was included in the Whitney Biennial. In 1975, she showed at the Wadsworth Atheneum in

Hartford, Connecticut, as part of their Matrix series. In 2015, Helen Molesworth included her work in Leap Before You Look:
Black Mountain College 1933-1957 at the Institute of Contemporary Art, Boston.

Gourevitch began her ongoing series of “Cloud Paintings” in the 1960s. Her ethereal, close-cropped clouds evoke various

genres of painting— from abstraction and Fauvist landscapes to Abstract Expressionism— without straying from her singular
vision. A keen understanding of the iight and color of the sky distinguishes her work from what might initiaily appear to be
color field compositions rendered in neutral tones. Whites, greys, and blues delicately meld in ways that both carefully reflect

and reinterpret the moment before a scorm breaks.

In 2000, Gourevitch was granted studio space in the former World Trade Center. In 2003, she began her current tenure in the
new towers and has continued to paint clouds and the city from the 8oth floor, as well as from her studio in Tribeca. Her
Jacqueline Gourevitch, Cloud Painting Diptych #79 (L) & #84 (R), 1973, paintings are also meditations on the act of painting itself, on abstraction, on landscape, and on vision that edges into the
Oil on Canvas, 50 x 40 in. each philosophical. Her cloud paintings suggest a world that continues far outside of the canvas, lending an expansiveness that
stretches beyond the pictorial edge. Within the frame's boundaries, however, her close direct observation is atcuned to subtle
gradations of light and shade. Gourevitch’s paintings stand apart from the vigorous abstraction favored by many of her
contemporaries. In this way, Jacqueline Gourevitch creates her own subtle and vast visual world, one that continually reflects

on i’lOW Wwe sec and CXpriCHCG nature.
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JACQUELINE GOUREVITCH

b. 1933, France

Lives and works in Tribeca, New York




Contemporary

American
Art

Catalogue of The First Whitney Biennial

Mary Frank b, 1933
463 West St (68)
Sundial stoneware

33X13X13

Helen Frankenthaler b. 1928

Andre Emmerich Gallery, 41 W, 571h St
Thanksgiving acrylic on canvas

104 X 1107

Ernest Frazier b. 1942

58 East 4th St

Origha for Alvin Loving acrylic on canvas
96 X 96

Richard Friedberg b. 1943
15 Greene St. (18)
Tetracloud mixed media
180 X 180

William Geis b. 1940

P.O. Box 85, Woodacre, Cal. (26)

A Rose By Any Other Drain . . . mixed media
17 X20X 15

Gregory Gillespie b 1936

Depot Ro., Haydenville, Mass, (19)

Back Door, Williamsburg, Mass. mixed media
60 X 96

Carl Gliko b. 1941

131 W. 241h St

Pergamene acrylic on canvas
92 X 99

Michael Goldberg b. 1924

222 Bowery (44)

Gold, Blue, Red, Green, Gold mixed media
180 X 40

Sidney Goodman b. 1936

323 Harrison Ave., Elkins Park, Pa. (14)
Room 318 oil on canvas

5 X897

Robert Gordy b. 1933

2630 Bell St,, New Orieans, La. (53)
Still Lite with Bricks acrylic on canvas
60 X 56

Adolph Goltlieb b. 1903

380 West Broadway (39)

Open Above acrylic on canvas
90 X 108

Jagueline Gourevitch b. 1933

13 Red Orange Rd., Middietown, Conn. (12)
Cloud Painting =64 oll on canvas
68 X 56

Nancy Stevenson Graves b. 1940
164 Mulberry St

Montes Apenninus Region of the Moon acrylic on canvas

72 X 96

Stephen Greene b. 1918

408-A Storms Road, Valley Cottage, N.Y. (59)
The Garden of Night oil on canvas

49'% X 491

Ken Greenleal b 1945
Lo Giudice, 59 Wooster St
Humboldt steel

72X 77 X 87

Mary Grigoriadis b, 1942

382 Central Park West (1)

Simple Pleasures oll and acrylic on raw linen
66 X 66

Nancy Grossman b, 1940
105 Eldnge S1. (10)

