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"'smda‘?fd kademeli bir hareket
ciden aldigi ve serginin de merkezini
sforme” edilmesi. Bu deformasyon
da anlamsal duzeyde gerceklesiyor.

kademe ise ben

kisim. Burada, 3 a z form

ye anlam baglan eniden hayata getiriimesi

sozkonusu. Fak A tretimin amaci ontaya

yeni bir butun gikar gil. Hatta tam aksine.
' bittnlesmeme v salilk reformasyon hareketinin f*

tam da ana ka ristikleri Rulolar tizerinde gozunuze

carpan bir clmlggyurur =n omzunuzu siyiran bir

asindaki dev kumas-Sayie rinde |
yabildiginiz kelimeler, videodan ara a
i efektler ve parca parca goruntller. ..

\j e

referanslar sunuluyor. Bir d

ziyaretci tarafindan verilen

olusturulacak olan batun. -
- !

Muzesi'nin dingin ve hu

3
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Burada bitunlesmeye ve belirlilige karsit
Wéﬁ ile kars! karsiyayiz: Mekanin
bir bttn vaf';m-“sanﬁrdwebilecegimiz butunluk iginde izl
kitabin obje olarak kendisig tasidigl icerik ve tznesin
+“degisken” diyebilecegimiz,

i da belki de verilmeyen refera

r aldigi mekandan ba

siz bir yerlestirmeyi, ye
Bu anlamda "Sayfa”, bol

"  ded endirmek mumkun olamaz.
karakteri, belirsizlikleriyle i inde barindirdign gizli geril
dinamizmi ile iginde yen i1 ProjedL Elgiz Ca

e h atmosferine tam
iginiz anda, Artvar

olusturuyor. Daha muzeden iceriye gird
Il cephesi sayesi

miizenin buyuk balumune akim cam
karsitlik hemen dikkatinizi gekiyor.

Bugun hepimiz gibi savasi cribe etmek durumunda bt
bir sanatci olarak Tulu Bay tarihte yasanmis bir savasl!
gecmis bir hayat, bu ha sahibi tarafindan yazimis b
aracilig ile gu[é\‘g@q;e tasiyor.

3pi elinize verere

Nereye gidecegine sizi
| k sizi savas, tarih, umut
ve daha pek cok insani kavnam Uzerine dustinmeye davet

g&an. farkh bir
irledigi ve sinl

das
ir ko
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brves two separate layers of narration in Tulu Bayar's “Page.” The first

E the deformation of the book that she purchased from a flea market.
hihook construes the centerpiece of the exhibition. Its pages are rolled and
Blidified with resin. These 'shiny rolls of words are glued on & wall stained by |
blood-ike droplets of red paint. Paragraphs and phrases from the book are "
written on ribbons that lean down from the ceiling. At the center of all this §'
g deforfiation is a giant page made out of fabric, with ghost-like words dancing I
: on it. This large page is also a two-sided display screen for a video that Bayar I
created with inspiration from the book. The theme of war and longing far the: i
et ~ one that went away for it pour from the imagery as well as the tense sqynd[ f
e effectt. The defepmation exists in both the physical and conceptual levelsj what
really takes pla h"e‘f‘e?_a kind of de-synthesis. The second layer is what | cal
the ‘reformation.” This timesaround, the pieces of the book;come together in'

/ form and meaning to bring the book back to life. However, the purposfe of. thi
_reproduction is not to create a new whole. On the contrary, un-wholeness and
multi-layeredness are precisely the main.chanacteristics of the reformatian. A
- , phrase on a roll that catches your eye, & paragraph that sweeps your shoulder
while y alk through, the wordshat you can vaguely catch a glimpse of on
the giant fabric-page-inshe’ cefter of the space, the strong 'sound effects that
arise from the Video every once and often gnd imaggs, piece by piece... |

” . [ | \ |

\What one faces here is an unusual whole - piece relationship that Opposes
synthesis.and certainty. There is a wholeness that the space defines and limits.
Within thegre fithis “fixed” wholeness, the audience is offered references |

to the bgoksmself as an objechy«its"content and its subject. The “variable” wholeness \
~ on the other hand is constructed by the references that each memberof the |

judience may or may not choose to make. ‘
I Without a doubt, it.is-net-passifle to evaluate an installation independent of the 1k N
i space*ﬁﬁsﬁ“ﬁthin. With its multi-layerzn?ceharacter. its hidden tension that | %
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rises from the uncertainties, and its dynamism, “Page” is in stark'@antrast with
calmdand,ﬁgg%g_@}% sphere of Projed4L Elgiz Museum of Contefripagary \
* Art that houses it. Due to the glass front of Artvarium that dominates the majority !
I of the museum, this contrast becom ident the moment, that one enters it. \ I/
' As an artist who is forced to experiehce war just lik&the rest/of us, Tuld Baya}‘ b
mingled with a war in the past, via|a book written by | \ -
invites you ta think about war, history, hope and longing ‘
S of hum_alg,namre’, by handing yq"g‘t.ba Bpes far you
’ { f 3
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Uzge A 8'an art historian ?Aj writer| based in lstanbul, /| ‘,‘f‘l’ .
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* . in Turkey and an

TU |U Bawya P holds & BA from the Umversrty of Ankara

. A from the University of Cincinnati, Bayar has
- participated in both solo and group exhibitions in venues including

e Senter forPhotography at \Woodstock

8 2 5 Gallery in Los Angeles, Artemisia Gallery in Chicago,
Istanbul. Yeditepe University Contemporary Art Center in
Cincinnati, Ankara Phatographic Arts Center, Pittsburgh Filmmakers

Media Arts Center, the Souet\’ for Cantemporary Photography in Kansas - i

City and Elgiz Museum of Contemporary Art in Istanbul@Her wark has
recently been acquired by Samuel Dorsky Museurn of Art. Bayar also
- holds various artist in residency grants most natably from the Center

for Photography at Waodstock funded by the Andy \Warhol

- Foundation and the New York State Council on the Arts.

Bayar teaches and multimedia‘cours’es‘ as an
hotograph

 Assistant Professor at Bucknell Univef‘sityO_She' lives and warks in

SR Pennsylvania.
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Elgiz Meseum of Contemporary Art

Harman Sokak Harmanci Giz Plaza Tel: +90 212 281 51 50 - Fax: +90 212 283 17 99
Levent 34394 Istanbul - Turkiye info@proje4L_.org - www.projedl.org

Elgiz Cagdas Sanat Miizesi




