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The Live Venue Collective was formed as a rallying cry for 
Ireland’s small to medium-sized independent music venues 
while the Covid-19 pandemic wrought devastation on lives 
and businesses around the country. With our sector either 
shuttered or under severe restrictions since March, our  
culturally vital, but financially fragile, music ecosystem is 
now under serious threat.
 
Small to medium-sized venues, country-wide, are the 
lifeblood of the urban, rural and remote communities they 
serve. For decades they have diligently nurtured talent, 
technical skills, music, arts and culture on their humble but 
internationally revered stages. 
 
Importantly they also provide employment, generate 
tourism and spread economic benefits throughout their 
local communities. 
 
We’re now an endangered species, facing extinction. 
If we lose our stages, we lose our sacred, ritual spaces that 
embody the rich Irish tradition of sharing and singing. It’s a 
tradition that helps us transcend the tribulations of  
our daily lives. If we lose our grassroots venues, our nation 
will lose part of it’s soul. 
 
Glen Hansard said it best when he spoke the following of 
such places: “These are the rooms... where we learn to tell 
stories and learn the magic of the intimate spaces.  
Only from there can we take it to a bigger stage with  
any confidence.”
 
The report below outlines the importance and success 
generated by the financial support of Minister Catherine 
Martin and her Department. The Pilot Scheme helped to 
momentarily preserve these vital nodes of culture, learning 
and expertise.  It is crucial these supports continue for as 
long as restrictions on our businesses remain. 
 
As a collective of 23 venues, we have worked unilaterally, 
diligently and relentlessly to curate, produce and present 
a total of 405 shows of the highest cultural and technical 
quality. As an industry, we adjusted to online presentation 
in a very short lead-in time of just one month, and against 
the backdrop of a worsening pandemic. 
 
We are very proud of our achievements and we feel the 
feats recorded in our report are testament to the  
dedication, hard-work and integrity of our collective. 

cont...

HOW WE GOT HERE

As a singer-songwriter, I have been involved 
in the Irish music industry for 17 years. I am 
writing to give my support to the music venues 
around the country who wish to stay afloat 
during these uncertain months. The last round 
of funding approved for these venues led to 
a much needed boost in morale for many of 
the crews, bands, and solo performers around 
the country. Every event I played a part in was 
safely carried out by all involved and I heard of 
no instance where COVID transmission could 
be traced to an event such as these. 

I implore those with the power to let these 
events happen again to do so. The shows/
tapings/streams all serve as a reminder of the 
normal life to which we are all striving to return. 
Without such motivation I fear for the future of 
many of these venues, their loss would be a 
great shame and would leave a sad void in our 
nation’s culture. 

Mick Flannery - Artist
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From Kerry to Louth, Wexford to Galway; we once again 
opened our doors and hired local crews, suppliers,  
technicians, musicians, artists and designers. In so doing, 
we programmed musical performances that have been 
viewed by almost half a million people world-wide.
 
With this report we present to the department a record of 
those achievements and with it we petition for the  
continuation of State support to help us survive the year 
ahead. Continuation of aid schemes such as the PUP for 
all in our sector, as well as the Live Performance Support 
Scheme, is essential for us to weather another year of 
potential lockdowns and enforced restrictions. It will also 
enable our sector to retain our highly skilled workforce until 
we can bounce back stronger than ever in the third quarter 
of 2021.
 
We ask Minister Martin to once again support Irish culture 
and the livelihoods of thousands of dedicated  
professionals. It will give us the opportunity to do what  
we do best and allows us to start 2021 with the hope  
and opportunity that we were given at the end of 2020.

HOW WE GOT HERE (cont...)

“It was amazing having all these artists return to 
us. It had been too long. It was a like getting the 
family band back together. Our series title, Alive 
In The Cracks’ plays on the feeling that music 
and the arts are often left to exist in the cracks of 
society; something to possess for a minute or two 
and discard quickly for the next fad....I believe 
now that with the strong backing of Minister 
Martin & The Department through the Live 
Performance Support Scheme, we’ve risen up 
out of those cracks to show the true value of 
music, culture and community. The series was 
a statement of solidarity with the artistic family. 

It is community...its hope.... its joy….it’s the  
life-force that keeps so many of us going forward. 
Having survived the lockdowns so far, it was time 
for us to rise up and express ourselves once 
again. It was medication for the soul and the 
mind for artists, crew, venue staff and audience. 

I think a successful blueprint has been created 
that has shown the way forward for keeping 
venues, artist and crew going no matter where 
in Ireland they exist, even for one of  the most 
southerly establishments in Ireland. Well done.
We’re proud to be involved in this mature step in 
the right direction. Keep the good work going.”

Levis’ Corner House, Cork - Venue
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Live Venue Collective is a group of small to  
medium-sized independent live music venues  
established in the summer of 2020 in the wake of the 
devastation caused by Covid-19 to music venues all  
over the world. With Irish entertainment, arts and culture 
sectors shuttered since March the Collective was  
established to:

The Live Venue Collective is comprised of medium to 
small venues from all over Ireland. Many are long  
established and internationally renowned; all are run  
with passion and integrity. 

These music rooms are not just hubs of craic, creativity 
and imagination; they are the proving grounds for the 
musicians, comedians, technicians and promoters of 
tomorrow. They offer on-the-job apprenticeship training 
in the fashion of any vocational trade, allowing skills and 
talents to flourish and improve.  

Our venues are also social outlets and community focal 
points. They play crucial roles in our local economies and 
serve as employers, tourism destinations and revenue 
generators for cafes, restaurants, hotels and shops. 

WHO WE ARE

1. Bring Irish independent music venues 
together to support each other in these 
incredibly challenging times.

2. Workshop ideas on ways to sustain  
our small music venues in the midst of a 
global pandemic.

3. Be a voice of representation for  
independent music venues to engage  
with government and other relevant  
bodies in our sector.

4. Establish a resource of shared  
experiences and knowledge for all  
venues to benefit from in order to sustain 
Ireland’s historic and incredibly important 
live music ecosystem.

Engaging with the Live Venue Collective and the Live 
Performance Support Scheme has gone a huge way 
towards helping the Spirit Store to survive after 21 
years of bringing music, arts and culture through our 
doors. Nobody could ever have anticipated the huge 
financial challenges facing our independent venues 
since March 2020 and just as challenging and  
relevant was the very grave and real possibility  
of losing access to music, poetry, song, comedy  
and spoken word, all cornerstones of who we are  
as people.

Being able to come together with artists to  
reimagine our work for the public and indeed 
ourselves has provided light in the darkest of 
days and taught us all new ways of engaging 
with a public so starved of positivity. The  
highlights of this project for the Spirit Store were the 
heartfelt conversations on set between crew, artists 
and venue staff, realising what we all missed so badly 
and how precious the creative process is to all of us.

Derek Turner -The Spirit Store
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THE BLACK GATE, GALWAY 

CLEERE’S, KILKENNY 

CONNOLLY’S OF LEAP, CORK

COUGHLAN’S, CORK 

CRANE LANE THEATRE, CORK 

DEBARRA’S FOLK CLUB, CLONAKILTY

DOLAN’S, LIMERICK  

THE GRAND SOCIAL, DUBLIN 

KINO, CORK  

LANTERN, WEXFORD 

LEVIS CORNER HOUSE, CORK  

LOST LANE, DUBLIN 

MIKE THE PIES, KERRY 

KAVANAGH’S, LAOIS 

ROISÍN DUBH, GALWAY 

SET THEATRE, KILKENNY 

SIN É, DUBLIN 

SKY AND THE GROUND, WEXFORD  

THE SOUND HOUSE, DUBLIN    

THE SPIRIT STORE, LOUTH

THE BARN, HOTEL DOOLIN, CLARE  

THE WHITE HORSE, CORK  

THE WORKMAN’S CLUB, DUBLIN

THE 23 MEMBERS OF THE LVC 
WHO APPLIED AS A GROUP 
UNDER THE LPSS ARE:

Performing again with the full band was such a joy. From set up to goodbyes the whole  
production team made us feel safe and supported. The attention to detail showed in all  
aspects from lighting, sound, camerawork and stage design in the live stream was 
exceptional.It is a piece of work myself and the band are very proud to have been involved with 
and we are incredibly thankful for this concert to have been captured and shared in a time where  
we could not reach audiences in a normal fashion. These livestreams came at a crucial 
point and served as a vital morale boost for all the band. I think our gratitude and relief  
to be playing together safely can be felt in the music.

Niamh Regan - Artist 
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The announcement of the Pilot Live Performance  
Support Scheme by the Department of Culture, Heritage 
and the Gaeltacht, Minister Catherine Martin & Minister 
Michael McGrath was an incredibly progressive and 
timely financial lifeline to so many in our sector.  
It acknowledged the importance of the commercial 
events sector to both the economy and the arts in  
our country. 

Furthermore, the success of the Live Venue Collective’s 
application was an acknowledgement of the Herculean 
work that Irish independent music venues have carried 
out for years and the cultural and economic importance 
of their roles to the local communities, audiences, artists, 
technicians and employees they service and support.

Under the scheme, €5 million was allocated to assist 
commercial promoters and producers to employ artists, 
musicians, performers, technicians and other support 
staff in live performances, which may subsequently  
have to be curtailed, cancelled or postponed due to  
COVID-19. 

The key aim of the Pilot Live Performance Support 
Scheme was to assist commercial venues, producers 
and promoters of live performances to provide  
employment to workers in the creative industries  
while also producing high quality live performances for 
the public. 

This funding allowed venues, technicians, artists,  
producers and promoters to ensure the show would go 
on, safely in adherence with all public safety guidelines 
whatever level of lockdown or reduced capacities were 
in place for any venue’s respective events. 

As part of the application for this funding 23 of the  
28 members of Live Venue Collective applied as a group 
to the Live Performance Support Pilot Scheme. The 
group consisted of small to medium sized independent  
venues. The application was successful and the 23 
members who applied as a group received €1.1 million  
in total. 

Thanks to this support each of the successful  
applicants were able to once again, for the moment  
at least, promote and produce shows hiring artists, 
performers, technicians and other support staff in their 
respective communities and present a series of unique 
and culturally significant performances. 

PILOT LIVE PERFORMANCE 
SUPPORT SCHEME 

In March 2020 the live arts and entertainment 
industry ground to a halt. Personally, I was in the 
middle of a European tour and looking forward to 
a year’s full diary of both national and international 
work. This was gone within 24 hours. Since then, I, 
as I’m sure most of my industry family and  
colleagues, have endured tests to our mental health 
whilst only being able to sit and wait in the hope of 
a return to any glimmer of normality for our industry. 

The announcement from Minister Catherine 
Martin and the Department of Tourism, Culture, 
Arts, Gaeltacht, Sport and Media of the Live 
Performance Support Scheme in December has 
brought that glimmer of hope, in allowing me to 
do what I do. It has helped get me through some 
of my darkest days. Being able to continue to assist 
with production in many of Cork’s anchor live music 
venues such as Coughlans, DeBarra’s, Levis  
Cornerhouse and The Kino has been a saviour in 
these times and The Department’s support in  
making this happen is greatly appreciated.

John Fitzgerald - Audio Engineer
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PROJECT 
BREAKDOWN:

655
ARTISTS HIRED

LIVE SHOWS  
HOSTED

04
5

965 LIVE AUDIENCE  
MEMBERS

416,259+
ONLINE 
AUDIENCE 
MEMBERS

2,110
TOTAL  
EMPLOYEES  
HIRED

3,066
DAYS OF  

EMPLOYMENT  
CREATED

24,000
MINUTES OF  

DIGITAL CONTENT

23
VENUES
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PARTICIPATING ARTISTS  
AND BANDS:

Throughout the 23 venues, each committing to 16 performances, there was a huge variety in 
shows from outdoor shows for 15 people, to streamed events with no live audience. Each show 
was lovingly created in collaboration and conjunction with each venue's regular music and 
 production community. These are freelance artists and crew who have been depending on  
support and employment through these venues and built a relationship with them through  
touring or building their craft over years. 

Some at the beginning of their career, others who have been playing or managing the technical 
end of shows on this circuit of venues for decades. All in desperate need of an outlet of some sort 
in an effort to maintain their careers financially and sustain their mental health enough to see a way 
through to the other side of this pandemic. This funding helped create events that supplied that 
countrywide for so many as can be seen by the outpouring of positivity in the testimonial pages  
at the end of this report.

4Corners Project
A Smyth
Adam Judge
Adrian Crowley
ADT
AE Mak
Agustina Taborda
Ailbhe Reddy
Aindreas de Staic
AIS
Aislinn Logan
Alchemy
Alex Gough
Alfi
Alice Robinson
Altered State
Andi
Andy Irvine & Dónal Lunny
Anna Mieke
Anna Mitchell
Anna Mullarkey
Annie June Callaghan
Aoibheann Carey Philpott
Aoife Nessa Frances
Arturitis
Aswell
Atmos
Autre Monde
Avril Stanley
Basciville
Beki Hemingway
Bernard Casey
BESPOKE
Bicurious
Big Boy Foolish
BIGNsmolz
Billy Roche & The Red Guitar 
Machine
Bitch Falcon
Blaithín MacGabhann
Blood and Bandages feat Conal 
Creedon
Bon Voyage
Brendan Fuller 
Brian Deady
Brian Kileen
Brigid Mae Power
Briony O’Toole Soul Jazz Quintet
Brona Keogh & Band
Bullet Girl
Caiman Gilmore
Camila Grieshal
Camila Grieshal and Niwel 
Tsumbu
Caoimhin Brady
Cathal Flaherty
Catherine Cunningham
Chief Keegan
Christian Cohle
Ciara Hall
Ciara O'Driscoll AKA Stellar C
Cinematic Ensemble
Citrus Fresh
Clare Sands
Clive Barnes
Coco Comedy Club with  
Cornelius P P'Sullivan
Conal McIntyre
Cormac Lally
Cormac O Caoimh
Craic Boi Mental
Crane Lane Blues Jam Band

Crow Black Chicken
Cry Monster Cry
CUA
Cursed Murphy Versus The 
Resistance
Curtis Walsh
Daithí
Dani Larkin
Danny O'Brien
Dave Lordan
David Hope
David Jackson
David Keenan
David Kitt
David Syme Pianist
Dead Fox Sisters
Derrynane Robot Club
Digital Wax
Djackulate
Dominic Jones
Donal McSweeney
Dukkha
Dylan Murphy
Edel Tobin
Elaine Cormican, Eoin Coughlan 
& Tommie Cunniffe Trad Trio
Elaine Howley
Elaine Malone Band
Elephant
Emerald On Ivory
Emilie Duprez
Emma Doran
Emma Langford
Emmet Kirwan
Enya Martin
Eoin Dolan
Eoin Stan O'Sullivan
Eve Clague
Finnian
First Class and Coach
Fish Go Deep
Fixity
Fluttertone
Fluttertone Rising
Fox Jaw
Frankenstein Bolts
Fred Cooke
Gavin De Vinci
Gearoid Farrelly
Gemma Dunleavy
Georgia O'Gorman
Ger Wolfe
Gerry O'Connor & Feilimi 
O'Connor
Glasshouse Ensemble
God Alone
Gordon Barry
Greenshine
Ham Sandwich
Hanley x Finlay
Hazey Haze & Citrus Fresh
Hecklin’ Dogs
How I Became a Wave
Hunting Hall
Ian Bermingham
Illicit
Indistinct Chatter
Ines Khai
Irish Trance Party
Jack L
Jack Lee
Jack O Rourke

