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Mo,rch.. Ti,rne.fitr t.h,t:.fà,1,1,/r.t;i,nt.er u;rnn,en,'s reo,d,y-t.o-utr:ol' u¡llect,ions. A l¡rruil.der-
i.n.a uttn'kl, Lo.t,e ut1ti,t.olism. a,t. it,s mos[ .st'dtr:l,i,L,e o,nd. iß nutst, re¡nl,Len.t.. I a,m

st,o,n.d,i,n,g i.n. t.h,e Cou,r Currée of Llrc Inu,t.,re a,l.on.g tt¡it.h. htt.nrLred,s of ot,her mcnt,-

lrcrs of t.h,e.fash,íon. pnc:k. The rlcsígn.ers see n t.e nl.ee,sllre t,h.e ir sktllrc by h.out Lon.g

t.h,ey cu.n, nt,o,lrc t,h,t:i,r a,ud,i.enles uto.i,[, u.ru|, I.hi.s ¡tn.e i.,s a,t. l,eu.st, a,n, l¡¡nt,r l,a.t¡¿. Neuer

lt,a,t,e I st'en, o. gu.t,lrcrùtg rl sru:h in,t.i,nt.id.o,t.irt¿41.r st,yli.sh, pco¡l,e. It.'s n.ot, sintpl.y utha.t.

t,ltcy're utea,ri,n.g rurd. l,h.e apl,omb or (r.rro{!u,nl:c u¡i,t.h. uúir:h, t.h.ey urn' t,h.aniselt¡es.

bu.t, t.h,e.fit,rl, lh,a.t, eueryon,e i,s r.:lt,et.:kin.g oul. er.ìer)'onl,. cl,se.. Wllo's tolut. nho"s tt¡ttt,r-

of i,n,t,en,se r:lu,ss l,i,sti.tt,ct,i,on. o,n,d, st.ot,tr"s.jockeyi.nt perua,r!.es t,he a,ir.

In,.sid,c" ntt¡re pol.ít.i,r:s-t.h.i.s l.i,nle. o.f seo,tjrtg. .4re .1,rxr, i,n, th,c.fron,t rrntt? l;u.rt.lter
hat:l,? At. t,he.foot. rl t)t,e rurnno,l'nrsot¡tøt¡hcre a,l.ong t,hrsidr? Do Jotl. {Iet. o.,\cu.t.

./irl. fo,slr.ion..jou.rno,l,ist.s, th,e ed,i,ktrs ry' Voguc. lillc,'l'he Ncu, Yor:k 'l'inres.'tr'hr,,
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lntetrrational l{r:rald Tlibr.rne. elnon¿! ot,hers, ce.l.ebri,ties (incl.ud,in'g ollrcr design-

er.s. .st¡nte.limes), a,ruI u;eu,l,[h.y <:l,ien,t.s. Sea.t,i.n,g r:rnt. re.fl,ed, t,h,e. utal a, parlit:uLa,r

.joLtrn.u.li.st u.¡riLes a.l.x.tu.l, a, ¡turl.ilttkr rla.sign,e.r; I.hose u.ln "appreci.rt,le" th,e u¡ork

h.ot;e lrct.[r¿r ,setLl.s. u,lt,i,l,e t,hose u¡h.o pa,n a, r:oll,eclion, r:o,n, l¡e nt,r¡t¡ed l,ut¡a,rcJ th,e

l¡ol:k-il. exllenlc ce,se.s" euen, [¡rt.n.ner],. Iior tlnse l.ihe m,e, ulto operote ttt. a.lit'r l,ess

exulrerl lc'uel.seot.in.g st,i.l.!, nu,t.Ler.s. Th,e best, seo.Ls and ntosl u¡rdì'rt,l. Lreot,ment,

r:om.e.fiorn. Contlne d,es ()a,rçttns, a,ml n.o d'oubt th.ís is on,e rr:a,sr¡n, I h,tttse utrilt,en

ubotil. lhem st¡ exte¡t.si:t¡el.y. Yèt, .sea,t,i,n.¡4 tn,n. be .forgot,t,en Q,l, Q t,ru,ly outstrtn.tli'ng

.sh¡.nt;. ()c¡:o.si.ono.l,l,r, euen, s/o,rulins. ort,c t:a,n..[orgel th,e crornped, qu,Q,rt'ers' the sore

feet., th.e r:rtntrl,s. Whr:n, th,e l,i,ghls go t.r¡.t o,nd t.he m,odel; paru'de rknnt. tlte runu)ay,

coktr,.fòrn'r, ønrl, mlnienle.nl ('(tn ('r(ille t'(rPtit'fllittg risions of br:o.ut;v.

Aflenronl.s. t,here i.s.fìtr t,he buyers ond, t,he o,ssirhnu^s.foshion,.iou,rno,l.isr the

n.i.t,t..y-gri.t.t.t utorh of'goi,ng lo t.h,e sht¡u¡roont.s tLrul'uietr;in.g Í,h.e r:lolhcs ott, !,he ra.ck.

llere on.e (;(ilt.see r¡[her rt¡lor an.d.[a,bric ch.oi.t'es- l:lere Llrc onlers rt.re pl,uced,. Assis-

îo.nls lning rlri,n.k.s anlL.food.fttr ¡1u,ests; rtr:cu,si,ttn,a,l.l,1y t,here i's o self'-sen.¡ict' !obl.e.

Ilu.il.-lhi,n nt.od,cl,s" oftrn. cl.u,tl, i,n ltl,a,r:k t:a.t,,su,i'L.s or Lt:oLards, st,ttnd, reo,d,y Lo try ot1

a, ¡lur[ir.uktr garnïcnl, t/'' bu,rcr.s u)e.tt.l. t,o see. i.t, d.rrt¡ted o'nd nur;ing on. tt. ltod1.

Vi.rleos of t,h,r: rcl,Lerl,iott. play; a,s.si,st.a,rtt,s ttlt,en.ti't.¡el:.Y -t'oLLoui buyers o's t,h'ey pl,at:e

thei,r onl,ers. It, i,s a,n, exhotrt,ing, busv t.ine,.fòr tlrc drx:isk¡n,s nt,oil,e h,ere Q.re conl-

m e r t: i,a,l,l,y c r i,t. i,t' a,l .f ìt r de s i g n.e r a,n d r r: t o,i.l e r o.l i læ.

An.rl contpet,ít,i.on. i,s.fi,eru:e. Th,i.s i,s n.o Les.s t,ru,e.t'br Ja.ponese d.esign.ers, u,lrc keep

dose ta,l¡s on. Llte r:orn¡tel,i,ti,ot'¡, dotutt, l,o th.e sm,alLesL detoi'|. I a,tt,en.d,txJ one t:olle<:-

t,i,on, u,i.th. L1t)o represen.t.ut,iues.from, o ri,t;a,l,: Ih,ey di'scouered t'hat th.e progroms h,ad.

o,n error u¡h.ich h.od, Iteen. po,in.tld, ouer u¡iÍ,h v;fi,i.¡p.-çv¡-¡1nrJ clt.or¡led utit,h. gLee at,

the u.nseentl,y nlist,ak.e. lYh.en. I uisit,ed.f'or inlen;ieuts, eot:lt press lia,ison asketl me

ulrere I h.a,rl been, t.o ulrctn. I h.u.d spoken., ultu,[ I thought of t,h,e <:ol,l,ecti,otls. In
one casel I inJorm.oll,v n,enLíonecl t,o one represent.rt't.ine t'h,at. I ho.d, li.ked o'n.ol,lrcr

de,signer s coll,ect,ion,; i,I, u;as the kJs.s o/' deat,h..for fi.eLdwork rapPort. After th'a,t,, I
coukl ,vt.v rtotlting rí.ght. A fttsh,ion. ecJi,l,or ulto u¡os tt¡i'Lh, tts took sympa,thet,i,(.: n,oIe

a.n.d. utinkerL rLt, ntr: kn¡m¡in.gl,t. Srna,ll, ítt.:kle.nl.s, yeL lh,ey el.oquen.tly ¡toi.n.î. t'o lhe

r.:r¡nt,i.nu.otrs .jockevi,n¡4 .t'or criti,rn,l. u.n.d crnnmercittL swx:ess in o,n i,nd.u,sr,ry

ran.ouinl:l,.fitr i,t..s econl¡tnìl.: t:i,t:i.,ssí,Lutle.s. Th.e seun.irlg .fri.'uol,i.t,y of at:stheti'r: spe<:t,tt-

¡.:le o,nrl, ¡tl.u.v tre, .for I.hose i,¡t. [he i,ndustly, a. d.ead,ly .se rious åu"sr'nasl, ush.ere rury-

u.tn,lil¡n.s..jo[t.s. t;api,tnl. uttd. perha.ps a, componv's uery exi,sl,enr.:e ore a,l. sluke.

