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izler

Tiirk kokenli Amerikali sanatci Tulu Bayar ‘izler’ isimli sergisinde gorsel
olarak hayatinin iki farkli yarisini temsil eden dogu ve bati paradigmasini
yapitlariyla bir araya getirir. Sanat¢i bir gdgmen olarak kendisini hem
ABD'de hem de Turkiye'de ‘6teki’ hissetme halini, ayni anda iki tarihsel ve
cografi sureklilik icinde var olma durumunu inceler ve gérsellestirir.

‘Between Worlds' kitabindaki Edward Said’in yerinden edilme kavramina
referans vererek; Bayar'in calismalari merkez ve periferi ikiligini asmayi
hedefler. Konfor, rahatsizlik ve cesitlilik 8gelerini kucaklar ve uzlagtirir.
Sanatginin eserleri “yabanci” hissetmek yerine, birden fazla yeri ev olarak
kabul etme Uzerine bir meditasyon olarak hizmet eder.

Bayarin ¢ok disiplinli pratigi, fotograf, video, gizim, heykel ve enstalasyonu
kapsayarak, cesitlilik, ggmen deneyimi, melez kimlikler ve 6teki olma gibi
karmasik bir sekilde i¢ ice ge¢mis unsurlarin kesisimlerini yansitir. Sanatgi
yaratici sirecine, kurtarilmig gérintiler, kisisel fotograf arsivleri, fotograf
filmleri, eski ¢izimler, haritalar, geri dénUstirilmus tekstiller ve kiltirel
esyalari bir araya getirerek baglar ve bunlara yeni bir yagsam katar. Bu
birlesimin insan varolusunun mozaigi andiran yapisina bir metafor olarak
hizmet ettigi sdylenebilir. Parcalarin bir araya gelerek tutarli bir bitiin
olusturdugu bir durumu simgeler.

Bayarin karma medya eserleri, geleneksel ve deneysel sanat formlari
arasindaki boslugu kapatir, zamanda donmus heykelsi jestleri gz

&énlne serer. Sanatgi “Izler"de yilkanmamis filmlerle ¢izim yapar, olusan
formlari recine ve murekkeple kaplar. Her parca, hat sanati soyutlamasi,
performans, ¢izim ve Tirk ebru sanatini bir araya getirir. Fotografik filmle
¢izim yapmak, Bayar'in anlari anmak ve varolus tizerine distinmek icin

bir davettir. Izleyicileri filmin icindeki gizli gérintileri kesfetmeye cagirir
tipki bir gggmenin sinirli bir ylizeydeki yolculugu gibi. Tulu Bayarin yirmi
yili agkin sanatsal yolculugu fotograf filmi kullanarak gizimle olan iligkisine
dayanir ve meditatif tekrari kullanarak tiim ikili kavramlarin tek bir kaynaga
bagl oldugu bir birligi iletmeyi amaglar. Fiziksel odaklanmadan saparak,
Bayarin ¢alismalari batinliik ve mistisizmin manevi 6ztne dalis yapar,
Rumi'nin &gretilerinden ilham alir. Sanatginin eserleri, gégmen deneyiminin
dogasi Uizerine niiansli ve soyut bir meditasyon ortaya koyar.

Sergide, devasa kagit ve ipek seritler, Bayarin fotografik heykelleri
arasinda yerlestirilmis, duvarlardan asagi dogru kademeli bir sekilde
uzanarak mekani sabitleyen unsurlardir. Gizli gegmis ve gelecegi referans
alarak, her iki ucunda sarili duran kagit seritler, agilmay: bekleyen bir
sekilde durmaktadir. Seritlerdeki dairesel sekil ve motifler, fotografik
heykellere génderme yapar. Bu ilham, Italo Calvino'nun “stirekli sehirler”
konseptinden alinmistir. Bayar, gizli yonleri agik¢a gosteren bir performans
gibi, mekan stirekli bir sehre déntstirerek, sehirler arasindaki gittikce
azalan farklari ortaya cikarir.

“Izler"deki eserlerin samimi &lcegi, izleyicilere daha yakindan bakma ve
filmin igcindeki gizli gérintileri kesfetme davetiyesidir. Sanatginin sézleriyle,
“Sinirli bir ylzeyde bir yolculuk yapiyoruz hepimiz. Bugilin yasadigimiz
dinyay: sekillendiren ¢ok katmanli tarihleri asla net bir sekilde géremeyiz
veya tam olarak kavrayamayiz. Sadece diinyanin seklini gérebiliriz.”
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Traces

In “Traces,” Turkish-American artist Tulu Bayar visually culls together an
identity made up of two, eastern and western, paradigms embodying
distinct halves of her life. As an immigrant, Bayar carries a sense of being
the ‘Other,’ not fully at home in either the U.S. or Turkey. She exists
simultaneously within two historical and geographic continuums.