James Lonergan
James O'Connor
Jamie Toomey
JaXson
Jazz Improv! House Band
Jem Mitchel
Jinx Lennon
John Blek
John Colleary
John Conneely
John Francis Flynn
John Jack Riot
John Spillane
Joshua Burnside
Joseph Knife
Julie Goo
Junior Brother
Just Mustard
Justin Grounds
Karl Spain
KAYCEE
Keith Dwyer
Kellie Ann
Kevin McNally
King Pallas
Laetitia & Lamposts
Laoise
Larry
Laura Elizabeth Hughes
Leftbank
Leila Jane
Lemoncello
Les Salamandas
Lethal Dialect
Liam O'Maonlaí
Lisa Hannigan
Lisa O'Neill
Live Lizzy
Love Buzz
Low G
Lowlek
Luan Parle
Lucy Gaffney
Maca
Majella Cullagh Soprano
Make Me an Island with Donal 
Dineen
Manifest
Marcel Kreuger
Maria Kelly
Mark Corcoran
Markas Carkas
Marlene Enright
Mary Coughlan
Melts
Michelle Dooley Mahon
Mick 'Citern' Walsh
Mick Egan
Mick Flannery
Mick McAuley & Paddy Cleere
Mide Houlihan
Mike Hanrahan
Mike Morgan
Mistrix
Molly O'Mahony
Mongoose
Morning Medicine
Mossie the Band
Moxie
Moze Jacobs
Mr Harnless
Mules & Men

Mundy
Naked Animals
NC Lawlor
Nealo
Neil Delamere
New Dad
Nial McGuinness
Niamh Regan
Niwel Tsumbu
Noel O ‘Donoghue & James 
Cullinan
Nuala Kennedy & Gerry 
O'Connor
Odd Morris
Old Sea Legs
Oliver Cole
Ophelia
Oracle
Origin Story
Oscide
Paddy Dennehy
Paddy Hanna
Panik Attaks
Paradox
Pat Collins
Patrick M Barrett
Paul Dunlea Group
Paul Finn
Paul Marsh
Paul McMahon
Paul Noonan
Peter Broderick
Pierce Turner
Pogueology
Pontious Pilate & The Naildrivers
Post Punk Podge
Pretty Happy
Proper Micro NV
Protobaby
R.S.A.G.
Rachael Lavelle
Rachel Grace
Raelach ft Geraldine Cotter,  
Damian O’Reilly and John Blake
Reevah
Richy Sheehy
Rodney Owl
Rónán O'Snodaigh
Rowan
Rubyhorse
Ryan O'Shaughnessy
S.J McArdle
Sack
Saint Sister
Sam Clague
Sara Ryan
Sarah Buckley
Sarah Dolan
Scullion
Seamus Fogarty
Senzar
Shakalak
Shaker Hymn
Shardbourne
Sharron Mannion
Shiv
Shy Mascot
SICK LOVE
Sinead McConville
Sinead Walsh
Sinead White
Sive

Slow Place Like Home
Small Town Poltics
Soda Blonde
SOLA
Somebody's Child
Sophie Coyle
Sorcha Richardson
Souldriven
Sprints
Squarehead
St. Bishop
Steo Wall
Stephanie Rainey
Steven Sharpe
Stevie G with Alex Gough
Strung 
Stuart Wilde
Stuart Wilde & The Birdmen
SUA Podcast
Sun Collective
SuperSkunkz
Susan O'Neill (SON)
Ten Past Seven
Terry O'Connor
The 4 Of Us
The Art Crimes Band
The Bonk
The Ceili Allstars
The Contempo Quartet
The Davies Brothers
The Kilkennys
The Lost Gecko
The Man Whom
The Mary Wallopers
The Monks
The Old Moderns
The Pale
The Shaker Hymn
The Tan Jackets
The Vespertine Quintet
The Walls
The Whileaways
The White Horse Guitar Club
The Young Folk
Thumper
Tommy Fitzharris & Brian 
Mooney
Toshín
Totally Wired
Tracy Bruen
Transmitter
True Tides
Turnstiles
TV People
Ultan Conlon
Varo
Vision Dublin
Watson Ace
Windings
Wyvern Lingo
Yankari
Ye Vagabonds
Yenkee
Yusenia
Zapho
Zealot Cult
Zen Arcade
Zoe Conway & John McIntyre
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COST  
BREAKDOWN: 

31%

DIRECTOR/ 
PROMOTER: 

9%

OTHER CREATIVE 
COSTS:

8%

COVID CONTROL 
MEASURES:

3%

ARTIST/ 
PERFORMER 

COSTS: 

16%
EVENT  
STAFF: 

15%

VENUE 
COSTS: 

18%
SOUND/LIGHT 
RENTAL COST: 
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MEDIA  
COVERAGE:
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The positive impact and progressive nature of the 
Pilot Live Performance Support Scheme has been a 
glimmer of hope in a time of darkness and despair  
for so many in our sector. 

This funding has financially lifted venues, artists, 
technicians, crews and employees from the brink 
and positively impacted the mental health of all who 
engaged with the scheme. Simultaneously, it helped 
create truly world class musical moments that will 
forever document this unprecedented time in Irish 
history.

Our sector’s resilience, creativity and professionalism 
is beyond question, and we are deeply grateful  
for the opportunity this funding provided. 

It allowed us to do what we do best. In an incredibly 
short run up time, we successfully organised,  
curated, booked, promoted and presented a body  
of work produced to the highest professional and 
safety standards. 

All of our members and their teams adapted quickly 
and added many new skills to their already  
internationally sought-after skillset.

IMPACT: 

The Live Performance Support Scheme 
added some colour to the half-life in which 
we were residing, and it gave us a chance 
to be creative and focus our minds on 
programming and conceptualising a series 
of concerts, with the aim to give artists the 
media they needed to push their careers on 
somewhat, given they could not do so with  
live shows. It also gave us the opportunity to 
market Kilkenny, both nationally and  
internationally and the comment section  
of our broadcasts on Set Theatre’s YouTube 
channel was testament to the positivity  
that this project brought on a human level.  
To be able to bring joy into people’s homes 
gave us all a real sense of purpose, while  
reimagining the concept of a live show, which 
is an avenue we’d like to continue exploring.

Stephen Butler - Promoter/Booker
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WHAT WE’VE LEARNED:

The opportunity to return to work for a few 
days after several months of unemployment 
was worth so much more than the pay packet. 

Being a part of the venue stimulus shows 
brought a sense of normality to my life  
after all the months of uncertainty.  
There was a sense of regularity and purpose 
to those days that I am still drawing from now.  
I hope there will be more, to see us through.

Sandra O’Mahony - Sound Engineer

COVID-19 RESTRICTIONS ON AUDIENCE NUMBERS

All of the projects had to facilitate a huge U-turn in  
how they were presented from the time we submitted 
our application where we expected to do the shows 
in Levels 1, 2 or 3, to where we were suddenly booking 
shows with little lead in time and with an outdoor 
audience of 15 or indoors without an audience. 

This meant reinventing our shows to be streamed or 
outdoor events, bringing new challenges and huge 
production costs, while learning new skills, producing 
streamed events, rather than our traditional live ticketed 
events where many of our years of collective vast  
experience lies. Having a longer lead in time, along  
with a larger time bracket, would allow us to spread  
out events (particularly streamed shows) to avoid  
clashes and saturation during 2021. 

MATCHED FUNDING

The 5% matched funding proved to be a challenge in 
terms of venues having to seek funding to match the 
Departments 95% contributions at a time when our 
businesses are under severe financial pressure and 
shuttered since March. 

COSTS

Given that the LPSS was a pilot scheme many of the 
added expenses of producing shows under level 5 
restrictions were not accurately predicted.  

Audio visual costs, both for recorded and live streamed 
performances in particular were underestimated. Post-
production and editing also proved extremely difficult in 
the short time frame provided to complete shows. 

As such, teams worked above and beyond their remit to 
meet deadlines for this project. 

This dedication was a common theme for all that  
participated in the scheme from artists to technicians. 
With longer run-in times and a more appropriate  
budget all these issues can be remedied.

LEAD IN TIME

The lead in time for this scheme was especially chal-
lenging. Before COVID-19 19 the successful curation, 
promotion and presentation of an event would take at 
least two-three months if not longer.  For this scheme, 
with added safety measures and technical neccessities 
each venue still successfully and safely staged at least 
16 performances over the course of 1 month to the  
highest production standards. A longer lead time to 
present shows in 2021 will be essential. 

cont...
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WHAT WE’VE LEARNED (cont...)

STREAMING TICKET SALES

As venues, we are committed to promoting and  
presenting ticketed shows. We believe artists should 
be paid for their art. The slow uptake of streaming 
ticket sales in conjunction with an anomalous VAT rate 
for online shows (9% VAT rate applies to live ticketed 
shows, 21% VAT rate applies to streamed shows) and 
national organisations looking for unfair percentage of 
ticket sales disheartens our group and limits our ability 
to successfully monetise streamed performances when 
ticket prices are reduced and the expense of production 
is so much higher.

POST PRODUCTION:

Post production proved very difficult in the short  
run of time for many events to successfully finish and 
present their performances. With very tight deadlines 
many production crews worked around the clock to 
ensure projects completion. Again, a longer lead time  
to present shows will be essential.  

LIVE STREAMING:

Live streaming proved to have its own pitfalls with 
the varying levels of appropriate internet connectivity 
throughout the country. Where internet connectivity was 
an issue, pre-recorded gigs on social media channels 
were presented as digital premiers in lieu of streaming. 

PUP:

While it is agreed that the Pilot LPSS was an incredibly  
timely and progressive scheme that offered essential 
mental wellbeing and momentary financial respite to  
all participants, it is clear that it is only in conjunction 
with other supports such as the PUP, EWSS and CRSS 
that this sector will have any hope of survival over  
the coming year. 

COVID 19:

All venues operated and presented their events with 
utmost safety a very small number of events had to be 
re-scheduled due to the ubiquitous nature of the  
COVID-19 virus affecting some participants in the 
scheme over the course of the last month. Flexibility  
and goodwill between artists and venues ensured that 
these events took place when it was safe to do so. 

Please convey my thanks to everyone involved 
in coordinating the concerts that I was lucky 
enough to attend before Christmas.

I can honestly say that the joy of hearing 
live music again made me cry. The  
environment was so well organised and safe  
it was a credit to everyone involved.

I sincerely hope that we can experience similar 
again in the near future.

Niamh Sullivan - Audience Member

I’ve missed gigs so much over this past year 
of strangeness and what a treat it was to play 
these small shows in December. Not only the 
shows themselves but I’ve missed the 
venues, the crew, the whole team working 
together to make something special for 
an audience. Both the shows in Coughlans 
in Cork and with Lantern in Wexford were 
really well organised, professional and safe 
for both audience and crew/performer. These 
wonderful venues and promoters are part of 
a much larger musical eco system, given a 
much needed financial boost after being shut 
down for so much of 2020. They are essential 
to our industry and culture and deserve every 
support available.

Lisa Hannigan - Artist
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The LVC were delighted to see that there has 
been €50 Million allocated to live performance 
in 2021. As previously mentioned; live events 
were the first to be impacted by the restrictions 
put in place due to the COVID-19, and very likely 
will be one of the last to come back fully  
functional in the aftermath. 

The scheme moving into 2021 will be vital to 
ensure the long term survival of independent 
music, the skilled workforce behind the scenes 
and the continued support to the vast talent in 
the Irish live industry at all levels and across all 
genres. 

LIVE PERFORMANCE  
SUPPORT SCHEME 2021:

I think the greatest incentive I’ve benefited 
from during Covid 19 was definitely the gigs 
that the smaller venues hosted. It was such a 
wonderful feeling to be together in a  
working environment, with band and crew. 
Also, it was great for the fans. I mixed it up a  
bit for the streaming shows so that every gig 
was different.

I just want to let you know that the session 
we did in the Roisin Dubh was one of the best 
memories of life in lockdown.

It was in December and after 9 months 
without any live performances it was amazing 
to be there performing with my full band and 
crew. The video and sound guys were  
incredible. These gigs are the best way to 
support artists during Covid.

My concert was watched 6,500 times and 
shared all over the world since the 26th  
December.

Thank you Gugai and the LIVE PERFORMANCE 
SUPPORT SCHEME.” 

Mary Coughlan - Artist
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CONCLUSION:

If our stages and venues remain closed, or under the 
threat of reduced capacity when operational, further 
supports are crucial for our survival. 

It is necessary too to extend the Pandemic  
Unemployment Payment for all workers in the live  
event sector, who have effectively not been permitted  
to work regularly since March 2020. 

The imminent threat of losing our historic venues, the 
communities they service and the ‘brain drain’ that will 
ensue from their closure will force artists, technicians, 
engineers and event staff to abandon their unparalleled 
experience. 

This threat looms particularly large at the start of 2021, 
with no end in sight for restrictions that will directly 
affect our industry. The prospect of this heavy loss is 
looming on our sector’s already bleak horizon.

We are looking forward to engaging with the  
Department regarding the successful allocation and  
implementation of the LPSS as announced in the  
October 2020 budget. 

I wish to express my gratitude to the  
department for the LPSS which allowed us 
to stage some shows in December 2020. 
We are used to working crazy hours, putting 
on hundreds of shows every year, working with 
artists, crews and staff who become more than 
colleagues, they are friends. Being able to work 
again in December, to put on these concerts, 
felt like coming up for air and being able to 
breathe again. The feedback from our custom-
ers from the live streams was fantastic as well. 
They miss us as much as we do them. The Pilot 
LPSS was a lifeline to all of us. We just can’t wait 
to get back to work.

Roisin Dubh, Galway - Venue

Website: www.livevenuecollective.ie

Email: chairperson@livevenuecollective.ie

Facebook & Instagram: @livevenueire
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FRANCESCA DEBUYL - SOUND ENGINEER - CORK

“The funding allowed me to go back to work semi  
regularly during Nov/Dec. Just before this I had been strongly 
considering moving out of the arts industry as a result of the 
pandemic, I have been working as an audio engineer for live 
gigs, concerts and theatre for the almost 10 years (which 
accounts for my entire adult life). I am delighted that I got to 
put my skills to good  
use while doing what I love and giving an opportunity  
for artists to do what they do best. 

The Kino’s managing of Covid-19 guidelines during this pe-
riod was exemplary and the efforts of my employers greatly 
reduced the risk of COVID-19 transmission”

CIAN FINLAY - LIGHTING DESIGNER - DUBLIN

“Together In Electric Streams” did exactly what it said it 
would, brought us all together after a year of extremely 
sparse work for techs, rentals, and musicians in our industry. 
It felt great to be part of a team again, and to have a few 
dates in a row felt like having a relaxed tour. Even though 
we couldn’t hug, and had to keep our 2ms, the interaction 
with old friends (outside of a zoom call) in both the tech and 
musician world really meant so much to us all, especially 
coming into the Christmas.”

CAOILIAN SHERLOCK - VENUE MANAGER - CORK

“I have worked in event production and across the arts in 
Ireland for over 10 years, employed by venues and festivals 
such as The Pavilion, Cork Opera House, Cork Midsummer 
Festival, Body & Soul Festival, Sounds From A Safe Har-
bour Festival, and many more around the country. I began 
working for The Good Room in 2017 at Live At St. Luke’s and 
in July 2019 started working as venue manager at Kino on 
Washington Street, Cork City.