i,l,t t¡i..si,hle.
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THE woRK oF the Ja¡ranese avanl-garcle an<J the general aretra ol fashion
provide a uniquc lens thror.rgh nùich to view a <:entral ¡rolitical/int<-'ller:tual
clilt¡mma of our l¿rt<¡ lwentieth cenlury-wollrls: tlre ¡rossibilities. nol for plistinc
tt-'sist¿uce or: o¡lposition. as thoush sucll a lhing rvere possiblt:. br¡[ fru what
l-inrla Hutt:heon (ì989) r:alls "complicilous r:r'ilir¡uc" nitlrin a disr:ursive-' lìt¡ìrl
tlelìned ìry r:omrnotlily capitalisnr and mass culturc. l'he u'olk of lhe ¿n'anl.-

galde tlesigners r:nacts op¡rositionerl gesturcs lr, r'ollvcntion: r'orrtesting thr:

boundaries l¡etween lìrshion and ¿lr(. crhalìenging the r:onv<,:r'rtions ¿lltoul what.

counls as clothing. rerthinking the rc'ìationship lictrveen lbrnr ancl fìrnclion and
the leìalionship bctween gar-rnents arrrl genclelcrl. racerl ìlodies. r'elìguring tht:
beautiful. errlareing possiliilitics for t¡nac:ling gerrder. ¿rnr] subverlirrg lhe gen-
rlcr l.ii¡r¿rly. Iìr¡t n,hat c¿n their ct¡rtlt'st.alious anrl op¡rosit.ional ¡rrarctir:es mtan
in a rlomai¡r suffirsed. inrleecl constilulerl. by t:omnroclilìcalion? A tlornain
lr'ìlose'r'ery exislence is clelined by tht: t.nrlless produ<:l.ion ol'rlesir-e in t:on-
slrneìrs. ¡rlarnnc<l ribsolescence. thc global as-ccnl)ly line. an<l lìre- rcinsr:r'i¡rtiorr
ol cl¿ss rlislinctions'?

lior,r,rsing on lhese queslions in lhe arena t¡1" l¿rshion f<rrms ¡rarl ol rny lar'.qcr
poìiticral anrl intr¡lleclual project ¿ìs a \\'onr¿ìn of colol in thc ac:adorny. Ibl rnanv
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llcop.le on lhc rnargins. style is not mr:rely su¡.ierfì<.:ial <lccoralion l.¡ut an aren¿r

lìrr the prorluction of potentially opposilional irlentilies. Sometimes the body is
lhe nrosl available surfa<rc lbr ins<:rìbing rt':sislance. Studying fashion thus
bc¡ctinrcs ¿in inlcn'cnlion 1l¡at sceks to widen thc sp¿rces in the academy for
n'h¿[ counts as Iegitimale a(r¿dcrnic inquiry and ftrr wh¿rl c:our-rl.s as ¡lolit.ir:a.l.
l)o¡ruìtrr or nr¿ìss culturc is still vicwt.:d wilh cr.rnsidcrable suspicion in sorre cir-
cles. ¿rntl làshion. in paltit:ular. still indexes thi: frivoìous. On thc plernt: of gcn-
dcr. philoso¡rher lris Young articulates the dilemma (f 990). whal onc'rnight call
a ¡ratriarr:hal tlouble bind: lh¿t fashion hoth cleÍìnes wonìan as object. rcrJuiling
our irìt(:rest in lhe aesthctir: ploduction of ourselves as genclerecl suh.jects in
ordcr tt¡ bc fully wonan. while at the samc time condenrning fashi,rn as a triv-
ial occu¡.ralion for silly-' girls. Such a stan( r'pr('sul'lx)scs sr¡me inviolable mora.l

s¡rar:er beryond {äshion. Ihercliy igrroring thc ways we alì creatr: our identities
lhrougìr clothing and gesture. and rnasking lhe fact that there is no outside thr:

fäshion indusl4'. The notion ol fashion as frivolous also indcxes a ¡rarticuìar
¡.lositioning vis-à-vis "the nr¿rsses": F ashion is suspr:ct bec¿rusc (ionvcntion
associal.<¡s il with consurnpl.ion nol pro<ìuclion. l)ea('('nol war. \r'onìen not merì.
plcasurc not l)¿rin, acsthetics not politics. cmlxrdicd sul.rjccts marked by and
constitutr:d through gendcr'. race. class, culture. an<ì history. not thc disem-
lmcliecl Masler Subject.r A sr:rutiny of fashion requires a reexaminalion of these
hit¡rarchizcrl l¡inaries, forr:ing a st¡rious confrontation with pleasure. desire and
aestlÌelic bearuly ars wr:ll as with disr:iplinc¡s. coercions. and opl)rossions-ri¡
restaled more fclicitously, with the aeslhctic pleasures, desires. antl political
possibilities th¿rt. can open up within ¡rarticuìar regimes of power.

Wh¿ll are thosc possihiìities'? ìUaltr:r lìenjamin long ago articulatcd the
ploblem¿lic that slill haunts us in our: very <Jifferent historical rnoment. in his
.Arc¿rtles Project. Unlik<¡ more pessinristir: members of the Irrankfurt School,
Bt-'njanrin founcl <rontcstatorl poterrtial in lhe ulopian drearn-imagcs and the
<lcsir<¡s arti<.:ulatc¡d in nr¿rss cullurer. including läshion. ln his vcrsion of dialec-
tical lhinking, m¿rss culturt¡ r:or¡ld contain the secds of histor-ical ar.r,akernings

that might s¡rur socially tr¿rnsfìrmative change (:f. fìuck-Morss l9B9). On lhe
level ol fìr-*hion and the indivitlu¿rl sul.r.iccl. Carolyn Stcc<lnan nrakcs ¿r rc:laled

loint tn hc,r ln,nll,st.:o,pe.fìn' o, Gr¡od, Wo¡¡t,o,n.^ uhen shc lvril.cs r¡l her mother's
, desilc lor a I)iol Neu l,rxrk tìrcss. ¿r "¡rropnr 1¡¡i,1," of lhc u¡lper classcs thal.
I

,.a, ' r:onslilutccl a ¡rolilir:al crilic¡u<.: of'cl¿rss slr-uctuter. ]ior Slecrlman's nlother. lirsh-
ion cn¿lrìt:rJ lht: nlonr<rrI of r:rilit-¡ur:. antl Stert',dnran calls fbr-a slì'r]cluÌe ol ¡lolit.-
ical thoughl ¿rnrl ¿rc:lion that curultl lake st¡riously hcr "pro¡rer envy." llc:n.janrin

articulated this constitr-rtivt¡ conlr'¿rclicl.ion: fashir¡n's Ìllopi¿ìn dream wish that

held critical ¿rncl transforrnalive ¡rossibili[v, coupìr:rl with its reinscr':i¡rlion of'

<:apitalist logi<:s. its c<immoclity fertishism. and its flissirnul¿rtion o{'ruling r:lass

inl.crests. whel'e thc desires lor revoìulion¿ìÌJ ârì(ì perì'ra¡.rs violenl char-rge cr¡ult.l

l¡e channeled into tht¡ fetishizing of lãshion's l¿tcsl trcncl. 'l'his r:hapter explores
sonle ramifìcalìons of this constil.utive contr¿lrliction. Anirnaling the analysis is

the supposition th¿t anv ukl¡rian gcsturÉrs in fäshion always occur within, ancl

inevitalrly reinforc:e-er,en as at other lervr:ls the"v rnight contest-orrr (jonterÌ-

¡rolary c:rpitalist regirnc of truth.
FIowever, when we consi(leÌ queslions of <ronl.est¿rtion. dis¡rarale an(ì pel'-

haps contradictor-y fieltls of ¡rowel must be considered. F ashion imrnedialely
suggcsts its imbricali<in irr lr.:¡rrotlur:ing tlre lbrcr¡s of capitalisÌr. making it at
filst glance unlikely to support ¿ìny contest¿llory claitns. Yert the litshiru worltl
is globally disperrsed. ¡rrolìluncll¡, irn¡rlicaterd in capitalist ¿¿n.d colonial/nt'ro-
<rolonial rt¡lations. and it is perhaps ll're key sil.e in urLr¿rn societies for'[he
production ancl ¡rt.:rlbr:mance ol identities as gendered, r'âce(I. sexl¡alize(I.
class boclies. Consequently. fashion's wish images ¿rnd fanl¿rsies musl also ber

analyzed as thev arr¡ workecl through gelrder, sexuality. ¿rncl r'¿r<:c. perha¡rs at

somer leverls conlestil'rg, conttaclicting. yet remaining inextriczrble fi'om i:lass

leproduction and (j¿ìpitalist recu¡reralion. ;\l'ter applaising the insights of
IÌulopean soci¿l theorisls olr the subject ol läshion. lhis r,:ssay r¡xatnines
quesl.ions of conl.estation thrrrugh an analysis of several Comnle des Oarçons
runwây shriws ovr:r a ten-year ¡rerio<.1. askìng" in effect.. wìlat di{Ïerence ¿ì /r.o/¿-

