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Example 2. Small features with invariant properties in “Du lehnest...” (Schoenberg Op. 15, No. 13).
Features labeled /m/ and /t/ are motivic elements. Other labels denote gestalt figures.

(Arnold Schoenberg, Funfzehn Gedichte aus "Das Buch der Hingenden Gdrten," von Stefan George. Gesang und Klavier [Op. 15]. Wien: Universal-Edition, 1914.)