When the lockdown started in March due to the outbreak of 
Covid-19, I found myself out of work for the first time since 
I left school. Like many others in this sector, I was forced to 
look for work outside of the arts sector and have strongly 
considered leaving the industry for employment elsewhere. 
A difficult job to leave behind, considering the very specific 
experience and skills I have acquired throughout the years 
and while considering my position during the pandemic, I 
felt, and still feel, it would be a decision I would regret in the 
long run.

Thankfully, on account of the funding granted to the Kino as 
part of the Live Venue Collective I was able to return to work 
for a short period between October and December last year. 
This was a welcome relief, both in the financial sense and to 
quell my anxieties about the long-term feasibility of employ-
ment with Kino and in the arts sector in Ireland, in General.
This support to the industry from The Department of Culture, 
Heritage and the Gaeltacht gives confidence to those 
usually employed by venues all year round, and of course to 
the venues themselves who are the backbone of Ireland’s 
world-famous music, theatre and arts community. As the 
perplexing nature of the Covid-19 pandemic continues into 
2021 with all the ambiguity that accompanies it, I hope The 
Department of Culture, Heritage and the Gaeltacht can con-
tinue to support venues, staff and artists in this difficult time.”

ED HARRINGTON - STAGE MANAGER - CORK

“My name is Ed Harrington, I’m self-employed, and I’ve worked 
freelance within the Irish live events industry for the past 10 
years. Our entire sector has been shut down since last March.
So, I was only delighted to receive an offer from Kate O’Shea 
to work as the Stage Manager in the Crane Lane Theatre for a 
series of 16 shows just before Christmas.

The events were meticulously managed by the ever-profes-
sional Crane Lane staff with of course a particular emphasis 
on the health and safety of all artists and staff. Temperature 
checks, hand washing stations, masks, and a strict social 
distancing policy were all in place to create a safe work-
ing environment for all. The production levels on the shows 
themselves were at a very high level and it was an absolute joy 
to be back working in the profession that I love. These shows 
benefit artists and events staff in multiple ways but I believe 
that the mental health benefits they provide are immeasurable, 
especially for those of us who have been isolating for so long.”

JUSTIN FORBES - SOUND ENGINEER - CORK

“As house engineer for the Crane Lane Theatre since 2007, 
and previously, many years at the Lobby Bar - both seven days 
a week music venues in Cork. I have witnessed the extraor-
dinary breadth and wealth of musical talent and interest that 
runs through this city.

This last year, the lack of concerts has been very hard, (aside 
from the social and financial aspects), on performers and 
audiences alike.

Being able to record and film “live” concerts in a COVID safe 
environment is an ingenious way to bring the two together. 
The relief and excitement of musicians getting to perform was 
palpable. And the response from viewers speaks for itself!

The Crane Lane has been a hugely important venue for innu-
merable upcoming musicians. Whether to see their heroes, or 
their peers, or to play their first proper gig. Without the good 
will of the venue. And the outside funding. These events could 
not have happened. My thanks to all concerned. I hope similar 
ventures will continue into the future.”

JULIE O’SULLIVAN – CREW AND PERFORMER - WEST CORK

“As a lover of live music and someone who had just started 
to work in the music industry I was heartbroken to find out 
gigs had been cancelled for two weeks. It’s coming up on a 
year nowand it’s getting even harder to comprehend what has 
happened. Getting to work with Levis’ for

Alive In The Cracks was such a wonderful experience for me, 
it’s such a special feeling to be part of a creative community 
project. Being surrounded by live music, spoken word and all 
the craic that comes with the Levis’ crew is invaluable. This 
would not have been possible without the financial support of 
the Department of Culture and I am incredibly grateful for the 
chance theyhave given me to continue my pursuit of a career 
in the music industry.”
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COLM ROONEY - VIDEOGRAPHER - CORK 

“Like everyone in the country I was so disheartened at the 
beginning of lockdown. As someone engaged in the arts on 
many levels I found it was doubly disappointing to see the 
arts called non essential. 

It is a rare person that can make it through the day without 
engaging in the arts in some way. Music in all its forms is 
particularly enriching, having positive impacts across the 
country every second of the day on performers, crew/facili-
tators, and audiences alike.

Minister Catherine Martin stepping up with the government 
behind her, coming out and supporting the arts so actively 
on so many different levels had such a positive impact on 
my own mental health. It was great leading up to the gigs to 
have something so collaborative and positive to look forward 
to working on. The crew and artists alike were buzzing for 
each gig and that comes across in the performances and 
the wee chats that we had. 

Locally the village was absolutely delighted that something 
creative was happening and fully supported us. The recep-
tion and feedback online has been great and people are 
delighted to see gigs happening again. It has breathed new 
life into us all. It’s the craic that lets the light in in these dark 
times and I sincerely hope that there’s more craic ahead.”

JASON LEE - PHOTOGRAPHER - WEST CORK

Story One: The Place. 

In a few ‘short’ years Levis Corner House has become 
known internationally as a venue on the Mizen Peninsula, 
Cork, Ireland.  A warm Ballydehob welcome known in hearts 
and minds beyond borders and oceans.  It’s two minutes 
down the road from me.  Long before the pandemic arrived, 
I put my hand up to photograph, to document a community, 
a time, a place and all who visited, who crewed and who 
performed over the counter. 

I am still amazed by this. It’s not a place you’d want to lose. 

Story Two: Here We Are / On Set.

Here we are, sound engineering, filming, photographing, 
lighting, catering, constructing, cleaning, hosting and per-
forming.  Here we are doing it this way because so many 
couldn’t be.  Here I am tip-toeing over cables, between lights 
and cameras, knowing how fortunate I am to be a part of 
this, photographing an incredible moment in our time, and 
what this means to so many.  Here we are now hearing the 
shared gratitude from our friends, our family near and far for 
keeping the lights on.

Story Three: The Small Bubble / The Bigger Bubble.

My gig photographs from Levis’, our neighbours - Connolly’s 
& De Barra’s, have long been seen and shared world wide.  I 
appreciated all those engagements then, before Covid-19, 
I appreciate them even more so now.  When the vaccines 
kick in and the pandemic wanes, we will want to be back in 
the room to mourn, to celebrate, to reflect, to move our-
selves forward. It’s what I hear of most. 

What we do now, as Levis Corner House, as The Live Venue 
Collective, as The Department of Tourism, Culture, Arts, 
Gaeltacht, Sports and Media & Minister Catherine Martin, as 
individuals, as a community, Ballydehob and beyond, mat-
ters. The live performance scheme has been vital in making 
this part possible. 

We can’t lose sight of this. We can’t lose sight of each other. 

MAIREAD NÍ THRÉINIR - PRODUCER - GALWAY 

“The production of the Black Gate Sessions in Galway brought 
some of the best local musicians and production crew togeth-
er during a period that was particularly lacking in employment 
opportunities due to the pandemic. The atmosphere on set 
was really special, with everyone working hard to make the 
Black Gate Sessions stand out, both visually on camera and 
as an experience for the artists involved and the audience 
at home. I have never experienced such comradery on set, 
from the lighting crew, to audio, the camera department and 
production; everyone was grateful for this unique opportunity 
to create something special during such a tough time. We 
were ambitious, shooting interviews with each of the artists, 
along with the sessions - creating a ‘behind the scenes’ feel 
to the series. I am proud that we could make such a suc-
cessful series while abiding by Covid Safety Guidelines. I am 
confident that everyone on set felt safe at all times and the 
production team made sure to follow all guidelines religiously. 
The success of the series speaks for itself, with each of the 
videos having gained hundreds of views in only a few days. 
The production of this series has pulled together a fantastic 
crew that will, without a doubt, work together again on future 
productions!”

DAVID BOLAND - PRODUCER - GALWAY 

“After working for over a decade to promote local music 
through gigs and festivals, I felt that everything I had built was 
at risk of collapsing in 2020. These gigs have been a much 
needed lifeline both financially and mentally and I have seen 
firsthand how much they mean to all the artists and crew who 
have been involved. Working on these gigs has allowed me to 
maintain the relationships and networks that are so vital in this 
industry and to learn new skills and gain experience in a tv/ 
film production environment which is already opening up new 
opportunities in my career.”

LIAM KING – SOUND ENGINEER - GALWAY 

“After nearly ten months without live performances, it was 
brilliant being back doing live gigs again -especially with such 
a wide range of artists in a great atmosphere with the finest  
of crew.”

ALICE MACKEREL - VIDEOGRAPHER - GALWAY 

“Live performance is essential for the soul of our community. It 
nurtures the creative andfinancial livelihood for so many artists, 
connecting them with venues, audiences and other creative 
professionals. After a very fragmented year, the chance to 
come together in a safe environment to create a high quality 
live music series for the Black Gate, was a great source 
of inspiration and reassurance.”

DAVID SLATTERY – CAMERA OPERATOR - KILKENNY

“It was tremendous to be able to return to work after a difficult 
period. As a musician myself I felt the enthusiasm of the mu-
sician shone through the camera and it was a privilege to be 
able to experience it live while also performing my job.”

MATTHEW HICKEY – CAMERA OPERATOR - KILKENNY

“After a bit of a layoff from the normal hustle and bustle. it was 
fantastic to return to my job head on. The numerous perfor-
mances allowed me a great opportunity to maintain and im-
prove my skills. It was an immensely worthwhile exercise and I 
can’t wait to do it all over again if afforded the chance!”
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JULIE FLAVIN - EDITOR - GALWAY 

“What a joy it’s been to work on these gigs! No matter how 
much you stay creative and active on your own, at home, 
when you’re producing material that hasn’t been commis-
sioned and isn’t going to be seen or critically appraised by 
an audience, your self esteem and confidence in your skills 
and abilities start to waver. So, it’s been great to be working 
in a team again, for these pieces, recognising each other’s 
work and skills, and seeing the gigs so well received by an 
online audience. I can see, too, from the footage I’m editing, 
what a big deal the gigs are for the performers.

They all talk about these being their first gigs in such a long 
time. Some talk about how theyweren’t even sure they’d still 
be able to play a full set and you can see their elation, a new 
light in their eyes, when they’ve finished the performance.
The Black Gate has always worked to foster and nourish 
Galway’s creative communities,building a welcoming home 
where conversation between artists of every description and 
arts lovers can flourish and where new artistic relationships 
and projects are conceived. It might have been easier for 
them to take a back seat during the pandemic but the fact 
that they have adapted and found new ways of keeping their 
community alive has made a huge difference, not only to the 
artists and the production team, but also to an audience so 
starved of the salve that live music can bestow.”

KEVIN BRODERICK – AUDIO SUPPLIER - KILKENNY

“It was fantastic to be back working on sound, the last time 
I had done sound for a proper gig before this run was back 
in Feb, I honestly can’t remember the last time I would have 
gone that long without doing sound for a band, hopefully I 
don’t have to go that long again. 

Thanks to the Live Venue Collective, and Johnny and Paul 
in Cleeres for getting these shows together, it was great to 
be back working in Cleeres again, and to make some extra 
money just in time for Christmas. All the bands and artists 
we worked with were brilliant, everyone was so happy to be 
back doing an actual gig! Even though there was no crowd 
we all still enjoyed it, it was great working with everyone. 

We are very grateful to the department for funding these 
shows and giving purpose back to our jobs after so long, 
hopefully we can keep going with these type of events 
until the virus is sorted and we can get back to shows with 
crowds.”

RORY BRODERICK – AUDIO SUPPLIER - KILKENNY

“We installed some lighting for these Cleeres shows, it had 
been a while since we had done any jobs like that. Usually 
we are doing these kind of jobs every 2 weeks or at the very 
least every month. We were very happy to be prepping our 
gear to use with some great bands and artists again. Every-
one was delighted, great to work with the Dicemen lads 
again too, we would cross paths with them from time to time 
but it had been a while. Very grateful to the department that 
they decided to give out funding to put on events like these. 
Seems like it will be a while before we are back to doing gigs 
the old fashioned way, so I hope they keep giving out the 
funding for these shows until we get back to that.

It’s a tough time for lighting and sound engineers, but these 
shows make it better.”

DICEMEN PRODUCTIONS - KILKENNY 

“As a group involved in the Arts is was amazing to see the 
support for local artists and people involved in the industry. In 
times like this it our artists are invaluable as they can provide 
a form of escapism. Hopefully we can continue to support the 
local once thriving scene in the coming months with fantastic 
initiatives such as the live performance support scheme.”

BARRY O’SHEA – SOUND ENGINEER - CORK 

“My name is Barry O’ Shea and I’m a live sound engineer 
based in Cork city. Due to COVID-19 and the resulting  
legislation regarding the entertainment and hospitality sectors 
I gave been out of work since March 2020. The recent events 
with the funding the live venue collective not only gave me 
a welcome financial boost before Christmas but were also a 
massive boost for my mental health. Being unemployed for so 
long has had a massive impact on my self-esteem and has 
caused a lot of anxiety.

These concerts let me feel like a productive member of so-
ciety again. They also gave me a great sense of pride in my 
industry and hope for the future. Pride because of the pro-
fessionalism of all involved, both in terms of the high standard 
work created and the ease that Covid safety measures were 
absorbed into our work flow.

I know all of my colleagues in the event industry, from musi-
cians to promoters to technical crew all benefited massively 
from this initiative and would love to see it continue.”

ZOE HOWLIN – VENUE MANAGER - WEXFORD  

“I’ve been working for Lantern Presents for a number of years, 
and even though I love what we do I guess I took it for granted 
too. To not be allowed to work has been a shock to me. 

It was only when we welcomed our audience back to our Sel-
skar Sessions shows that I truly realised how much damage 
this pandemic has done to so many people. Our crew are 
not known for talking about their emotions, but as the run of 
shows went on it was like a weight was being lifted off them. 
Just seeing them interacting with each other and the artists, 
the banter and craic, the last-minute checks before doors, 
helping each other with the Get Ins and Get Outs – it was a 
relief, a joy and a privilege to be able to run these gigs safe-
ly, and for the enjoyment and mental well bring of so many 
people.  I am very grateful to Minster Catherine Martin and the 
Department of Tourism, Culture, Arts, Gaeltacht, Sports and 
Media for making this happen.“

CIAN MURPHY - PRODUCTION MANAGER  - WEXFORD  

“I was surprised and delighted to be asked by Brian in Lan-
tern to supply PA and LX for the Selskar Sessions shows in 
Wexford. Having had no work since March we had written off 
the year entirely and were not confident about 2021 either. 
Spending November planning the gigs and December running 
the FOH desk at them was a return to normality and a salve on 
a stressful time. Some of my regular crew have young families 
and it was brilliant to be able to call them with an offer of real 
work, especially in the run up to Christmas. While 2021 is still 
looking precarious, the 2021 LPSS offers us some hope. 

On behalf of my crew and I I would like to thank the Minster 
Catherine Martin and the Department of  Tourism, Culture, Arts, 
Gaeltacht, Sports and Media for making this happen.”
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JOHN FITZGERALD – SOUND ENGINEER - WEST CORK 

“In March 2020 the live arts and entertainment industry 
ground to a halt. Personally, I was in the middle of a Europe-
an tour and looking forward to a year’s full diary of both na-
tional and international work. This was gone within 24 hours.

Since then I, as I’m sure most of my industry family and 
colleagues, have endured tests to our mental health whilst 
only being able to sit and wait in the hope of a return to any 
glimmer of normality for our industry.

The announcement by Minister Catherine Martin and The 
Department of Tourism, Culture, Arts, Gaeltacht Sport and 
Media from with the Live Performance Support Scheme in 
December has  brought that glimmer of hope, in allowing me 
to do what I do. It has helped get me through some of my 
darkest days. Being able to continue to assist with produc-
tion in many of Corks anchor live music venues such as 
Coughlan’s, DeBarra’s, Levis Cornerhouse and The Kino has 
been a saviour in these times and Minister Martins’ support 
in making this happen is greatly appreciated.