West.ent. lìrshion avant-garrìe might rnake in lr¡¡:nrs ol'lirshion's conlestal.riry

¡rol en tial .

coN]'tìs't^'l'oRY Ii,{sH toN 7

I"ashion hirs ¡rlovirlcrl lhc gxruncì lìr'articulaling firr-r'eat'hing argt.rrnenls alrttuI

lllc n¿rlLrle of our'lrlcsr:nl sor:ietv anrl histoli<ral rìrr)ûìcil1. irrt:lrrtling f)r)(:csscs {)l'

signifìr:alion. sulr.jcr:l lìrr¡llation. fort'es ol rkrnrin¿rtion artrl inr,r¡ui.rlilv. ¿uì(l t.hc

¡rossibilìtics firr'politi<'al lr¿rnslrilnralion. tlsing llshion as lheir'¡roinl ol tlrlr.v.
scr,r'r'¿l (ionlinenlaì thiukcls h¡r,,.: llreorized r,r'ilical ¿rspe(:ts of'-.ocial fìrlnruti,rrr

¿nrl <rLrl trn ¿rì ¡lrlilics.
Alrv nrc.lrl'on ol l¿rshiolr lrr a<:arlcnlic cirr.:les inrrnc'di¿tel-r,crvok('s lìol¿lrrl

ll¿rthc,s's'!'lte l,'u,slti,t¡t,5.Ì,s1c¡i¡. ¿ut cxerr:isc in carly higlì s(,nììotì(.s ¿.rntl ¿rn

CONSUMING GENDER, RACE, AND NATION
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altenìpt to dcmonstrate the privileged status of linguistic modeìs 1ìlr social
analysi-*. IJ¿rrthr:s takcs as his object of stucìy lhe cliscourses of fashion as they
r:irculale in fashion rnagazincs2 in service ofhis largr:r project: lo filrther stucl-
ics in seniol<ig¡;. Ihe scien<re of signs. applying Saussuri:¿n linguistic models to
extralinguistic domains. ln Th,e liosh,ion. Systern, he zrtlem¡rts to ca¡rlure thr:
strlrcture ancl the code of lìrshion and. on onc'level. hc su<:r:essfully argucs that
fashion tliscourses constilute a signifying rlalrix. ln analyzing "hou vcstinrcn-
tary meaning is ¡rroducctl" (ir9). Barthcs altempts mightily to a¡.r¡rly Saussurean
r:ategories to [l're corpus ol lashion discourses he has amasser]: clelineating
l,o,n,gu.t: [rom ¡ta.rol,e. linrling thcr erlemcnt¿rry signifying unit ("the uest.ert.e") of
what he calls "the vestimcnlary systcm," distinguishing syntagm from para-
tìignr. establishing the system of meaningful rlif{ercnces ând lheir v¿rrianls th¿rl

constil.ule lhc vcstinrcnlaty r.:orJc. 'l'hough fashion is convincingly ¡rresenled as

a nreaningful tlisr:oursr: through this sermiological a¡r¡rroach, IJarthes begins to

shorv [he strains oIa¡i¡rlying Saussurean concepts when hc'is forr:ed to confronl
thc liter'¿rl nÌateriality of clothing. He distinguishe¡s an object ol signifìcation
(e.g.. a swcaler). a suppor!, of signilìcation (e.g.. a r:ollar). antl a rnrlnnf (r:.g..

the l--v¡rc of collar: boatnecrk. closcd. r,:tc.).'l'he su¡r¡.rort of significati<)n is the
cxcess lh¿ì1 cannol ìrc accolrrrtcd for in thc vr'slimr.ntary sign.

Ilcrc. 'rvc see the ina<ler¡uacy of Saussurean lbrmulations that figurc inn-
guage as an abslracl systcnì ofrliflcrences. i.e.. o[ncgative relations.'lhe mate-
liality rf thc g¿rrnrent in this inslance must l)e conceived as prior to signification
arrr.l <.:anrrot bc ¿rr:countt¡cl lor within a ¡rurelv ¡lsgative systcnì of difft:rences.
llarthes's n¡.r¡rro¡rriation ol tht¡ Saussurcan parac{igm carìnot account for this
materiality within its own lcrnrs. rcvealing the limits of a S¿russurean semioìog-
ical ¡rroicct. Pit¡rrt: llounlieu (l975.2lì) rightly notes fJ¿rrthesi rigid formalism
anrl hi-* fbrt.'ctl tr-ansposition of ìinguistic moclt:ls kr cxtrzriinguistic domains. fur-
lhcr arguing that ìlarthes's mo<le of analysis simply uncritically nlrroduces
common-scnsc' ¿rsslrml)tions irì an acaclcmir: register. lior lÌourdieu. llarthcs
rem¿rins ¡rart of the cclel.¡r¿rtoÌy apparalus th¿rl r:reales thc phenomenon of
fashion: for hinr. a tlr-rlv r:ritir:aì zr¡r¡rroa<rh rvor"rlt.l rt¡r,eal. arrtì prolrlernatize tl'rt:

undr:rlvine nrc-'<:h¿rnisms of capitalisl prodrrct.ion and class reproduction (2(r).

li'ulther. in lernrs ol lhc t¡rrclerslanilin¡l ol'fashion itscll. ll¿rrth<.:s's rigid. stmc-

' ru..,<.l -.t,nriological grid is of nlinirnal usc[ul¡rcss. ful the o¡leral.ions ol signili-

rog ì calir¡n lJarlhcs rìcscrilrcs <rr¡rrlt.l llc altril.rulr¡tl u'ilh er¡ual 1rr:rsuasir,<:r'rr:sfi Lo ânv
cxllalinsuistic signil^ving sv-sl(ìnr.'J'hat hr': chosr¡ lirshion as his olr.jetrI seems
lnurclv incitlenlal.

ln contrasl. for Jean Baudrillard (f976). fasÌrion is tht¡ ccntral logic ol our
"cousurner society," "the most superl'icial gatne atrd the most Profound soci¿tl

form-tlre irrexorablc investmenl of all <Jomains by the (:ode."] ("l,ejeu. l,e ¡tl,u,s

nt¡te(ì.ciel, t:t, . . . lo,.fìtnnl:. st¡r,i,a.l,e h plu,s proþn.rle-1,'i.tLuesl.isseÍLanl, i,rtexoral¡l,e

¡Je t.øts le.s d,onuti,n,es ¡.ta,r Ie. t.:ode") (lìtrurìr:illar<'l llìl). In l."rlchattge s'.yntltol,i,que

t:t, l.a mort,.lJauclilllarr.l is in a transitional phase ol'his thinking. lìe has ¡irob-
lemalizecl lhe M¿rrxist oalegolies of production an(l consulnPtion n'hi<:h were

{ìiuntlational in his ealliel wot'k ¿urd is on the way to trrti<:ulating firlly the

notions ol'simul¿rtion and the hyperreal that animate his later theorizing. At
this poinl. lJaudrillard assot:iates production with a ¡rhase of history delìnetì by

the Industrial Ilevoh¡tion (77).ln its pìace. he argures. we havtr erttered û rlew

r:gime d'simulat.ion. a worlcl whele the referr¡ntiaÌ antl lhe re¿rl dissolve in ¿rn

enchanting play of fìoating signs that reftrr only to each olher. IiashiorÌ embod-

ies the ¡rrocesses ofsinrulalion ¿n<l the rule o[the code. Ratht:r tlran lhe "reaì"
itself, Ilaudúllarrl argues that läshion crcales ¿r'workl of represenlalions or
rnotlels ol tlre rt¡al. F'ashion become¡s the'iou.i.sso.ir.rx: rJe l'orbi,t,ra,ire." a[ on<:tl

exceeding the pureìy ec<inomi<: donlain even as il rem¿rins thc highesl expres-

sion ol the workings of commodity oapilalism (l42). According tci llaudriìlard"
fashion invites censure ntil lLet:aust¡ o[ its strxu¿l eletnent.-indeed. he at'guts
that {ashion paradoxically desexr.¡alizes subiet ls into tntttrtret¡trirrs-l.lut
because il interr-r.r¡rts lhe economi<.: plinci¡rìe of utility. the ¡luritanicaì v¿rloliza-

tion of use and funr:tion. Ìì.ashion's ¡rower is precisely thal. of tllt'r "¡iure sign that

signilìes nolhing" (",rr.gnr: pur quì ne sign,i[ic ri,en") ]4'4').
F'or ÌJaudrillalcl, fashion is a lotalizing logic pelrneating rvhal he t:alls al

this point "morìernity" ¿rnd nill laler call "¡roslmorìernìty." Corrsequently.