In response to Edward Said’s concept of displacement in ‘Between
Worlds,” Bayar’s work aims to transcend the dichotomy of center and
periphery, embracing and reconciling elements of comfort, discomfort,
and multiplicities. Instead of feeling “out of place,” the work serves as a
meditation on accepting multiple places as home.

Bayar’s multidisciplinary practice, spanning photography, video, drawing,
sculpture, and installation, reflects the complex intersections of diversity,
the immigrant experience, hybrid identities, and otherness. Her creative
process begins by assembling diverse elements—salvaged images,
personal photographic archives, photographic films, old drawings, maps,
repurposed textiles, and cultural belongings—which are then infused
with new life. This amalgamation serves as a metaphor for the mosaic of
human existence, where fragments unite to form a coherent whole.

Bayar’s mixed-media works bridge the gap between traditional and
experimental art forms, presenting sculptural gestures frozen in time. In
“Traces,” she draws with undeveloped film, encasing the forms in resin
and ink. Each piece explores calligraphic abstraction, performance,
drawing, and Turkish marbling art (ebru). Drawing with photographic film
allows Bayar to memorialize moments and reflect on existence, inviting
viewers closer to discover hidden images in the flm—a journey on a
contained surface, just like that of an immigrant. Tulu Bayar's artistic
exploration, rooted in two decade-long engagement with drawing using
photographic film, employs meditative repetition to convey the concept
of oneness—where all binary notions share a connection to a singular
source. Diverging from a focus on the physical, Bayar’s work delves into
the spiritual essence of wholeness and mysticism, drawing inspiration
from Rumi’s teachings. Her work reveals nuanced and abstract
meditation on the nature of the immigrant experience.

In the exhibition, giant scrolls cascade down the walls at staggered
heights, anchoring the space amid Bayar's photographic sculptures.
Referencing the hidden past and future, the scrolls, rolled at both ends,
are waiting for an unfold. Circular shapes and motifs in the scrolls allude
to the photographic sculptures. This inspiration is drawn from Italo
Calvino’s concept of “continuous cities.” Bayar transforms the space into
a continuous city, revealing less-obvious differences within each city---a
performative act exposing the hidden aspects in plain sight.

The intimate scale of the works in ‘Traces’ invites viewers to step closer
and discover the hidden images in the flm—never to be seen as anything
but a negative. In the artist’s words, “A journey on a contained surface.
We can never clearly see or fully grasp the many layered histories that
shaped the world we live in today. We can only see the shape of the
world.”
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izler | Traces #3, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid
@:23cm, h:2cm
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izler | Traces #5, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:18 cm
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izler | Traces #24, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:18 cm



izler | Traces #36, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid
@:23cm
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izler | Traces #38, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:18 cm
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izler | Traces #45, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:18 cm
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izler | Traces #47, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid
©:13cm
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izler | Traces #49, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

©:10 cm
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izler | Traces #50, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@: 23 cm
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izler | Traces #53, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:18 cm
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izler | Traces #64, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

©:23 cm
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izler | Traces #66, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:18 cm
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izler | Traces #67, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

©@:18 cm
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izler | Traces #68, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid
@:13cm
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izler | Traces #70, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid
@:23cm
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izler | Traces #71, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@: 23 cm
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izler | Traces #73, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:18 cm
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izler | Traces #74, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:13 cm
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izler | Traces #76, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

@:10 cm
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izler | Traces #79, 2021

Fotograf filmi, recine, hindistan murekkebi, cam agindirma sivisi
Photographic film, resin, Indian ink, glass erosion liquid

©:23 cm
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Ugsuz bucaksiz | Immense, 2023
Pamuk kagit Uzerine arsiv pigment baski
Archival pigment print on cotton paper
340 x 61 cm
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Sinirsiz | Limitless, 2023

Pamuk kagit Gzerine arsiv pigment baski
Archival pigment print on cotton paper
457 x 61 cm
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Nazar boncugu | Evil Eye, 2023

Pamuk kagit Gzerine arsiv pigment baski
Archival pigment print on cotton paper
178 x 107 cm
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Baglantilar | Connections, 2023

Pamuk kagit Gzerine arsiv pigment baski
Archival pigment print on cotton paper
300 x 90 cm
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