Regards, John”

JOHN BYRNE – CAMERA OPERATOR - DUBLIN

“Just wanted to say what a pleasure it was to work on the 
Together in Electric Streams shows in December at Lost 
Lane. After the year we’ve had it was such a tonic to get 
out and create something so worthwhile. The collaboration 
between programmers, artists, lighting, audio, and video 
streaming was terrific so kudos to you for getting such a 
great team together. And to pull it all off successfully with 
safety as our number one priority was a great achievement.
From a mental health perspective, it was invaluable to be 
back out working and involved with putting on these great 
shows. Even when gigs can be attended again, I think that 
these streams are going to be a huge part of the future of 
live events.”

KIERAN MURPHY – LIGHTING ENGINEER - CORK 

“Thanks so much for asking me to be part of the team for 
the Coughlan’s Live Outdoor shows. I know it’s been a tough 
time for everybody but the whole live music sector felt like it 
was going to vanish into a black hole and never reappear in 
the foreseeable future...Like so many of my technical  
colleagues, I have dedicated my life to this business and to 
take an unforeseen hit like we are witnessing at the mo-
ment is a pretty harrowing experience. I was dreading the 
Christmas period until you made contact and as a result of 
working on those shows, my spirits received a huge positive 
boost which in turn made me a better person to be around.”

PAUL (COOKIE) DOYLE - SOUND ENGINEER -  

LISTOWEL, KERRY 
“With the pandemic hitting our industry so severely it’s been 
a depressing year and personally I felt totally lost without the 
work that I am passionate about. When you approached me 
with the opportunity to be a part of your lockdown sessions, 
I finally saw a light at the end of a very long tunnel. I was de-
lighted to reconnect with the artists, crew and the audience 
who remotely tuned in. Thank goodness for the Department 
who released these grants, it has opened up a whole new 
world and I’ve learned a thing or two about remote  
broadcasting too!”

DINNY CARROLL – VIDEO SUPPLIER - LISTOWEL, KERRY

“Dinny Carroll from Fealegood Video Productions here. I just 
wanted to express my gratitude for being part of the recent 
“Lockdown Series” in Mike the Pies. As a small independent 
production company, I don’t get to work alongside the likes of 
the recent sound and lighting crew as well as the production/
graphics crew that you had in the bar. This was not only a 
great opportunity for me to display my skills alongside other 
professionals but also to work with some of the best of Irish 
talent around today. I was amazed with some of the new acts 
that we have on this small island as well as the more seasoned 
and well-known acts. I know this would not have happened 
without the help of the Dept of Arts and Culture who have 
helped the entertainment sector which was so badly struck 
by COVID-19. It was also gratifying to know that Mike the Pies 
in Listowel was one of the handful of venues around Ireland 
who hosted the “Lockdown Series”, this is a testament to the 
fantastic music that it is today. Having won many top awards 
in the Irish entertainment it is a just reward to you and the staff 
for all the hard work that ye have put in over the years. I really 
and truly hope that after things return to normal that the words 
MIKE THE PIES will roll off the lips of the top entertainers/
bands and shall continue to be a place where up and coming 
acts will want to try to play to establish themselves.

I know it is tough on all business people to continue to have 
their doors closed and no customers at this time so maybe 
just maybe the Minister and the Dept. will have a look at the 
very positive results for the bands and solo artists who played 
in the venues around the country. It was great to see such a 
diverse range of artists on display, it would be very easy to get 
the usual big bands to play but some of the lesser known up 
and coming bands were a delight to watch. I hope the Dept. 
will also look at the videos of the nights and see the huge 
efforts that were put in by all concerned.

It would be fantastic if there could be a repeat of this grant as 
the COVID-19 does not look like it is going away anytime soon 
so the artists will remain out of work for a long time yet.

Again, I just want to express my gratitude for asking me to be 
a part of these gigs as I myself had no video work for a long 
time and have nothing in the pipeline as there are no wed-
dings etc anymore. Keep the spirits up and I am ready and 
available if there is another round of the “Lockdown Series 
2021”. I would like to express my gratitude to the Dept. of Arts 
& Culture for this wonderful initiative in these tragic times that 
we live in, it gave people a bit of a lift both at home and abroad 
and to all the patrons who were regular gig goers. It was also 
a few bob in the pockets for the entertainment sector on the 
run up to Christmas and I sincerely hope that they had a nice 
Christmas.”

BOBBY VICKERS – AUDIO SUPPLIER - WICKLOW

Thank you for having us shoot the live streams from the Roisín 
Dubh. It was a pleasure to work in this iconic venue with each 
of the amazing artists that took part. It is very important for 
people to understand how the funding from the Department 
has filtered down from the venues through the artists and 
production crew, all of whom have not had an opportunity to 
work since March 2020.This project has had a positive effect 
on preserving the industry and most important the mental 
health and wellbeing of people within it by simply having to 
opportunity to work and deliver high quality content for the 
artists and the viewers.This project created employment for 
5 of my team on site along with the Roisin Dubh crew and 4 
separate suppliers within the industry along with the artist and 
their crew. We hope that we will see more funding in 2021 so 
we can support the artists and crew who have made a huge 
sacrifice due to COVID-19.

21



22

CREW TESTIMONIALS

MEGAN O’DONOGHUE - INTERVIEWER - KERRY 
“Mike The Pies shone a light when there was very little career 
prospect in my life. I recently graduated with a Master of 
Arts in Media Studies but thanks to a global pandemic, job 
hunting became a trail of hiring freezes, empty promises and 
rejection letters from businesses nationwide. The phone call 
from Aiden following the announcement of a grant to music 
and entertainment venues from the Department of Arts, Tour-
ism and Culture could not have come at a better time for me 
and everybody in the whole country especially those of us in 
the industry.

Gigs in Mike The Pies are normally so magical and whole-
some. Although there were only six of us present for the gigs 
along with the bands throughout the series of ‘Lockdown 
Live’, it still felt so exciting. As soon as the music started you 
got goosebumps not to mention the thought of yourself be-
ing part of the team who are bringing the stage into hundreds 
of people’s homes every night. The realisation of ‘this is real, 
we’re back, this darkness is nearly over’ kept us going and 
kept the spark going in all of us including the musicians and 
the audience at home. Watching the comments and shares 
come in underneath the livestreams made it very surreal. 

My role as part of the Mike The Pies team was interviewing 
the musicians and entertainers. I’m in the process of putting 
together a podcast. I am so grateful for the opportunity to be 
able to put it together as not only will it be something for me 
to showcase and be proud of but it will broaden that sense 
of connection through the arts. I even got to show off some 
of my skills through videography and lighting sets. Being able 
to do those few things gave me a sense of purpose in such 
a dark time. It made me realise that it was worth all the hard 
work and worthwhile going to college for five years to do 
something that I love. 

The support from both The Department of Arts, Tourism and 
Culture and Live Music Collective is so greatly appreciated 
by everyone living in the industry and those who live for the 
industry. The glimmer of hope and happiness music and 
entertainment brings to us all is truly amazing and it wasn’t 
until it was all taken away that we realised what we had as a 
nation. 

I could not be happier right now thanks to my work in Mike 
the Pies. It has given me the strength to fight on and work 
towards my dreams. This dull time will pass and when it’s all 
over with more support from the Department of Arts, we will 
all be standing together, shoulder to shoulder, to welcome 
people back into our venues. The talent that will be shared 
when this is all over is going to be something else. From the 
bottom of my heart, I’d like to thank Aiden and his family, my 
MTP team, all the performers and entertainers, Live Music 
Collective and the Department of Arts, Tourism and Culture. 
And also, a thank you to Minister Catherine Martin, for seeing 
the spark in our industry worth fighting for.  When the world 
starts turning again, there’s no place I’d rather be than in Mike 
the Pies.”

SAVIEE CREATIVE - DIGITAL DESIGN - CLONAKILTY,  
WEST CORK

“Working with De Barras and team was a welcome support 
for our business, and the Live Performance Support Scheme, 
not only helped the venues and musicians, but also helped 
many other local businesses including our own. It was a 
pleasure for us to animate  and design logos for these video 
streams. So a huge appreciation and gratitude must go to 
the Department of Tourism, Culture, Arts, Gaeltacht, Sport and 
Media for providing this funding - thank you Minister  
Catherine Martin.”

BRID O DONOVAN - PHOTOGRAPHER - CLONAKILTY,  
WEST CORK 

“At the end of last year I was hired as a photographer by 
DeBarra’s Folk Club to shoot some of their live performances. 
I can’t stress enough the positive impact this had on me after 
such a stressful year. My income was drastically affected for 
a large portion of 2020, and as well as that I spent most of it 
away from my friends and family. Thanks to the funding, which 
was provided to DeBarra’s by Catherine Martin, Department 
Tourism, Culture, Arts, Gaeltacht, Sports and Media, I was given 
the opportunity to work creatively, and as part of a team which 
was made up of individuals I greatly admire. This kind of work 
with this group of people, really gave me the boost I needed 
at the end of a difficult, and isolated time. I felt incredibly lucky 
to be asked by Ray to photograph the exceptional musicians 
that played. It’s always special to attend a gig at DeBarra’s, but 
we all felt very fortunate to watch those musicians play right 
in front of us after many months of feeling that loss. Thanks 
to the incredible funding opportunity given to DeBarra’s I was 
financially supported at a time I really needed it. As I am facing 
into another Lockdown where my income has completely 
dropped, I deeply appreciate the financial support t I received 
from that much needed funding.”

JUSTIN GROUNDS – ARTIST AND SOUND ENGINEER -  
CLONAKILTY, WEST CORK

“It was an honour to be part of the De Barra’s team in running 
this series of live streamed gigs in December 2020. Everyone 
on the team was professional, respectful and kept excellent 
health and safety etiquette so that we all could work in a 
safe environment. Ray Blackwell managed the series and the 
team brilliantly, and it felt great to be back behind the console 
making music happen in DeBarra’s which is such an important 
part of our local cultural scene. Many thanks to DeBarra’s and 
Catherine Martin (Minister for Culture) for making this happen 
as it was a hugely needed initiative in this industry and  
brought a lot of hope and joy to the musicians, technicians 
and listeners alike.”

EOIN BLACKWELL - SOCIAL MEDIA MANAGEMENT -  
WEST CORK

“The Live Performance support scheme gave me and my col-
leagues several much-needed lifelines during the pandemic. 
It contributed to keeping us financially afloat, but importantly 
as well it helped keep us active and doing what we do best: 
producing and sharing live music to bring joy and solace to 
our loyal audiences during the pandemic. On a personal note, 
and after months of lockdown, the support scheme gave us 
the opportunity to reconnect (at a safe distance) with col-
leagues, friends, and professionals in a shared and enormous-
ly productive experience. It came at the right time and helped 
to momentarily hold at bay the creeping shadow of worry and 
stress during this very trying time. The staff at DeBarras were 
fantastic, and their warm, professional manner and thorough 
safety protocols giving us reassurance that what we do best 
can be done safely in the new normal. A massive thank you to 
Catherine Martin and her department for backing this scheme, 
and through it backing us.”
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DAN GUINEY – SOUND ENGINEER - WEST CORK 

“As a sound engineer and musician COVID-19 has affected 
me and my business greatly. It came then as a great surprise 
and consolation to me to receive work through the Live Per-
formance Support Scheme. 

DeBarra’s has been there for me since the start of my career 
and their support never wavered during this tough time. 
The effect on my mental health, self-esteem and pocket 
have been much welcomed due to the scheme and I thank 
DeBarra’s and Catherine Martin in her capacity as minister for 
culture for the foresight to get involved and set this up. 

To see my old friends, whom I’ve worked with on so many 
occasions, set to the task of entertaining people again was 
heartening and, in some way, helped lighten the load we find 
ourselves under in this awful time. I express my gratitude 
and full support for schemes such as this and hope that the 
government continues to support the whole entertainment 
industry through this trying time.”

RUSSELL HOGG - SOUND ENGINEER - DUBLIN

“As a self-employed Sound engineer who’s business pre-
dominantly exists in the live music sector I haven’t worked 
since March 2020 due to the COVID-19 pandemic. Our 
industry was the first to close and will be the last to reopen. 
Initiatives like this are crucial for our sector for both busi-
ness and social aspects. Due to the nature of our industry 
and the hours we keep, our work and social lives are often 
intertwined. Being a part of a project like this was a lifeline for 
everyone involved. It gave vital funding to the venue and to 
the artists and crew. It was great to be back behind the desk 
again mixing sound for some of the best music acts Dublin 
has to offer in one of my favourite venues and it was great 
to see colleagues and friendly faces again, even if they were 
hidden behind masks. Putting the performances online as a 
live feed was a great experience and a fantastic opportunity 
to showcase such talented musicians and skilled videog-
raphers and mixing engineers. As the pandemic rages on 
through 2021 it has become clear that our industry will not 
reopen anytime soon and with so many small venues not 
able to weather the storm, I fear it will not recover fully. How-
ever, there is hope, with projects like this proving vital to the 
survival of the live music sector. it was a pleasure and privi-
lege to work with such talented and dedicated professionals 
once again. With lockdown and social distancing measures 
firmly in place for the foreseeable future, without initiatives 
like this the landscape of the live music industry in Ireland will 
become very uncertain.”

CHRISTINA QUILL - EVENT MANAGER / PROMOTER - DUBLIN

“The LVSS grant has allowed local artists, crew and audienc-
es once again enjoy sharing the musical experience togeth-
er. The community that centres around our small venue is 
a close one who are all very affected by not being able to 
come together to share a song because of the pandemic. 
This grant has allowed that. I have seen first-hand the many 
sighs of relief, the cries of joy and the hope this grant has 
given to the event community at Sin E. The financial sup-
port allowed for us to take pride once again in our craft and 
deliver entertainment to our audiences. It has given us back 
our self-esteem, job fulfilment and meaningful experience 
that we work so hard to provide ourselves, our crew, our 
artists and to our audiences. This grant is vital for keeping 
our sector alive, vital to support and vital for the future of live 
music venues.”

KEITH MCMAHON - LIGHTING AND SOUND ENGINEER -  
DUBLIN 

“During the pandemic I had seen the majority of the work 
opportunities in the event industry completely put on hold and 
with continued uncertainty, having such an important piece 
of work come in at Christmas time from Sin é was a blessing. 
Additionally, getting to work alongside all the crew and artists 
of top quality in such a great intimate venue holding up pro-
fessional standards during these hard times was a wonderful 
experience.”

LAST KNIGHT PRODUCTIONS - VIDEOGRAPHY - DUBLIN 

“As the crew of Last Knight Productions arrived to Sin-é,  
we were blown away by how safe and comfortable the  
environment was. Social distancing was in place, hand  
sanitizer bottles wereabundant, and face masks were worn 
by everybody there. This made the work environment. very 
pleasant and safe . The professionalism on show by the event 
organizers and crew on the project was admirable. Everybody 
took part in making it as smooth as possible, with a shared-
knowledge that we were all in it together.

Doing Camera work during the COVID-19 pandemic proved to 
be a huge challenge. Having to film subjects while maintaining 
a space between you and them is a difficult circumstance, 
butafter shooting “Where Old Ghosts Meet”, it helped us to 
realize that it is not impossible. It is actually very doable when 
the correct measures are in place, as they were in Sin-é. Being 
able to do creative work again is such a joy. After a lockdown 
hiatus it is fantastic to be back at it, and it is so beneficial to 
our company.”