therre is no \\ay to subvert f¿rshion. "fìrl-there is no referen<:c wilh whi<:h trr

placc it in c;ontr¿dictiorr (its r'(ìf(ìren(:É-'is itself)" ("po,rce qrielle n'o pa,s d'e

ré,féruttiel onec: lequ.el, Io, nteLt.re ett, t'on,l,rodid,i,on. (son, ré.[éren,tiel,, c'e'st, el,Ìr'.-

ntZnle)") (151). lìt-racting argainsl fishir¡n sirnply t-c,protìu<res lhe prin<riplcs of
ils r:otle: ûrshion oânnol. l¡e Lransct¿ndetl. lnste¿d" the ¡rloject nlust ittvolvc "¿

deconstructirin of tlre lornr ol'the sign ol l^ashion ¿rnd of tltt¿ \'ery frincipìc of
signilìctrtiorr. jusl as the altelnative lo ¡roìilical e(ÌoÌlomy can only be in thr¡

clt:<:onsl.ruction ol'thc (:onlmo(ljly form and t.lre vel'y ¡trirrci¡.rle ol'¡rrotlut:lion"
(utrc rLét:onst,nu:t.ir¡rt dr: ln .fbrnte d.u, sign,e. de m.od.e. et rht, print:i,pr: t¡têntt: ¡Je ltt.

si¿1n,ifi.r:ul.ion,. (:ontnle l,'u.llernotiue r\, l,'ét:on.ont.ie ¡tol,í,tigu,e n.e y\lt, êLrr: qru: rLuns

l.o, r!,ét:t¡¡t.st,nt,t:t,ion. de lo..frn'rn,e/ntu,r:h,o.nd,ise et, tl,u, pri.nt:ipe ntêne dc kr prodtu:-
tioz") (l5l).
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llaudrillardï characterization of'fashion displays his ¡rencha't for hy¡.rer-
bolc. particularly in his insistencc on fashion as the cnchantment and7ìrrils-
sl,nl:e <¡{ thc cotlt:, a lairlland oi floating signs: rhis ermphzrsis on simulati<in an{
models rvill spin off in ever nrore gran<1:ir;scr formul¿rtions in l.¿rrer work.'l
Nonr:thel.ss. he does ;rrguc convincingly rhat r¿shion is an exemplary
i¡ql¿rncc-råe exenrplary inst¿rnce-----r¡f thc logic of contemJlorary soc:iety, a logi<r
lh¿ll canr¡ol. be transcendtrd. Baudrillarr.l's formulations are useful and pres<:ient.
arliculating wh¿t will becrome a standarcl ¡rremise of a ¡.roststructr¡ralist politics:
that there r:an be no oulsicle spzrcc of transcendencc antl thal a politir:al projçct
must tle¡rcnd in perrr u¡ron problematizing the fbunclational assumptions consti-
tuting the tacit. unspoken-hencc un<¡uestioned-rulec ol the game .

ln Dist,i.n.ction. (1984) Pierre Il.urdie u combincs a Durkhcinrian preoc(jupa-
tion u'ith systcms of r:lassification with a Manisl concern for systernatic
inerqualitv and cìass srrugglo. In this stu<Ìy of taste antì consumption, he seerks
to give "a sr:ir:ntific ¿ìnswer to the old questions of Kant's cr-itique of .jutìgment,
by st:eking in the strur:trrre of social classes thc basis of the systems of classi-
fìc¿rtion which st^¡ct,re perccption of the world and clesignate thc ohjccts of
acsthctic cnjoymr:nt" (xiii). lìourdieub project is to denrystifi, the r:laims ol.high
cullurr''.. showing how the supposecìiy rransce'dcnt clom¿rins of relìned lastc are
co'stituted through a systcrì of cla-*s distinclion. ¡.r<:rmealed by the logic of cul-
lural and svml.rolic cra¡.rital. Fashion. musir:, ¡roìitic¿l orienlarion, leisure,
lilestyler, t¿slcs in food. ty¡res of clwelling. and interior rlccor¿rlion l,ecgmr: sites
whcrc .lass dislinctions are articul¿rterl and re¡ir.duct:cl. Basing his ¡rr.jecl on
ar t:oln¡rrcht:nsive survev of ovr,:r .|.200 rospondenls. [Jourrlieu convincingly
attaìvzt¡s thr: lunr:tionirrs of lastc and its rcìation to social r:lass. I'le urilizers ther
slarrd¿rrrl nrert.horlologics of sor:iaì scicncc to ir-n¡rressive c[fì:r:t. ¡rcrsuasivcly
nra¡r¡ring this rclalionship through t.lisc:ur.sive analysis supplcrnentetl r,r,ilh
clrarl.s. Pholoerarphs. st¿tistir:al tables. intcrvicws. cxccrpls lr.om jo¡rnals. ¿nt:l
arlvertisemen ts.

l-lowcver. rhr. sr:enringly r,omprehcnsivc narun:: of the inquiry c¿rnnol m¿sk
thc: linlits of its con<:<':¡rtu¿rl founrlalion¿rlisms. l)cs¡ritr'-l rir:r:asional ¡rnrtcslati¡ns
Io lhc t'onlrar-\'" IJor.rrr-lieu in lhe cn<l ¡l)llears to subsr:rihc lo a <:lass-]rasr.rtl objcr.-
Iivisnr lha[ [akcs rrottst:iot¡sncss ¿rnrl rneaning as rrllinratcly tlcr-ivaliyr:. Inrlt:grl.
stru( luro. <;t.¡ltut-r,r. scir¡rlr:r.t- ¡rnrrluclion. <:onsrrrn¡rliotr. ¿nrong olhr.:r. r,nlcgori<:s.
rr'rn¿¡in rurprolrlcrnaliz<:rl. r¿rlhr:r [han trtnlrs thal rnust lhcntsclvcs lrr: sulr.jcr:l lo
itrlcrr-ogitliotl.'['hc I)urkhcirrian lr,ruacy cou¡rles a <:lassifir:alur.y inr¡.lt:ralir,r: çith
art <:rrr¡rhasis on socirÌ x i.e.rtrt:" clr'¿rl ilrg ¿r nratl.ix ol clos<rrl <:¿rLr:sorics that L¡lti-

mately misses the fluidity of the social b¿rttles Bourdieu so richly describes in
his vignettes. The lived nature of the cl¿rssifìcaktry slruggle never sufficiently
emorgi:rs from the totalizing grid of classifìcation. Her:e, for r:xarn¡rle, is the
revealing descri¡rtion of the presuppositions that infoml Dist,in.u,i,ott.:

'l'hr¡s, the spaces dcfìned Lrv ¡rrefer<lnc,cs in foorl, clothing. or <:osnretics ¿ue

organizecl a<:<:orrling to the .so.ni.e.fìrntÌ.a¡nen[o.], sl.mcl.ur(., that of thc sesi¿l -r¡lar,:t:
deterrlin<-:d by volume and t:orn¡rosition of capital. F'ulìy to constlu(:l thc spa<:e

of lifb-styles within which cullural plat:tices are definecl. on<¡ wor¡lcl lìrst h¿ve
Lo establisir, for t:ach t:lass ancl cl¿Lss f¡¿rclion, that is,,/òr eoch, ctft.lte. rcn.fr,gu.rn-

tìons of r:api.t,a,l.. t,ht: gcnerclt.fue.fornutl,o. of t,hl: h.a,bit.u-s which rctr¿rnsl¿rtes lhe
nerccssities and lacilities c:haracleristir: oI lhat <:lass of (relatively) honrogeneous
r:oncìitions of existencc into a parlicular ìifesl.yle. . . . I3y srrpcrìnr¡rosing thesc:

horrroì<igous sp¿roes one rvouìd oblain a rigorou.s reprcsen,l,ot.i.ort. c.rÎ the space oI
lilcstylcs. nraking it Jxrssiblc lo chara<rlr¡r'izr¡ cac:h ol- lhc disÍ,i¡¡rt.itt:.[col,u.res
(e.g., wearirrg ¿ì (Ìap or playing the ¡riano) in the two Ìcspccts in whir:h it is olliet:-
t,i.uel.y defi.ned. (20tì-9. enrphasis rninrJ

Bourdier¡ clearìy assunres that he c¿rn exh¿ruslively, ol.rjectively specify class
and class fractions, precisely linking thcrn u,ith s1:<lcilìc clis¡rlays of tastc. Yct

onc wonrlers whcther his respondents' choices can be so neally read ofl'this
¡l'esurncd foundational slructure. The lìxity anrl "olrjr:clivity" o{ his catcgorics
¿u'c nìeant to signi[y rigor. lronically. however. despite l]ourdicui criticism of
IJanh<:s's rigidity. thc totalizine reach of his own rationalizing gricl sccrns
equally rigid. exposing the limits of this classilìr-:llory im¡rt'rativc.