J.G. wood and leather

17 X6%2 X 8%

Robert Grosvenor b 1837
302 Elizabeth St. (9)
Untitled wood

32 X268 X 18

10



Catalogue of The First Whitney Biennial 1973

Jacqueline Gourevilch Cloud Painting =64

39



Whitney Biennial 1973: Shortlist of Notable Artists

Roy Lichtenstein Tom Wesselman

Cy Twombly Frank Stella
Lynda Benglis Louise Bourgeois
Carl Andre John Chamberlain
Ed Clark Helen Frankenthaler
Donald Judd Jasper Johns
Joan Mitchell Donald Judd !
Ellsworth Kelly e ez 12

1]
5]
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Notations, Wadsworth Atheneum, CT, 1975. Courtesy of Jacqueline Gourevitch and Wadsworth Antheneum.




Sstorage

Jacqueline Gourevitch
Cloud Painting #1, 1965
Qil on linen

50 X 44 1n.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335062
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Jacqueline Gourevitch

Cloud Painting #6, 1965
Qil on linen

50 X 44 1n.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335064
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Sstorage

Jacqueline Gourevitch
Cloud Painting #6o,
Homage to Mondrian’s Red Cloud, 1971

Oil on canvas

50 X 44 1n.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335091







storage

Jacqueline Gourevitch

Cloud Painting Diptych

#79 (L) & #84 (R), 1973
Oil on canvas

50 X 40 in. each

Inquire
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https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335076
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storage —

Jacqueline Gourevitch
Notations #7A, 1975

Oil on canvas mounted on canvas

73 X 47.5 1.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335090
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Jacqueline Gourevitch
Cloud Painting #108, 1987
Oil on linen

50 2 X 40 Y4 in.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335080
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storage

Jacqueline Gourevitch
Cloud Painting #146, 1992
Oil on canvas

68 x 48 in.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335082
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Jacqueline Gourevitch
Cloud Painting #179, 1995

Oil on canvas mounted on linen
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Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363196

storage

Jacqueline Gourevitch
Cloud Painting #185, 1996
Qil on canvas mounted on linen

16 X 10 1n.

Inquire
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https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363197
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https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335083
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storage

Jacqueline Gourevitch
Cloud Painting #187, 1997
Qil on canvas

60 X 32 in.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363207

storage

Jacqueline Gourevitch
Cloud Painting #190, 1998
Qil on canvas

68 x 48 in.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335084
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Jacqueline Gourevitch
Cloud Painting #203, 2000

Oil on canvas

68 x 48 in.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335085
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storage

Jacqueline Gourevitch
Cloud Painting #207, 2000
Oil on canvas

28 X 24 1n.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363198
https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363198

storage

Jacqueline Gourevitch
Cloud Painting #222B, 2007
Oil on canvas

50 X 40 1n.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363199
https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363199

storage

Jacqueline Gourevitch
Cloud Painting #224, 2008
Oil on linen

60 X 32 in.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335086




storage

Jacqueline Gourevitch
Cloud Painting #230, 2012
Oil on canvas

60 X 48 in.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335092
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Jacqueline Gourevitch
Cloud Painting #241, 2012
Oil on canvas mounted on panel

I4 X IT 1.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363201
https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363201

storage

Jacqueline Gourevitch
Cloud Painting #244, 2015
Oil on canvas

24 X 22 11.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363203
https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363203
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Jacqueline Gourevitch
Cloud Painting #252, 2018
Oil on linen

22 X 16.5 n.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2335087
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Jacqueline Gourevitch

Cloud Painting #153, 2023-2024
Oil on canvas

28 X 20 1n.

Inquire



https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363195
https://preview.arternal.com/4191/jacqueline-gourevitch-exhibition/art/2363195
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storage

Founded in 2022 by Onyedika Chuke, Storage is a contemporary art gallery in

Ay

.

Tribeca, New York. From 2007-2018, Chuke worked in secondary market sales at
Susan Shechan Gallery, after which he pursued an art advisory, eventually

developing that entity into Storage.
Storage’s program is committed to sustaining a culturally diverse roster of
emerging, mid-career, and late-career artists. We aim to produce trailblazing

dialogues through historical exhibitions to empower artists and communicties.

Storage is located in the historic 52 Walker Street building on the same property

as leading Manhattan-based galleries such as James Cohen and 52 Walker, a David

/wirner entity.