ALICE JACQUIER - PRODUCTION MANAGER -  
LEAP, WEST CORK

“I was delighted to be asked by Sam McNicholl to come on 
board as Production Manager for filming a series of live perfor-
mances in Connolly’s of Leap as part of the Live Performance 
Support Scheme. As a venue booker & concert production 
manager, I hadn’t even seen anyone play an instrument in 
front of me in nearly 10 months. It meant the world to me to be 
able to be back assisting on productions again. The crew at 
Connolly’s are some of the hardest working, tight knit people 
I’ve worked with all over the country. I felt immediately at home 
working amongst them and I cannot wait for everyone to see 
what we’ve created. They all went above and beyond what 
would have been expected of them in a larger production and 
the skill level of each person involved amazed me.”

NJ RAYNER - AUDIO ENGINEER - LEAP, WEST CORK

“After 9 months of the industry being completely shutdown, 
the LPSS gave myself and many others the opportunity to 
reconnect with industry peers, and to work alongside each 
other with a very real, and meaningful purpose. This was both 
an incredible experience, but also relieving one. Relieving to 
know that after all this time, despite the heavy air of uncertain-
ty the past year has been shrouded in, there is still space for 
our industry to grow and create new experiences for people. 
To once again be involved in facilitating artistic expression, 
and to be there for its creation was a profound and important 
experience I believe for all who were involved.”
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PEADAR O GOILL - FILM DIRECTOR - WEST CORK 

“My name is Peadar O Goill, I am a director from the Aran 
Islands, now based in west Cork. 2020 was shaping up to be 
a busy year for me professionally. The culmination of years 
of work finally paying off. For the first time in my career I was 
able to earn a living wage from producing video content of 
live performances, I can’t begin to describe how fulfilling that 
was, realising I could make a career out of my passion.

That is until March when the rug got pulled from beneath us. 
Every gig I was booked to film for the coming year was can-
celled within a matter of days, I had no income, no prospect 
of income, no idea what my future now looked like, complete 
uncertainty, to be honest that was terrifying. 

I began looking at alternative means of income, work outside 
of the creative industry, which was difficult to face as I had 
spent 9 years working toward my future as a Director and 
now that future was no more. That is until Sam from my fa-
vourite venue, Connolly’s of Leap, contacted me regarding a 
funding initiative to stimulate the music industry in Ireland. We 
talked at length about what we might do if we were granted 
the funding, we put the application together, and waited.

Upon receiving the funding we were thrust back into work, 
I was once again able to do what I love doing, it gave me a 
sense of purpose and creative output that I was hungry for 
after months of sitting on the sidelines worrying about my 
industry and my future. We booked, planned and filmed 16 
shows in Connolly’s over the month of December, pooling to-
gether the respective skills and resources of Connolly’s team. 
We worked hard and enjoyed every moment of it.

To once again be able to work with other creatives, from the 
planning stages right through to the editing of the content 
has been invaluable to my health and happiness while in 
Lockdown. Not to mention the financial security, to know 
that someone believes in me enough to pay my wage, to 
know that I am getting fairly compensated for doing what I 
love once again has re-energised me. Thanks to this funding 
scheme I can once again look to the future of my industry 
with some sort of security and hope, which has opened up 
a world of opportunity and creativity I no longer thought was 
accessible to me.

I am forever grateful to Sam and the rest of the team at 
Connollys, and all at the Live Venue Collective for being a 
constant source of support and inspiration.”
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ANNA MITCHELL 

“The opportunity to perform live in an established venue, with 
a top sound team and video to boot, something you could 
only have dreamed of during the COVID-19 Crisis. Coughlan’s 
and the Live Venue Collective made this dream possible, it 
was just so unbelievably uplifting for myself and the musi-
cians with me as well as for the followers of my music who 
were delighted to see something happening again after years 
of loyalty to me and the venue.”

SHANE JOHNSON

“It was beautiful to be back playing for the first time since 
March. The Kino was the perfect setting for the show - it 
looked great on camera, the crew were professional, enthu-
siastic, and helpful, and, importantly, it felt like a safe work-
space throughout. The busy live chatroom during the stream 
was also key and generated a real sense of community and 
solidarity - the audience seemed to get a huge lift from the 
whole evening. The feedback we received during and since 
the broadcast has been 100% positive and we’re already 
looking forward to when we can do it all again.”

CORNELIUS P O’SULLIVAN

“It’s with the greatest pleasure that I want to wholeheartedly 
thank the Kino and The Live Performance Support Scheme 
for enabling us here at The CoCo Comedy Club to produce 
two great live comedy streamed shows just before Christmas 
last year. It was such a terrific idea and gave work to a myriad 
of comedians who have had little to shout about this past 
year. The venue was set up in perfect harmony with the re-
strictions and they were great shows. We cannot speak more 
highly of Joe and Ed and their attention to detail. They are a 
blessing to the live scene in Cork and we are so grateful that 
they always put the artist first. Please God everything will be 
back to normal again soon and we can perform to an actual 
live audience.”

CIAN MULLANE

“We were beyond delighted and grateful to have been asked 
to perform a set for the scheme and be back on a stage 
again. Being able to play music in a room with my friends 
again was surreal and sorely missed. The crew and staff 
of the scheme and the Kino are world class and made the 
entire experience the highlight of our COVID-19-affected year. 
Thank you so much!”

STEVIE G

“The Live Performance Support Scheme was a superb effort 
that gave loads of artists, venues and other industry figures a 
much-needed boost at an important time. Spirits have been 
pretty low but it was great to be back working in venues 
again, meeting your colleagues and getting creative. I really 
enjoyed presenting a show at the Kino and worked with 
some artists who feel similarly grateful, I hope we can do 
some more events like this while we are waiting for normality 
to resume”

MUNDY 

“My name is Edmond Enright and I perform under the name 
Mundy. This is a testimonial to tell you how great my experi-
ence was, working with Keiron Black and his co-workers at 
Dublin’s Live music venue ‘The Grand Social’. It was for a gov-
ernment funded online show before Christmas that streamed 
on St. Stephen’s Day. The guys are so upbeat and positive and 
very professional. My concert looked and sounded great and 
ran very smoothly. They were very generous with the footage 
and some lovely photographs that were taken too. I had a very 
rocky 2020 financially and was very downbeat about Christ-
mas, until a few of these opportunities came to me. All I can 
say is I’d do it again at the drop of a hat!”

N.C LAWLOR

“At a time of great anxiety and austerity within the arts, the 
invitation to partake in social connections held by the grand 
social was the kiss of life for an artist such as myself working 
in isolation. The whole experience and in particular the level 
of professionalism by the production team was nothing less 
than thrilling and humbling. By way of feedback via the internet 
community I can clearly see the results of such an initiative, I 
received messages from all over the world of thanks. My grati-
tude to the efforts behind and beyond the project is infinite.”

RYAN O’SHAUGHNESSY

“It was a breath of fresh air being asked to perform at the 
Grand Social, it had been nearly a year since my last gig, I felt 
welcomed by all the crew and happy with the professional-
ism upheld. Thanks again for the opportunity, sooner we can 
include crowds again the better!”

A SMYTH

“Keiron and his team at the Grand Social make performing 
there special. From the best in Sound, Lighting &amp; Visual 
every base is covered. In what has been a difficult past year, 
they provided a community for artists and performing there 
last December felt somewhat like coming home. The grant, 
giving artists the opportunity to play felt like light at the end of 
a very long tunnel.”

OPHELIA

“I was extended a lifeline when I was booked to play The 12 
days of Christmas at the Crane Lane Theatre. I love to play 
the Crane, in fact it’s my local venue. I had such a positive 
experience of the whole event. I spent two weeks putting a 
set together, organising music & players and envisaging the 
performance. The stage sound and lighting was excellent, so 
we got stuck in and played our hearts out! I love that the Crane 
booked local acts and looked after the promotion, finances & 
production so well. I watched the premier with my family on 
little women’s Christmas. It lifted everyone’s spirits and I felt 
satisfied with a job well done.”
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NIALL DENNEHY

“After nine long months of not being able to perform music 
together it is difficult to fully express the pleasure and grati-
tude we all felt after being given the opportunity to do so on 
November 28th 2020 at Crane Lane. Just before the pan-
demic struck, we had completed some new studio material 
that is being released in the new year of 2021 and the 12 Days 
of Christmas at Crane Lane gave us the perfect conduit to 
begin our promotional campaign. The stars aligned as they 
say and it was amazing also to have paid gig work again. All 
health guidelines were followed for the filming and everyone 
masked up on and off camera. For some of us in The Art 
Crimes Band we’ve been playing professionally for nearly 20 
years now and of all the venues at home or abroad we’ve 
performed Crane Lane will always be our favourite, like a 
second home. Thanks for the opportunity and the memories 
we now have on film.”

PARADOX 

“We were delighted to be part of the 12 Days of Christmas 
which took place at the Crane Lane Theatre in Cork. Like all 
musicians and artists, we found ourselves having to cancel all 
live shows we had planned in 2020. Stepping back into the 
Crane Lane Theatre to play together again as a band was a 
much-needed boost to a fairly grim year. It reminded us of a 
pro music video shoot. The set up was extremely profession-
al with lighting and multiple cameras ready to roll. Everything 
was provided for us to just plug in and start playing. The 
camera crew and stage manager were welcoming and 
supportive. Justin the sound engineer was as positive as al-
ways and we had a great experience overall. The quality and 
editing of the live video was of a very high standard which 
was reflected in the number of video views it received online. 
We would be more than happy to be part of a future funded 
show again.”

NIAMH SARAH O’MAHONEY

“This past year has been very tough on everyone and live 
music is something that lifts the spirit and warms the soul. 
The Levis’ crew were very welcoming as always and had 
everything running so smoothly and efficiently that you 
couldn’t help but feel safe and at home. With the music 
industry shut down, live streams put on by music venues like 
Levis’ have given artists something to focus their creative 
energies on and something of high production value for their 
audiences to enjoy”.

CAMILLA GRIEHSEL 

“After 10 months of not making music together with anyone, 
in front of anyone, I was starting to feel like I was losing my 
identity as a performer. So, it was of vital importance to finally 
be able to get this opportunity.  Joe and Caroline of Levi’s 
always provide a warm and welcoming space and I’m very 
impressed with how they have adapted to the challenges the 
virus has brought. Despite not having a live audience, the ex-
citement of working together again was palpable, enjoyed by 
musicians and technical crew alike. This online platform that 
these small, live venues provide to the creative community, 
is a precious lifeline for artists to maintain the connection to 
their audience who are confined to their homes. While we all 
long for the day when we can sit in a space together again, 
this interim experience is a necessary and worthy endeavou.r 
One thing COVID-19 has demonstrated clearly is the value 
and importance of sharing artistic expression in our  
communities.”

LAETITIA CATALANO

“Personally, the opportunity to play with our band (Laetitia & 
the Lampposts) reignited me to a sense of purpose and the 
sheer joy of playing music with and for others again after so 
many months isolated. It gave me a lift and hope for the future 
of music and the arts, even with restrictions in place, a sense 
of possibilities. It also gave me the will to remain creative, keep 
growing as a musician/songwriter and performer. The  
experience itself -the level of professionalism while retaining 
the warmth and personal/intimate quality (which has always 
been the trademark of Levis as a venue) combined with the 
resulted quality of the recording/video, (as well as the fact that 
we all got a fee ) means that we can consider the future with 
more optimism as we all navigate these trying times. A  
glimmer of hope, the gratitude of everyone was certainly pal-
pable!! And it made up for the lack of a direct audience, fuel-
ling our performance with positivity and energy.  The feedback 
from viewers was very positive, for all the gigs posted - and 
I think most of us watched each other’s performance, which 
helped rekindle our sense of community and belonging as 
artists/musicians, all in the same boat!”

JONATHAN PEARSON

“Levis’ series Alive in the Cracks helped our artists Ye Vaga-
bonds and Anna Mieke get valuable concerts under their belts, 
as well as being able to earn fees at the end of the year. Our 
festival Quiet Lights was cancelled in November and Levis’ 
were able to collaborate with us in trying to make something 
happen due to the government stimulus plan for venues. We 
urge the government to continue funding this scheme until a 
time when the venues throughout the country can re-open 
and run in their usual manner, which they have been doing 
successfully for many years.”

CIARA O’DRISCOLL

“I was honoured to be asked to be a part of Levis’s Alive in the 
Cracks 2020. It had been such a long time since we played 
a live performance. The focus and planning that went into 
putting a live set together was tremendous and this spilled 
over into many other areas of life. We have been missing 
having a creative outlet so much. While we can continue to 
write and record, having a deadline and working towards a 
definitive project such as a live performance, gives us all the 
much needed incentive to continue. The experience in Levis’s 
was incredibly uplifting. The staff and crew were professional, 
positive and wonderfully supportive. We were on a high note 
after! I do hope this initiative can continue for 2021. Levis’s is 
such an integral part of the artistic community, here in West 
Cork. They continue to support local and original music, giving 
a necessary platform to so many. I am truly grateful.”

MOLLY O’MAHONY

“For me the ‘Alive in The Cracks’ series at Levis’ was an anchor 
in a storm. After nine months of cancelled opportunities and 
setbacks, it was something to set my sights on, and it provid-
ed an outlet for some of the creativity that had resulted from 
being cooped up and unable to play for so long. It came at a 
great time also, at the end of a very challenging year for per-
formers (among myriad others). I can look back now and say, 
while it was undoubtedly difficult, at least we had those gigs to 
round off the year. They created some much-needed energy 
and hope for artists.”
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CORMAC LALLY 

“Levis’ Alive in the Cracks series provided not only a 
much-needed financial lifeline to many artists in west Cork, 
but a cultural life line to the many patrons of the pub and 
those who frequented the vibrant music and arts scene. We 
need to get our culture back, the setting of a gig, is one of 
the most life affirming and intimate of experiences, where all 
worries, woes and worldly distractions are set aside for those 
few blissful hours. Whether it’s music singing along with the 
band, or sitting in reverential silence while a poet takes you 
on a hair raising journey through his words, the venue that 
fosters this atmosphere is to be treasured. It is to be nur-
tured and it is to be encouraged. It is to be supported not just 
financially, but as a spiritual necessity to the wellbeing of Irish 
people and her heritage. Whatever one’s feelings are of the 
COVID-19 agenda and plan going forward, we cannot save 
the body and lose her soul. Ireland would become a zombie 
nation. A lumbering golem with no heartbeat, lightless eyes 
and no direction. We need the arts and culture as much as 
we need, healthcare and frontline staff, as much as we need 
Gardai and bin men, as much as we need strong leaders and 
happy citizens. The Earth without art is just Eh! The Republic 
without a pub is a Relic. Minister, thank you for fighting our 
corner, but the battle is not over and for Ireland to overcome 
these dark times, Levis’s, Connollys and all our live music 
venues need your support and focus.”

GER WOLFE

“ALIVE IN THE CRACKS at Levis’s was a great event for myself 
and my fellow musicians in what has been a very strange 
time for everyone including those of us who work in the live 
music industry. It is very welcome to see the venues repre-
sented by the Live Venue Collective receiving support and 
acknowledgement for the invaluable work they do. These 
venues work tirelessly and have done so for many years to 
support young, up and coming musicians at critical times in 
their artistic development as well as maintaining a viable and 
valuable network of smaller listening venues for established 
niche artists throughout careers that, though lacking in big 
commercial success, nonetheless make a valid and impor-
tant contribution to the cultural life of our communities. As an 
independent musician and sole trader, the concert at Levis’s 
enabled our band to perform together which in itself was a 
morale booster for ourselves as musicians and for listeners 
also, given the positive feedback. The event also allowed me 
to launch a new recording made during lockdown. The whole 
experience has helped me to reach a new and unexpected 
audience while at the same time having the much needed 
experience of a live concert, giving us hope of other work in 
these uncertain COVID-19 times.It would be great to see this 
invaluable support continuing, especially in these communi-
ty-based venues, given the positive benefits of the Arts and 
live performances.”