ln DisLinrtiot¿ llourdicut ap¡lrarisal of lashion exhib:its similar conceJrlu:rl
diflìcr¡lties. At onr: levcl. his anal,vsis does the irn¡:ortanl work of enabling us

to undcrsland tht: ways the r:lothing we we¿r. irrdeed" the very produclion of
l¡odies, is insepar-able from class relations. l)istinguishing "bcing" from
"seen.ring" (200), he argues thal the working r:lasses value funclion ¿rncl labor.
while the r:leric¿l ancl managcrial classcs ¡rlace tr gleater em¡rhtrsis on al)l)eâr-
anr:e. Accordingly, in choosing clothing or cosmr:lics, the working classes ¿u'c

presumably r:oncerncd with ¡rracticality. value. clurability, and lì¡ncli<¡nl con-
forming to normative fashionablt¡ bodir:s ancl gendelecl itleals of allr¿r<:tivencss

are ol^ peri¡rheral <.'oncern. ln thr,r nlitldle classes. ft-¡r whom Jrt:rfìirrnance evalu-
ations on t.hc job rrray in fact be rclatcd [o tt¡r¡rearatrcr'. ¡rrt'otcu¡rittions wilh
cosmetics. diet. and ¡rropel clolhing heiehtoi rnarkcdly. Indcctl. lJor.rrcljcu

nrakc-* cvern ìnorc prcrcise antl far-rcaching clailns: "l'hc interest the diffìrrcnt
t:ìasses h¿vc in sclf-¡rrcserntation, the ¿tlenliol'r lhey <]r,:votc to it. t.heir'¿ì1,r'arc-
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ness ol lhe plofìts it givcs and thc investmetrt of time. eflìirt. saclilìt:e. and carc:

which they acluallv put inlo it ale ¡r'opoltionate lo the <:hances of nraterial or
syrrbolic prolìt they c¿ur reasonably r:x¡recl frorn it" (202). Accorcling to llour-
rlieu^ the u¡ ¡rer classes clernonstrate the grr:atest salisf¿rction with theit'¿ìppear-
ance ¿rncl theil liotlies. as thc litelal emboclim<¡trts of ìregernctnic ideals.
cnrrclr,rering nature lhrough the mor'¿l/aest.hetic va.luc t.hey ç¿ll "¡,¿nl1l1'-111¿1

which is nol vulgar'(206). Once again, the correlations ¿rÌ'c prcsente(l as b.'ing
serrmlessly-and sus¡ri<'iously-tight. 'l'he outlines of the analysis ale con-
virrcinS, bul one worrclels what llourdieu might do with sorìreone like Caroìyn

Steerlman's mother'. whose working-class positioning r:onrbined with an urìeasy,

contradicrtorl iclentiiìcation with thc up¡rer cl:rsses antl a ¡rolitical critique of
<:l¿rss stnrc:lure that was ¡raradoxicaìly nulturecl hy her vely irìentilìcalory clt.sirt:

and her rcsulting envy of thel u¡rper r:lasses. That is, whilr': Ilourdieu's re¡rlo-
rìrrclii'e rnodel ìs <:om¡ielling in its gerneral c<inttiurs. em¡iirical re¿rìities are

liki:l,v to be rnore open-cndcd. contrarlictory, ant.l cornpìic¿ter.l. And il is pr:e-

cisely t.hr: fìssul'es and contraili<,lt.ions in such a narr¿ttive of leprocìut:lion that
might reveal conlestatory possibility.

ÌJourclir¡r¡'s n'ork orr lhe f¿rshion inclustry as such is therr-efore usefuì, indeed
ir-rrlispernsaLrle, al oìre levcl. but. its totalizing clr¡sure ancì cl¿ss lounclationalism
pr'o!rì or(.r€ again to limit. the arralysis. In a wrirk thal ¡rrecedes Dist,i.n,t;t:i,on,, enli-
tlecl "1,c u¡tlÍ,rt,rier et. stL gri.ffe." "The coulurier and his signatulc" (1975), Ilour-
dieu lakes as his ol.rject. lhc tlomain of haute coul.ure (luxurious nlar.le-lo-order
, lollrirrg. l'irllrcr llralr lrigh fìrshion rcrrlv-lo-rvr'¿trl.: Ilc llrula,'lerizes lhr',lytram-
ics ol thc lìr:ìtl of h¿rutc r:outure thr-ough its t'"vo ¡roles: the estahlishecl coutur'ì-
ers. who rcpre$eìrl ìrrxrrry. aristoct'acy. atrd elcgance, versus the t:herlìengers.

uho ern¡rhasizr: tìreir dillì:rerrce fitrn establisht¡rl convcnliot'r through thc irlio-
c¿rtjon of nrr¡dernilv. artistry. and thr: sulrvelsion of'1rr,rrlè<:tion. f le ¡rercu':ptively
desclilres 1he <:hallr.lngt:rs' lask ers "vigorously breaking with cr:rt.¿rin con\¡en-

lions (inllorlur:ine. lbr exarnpìe. nrix[r¡r'es ol't:olors ol rnalelials thal had ]¡een

r¡xt lurlr::rl L.rlr lo that ¡roint)" lrr.rt u'ilhin the linrit.s of conr¡r.rnl.ion ¿rnrl without r:all-
ing into qur:sliorr thr.l r'r-rìt¡s ol lhe garne or lhe gtrrnc itself.'' ("1*.jat d,c.s ttl¡tt-

1)cett.:\: (¡LlreÌlfs ¿:r¡¡t.s¿l,sl¡r ti, ¡lett, ¡nè;,s l,otLjou,rs r\ r,ttn¡ni' util ( (rl(rittt's (lcs

Ìtt..ttre (n. qrtes(i.on ltt règla rltt..jeu. t:!. le.jt:rt. lrt.i.-mênrr:") (12). ln lll<: sanr<'r J)¿ìssage"

I'ioLl'tlieu soes otì lo nol(ì lhat (llc n(-'\\'er'(:()utulir¡r's oflcn t'rnpltasiztr "lilrt:rl-v.
lìrrlasv. ne\\ììoss (oftcrr irlenlilìerl rvillt vor.rth)" ("|,u l.iltert.í'.. ltr.fàntttisi,'.

la notneauLé (souuen,L identifiées à, lo jeunesse)," while older. established houscs

shun anyth:ing too unconvent.ion¿rl. insl.ead o¡rting for undcrst¿tler¡cn1. ele-
gancer. and lefinernc¡nt. llccausc the nervcomr:rs to the lìeltl c¿urnol hoper for the

s¿¡nre kinil of h¿rrrle-l¡ourgoois preslige accorclcd thc cstalllishecl houscs, they
must cliscledit as unfashionablr: or oulmoded anything owing its prcstigc to

age, lo history, and to the exislencr¡ of the bourgeoisir:/¿rrislocracy who arc ils
primary cuslomers (15). An emphasis on modernily, lhe future, oÌ on revolu-
tionzrry visions is thus always already part ofthe challengers'slorics: so are the
invocations ol streret style ancl youth. .Art" lìnally" holtls ¿ special place for chal-
lenger ancl r:stablished designer alike. Civen rhat fashion is dcsignated a dec-
oralive and thercfore lesser alt, Ilourdieu notes that tlesigncrs oflen gestur<r

toward thcir own ¿rrtistic cndeavors and their links to the arlistic world (l6).r'
'lìhrough this delinearion of fashion. lJounlierr probes lhe mote general

o¡rerations of what he calls a lìelcl: ail. fashion. sports, acarìemia" politics. In
lät:|. one coulcl argue that Bourdieu has little ir¡tert¡sl in lashion as such.
Ratheq he shows lhr: ways Ih<:se ch¿rlienges to convention through battles lor
legitimacy rrevcr really thre¿rten the cxistence of a dominanl c.lass or subvert
the rules of the game (27). fühat is missing. llourdieu argues: is the possibility
for agnosticism about the game itseÌf. an agnosticism he finds essential tri an

"objective apprehension of the struggle" (28). This objective apprehension
woultì reveal fashion's im¡rlication in the reproduction of class. Bourdieu notes
that the appc¿ìrance ol'new couturiers, such as lhe inlluentiaÌ moclcrnist Corrr-
règes. signals the emergence of ¿r new managerial class that espouses values
such as dynamism, function, modernity, and frcedom. ln this class, wornen as

well as men nlay hold managerial positions. Bourclieu notes that the new cou-
turiers have ada¡rted to the shift in gender roles, ¡rointing to this phenomenon

as one of the ways the "r:ffects of tecent transformations of the tlominant class
make thernselves rìirerctly felt in thc lìeld of haute coulure" (l,es rflels rles

Lrarnfornta.tion,s rér:en.!,es de l,a cl,osse dotn,i.n.ant,r: se.fcn.t, l,e pl,u,s di,retl,em,en.t, sen-

