Accented/syncopated

Andantino un poco agitato. leading-tone motif
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L.t. motive, shifted
in metric position.
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Example 4. Some motivic features in Brahms’ Intermezzo Op. 119, No. 2.
(Johannes Brahms, Four Piano Pieces, Opus 119, revised and ed. by Carl Deis. New York: G. Schirmer, 1926.)