JAMIE TOOMEY

“Playing a gig in the Black Gate in December was certainly 
and by far the highlight of my year. It allowed me to return to 
my life as a musician, and experience everything that a gig 
entails. After such a long year of inactivity, the opportunity to 
put my energy and focus into preparing a gig was invaluable. 
From choosing the repertoire, rehearsing the music, preparing 
my gear, all lovely reminders of life before the pandemic. The 
Black Gate venue is absolutely essential to original music in 
Galway. It is unique in the music that can be heard there and 
is always a special place for a musician to play. It was a won-
derful experience to play in December and has left me feeling 
rejuvenated and inspired after an otherwise challenging year.”

ULTAN CONLON

“Every December I’d play some shows around the country and 
was selling these shows out after many years building it up. 
To get out this December and play almost as usual really gave 
a massive boost to my morale and was also a great financial 
help. The Black Gate production was incredible - I now have 
a 30 minute documentary I can share as a calling card. I am 
very grateful to The Black Gate and The Department of Culture 
for that amazing Opportunity.The scheme was amazing and 
served many people in the music sector, from sound men to 
musicians and venues. It also served music punters who are 
missing live shows. It was great to be a part of it and hopefully 
it can happen again for everyone involved.”

NIWEL TSUMBU

“Like most musicians we lost our livelihood in February 2020 
because of the coronavirus pandemic which the whole world 
is fighting at the moment. After nearly one year of staying at 
home jobless, It was an incredible mental and emotional boost 
to play live again at The Black Gate. The event was extremely 
well organised, with super friendly staff in conjunction with 
the government health and safety guidelines. We felt safe to 
perform and the feeling was overwhelming for me and my col-
laborator Eamonn Cagney - we hope this experience was the 
first of many and look forward to more with The Black Gate.”

EOIN DOLAN

“I was absolutely delighted to be invited to perform at The 
Black Gate for their series of recorded concerts in December. 
The whole event was very well organised and felt very safe 
in accordance with COVID-19 guidelines. If it wasn’t for this 
opportunity, we would not have played publicly for the best 
part of 2020. Music is our lifeline and a key to our day-to-day 
wellbeing. I would love to be involved in similar projects in the 
near future.”

RODNEY OWL

“For me, recording the live performance in the black gate was 
a life saver. Having something to work on and look forward to 
gave me a precious outlet, which helped me through a bleak 
and otherwise worrying time for the arts community. I’m ex-
tremely grateful to LPSS and The Black Gate for giving me this 
opportunity and the much needed hope and creative comfort 
it provided.”

MIKE HANRAHAN 

“To get to play live with my friends Emma Langford and Sive 
was a dream. We sang our new songs to each other, shared 
stories and laughter. Beyond the cameras were a crew who 
came on the journey with us from first note to last and it was 
such a joy to be in that lovely space. It felt comfortable and 
easy. Just how all gigs should be. My thanks to everyone 
involved. My new songs have not stopped talking about it. Until 
the next time. Mike”

CLIVE BARNES 

“Thanks to the venue and the Live Performance Support 
Scheme for having me perform at the venue before Christmas 
and airing my show on your social media platforms. The staff, 
film crew and engineers on the day were incredibly profes-
sional and made the whole experience really enjoyable in a 
very safe environment. Playing a show like this during such a 
difficult time for musicians is greatly appreciated, many thanks 
to the Department of Tourism, Culture, Arts, Gaeltacht and 
Media for funding these shows.”
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ALCHEMY

“Thank you so much for inviting Alchemy to perform in 
Cleere’s as part of the Live Performance Support Scheme. 
You have no idea how much it meant to us to be able to get 
back on stage. I’m the musical director and pianist for Alche-
my - a group of six singers. Intricate harmonies are a major 
part of our vocals, so singing together in a live setting is vital 
to get the blend right to create our special sound. And with 
four of us living in Kilkenny, and three in Dublin, that has been 
almost impossible in light of the awful events of the past year. 
2020 was to be a big year for us. We had just produced and 
launched our debut album at our Sugar Club gig in Decem-
ber 2019 and had a year of events and gigs lined up for 2021, 
including the National Concert Hall. When the pandemic hit, 
not only our year’s work evaporated, but our dreams did too. 
To have been unable to sing together even in rehearsal –was 
crippling. So, to get the opportunity to perform together after 
almost a year’s silence was incredible. A balm for our souls. A 
tonic for our families. A gift for our supporters. Nerve Wrack-
ing too, with no rehearsal, and everything done in one take! 
But we left the recording session that day on a high, and with 
hope in our hearts that we might actually manage to keep 
connected with our audience through the live performance 
initiative, and to keep afloat financially. We are eternally grate-
ful to you, the Live Venue Collective, and the Department of 
Tourism, Culture, Arts, Gaeltacht, Sport & Media for bringing a 
little income and a lot of sunlight into our lives in an otherwise 
bleak year. I so hope we get to do more of it. We look forward 
to supporting you as best we can, and in whatever way we 
can, when we get to the other side.”

PATRICK BARRETT 

“As part of the Department of Tourism ,Culture, Arts , Gael-
tacht, Sport , Media Live Music Incentive (LPSS) I was invited 
to Perform and film for an Online Event in association with 
the Live Venue Collective and Cleere’s Theatre in Kilkenny. 
As a performer, a writer, a creative, COVID-19 had taken away 
a real sense of my purpose, my worth. The incentive was a 
marvellous catalyst to reignite me, for my voice and my work 
to reach eyes and ears again. It was a joy. Cleere’s had a 
defined plan, Safety Procedures in place, Social distancing, 
Sanitisers, tracking my name and number on arrival at the 
venue, all the measures of compliance were in place. Fantas-
tic also to spend the day working with dedicated professional 
local Sound and Film Crews who also saw the benefits of the 
Incentive. All Artists with given allotted times and all perfor-
mance requirements from me were met for me by the venue.
It meant the world to me to be back working among ‘ My 
Tribe, a real sense of purpose returned. I was so so grateful.”

SAOIRSE NÍ CHÁRTHAIGH  
“Maċa were so thrilled to be invited to play at Selskar Ses-
sions on the 19th of December. Having been our first time 
to perform in front of an audience since March, it renewed 
our passion and enthusiasm for our music and gave us the 
much-needed encouragement and inspiration to continue 
making our music. We could not have asked for a more posi-
tive and safe experience. The staff were so friendly and help-
ful, and the entire performance ran smoothly at an excellent 
standard. The entire experience gave us a wonderful sense 
of normality and purpose. It has been a very difficult time for 
all musicians and Selskar Sessions was a silver lining. We are 
looking forward to working with them again.”

SOLA

“We would like to offer a heartfelt thank you to The Depart-
ment of Tourism, Culture, Arts, Gaeltacht, Sports and Media 
for the support they have provided Irish artists with through 
the Live Performance Support Scheme. We were thrilled to 
take part in the Online Concert Series, streamed live from John 
Cleere’s Bar and Theatre in Kilkenny, in November 2020. To be 
offered the opportunity to connect with audiences again was 
a real gift that we are deeply grateful for.Since the beginning 
of this pandemic, everyone has had to adapt to new ways 
of working. Artists, like so many others, were called on to be 
creative in finding new ways to connect with their communi-
ties and to do the work they love. We relied on social media to 
continue to share our music, but without the financial support 
and collective creative effort that live performance offers, we 
were struggling to maintain a connection with the community 
of people who share in our music. It really does take a village.
The Live Performance Support Scheme allowed us to con-
nect with the creative community here in Kilkenny, as well as 
audiences both nationally and internationally. It was fantastic 
to see so many skilled musicians, videographers, light tech-
nicians and sound engineers, joining together with a much 
beloved venue, to create this wonderful online event. Not only 
that, but the financial support that the Live Performance Sup-
port Scheme has provided us with means that we will be able 
to continue to create and share music in a live setting as soon 
as it is safe to do so.  The Arts provide solace and comfort to 
all of us, especially during times like these. To have that ac-
knowledged has meant a great deal to us and to the creative 
community at large. From the bottom of our hearts, go raibh 
míle maith agaibh. Sola.”

NEIL DELAMERE 

“I recently performed sets as part of the Selskar Sessions 
organised by Lantern Events. As with anything organised by 
Lantern the gigs were really well run with both the performers 
and audiences relishing the opportunity for an intimate gig 
after such a long time without shows. The chance for comics 
to maintain their live skills can’t be underestimated and the 
scheme ensured this was a viable option for all involved.”

JACK LUKEMAN

“Hi my name Jack Lukeman aka Jack L.  I am a singer-song-
writer-performer for the last 30 years. I have worked with Brian 
for about 15 years plus, from the fantastic Wexford Spiegeltent 
festival to incredible Christmas shows in St Iberius Church 
in Wexford. I can always rely on Brian to be one of the most 
professional and pleasant people to work with. So when the 
opportunity arose to do some special shows in Wexford in 
December with him, I was more than happy to be involved. I 
knew they would be run with his usual enthusiasm and energy. 
The shows were set up impeccably in a beautiful setting in 
the centre of town. It was like a dream come true to be back 
playing live and to be able to play to an audience again was 
and is a godsend that I thank everybody involved for.I know 
he worked long and hard to make the shows happen. It is a 
testimony to him that he has built such an excellent reputation 
with artists for putting everything he has into promoting so 
many acts from all around the globe. He has undoubtedly put 
Wexford and much more on the map. Thanks to everybody 
involved in the production of the shows. It lit up everybody’s 
Christmas and was a memorable night for all. 
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LUAN PARLE

“December 17th 2020 I played two sold out shows accom-
panied on guitar by Clive Barnes, at The Selskar Sessions 
in Wexford hosted by Lantern Events. These shows were 
funded by The Department of Tourism, Culture, Arts, Gael-
tacht, Sports and Media. It has been such a difficult year for 
musicians, venues and all those working in the music industry 
that it was an absolute joy to be given the opportunity to 
once again perform in front of a live audience. Many thanks 
to The Department, Minister Catherine Martin, Lantern and all 
those involved for making such a wonderful event possible.

JACK O’ROURKE

“I played Mike the Pies during their Lockdown Series. As usu-
al, I was treated like an emperor - my father like a dowager. 
Aiden, who runs Mike The Pies goes beyond a venue man-
ager, a publican or an event organiser. He has created a hub, 
a magic place for musicians. Whether it’s debating about 
Morrissey with him, or him catering to my every need, Aiden 
and staff are all about the music - promoting the songwriter 
or band or musician. I’ve always felt that. The sound quali-
ty and videography were top notch. The gig had a special 
emotional relevance for me, as I’ve written a song about the 
incredible Michael, uncle to Aiden, who, as an artist kept a 
sanctuary of art and opera on the top floor of the pub. I hope 
I get to play there soon and I hope Aiden and his pub qualify 
for more grants to curate gigs and festivals. It’s a special 
place for musicians.”

BERNARD CASEY

“My live stream show at Mike the Pies on December 12th was 
a huge success; the broadcast was viewed by 8,000 people 
in real time with views surmounting to 15,000 in the days after 
the broadcast. I spoke with Aiden about creating a com-
edy show in Mike the Pies that would be suitable for a live 
streaming audience. We decided that a sketch show format 
mixed with live storytelling & presenting would ensure the 
audience were captivated for the hour-long show. Aiden and 
his live stream crew were incredibly professional, supportive, 
flexible & calm throughout the entire process. A huge thanks 
to the Department of Tourism, Culture, Arts, Gaeltacht, Sport 
& Media for supporting live stream shows like this through-
out the country. It ensures live performers are back to work 
whilst audiences nationwide have access to high quality 
live streamed shows. The departments support also allows 
artists to create & collaborate with others sectors of the arts 
industry.”

EMMA LANGFORD 

“It was a huge relief to be offered the opportunity to perform 
as part of the Mike the Pies Lockdown Gigs series in 2020. It 
was one of a small number of bookings that were financially 
viable; I was in a position to pay bandmates for their time, for 
rehearsals, and for travel. It meant a lot to us to be able to 
play and to play together in one room while being kept safe 
with all possible guidelines being adhered to. The livestream 
itself was a pleasure to be part of, was professionally put 
together and presented, and allowed me to connect directly 
with an audience I’ve not had access to since the beginning 
of the covid19 live music restrictions.”

 

STEVEN SHARPE 

“Honeybuns! I’m Steven Sharpe. Songwriter, storyteller, racon-
teur, guitarist, entertainer, and challenger of traditional gen-
der and sexual roles. My work has taken my gay ass around 
Europe and Ireland and now I’m here. To give you feedback on 
a set I did in the Roisin Dubh Galway on the 8th of December, 
which was then aired on Facebook on the 23rd of December. 
I would like to first thank Gugai for asking me to take part. My 
mother loved it. And on seeing it live I’ve taken up yoga and 
jogging. I’d really put on the pounds over the 9 months. Here 
are some of my other thoughts. 

Live Performance Support Scheme 

The Live Performance Support Scheme is party. It couldn’t 
have come to me at a better time. I had no money for Xmas 
gifts and bills were mounting up. As a full time live musician 
making less then X amount a year, I was put down to €203 a 
week in June and living in Galway City Center, I’d been living 
hand to mouth.  

The venue and crew

Well, the venue is my favourite in Ireland. You might be able 
to tell by the fact I’ve recorded 3 live albums there. It was sad 
not to see anyone I knew working there. The staff and man-
agement have always been so good to me. They are what 
make the Roisin such a wonderful venue to gig in. The crew 
that were there on the day I had only worked with one of them 
(the sound engineer Cyril) before but there were all lovely and 
put me a ease immediately. Professional, inviting and warm it 
was a really nice experience. I was asked to come in an hour 
earlier than planned and I found out why after 5 minutes, they 
are extremely proficient and all work well together as a team. 
Sometimes you end up working with a bunch of engineers 
and there is a lot of toxic attitudes and unnecessary tension 
but not here. It was a joyous harmonious experience. I also 
liked how they utilized the space of the Roisin. I would love to 
work with them again. 

What it meant to you being back to work  

It was a lovely feeling to be doing a set in the Roisin. I’d not 
really done a solo set since March. it was bittersweet. Once it 
was over, I knew that would probably be another 9 months till 
I’m gigging again. to go from working 5 nights a week playing 
music to zero was devastating for my mental health. you don’t 
go from zero gigs to 5/6 a week over night. It takes years of 
gigging, making contacts, working on your art and building a 
fanbase and reputation for being the sassiest queer singer 
in town. it took me 8 years to make a living out of doing and 
being around music. there is no job security in being a full-time 
artist. every gig counts. you don’t do it cos its a cash cow. you 
do it cos its in you. The last 10 months have been very dark for 
artists in this country. I can’t wait to get back to work. I miss 
people, the noise of a crowd listening or singing and the magic 
of shared experiences. The 30-minute set in the Roisin was a 
much needed ray of light. So there are my thoughts on the gig. 
Thanks for reading.”