Li,r don,s l,e r:haln¡t cl,e la hott[e cou.tu.re") (31]). Fashion antl othcr fìelds (art. the
acaclcmy, ¡lolitics) in fact become arenas for lhe reprodur:tion of cì¿rss ancl lor
the irn¡rosition ol thc synrlx:rlir: violt¡nce of lcgitimation, "genlle violence lhat
can only be exercisr:d'r,r'-ith thc conr¡rlir:ity of its victims ¿rnrì Irecause o{ this f¿ct
give the ¿Ìppearânce of liberatory aclion lo ¿rn arbilrarv im¡rosition ol arbillary
needs" ("t;ìoLenl:e cLou.ce qui n.e petL| s'erer(:er qu.'at:ec l,rL usm,plir:i.Lé tl.e ses t,i., - ttJ
t,int.es et. qu.i ¡rcu[ de c'e.fait, rlonn.er ri l,'impo.si,t.i.on a.rbi,trai,re tLe l¡esoi.n,s u,rl¡itru,ir,:,¡

l.es ap¡ta,ren,rrcs rl,'une o,ct,ion l,i,h¿h'a.t.rir:e" (ll5). Ilourtlir:r¡ cnds his articlc wilh a
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clear tnessa¡1e. l;'ashion is simply another battìefield in the timeless, eternal
class struggle: "The dialectic of distinction and of pretension is rhe prin<;iple
ol'this solt of racre ¡rursuecl among tlre cl¿rsses. which implies the lecogniticin of
lhr: s¿rttre goals: it is the motor of this compelition that is nr¡ne othi¡r than the
gerrtle. continuous. intelrninable form of tl're <:ìass struggle." "1,o, d,io,lect,iELe cle

I.o d.i.st,i,n,r.:ti.on, et. rhe lo, prét,en,l.ion, e.st. l,e prinl:ipe r!,r: t:et,t,e sort,e rle u)ursc ¡tour.suitl:
entre l,t:s cl,a.sses qui irnpl,i,que. l,o, ret:on.n,oi.ssance des m,êmes l¡u.t,.s: el,le est Le nl,ol.erlr
d,(. cet,l.e con.currente qrui, n.'e..sl, r¡u,e. I.a,.fitrnrc dl¡ute, cotlt,inle el, ínLernlir¡ol¡l,e de Lo,

lu.t,t,e des r:lrzssr:s" (36).
ln this essay l3otrldieu convincinqly r1enronstrales that fashion and other'

rlomains of taste at'e inseparral:le lì'om class distinction. llis analysis of the
o¡rcralious of har¡te couturtr arc unfailingly insightful ¿rnd can apply with equal
elegance to the lìeld ol ready-to-we¿rr. Iior exam¡rle. lJourdicu's tìescription ol
Ihe slrategies availal;le for rrcwcomers Io challenge the fashion estal¡lishment
aptly chtrracterizes lhe work of Commr: rìes Gtrrçons and other so-<:allecì av¿nt-
ganlistes.T 'l'ht:ir invocations of moclernity. slreel style. the subvr:rsiorr of cc¡u-
vention. and al'tistll are ¡rrecìicl.zrl:le. evt¡n as l'eì¿[ec] claims have l.>een mat{e by
lirench ch¿rllengers lo thr¡ establisherl <:outuri<¡rs. Yet" though at one level indis-
pensal;lr: atltl in<:ontrr.rvertiblc. the re¡rrocìucliver nrotlel of r:l¿rss c¿ìnno[ exh¿rusl.
the political etn<ì inler¡tretive possibililies ¡rresenled in tlre fashion worlrì.

Ilr,r¡rdieu's treatment of genrler is es¡re<:iaìly telling in lhis regard. ln the
end. lìrr'ìJourrJierr ther historical cûr€Ìì'gorìcc <il a rrew class ancl nen'possib:ilities
lbr worneni ernrplovntent signify simply a¡rolhel shift in thr: ways the clomin¿url
t.:lasses catr t'eptrrtluc:e therlselves. Boulrìier¡'s au-ralysis is <:ompellingl at tht:
level <l t:lass. lhe nex' m¿ìn¿ìgeìrs-rvhether nlale or feÌx¿ìle-c¿ìn fìncl thc:ir'
inlerests an<J theil class bodies altic:ulated in the wol'k of the nerll couturiers.
Yet rrrìgìtt lhe entry of more \{'ollìen inkr the labor force in t.hc ncw managerial
classes and elsewher-t'r ¡rrrxìuce r¡thcr kinds of shil^ts lhat cannot be recìuced
lilly to r:lass reproiluction? lVhat olgr:rrdeled powr:r relations ¿rnd the gendered
consl.rtrctirins ol familir.'s and rlork¡rlaces? IJourcìieu's fìnal invocation ol the
symbolic violr:nce of the cternal <rlass slruggle in ther end is oddly ahistoric¿|,
lbl historic¿l clervelol.imenls alc r-educed to mÉìre insl.anl.i¿rtions of <:ltrss re¡lro-

. rltrt:tion. Again. hc le¿tves no roonl lìr'corrtesl.atìon. for arnbiguity. fbr rnear-rings
, th¿t resisl closult¡. lbl thc disru¡llions olhcr lìllc:t¡s such as gencler ¿rnd r¿ce

rt4 might oflèr [o this tot¿lizing trarralive. orfortlle ways class Iorrr¿rtion ¿urd <;lass
irlcntiti<¡s ¿ìre lhemselves gencìelerì anrl r¿x:ctl. I'hough llourdi<,:u might providt:
us rvilh ¡rtovtit:nlive insights arrd a uselìll fiarnt¡work lcrr understanding the

world of higlr fashion, we must t¿rke care Io nole the ways that his nan'ative of

class reprocJuction might be interrupt.ecì lty othcr fort:es, espet:ially in the wor-k

of non-lÎuropean. non-white Others.

A fìnal analyst of fasl'rion provides a critique lhat rerveals fissules irl lJour-

dieu's classihcatory gÌ'id, yel ultirnatcìy lem¿ìins within ¿ ìiberal humanist,

powcr-evasiver thsiretical fr¿rrne. Gilles l,ipovctsky rrriticizes Boulclicu ¿ntl lakes

l.ìaudillÌard's emphasis on the tr¡talizing logic of fashion into hislorical lerrain in
tentpire d.e I'éph,ént,ère (translated as The Iim¡tire <t[ l'u'sh.iut). 'lhking his <:ue frorn

Baudrillard, he sees seduction and the ephemeÌ'¿ìl as centlal organizing ¡trirrci-
plers of striaÌ life. l,ipovetsky's historical aPproâ(ih enabìes him to ar-gue againsl

IÌouxlieu that fashion is l¿rr mote lhan a site of cìass stt'uggìe. fot' whcn secn irr

terms of the Lon.gtrc d,u,rrie, it has <:onstitutetl a democlatizin¡¡ inlìuence and à sign

of morìernity. For example, the sumptuary r:egulations of arislocr¿rlitÌ socicties

enfor\re(l fìxecl soci¿rÌ hieralchies, while moclern läshion introcluces the possibil-

ity ol'moltility ¿ìrld charÌge. 'l'he oltl class rirdel is tlisrupterd by a valor:ization of

youthfuìnessl the age hier-archy supeì:sedes the class hierarc:hy. Indeetl. 1^or

l.,i¡rovetsky fashion is a rit¡mocrat.izing influencer thal promotcs indivitltralizaliorr

¿rnd Lho f<rrmation of consumer-subjects who hold tho denrocratic values of toler-

a¡ce, pluÌalism! arlcl openness to t¡arlsformation. Like Bour{ieu' Li¡rovetsky strb-

sclil.res to ¿ì (ìonceptu¿ìl s(ihenre that ¡.rr:oblernalit:ally separales cultur-e lì'om

sl.nÌct.ure. Against Ilourclieus analysis of class s|ru(:l,u,re" ht¡ stlttsstrs the t:entral-

ity of modern ut.l,tu.ro.L v¿rluers arr<l signi{ìc:rlions. in particr.rlal that ol tì're New.

which permeates läshion arrcl folms the basis ol morÌeln tk¡mocratic socir:ty'

l,i¡xxetsky makcs a convitrcing (j¿ìse fol' ana.lyzing lher elnergence of fash-

ion historic¿rlly, arguing that its appealancc u'as cocÌxtcnsive with motlernity.

Horvever, his a¡r¡.iraisal ol'lashion as a clom¿in losterir-rg clenror:l'¿ltic: v:rlrres

uncr-itically r.cinscribes liber¿rl humanist pr:csuppositions about the sulrject and

about power'. For example. he celebrales the notion of the indivi<lual (tht:

always allearly nhole subject ). who <:hooses and it'ho is conditionecl to ¿ìccept

the New. Ther-e is too little¡ acknowledgrnent of tlre \\'ays the emergerìce of lhe

ìil.x¡l'al humalrist choosing sr.rlrjecl is above ail a consumer-subjercl., inexl¡irr¡-
ltle frorn the growth of capitalism and lhe formalion of liourgeois l.rossessivt
in<lividualism. l-,ipovetsky's etrìrracing o{ this choosing subjecl inevitably
erasr:s tlrose histories ol porvel and tlomin¿lion. lndeed, Ilourclicu shows thal

the val.oliz¿rtion of the New arnong the coul.uriers and the managerial classes is

simplv parl of the stluggle fol legitimacy arrlong the clornin¿rnl classes, a slrug-

glc that never ser.iously jeopaldizes class hierrarchy itself. And þet,¿rust.:
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Lipovctski' ¿ìccepls ¿rs foundational divisions such as pul.rlic/¡rrivatc. he f¿ils to
âccount lor lhe ways pubiir,: social forces intersecl. in, antl consl.ruct, thtr pri-
vale. (ìonsc<Juentlv. hc cannot eflì.:ctivr:ly conrc l.o terms with IJourt.lieu's r:lass
analvsis. Iìrr cxanrple" l.,ipovetsky argues lhar in a sor:iety permear.ul by ther
logic rl lashion. indi'irluals no longcr huy wirh an eye roward social recogni-
tion or social competition. but kcep up¡rermosl lhe purely ¡rrivate valr¡es of
{ìrnctionalit-v and in<Jividual well-}:leing. Yet as llourdicu elor¡uently arguecJ.
thest: strenringly ¡rrivatc vaìues can in läct l¡e prodr-rcetl ancì re¡rrodur:t:tl thro¡gh
"¡rublic" discourses ancl art¡ lär fiorn innocent of class distinction. [,i¡rovetsky
ullimately br:comes a libcral humarrist <:hererleader l'or fashion.

In tliflerent ways, lhes<r theorists of fashion offer insights inlo the fashion
rvorlcl- lJa¡thcs argues I'or fashion as a signify:ing system. Dcspite its class foun-
dationaÌism and totalizing classilìcatory inrpcrative, Bourclieu's insightlìrl work
<¡n f¿rshion provides a ¡rolitical and conccptual lì-ame lor understantling thr:
clvnami<:s o1'the avant-ganle in fashion ¿rnd lhe inextricability o[ taste fronr cl¿ss
rcpro<ìuction. l,ipovt:tsky and lÌaurlrillard nlark the ¡ier-vasivencss of the logit:
of läshion in our rcgimc <-rl capiralist (¡iost)rnodcmity, whirr: Lipovetskys lìssur-
ing ol lìourdieu\ narrativ. of relenlless class reproduction leads to a r:ritical
rea¡r¡rraisal ol'Ilourtlieu's <ìescription of rher fashion world. Finally, Baudrillard
¿rrtir:ul¿tes the possibilitics for always alreacly com¡rlicitous crilique in a com-
rnoditizcd world definecl by fashion.

Still. thesc insighrs are nrecliated through a highly probrematir:, Lurocentric
gaze. nuhat happcns to their Ïi/estern narratives of signifìcatio n-the jouissct,n,ce

ol thc code. class reprocluction, ancl thr: lormatic¡n of indiviclualist bourgerris
subjects-i,1'fren we cons:ider other axes of power, such as gende¡ race, sexual-
itv. and (neo)cr-,lonialism? $i/ithout a broader r.:onsider¿rtir.¡n ol thesr,: issues. can
wr: atlec¡uatell' address the ¡rossibilitiers for contestation in this elitist, highly
problematic: domain? 'rhe lìrllowing section explorcs these issues" arguing that
in the early l9B0s Japanese avant-garrle cJesigners createcl a sens¿rrion in the
lashion rvorld. ¡iresenring whart seerncr:l lo be a shockingly tlifferent version of
gr,:ndcr and lundanentally problr:nratizing uhat counls as r:lolhing. Ilourclieu's
nrodel of ther lìcld of lashion. antl partit:ularly his treatrnent of the role of avant-
gardcs" t',rlal.rle us to a¡l¡rr-aise avant-garde ex¡rerimenl.ation u,ithin our reginrer of
conrnrotlitv ca¡ritalisnr. Aftr:r-sclting the shock ol'.fa¡ranesc {äshiun into histor._
ical contcxl. oLrr inc¡uir1 focuses on thc stagings ol'gender, sexua]ity and rac:c
in con-rnrt¡ tìes (ìarç:ons runw¿lv shows. 'l'hr¡ wish-imaees sho*casecl on thc
Colnme des Garçons runlr¿ìyi thc lär:t lhal lhe clesig¡ers arr: j¡¡.¡¿¡L¡s¿-¡61

!ìur.o¡tean, uoI whito. and in parlicular shifiing rel¿rtiot.ts of ¡rower vis-¿ì-vis tlrt¡

\f.,51-i¡¡¡yit¿¡ltl¡, ¡rosition this work dilÏerently. 'fhe nature and lhe deglee of

dilÏerence ¿rre the issues.'llhese consi<lcr¿lions in l.urn ìrcar irnplications fr¡r

Euro¡iean theories of läshion, ancl irr particular'. Lol llourclieu's rnorJel of cìass

reproduction. F'or what happens when we think seriousÌy about gender. rzxre.

and Orientalism along with the workings of trlass ¿rnd co¡ntnodity capilalism

IJourdieu ancl others so ar:utely desclibei'

S1 AIII]NG F'IìOM ZI'IìO

I-et us l.elurn. then, to tl.rg early l9U0s and Lhe initiaì shock o{'Ja¡lanese fash-

ion. lvhy rhe upr¡ar.? what was so r:aclically tJillèrent? 'll're oct<¡L¡er 2:J" 1982

edition o[ rhe Toron.t,o S¿r¿r ¿nd its UPI corles¡ronclr,'nt situatr: us histririr:ally. in

tl.ris re¡rort nn the colÌections shown in the fall for the following spr:ing' 'l'he

headline trumpets:

Oo-la-la! Sexy French fashions fall back on dcrrièr'cs
PAIìlS (LIPI-Special)-Sexy lashion is back-¿rnr-l behind'

'Iht: liberation of rvçrn<Ìn from bt:ing st.:x ol.rjccts has go¡re o¡l thc rvindow in

lhis week's lg8ll Paris s¡r|ing-sunrntet- and lr:acl,v--to-tcar Shons ft¡r' intct'rla-

tional store buyr:rs and press.
,l.ighr skirLs wirh a Mariì¡,'n Monroe wigglc. skir-ts slit up lronl-back-sir.les.

tops likr: çil.etl Il.assit.1'es. lta¡'eback swe¿ìlct's. Stl'apless fiowns. tight wâists.

rr¡:¡klines r:ul lt¡ lhe ¡roint of no relL¡rlì. þare nzrvcls, sce-lIrough drcssgs ' . .

'l'hc t.t¡r,oì.rtionat.v tì.IÌn lo seilsl¡ous styÌr:s meatrs L9Í13 will lre lhe year of'

the rlr:rrièr't:.
'l'he l.ì.t:nch ¡rress caìls thc look'la starlcile.' And il r:oulrl br,: fun for sorlc

rornen br¡l z't put-clown lbl olhr¡rs with ¿rn ¿rnli-scxist outlook (i\iì)'

'l'he arli<:lc scts tlrt: tlorlinant lone of làshjon lìrr th<'r yr:ar'- anrl ends rvith the

¿rlllxÌ¿rrån(:rì ol ll-re.laparrr.rsc designnrs.'l'hì-* llas thc secoltcl Pa¡'ìs shorv l"or [ìe¡i

I(¿lnakrrì.ro antl Cornmc <ìcs (.ìar:çorls'

l.lr¡ut.vcr. llrt: nto-*t-lalkcrì-irl.rr.l.¡t shorr,\\âs rìol otl(rl Lr,r'a l)¿l'is (ìx)¿ìlor. l.rlrt lr-v ontr

ol'six r,isilirrgJa¡larrt:sr.. rlc.ignr.r's irlvitccl in arr r.¡rtl.rstt¿¡l gcslrtrc ltv tlre l"rt:llcll

lo sllolr lltcit tr.¡lls.
lìr:ì Kirlr.¿kulro of llre (,onrrnc rlcs (ìalr,rors fìnr slrnrnt'-rl llto at¡rlicrlrlc Irv

rlra¡rrrrggra\ l¿ìlt('rslìrllofh,¡lesonnrarrrr'rrlrrinstithìrair-rìlro¡.rirrgirlallrìil-,lr'-
tiorrs anrl lrlolls of Ii¡r-.lit:k on rll¡c r'rvt,lrrou r¡r l'l¡c-t:k'
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They looked like streel lìghters in a slum, victims ol a nuclear w¿rr or
femalcs beaten up by men in the lìnal insult to women olthe Paris'sex ol.rjer:t'
fashicin paradt:.

lJut Kau'akubo s¿rid she had in mjnd an anti-fashion'natur¿rl ìook'with ¡rrc-
washetl arrrì stx:tt:hc,:cl lirlrrics" urrst:t hair ancl lipstick anv plar:e ¿.¡ liberatcxl
rvornan felt ìike ¡rr"rtting it" (43).