PROPER MICRO NV

“It was such a wonderful feeling to get back on stage again 
after such an unexpectedly long period of time. The crew 
were so helpful and open minded which really put me at ease 
creatively from the off. Overall, it was a gloriously professional 
experience which allowed me to feel that live music aura again 
- and at a great venue!”
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AARON DOYLE 

“In December 2020, our band Bullet Girl had the absolute 
pleasure of playing a livestream gig in the acclaimed ven-
ue ‘Mike the Pies’ in Listowel. This was our first gig since 
February of 2020, due to Covid-19. Immediately we were 
greeted with enthusiasm and kindness from all the staff. This 
atmosphere made for a very comfortable experience playing 
this gig. We were also impressed with the level of profes-
sionalism on the night, from health and safety to the overall 
production of the gig. The sound team really spent the time 
with us in pre-production to ensure a high-quality sound mix, 
one of the best we’ve heard in our years playing as a band. 
And the lighting team created an atmosphere in the room 
that allowed us to get lost in the performance. In a year of 
uncertainty, it really meant a lot for us to be able to make our 
debut in ‘Mike the Pies’.  And this of course could not have 
happened without the generous funding of the Department 
of Tourism, Culture, Arts, Gaeltacht, Sport and Media. We 
truly couldn’t have asked for a better experience and we are 
already looking forward to returning to ‘Mike the Pies’ again in 
the very near future... “

RICHIE MARTIN

“I wanted to share a quick note and thank you for having Cry 
Monster Cry down in Mike the Pies as part of the Lock Down 
Live series at the start of December last. The past year has 
been a real struggle for our collective sector as a whole both 
mentally and financially, so it was a real treat to be invited to 
play our first live show in ten months. I also wanted to con-
gratulate you and everybody involved in the series and the 
recording of the live stream. The whole team went above and 
beyond and turned the show into something very special for 
us and for the audience at home watching. The level of pro-
fessionalism you and your team brought was incredible and 
it was a pleasure to work with Cookie and the crew again.
Lastly, I’d like to thank you, the department of tourism, culture, 
arts, Gaeltacht, sport and media and the live venue collective 
for organising and running this initiative and for giving musi-
cians and artists like ourselves a much needed platform and 
opportunity to work again. We greatly appreciate all that you 
did collectively to make it so.”

SONNY CONDELL

“As a member of the band Scullion it was great to have the 
opportunity come together, after a long hiatus and feel the 
excitement of performing live, and being in each other’s 
company once again. It’s always a bit nerve-wracking, for me 
anyway, after a long break from  playing gigs to get back the 
confidence, to find one’s voice again. However, everything 
was in place for us, at Lost Lane and there was a wonderful 
feeling among the crew and ourselves of making the show 
as good as possible, sound, lights, cameras, production, 
and it was great to feel part of a creative team at work.  We 
as a band felt we played our best, and the show sounded 
and looked professional and we were proud to be given the 
chance to participate. No one can tell how long these strange 
circumstances will pertain, but it is good to be involved in an 
attempt to find a way through it, and continue to produce 
our work. I am working away here at home on new songs 
and ideas, and I’m lucky having things to get on with at this 
time but having an outlet for those ideas is vital - we write to 
communicate our dreams, and it’s not a one-way stream. I’m 
grateful to the Minister and the Government for recognizing 
the need to help the Arts and its makers at this time of crisis.” 

JOHN CONNEELY

“My name is John Conneely. I’m a musician from Galway and 
a proud recipient of the call to come and perform in the Roisín 
Dúbh as part of the Live Performance Support Scheme in De-
cember 2020.  On a typically wet Galway day myself and three 
other musicians braved the elements to head on into the Rois-
ín for an early gig. I wasn’t entirely sure what to expect tbh and 
when I arrived at the back door. I was impressed at the level 
of precaution that had been put in place to facilitate the event. 
Once we had signed in via the covid app the on-site crew set 
about making us feel relaxed and ready to play. The whole 
production was excellently run with social distancing rules 
in full effect and it was a major psychological boost to have 
the opportunity to play some music again, in a venue, with 
strangers!  Huge thanks to the good folks at the RoisinDubh 
on behalf of myself and my fellow musicians for continuing to 
provide a performance space for musicians here in Galway!!”

AUTRE MONDE

“We are absolutely delighted to be offered the opportunity to 
play at one of our favourite venues, the Roisin Dubh, as part 
of the Live Performance Support Scheme. It’s been a difficult 
time for everyone, and for us as a band it’s been really hard to 
maintain any sense of continuity with the inability to play gigs. 
It was financially supportive and creatively refreshing to play, 
and the video crew did a totally professional job, both in how 
they dealt with us and with the quality of the final product.”

JACK LEE

“What can I say? With things the way they’ve been over the 
last year, I was delighted to have been asked to take part in 
the Róisín Dubh’s winter live stream series. For one thing, it 
was great to have a chance to play but to be paid at a time 
where venues aren’t making any money themselves was a 
lovely surprise. I have the Róisín Dubh and the Department of 
Tourism, Culture and the Gaeltacht to thank for that. The crew 
on the day from Concert Deck were great to work with. Very 
friendly guys, clear in their instructions and very efficient as 
a team. They grabbed me a coffee at 7:30am to sharpen me 
up and they made the whole experience a comfortable one. 
The final product they produced was of very high quality. I had 
no notes watching it back other than that I need to change 
barbers. Obviously, we’re all itching to get back to playing for 
a crowd, but I think people are generally accepting of the fact 
that recordings like this are as good as it gets at the moment. 
I certainly look forward to taking part in other projects like this 
in the future.”

SLOW PLACE LIKE HOME

“An amazing feeling to be back doing what I love. Thank you to 
the Live Performance Support Scheme, for giving me the op-
portunity to perform in one of the country’s most iconic ven-
ues. It was an absolute pleasure to be able to play in the Roisin 
Dubh again. And the sheer nostalgia experienced (despite 
no audience present), was immense. I cannot thank the main 
man Gugai McNamara enough, for organising such an event. 
The crew on-hand were so amiable and a delight to work with. 
There was an overall feeling of professionalism throughout the 
project. It is playing in a venue, with the stature and reputation 
of the Roisin Dubh, which makes these endeavours the more 
worthwhile.”
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DAITHÍ

“My Session at the Roisin Dubh was a brilliant experience. 
The crew and venue were extremely professional, which 
made myself and those around me feel safe, and it felt so 
good to be back performing in a venue again. The videos 
created out of the session looked and sounded brilliant, and 
had a great reaction online. It really helped both myself and 
the venue reach fans at home, which was great because we 
haven’t been able to perform to anyone in a while. The ses-
sion made me feel useful again, and it was great to see crew 
members working at what they do best.”

JUNIOR BROTHER

“My experience of the taped gig in the Róisín Dubh was very 
positive, the crew were helpful and the sound, as is usual in 
the venue, was very good. It was great to be able to play a 
live gig at a time when they have stopped, and to be able to 
give people the feeling of attending a gig again.”

ANNA MULLARKEY 

“The Roisin Dubh gig was a wonderful experience during a 
rather bleak time for public performances. It was exciting and 
something to work towards. The crew were exceptionally 
professional, and it all seemed to happen in the blink of an 
eye. It was so nice to get dressed up and play music. When it 
was released it was really nice to have some interactions with 
people about the gig. It felt as close to a live gig as online 
could be. I hope there are more to come.” 

EMERALD ON IVORY  

When you play the music circuit, you always hope for a warm 
welcome, a good sound setup, and finally, your performance 
leaves a mark with the audience. If all are combined, it leads 
to the musical experience we so often crave and jive off as 
a band. For the last few months, this lifeline of playing music 
to crowds has been side-lined. We have found a haven 
with The White Horse music venue. When our concert was 
postponed there last March, we could not have envisaged 
the lengths that their crew went  through to get musicians 
back on stage. To play live for our on-stream concert was 
a very close second to the real deal. The crew  were so 
welcoming and catered for our every need - as if we were 
their only focus. A set up of 6 different camera angles and 
superb sound engineer left us in no doubt we had to bring  
our A-game. And that’s what it did. It gave us back our edge, 
our game face. The professionalism of each engineer in 
their field was mind-blowing. What was as impressive as the 
music setup was the behind the scenes hospitality - water, 
full meal, coffees, and teas  galore. This lifeline to musicians is 
so critical. Suppose we didn’t have these gigs to look forward 
to;  we couldn’t see a way that many bands would survive. 
More importantly, when our music hits the airwaves, the 
impact on the community is immeasurable. It keeps people in 
touch with the venue, the owners, the staff they long to see...
the music they want to hear. It’s a sense of real-time con-
nection. Music brings us together, but without these venues, 
we would be in the abyss of Spotify and vying for attention 
amongst the multi-million-pound industry chart-toppers. 
These music venues support local sport, local charities, and 
local people. They always supported musicians. We are hon-
oured to have played the great stage upstairs at the White 
Horse - they are the true champions of our industry. While we 
can’t wait to play for crowds again, such as our live stream 
experience, it opens up the door to record both for online 
and a physical album. There’s always a bright light, even in 
the darkest times.... our light was a White one.”

PADDY DENNEHY 

From the moment I arrived at the White Horse I felt completely 
safe. It’s a rare thing nowadays to be surrounded by a team 
of people in PPE, who are all social distancing and  yet feel 
completely safe, comfortable and welcome. Filming my gig at 
the White Horse wasn’t just a chance to cater to my own fan 
base; it also provided me the chance to reach thousands of 
new people and grow the attendance at  future shows. The 
WH is one of those rare venues that is so trusted that there is 
a tremendous spirit of ‘if you build it, they will come.’ The very 
fact that I was allowed through the doors to perform there 
means that so many more people will engage with the show 
as  they trust whatever the WH curates. It was an incredible 
opportunity; run by a team of the most professional and caring 
people that you could hope to meet.”

DAVID SYME

After nine months of forced isolation which wreaked havoc 
upon my career as a touring  concert pianist, suddenly a great 
opportunity appeared: I was given the chance to do a  filmed 
concert Upstairs at The White Horse in Ballincolig. It seemed 
too good to be true.  After all my plans for 2020 were dashed 
to the ground, there was a well-remunerated engagement 
under optimum conditions in a beloved venue, a major com-
munity gathering  place and centre for music and the arts! No 
expense had been spared to make this a first rate production: 
A fine grand piano was provided, with a top-notch crew of 
audio and video experts. It was a thrilling experience which 
was such a blessing after a stressful year! It was like sunshine 
and fresh air after 9 months of deprivation. This is a memory 
I will always cherish and was truly life-changing. Thanks to 
those whose kind generosity enabled us to connect with our 
audience. In utmost gratitude, David Syme, American pianist 
living full time in Ireland.”

EOIN COUGHLAN

“Your songs when you sing them with your two eyes closed 
As you always do, are like a local road  
We’ve known every turn of in the past –  
That midge-veiled, high hedged side-road where you stood…”  

Seamus Heaney, At the Wellhead

 For me, the place between the singer, the song and the 
listener can be a magical oasis where the connection is 
inexplicable yet euphoric. The feeling of familiarity, the com-
ing together, the bond, the comfort, the journey, the emotion, 
and the intimacy are all experienced at The White Horse: this 
is not by chance. The welcome at the White Horse from all 
staff is matched by the granular detail and attention to quality 
in sound, lighting,  ambience and comfort. As a musician you 
are valued and as an audience you are treated as a welcome 
guest in this house.”

THE 4 OF US  
“A show at the White Horse is something Declan and myself 
always look forward to, even without a live audience. A venue 
run by music lovers for music lovers. The camera crew and 
sound technicians were a great bunch of professionals who 
made us feel right at home and  we also enjoyed the chat 
afterwards. Many thanks to Joe and his crew for inviting us to 
be a part of this special recording.”
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GREENSHINE  

“The very lifeblood of musicians is performing. As a fami-
ly band, we felt the separation of various lockdowns even 
more acutely having been used to travelling the length and 
breadth  of Ireland together to perform live before apprecia-
tive audiences. To be separated both physically and crea-
tively from one another was difficult indeed. It brings us joy 
to be told time and again that our music brings healing. It 
may heal the listener and that is so important to us and such 
an honour, but it also heals us when we sing together. We 
were so delighted to be asked by Joe and the team at the 
White Horse to perform at this beautiful venue and for it  to 
be filmed in such a professional and tasteful manner by this 
wonderful team was more  than we hoped could happen for 
us during these difficult times. It means that our music will not 
be forgotten, we won’t be forgotten and our audience can 
enjoy a beautifully shot  performance which, hopefully, will 
transport them away from difficulties and worries to a  bright-
er place. Thank you to Joe Carey and The White Horse team 
of the Live Venue Collective and The Department of Tourism, 
Culture, Arts, Gaeltacht, Sport and Media for this  wonderful 
opportunity.”

MARLENE ENRIGHT 

“Getting the opportunity to play in one of my favourite venues 
in Ireland over the month of December meant so much to 
me. Prior to December I had not played a gig since Febru-
ary and it made me realise how much performance is so 
important to my overall well-being.  Performance is a very 
necessary cog in the creative wheel - it’s a part of the crea-
tive process that needs to be fulfilled and honoured regularly 
and for most music lovers and gig goers, it’s an important 
medium for connection with their favourite artists and a way 
to discover new and emerging talent. Given the impact of  
COVID 19 on the live music industry, it is now clear that we 
won’t be able to experience live music as it has traditionally 
existed for  quite some time. The live performance scheme 
has given so many much-loved venues the ability to continue 
to do what they do best; curate meaningful cultural events, 
and it has  allowed artists like me to benefit from these 
wonderful, albeit very different, performance opportunities. 
I hope that this support will continue for as long as it needs 
to in order to support this incredibly important sector that 
contributes so much to our cultural identity while  it is facing 
its biggest challenge to date.”

BIG BOY FOOLISH 
“A lovely day in the White Horse.It was a damp December 
day and Big Boy Foolish, (Ricky Dineen & Liam Heffernan) 
an up-and-coming band in their fifties, were brimming with 
excitement at the prospect of doing a gig in the White Horse, 
Ballincollig Cork. Since March the gig world was barren, with 
venues and theatres closed and citizens in possession of a 
social brain searching for entertainment and connection, to 
lift their spirits from the isolation of pandemic. More than ever, 
people reached for the Arts, for music and film. This Decem-
ber day will be highlighted in the annals of BBF. Treated like 
‘real fellas’ from the moment they arrived at the White Horse, 
with guitars and amplifiers. Welcomed with warmth into 
the cocoon of a highly professional team, with continuous 
support and encouragement throughout the whole process 
of recording. All safety guidelines were adhered to without 
pause and all needs considered, even a socially distanced 
pint when recording was over, gladdened their hearts with a 
glow of gratitude. Fair dues like.”

THE WHITE HORSE GUITAR CLUB 

“On behalf of the Guitar Club I wanted to send a quick 
message of thanks for including us in  the recent recording 
sessions at the White Horse, it was a pleasure to be involved 
in such an  exciting project. We were struck by the profes-
sional nature of the management of the project. The team you 
assembled for sound, video and lighting was impressive and 
we can’t wait to see the end result.  As you are well aware, 
all those involved in delivering live music performances have 
been severely impacted by Covid-19 pandemic, the effect 
on the White Horse Guitar Club has  been no different. Our 
schedule for 2020 around Ireland and Europe dried up over-
night. The impact of this on the group has been enormous, it 
was fantastic to have had the opportunity to perform again.”

SIVE

‘Together in Electric Streams was such a refreshing thing to be 
involved in from an artist perspective. I’d done a lot of lives-
treaming from home throughout the year, and while that was 
lovely in its own way, it was just such a treat to get into a music 
venue and be part of a high-quality event like this. It also gave 
me an opportunity to share my music with a new audience, 
which you don’t necessarily get when you’re streaming from 
your own social media platforms all the time. The crew were 
all so professional and easy to work with, and the setup was 
great. It was the only time in 2020 (after March, at least) that I 
got to share the stage with other musicians, so that was really 
special, and good for the head.”

NIAMH REGAN

“Performing in the Set Theatre with the full band was such 
a joy. From set up to goodbyes the whole production team 
made us feel safe and supported. The attention to detail 
showed in all aspects from lighting, sound, camerawork and 
stage design in the live stream was exceptional. It is a piece 
of work myself and the band are very proud to have been 
involved with and we are incredibly thankful for this concert to 
have been captured and shared in a time where we could not 
reach audiences in a normal fashion. These livestreams came 
at a crucial point and served as a vital morale boost for all the 
band. I think our gratitude and relief to be playing together 
safely can be felt in the music.”

JOHN BLEK

“I had the good fortune to be invited to perform at DeBarra’s 
Folk Club, Clonakilty as part of their streamed concert series 
in December. It was a much needed and welcome financial 
injection in what had been a devastating year for my usual 
international touring schedule. But more than just that the 
performance gave me a restored sense of purpose and drive. 
Mentally it gave me a chance to refuel as the year had really 
tested my mental resilience. The work of the Live Venue Col-
lective is something I have great admiration for, and I am very 
thankful to the Department Tourism, Culture, Arts, Gaeltacht, 
Sports and Media, in particular Catherine Martin TD, for the fi-
nancial support provided to an industry that is on it knees due 
to the ongoing pandemic.”
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KING PALLAS

“We were genuinely honoured to be asked to play a lives-
tream for DeBarra’s, Clonakilty. We assumed that we would 
not have had the opportunity to play in 2020 but thanks to 
the funding given to venues we were able to play together 
as a band. The commitment shown by DeBarra’s to ensure 
a high quality and above all safe show was amazing. From 
the initial contact to the day of the show, we had all the 
information that we needed to follow the rules. We were 
provided with health and safety packs, a running schedule 
and everything that we needed to feel safe to concentrate 
on playing a show. The crew of DeBarra’s were absolute 
professionals and they delivered a flawless interactive lives-
tream that viewers could engage with. Thanks so much to 
Catherine Martin Minister for Tourism, Culture, Arts, Gaeltacht, 
Sport and Media, the crew of DeBarras and The Live Music 
Collective for giving us the opportunity to play live. We look 
forward to playing again soon.”

THE VESPERTINE QUINTET

Huge thanks to DeBarra’s and to Catherine Martin for making 
this series of concerts happen! It was fantastic for us to per-
form again after a long hiatus due to the Covid19 restrictions. 
The team at DeBarra’s were fantastic and produced such a 
high-quality broadcast of our performance. We had a lot of 
great feedback and it is great to have some video footage of 
such quality to use in the future. On top of all this, the funding 
meant that we were paid for our performance which sets an 
important precedent for keeping live music going and making 
it sustainable for artists like ourselves to keep creating.”

KEVIN MCNALLY

“I am writing this to commend minister Catherine Martin and 
the Department of Tourism, Arts, Culture, Gaeltacht, Sport and 
Media for the recent support scheme for small venues across 
the country. I am a musician based in rural Ireland and was 
a recent beneficiary of the scheme due to a performance in 
DeBarra’s Folk Club, Clonakilty. DeBarra’s is the single most 
important node in a cultural network that sustains hundreds 
of artists living in west Cork, not just for the events they host, 
but for providing a warm meeting place in a sparsely populat-
ed area. Their willingness to support innovative independent 
musicians and unwavering commitment to touring groups 
means that in Clonakilty we have a venue that would be the 
envy of any city. It has been a great boost for me to see my 
friends and peers perform in the Folk Club this winter, not to 
mention the welcome I got from the high- class team who 
produced the live-streams. I urge you to continue to support 
this scheme for small venues, and especially for DeBarra’s 
Folk Club. If the music scene here is a complex ecology, De-
Barra’s is certainly the keystone species.”

ADT

“I am so so grateful to have had the opportunity to perform 
my music LIVE at De Barras last November, it was pure gold. 
It made my existence through these tough times that bit 
lighter and brighter. Playing LIVE has always been my escape, 
it feeds my dreams and strengthens my spirit, so I would 
like to thank Catherine Martin, the Department of Tourism, 
Culture, Arts, Gaeltacht, Sport and Media for the Live Perfor-
mance Support Scheme, and of course the wonderful team 
at De Barras and production crew for their passion, love and 
professionalism. Respect!”

MOSE JACOBS

“DeBarra’s Spoken Word, which has been organising monthly 
events and activities at the back of DeBarra’s Folk Club in Clo-
nakilty since 2013, was forced to go online from the start of the 
first lockdown. And while there have been some interesting 
developments, nothing really compares to the sharing of sto-
ries, poems, prose, comedy, and music in a live environment. 
Particularly at such an iconic venue as DeBarra’s, where true 
celebrities and brilliant newcomers alike have been tasting the 
flavour of a genuine Irish pub and music venue for decades. 

It was marvellous to recapture some of that spirit on Monday 2 
December 2020, by invitation of Ray Blackwell, who has some-
how managed to keep the live fires burning by streaming and 
now also through actual gigs (within the corona restrictions) 
that pick up of some of the actual venue’s resonance. Such 
an occasion was Wednesday 2 December 2020, when I was 
fortunate enough to be invited to do live ‘stand-up interviews’ 
with poet/singer songwriter Paul McMahon and poet/writer/
educator Dave Lordan, both of whom delivered excellent per-
formances on DeBarra’s stage that night. The interviews tend-
ed to be a standard ingredient of our spoken word sessions 
and it was great to do them again in an almost-live situation 
albeit with the small crew acting as a proxy for the much larger 
audience that was present ‘out there’ (aka online).  

Great also to be remunerated in such a barren year with so 
many music-related activities – from festivals to intimate fire-
side gigs – cancelled or postponed indefinitely or forced to go 
online. Which is not the same.  

Thanks to Minister for Culture Catherine Martin, to Cork 
County Council and last but not least Ray Blackwell and all at 
DeBarra’s for this exciting opportunity! 

May we meet again ‘for real’ in the not-too-distant future.”

CAIMAN GILMORE

“The Live Performance Support Scheme was an extremely 
positive, and desperately needed initiative, both financially 
and mentally, for musicians. It’s nuanced approach, seeking to 
reach all workers within the industry, was particularly wel-
comed. This wider / bigger picture approach, to supporting 
the tapestry of live music, should be considered in future sup-
port schemes, to avoid devastating domino effects, and loss 
of unique skills sets, which require years of practice to acquire. 
DeBarra’s and their staff, as per usual, were professional, kind, 
unique, provided a safe working environment and above all 
else, loads of craic.”

ALFI

“We were delighted to be involved in Sin E’s event ‘Where 
Old Ghosts Meet’ in December, funded by the Department of 
Culture. The crew were an absolute pleasure to work with and 
handled the entire recording process with professionalism and 
vigour. We are very grateful to the Department of Culture and 
Sin E for supporting us in this time of uncertainty for artists.”
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CIARÁN CALNAN

“DeBarra’s is the heart and soul of music and arts in this part 
of the country, single handedly flying the flag for so many 
local, national and international independent artists, many 
of whom would not be playing today if it weren’t for that 
support, myself included. I could not even begin to count the 
number of gigs I’ve both attended and performed there over 
the years. It’s well into the hundreds.While nothing can com-
pare to the intimacy of a sold-out show, the next best thing 
was certainly achieved by the DeBarra’s crew. Livestreaming 
can be tedious, stressful and unpredictable at the best of 
times, but the professionalism, knowhow and courtesy shown 
by everyone at DeBarra’s throughout the whole process was 
exceptional and made things much easier and more enjoya-
ble from our point of view. 

The sound, lighting, stream and production was first-class, 
and we felt extremely grateful to have had the opportunity 
to take part in the series.All Covid-related guidelines were 
adhered to and our safety was prioritised at all times which 
made us all feel at ease. The financial support that the show 
provided was also extremely welcome as that time of year 
would usually be a busy period of gigs in the lead up to 
Christmas, something we had to do without in 2020.

Personally, it had very positive effect on my mental health. I 
had something to plan and look forward to for a number of 
weeks. This meant practicing, discussing setlists and equip-
ment with the band, promoting etc. (all the things I would 
normally do for a live show in DeBarra’s) which lifted my 
spirits tenfold. Then, to top it off, getting to spend a couple 
of hours back on the hallowed ground playing a few tunes 
with my friends at a livestream gig which was organised and 
produced to the highest standards by our good friends at 
DeBarra’s, all while having a laugh, was a ray of light in the 
long, dark tunnel we’ve all been living in for the past year.

Of course, none of this would have been possible were it not 
for the aforementioned Live Performance Support Scheme. 
Huge credit must be given to Catherine Martin TD and the 
Department of Tourism, Culture, Arts, Gaeltacht, Sport and 
Media for making the funds available to facilitate all these 
performances throughout the country. It really helps when 
someone in her position has an understanding and a passion 
for the industry and has an ear-to-the-ground so to speak. 
With the whole sector on its knees, the live performance 
scheme provided a great boost at a vital time for everyone 
involved, and in turn, to all those who tuned in.”

AMY KEPPY

“I can honestly say having been asked to play at Where Old 
Ghosts Meet last December 2020 was one of the highlights 
of my year. It gave the band and I that push and drive that we 
had lost due to many setbacks caused by the pandemic.

We had a reason to start working hard again and it pushed 
me to apply myself to music again. The gig itself was a very 
professional and enjoyable experience. We felt at ease due to 
the precautions and measures that were put in place to make 
sure the band and crew were safe.Christina, Russell and the 
lads from Last Knight Productions were a joy to work with.
It was a very the perfect way to end the year. Thanks to all 
involved. 

JOHN SPILLANE

“I would like to sincerely thank both DeBarras Folk Club in Clo-
nakilty and Minister Catherine Martin for the vital support they 
gave to both musicians and their audiences in 2020.

For the first six months of the pandemic De Barras put on a 
series of streaming gigs that was unbelievable considering 
their doors were shut and they were unable to make any 
revenue from them.This was true to the spirit of this iconic Irish 
venue which has been at the heart of the community in West 
Cork for over 30 years. Clonakilty has been a very happening 
town due to this spirit of community, imagination and cooper-
ation. We have seen this through a brilliant series of Festivals 
such as the Clonakilty Busking Festival, the wonderful Macnas 
Theatre Group, the Clonakilty International Guitar Festival, a 
thriving Irish Traditional Music and Jazz culture centred around 
Shanley’s, The Brewery Bar, other local pubs and especially 
DeBarras, which has long been established as one of Ireland’s 
top music venues.

It was a bitter blow for De Barras to have to shut it’s doors due 
to Covid 19 but it continued to service the local community 
with an extraordinary amount of events, without any outside 
support. When Minister Catherine Martin stepped in and 
initiated the Live Performance Support Scheme it provided not 
just financial support but moral support as well, and provided 
much needed help to de Barras and many other hard working 
Irish Music venues.

I have received many messages of appreciation from punters 
who tuned in to the live streamed gigs from de Barras, who 
greatly looked forward to the concerts and have told me how 
they kept them going during troubling times.

Music is a resource which binds communities together and is 
good for the general health and wellbeing of both the musi-
cians, the venues and the audience. The Live Performance 
Support Scheme has greatly helped the positivity of all. Thanks 
de Barras and thanks Catherine Martin and all the team at the 
Department of Tourism, Culture, Arts, Gaeltacht, Sports and 
Media.”

DJACKULATE

“I think the hardest part of 2020’s lockdown and the restric-
tions for me, was the lack of being able to play live. Not just 
because no gigs equal no work. But also, for other, less visible 
reasons, such as the creative fuel artists get that can only 
come from going to gigs and being inspired.

Also the social element of meeting with other likeminded 
musicians, sound engineers, venue staff, and music fans. All 
of which can be valuable sources of ideas and inspiration. The 
lack of these things really became more and more noticeable 
as the year progressed. But thankfully there were initiatives run 
by good people who see value in the importance of live per-
forming arts, and the very welcomed opportunity to perform 
live, in an actual venue (Sine Dublin) was offered.

Being booked for the “Where old Ghosts Meet” festival, 
which was funded by the department of Culture, through the 
Live Venue Support Scheme, was such a massive and much 
missed opportunity to go do what I love, and share it with oth-
ers, not only watching the performance, but sharing the rolls in 
production and venue management.

Both the chance to play live in a venue again, and to talk and 
share jokes and ideas with other people in the industry, was 
truly one of the highlights of my 2020, and I cannot emphasize 
how much funding initiatives like these, that support local, live 
culture are crucial to the health of the scene, and the people 
that fuel it.” 34
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LUKE DUNFORD

“As a band comprising of full-time professional musicians, 
we greatly appreciated the opportunity to get to play a live-
streamed gig from Sin É in December. As we’ve had all our 
work cancelled since March, not only was it good to do paid 
work but it was equally important to get to be creative again 
and do what we love most. Lastly, we want to thank the crew 
in Sin É. Christina, Keith and Monolith Film created not only 
a very professional and friendly atmosphere but also a very 
safe one. Covid guidelines were adhered to and we never 
once felt unsafe.”

TARAN PLOUZANE BRADY

“It was an absolute pleasure to be able to play in some sort of 
live setting again, and to show our fans that we’re still working 
away, writing new songs and perfecting older ones. This kind 
of funding is a real blessing in these awful circumstances for 
musicians, venues and technicians alike.”

IAN BERMINGHAN

It was an absolute pleasure to be part of Sin É’s ‘where old 
ghosts meet’ series, I was very grateful after the year that 
was in it to be invited along to play. The line-up they put 
together was awesome and it was all made so easy and so 
enjoyable that all I had to do was turn up and enjoy playing. 
Think you’ll find it hard to find anyone around that got a better 
production quality, everyone really did an incredible job and 
I’m very thankful to all involved for having me along.”

SAINT SISTER 

“It’s always a treat to load-in to Connolly’s and be met with 
the most homely welcome. Although we lacked an audi-
ence, this time around was no different, and we left with the 
same warmth and buzz of a live-show experience. The crew 
were so passionate and energetic, creating such a great 
atmosphere in the room - they spontaneously built the most 
magical stage set from scratch that morning using branches 
and foliage from the woods outside, just for that day. These 
experiences are few and far between at the minute and that 
one will stay with us for some time.”

PETER BRODERICK

“It was my great honour to be a part of the December 2020 
concert film series at Connolly’s of Leap. I think I speak for 
most musicians in saying that 2020 was an absolute drought 
in regard to performing. The support from the Live Perfor-
mance Support Scheme enabled us musicians and the equally 
starved live venues to create something special which we can 
share with people at home in these troubled times. For this I 
am incredibly grateful. My time at Connolly’s was nothing short 
of spectacular. From the moment I arrived, Sam McNicholl and 
his crew were incredibly accommodating, and I’ve never seen 
a group work harder than they did to try and make the most 
of this opportunity. These concert films they are producing are 
not merely a substitute for live gigs. No, in my mind these folks 
are making timeless pieces of art which have the potential to 
reach out, to touch and inspire people for as long as they exist. 
To have the chance to co-create something so special after 
many long and difficult months proved to be one of the few 
bright spots of the year for myself, and I would imagine most 
all of the other musicians who partook, along with the crew at 
Connolly’s themselves. The power of music and art to comfort 
and uplift people in these trying times is something that, in my 
opinion, cannot be overestimated.”
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