'l'hc r:ontt¡stalion hert¡ lies in particular lìgurations of gender and, less obvi-
ously. ra(ìe. For what lai' behind this anti-fashion, nalural look, the drooping
hair an<l grav tattels? As analysts have arguerl (Cha¡rter 2, this volume),
Kawakulxr. along wit.h Yamamolo and Miyake. sharer certain aestlìetic points ol
departurc lhat can lie re¿rd as an aesthelic o¡tllositional t<i reigning lìuropean
and especially lirench clothing conventions. 'fhese points of tle¡rarture must bo
ìinderstood in terms ol thc differrenl ways r:lothing ¿rrticulates gendercd, race<l
liodics. Comparisr.ns l<l lhe contemporaneous work of classic F-rench <ìesigncr
Yves St.-l,aurent ancl the more âvânt-garde Clautle Mont¿na and 'l'hierry
Muglcl are revealins. All threc arliculate thc body ancl clothing in Ierms of an
excfuisilc. ¡rxrcise fìt basr:d on t.:utlins anrì tailoring. 'ì-herirs are crisply articu-
laterd. rlisciplincil bodies, curving ¿rnt:l nonn¿rlively ferninine lrodies in ¿ West-
ern s(ìnsc- l'his acsthr¡tic point of departure rJcpends on cutling antl tailoring
l¿tlrril l,t ('(lrlft)nrt cl,'s,'lv lo. r'rr'n crr'itling. un irl,.rrliz,'rl noliorr,rf ft'rnirrinr.
(Ìurves. 'l'herst¡ are bodics sha¡red l:ry a Vrbstern disciplinary reginie, preniscrl
on the idcal ol ¿ tall. long-lcgged woman with an hourglass shape.

'llhr,r chaìÌenge representcd by the work of Iìei Kawakubo. lssery Miyake.
and Yoìrji Y¿ulanroto lics ¡rr-ecisely in lher polcntial radir:al rr:fìguration of cloth-
ing's ar-liculatio¡r of bodies. Perhaps this religuration rc¿rr:hetl its rnost urìcorn-

¡rrr.rmised ex¡rression in lhc Comrne tles Garçons lines ol tl.re erarly cighties.
Kawakrrbo t¿rlks ol the sensuality of tlre clothing coming nol from lhc way a ¡rer-
son looks. lrul frorn ther feel of the clothing. ller stated goal is lo creale a sensc
ofji-vrz. freedoln. in hcr dcsigrrs. One rvay this fre<¡tlonr is enar:lccl is through thc
input of thc wearer: thal is. many of the earlv designs based on wrappine can
ada¡rt to indiviclual lioclir:s. ancl the garnrerìts r;an be wonì a varicrty of ways^
changins with the \l¡carer. Ii'or mc. this is one of thc strt:ngths of the Jairancsc
<lesìgrt fron.r this ¡rcriod: thal it usuallv looks as good on;\sian bodies ¿rs iI rkiers

on olhcr- raced l.rodir.:s. l(¿u'akuì.ro's cìothing cloes nol shy arvay fxrnr rna.kins
.lapatrese l¡txlics ìook Ja¡ranese rat]rcr than some inadcqu¿te inrìt¿rtion ol Wcsl.-
<,:rn idcals: rnany dillêrent kinds oilrodics can wcAr hcr'<:lothing well. Inde<l<I.

lhc rvork ol" Comrle dr:s Oarçons olÏers wcarcrs nrultiple ¡rossiliilities for adjrrst-
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ing galmerrts to the shape of tht¡ individu¿rl rvearr¿r.. F-or: exanrple, a Iine in tlrr:
mitì-80s. the 'i:Ìastic" collcction-bas<:d on shirrilrg and gather.s-r:r.e¿rle<l
holt-rs in rlilÏcrent places in a giìnncllI anrJ gathered t.he fal;ric arounrì the ]lolrrs.
We¿u'els <:oulcI choose where they wanterl lo ¡rut their heads or their ar.ms. Play
and thc pleasure of the unex¡rected ¿rnimate this clothing, ¿ncl this plary can
artir:ulate ¿ clifferent vision r¡f gender and race.

In adclition to deploying culturaìly s¡recific aest.heti<:s and relìguring the
lt¿lation of clothing to l.¡odies, Kaw¿rkubo and others have been engagecì in
rethirrking thr: decoralive "prettiness" rf fashion. In an exhibit at the l'ashion
lnstitute of 'l'echnology calìecì "]'hree Women," thal focused on the radicaì
<rl.rallenges prosentecì by the clothing of Madeleine Vionnet, Clairer MacCardell.
¿nd l{awakubo (r'epresenting the '20s. the '50s. and the '80s, res¡rr-'ctivcly).
cural()r llarolcl Koda told me tha{ lor all thr<¡e clesigners, decoratic¡rr was
adjuncl to fi¡nclion. so that. f<rr exanr¡lle" a bow woulcl lte of a ¡riece wilh a col-
lar. l, Kawakrrbo's r:ase. the finishi'g on a garment will olien serve as clccora-
tion. ln ¿ moclernist senser. for her liirm follc,ws lunction. But the garrnenl.s she
rìesigns often go beyoncl the moclernisl aesthetir:. cl.rallenging us to examine our
assum¡rtions about whal counts as f11¡¡'1ie¡-¡'6l.lars ¿re al.l.achecl to nothing,
jackets ¿ìppear with foul ar:ms. wh¿rt looks like a coat is a collar ancJ la¡rt:l, but
a voirl ga¡res where thc garrnent's shoulders, front and back should l¡e. Such ¿

coat surely offers next to no {ìrncrtional ¡rlot.ecl.ion lrom the elc'menl.s. Onr: coulcl
argue that Kawakubo is deconstructing garmenls-ìiterally. by exposing their
<ronstiluent parts, and figuratively. by m;rking the so-calletl {ilnt:tional non-
lunctional and dc<rorativc, while rnaking the lìrnctional de<:or.ative. In the

ì)rocess. she subverl.s rlrr nolions of cle<:orat.ion and lì.rnclion.
'l'his ¿rerslhetic tlislu¡rliorr. leadin¡l us l<i conlìrrrl our assumptions ¿rbout wh¿ll

col.lnls as clothing. r:onslitt¡terl the <:hallr:nge of Japancsc fashion. In an analy-
sis ol the le(:rìptiorì ol'thr,: work ol D¿virl |-lr-.nry Ilwarrg. Arrgela l,ao (ì992)
arguctl tlrat ill. I]ut,Lcrft.y's st¡Lrt'crsivt¡ ¡iolr-'ntial shorrlrl l.rt¡ ap¡rraisct.l in terms ol
"the rrndeni¡blc c:hallenge it ¡rlr:sortccl to lhr: s¡reclalols'sociall-v antl cuìt.ur-all1,
t.lr:ter-nrirrcrl trar-r¿rlions of' cxperienco anrl theil' allir:<l compo[(ìn(]e- ¿ls []rr,ralcr
goers" (14). I rçould itrgttt: lhat in lher lirshion *o¡-ltl. lhr,: u,ork ol^ Kar.r,al<ul.ro.

\¡¿rnra¡rolo. arul Mjvakr¡. arnorrg olh<:r's. lr¡r<ret.l a sinrilar xra¡r¡r'aisal ol <:ultur¿rl
tltlltl¡lclt'tl<'icrs antl ittlr:lr'plctivt' pr¿lctir:cs lh¿ll <rollsltr¡r:1. r:lothing r:t)nvr)¡r1iolls.
'ì'his r¿¡rlit al l¡ttcsliotritrtt ¡rat'tir:i¡ralcs. in ¿ riilfìrrt'nt rnerliunr" il llrt: ¿urt.i-firr¡ntla-
liolr¿tljsl clitiqrrcs ol t'r't:r'irc<l r:lle-gorirs lhal. so rlr,rfinc¡rl thr,r 197()s arrrl l9tì0s. I

sr¡t: irl llle uolli ol lhr¡ ¿tlalll-g¿rtrlr'.|l¡rrrircsc'rlcsignrrrs. (ìspe('i¿ìllv in lhc. earl-v

l9B0s, a parallel in another medium ¡9 the rvorìd olsocial lhcory a laying hare

of the equivalent. o[ f¿rshion's narrative convcr.rlions. As I have argucd elst:uhcrc

ìn this volume. the rr:cc¡ption r¡f lh<.:ir n'tilk in lhe !ìuropcan anil U.S. fashion

worids <r¿rnntil lte se¡rarated fiom tliscourses ol'rac<¡ and I'ration. 'fhc"ir avanl-

gardt <rhallengc is always alrr:ady racecl'

.At a¡otþer level. howevt:r. llourdicu's anâlysis of the fashion worlcl provides

us wirh signilìcant insights inki the degree ol pottlntial intervention. 'Ihough pcr-

haps the Japanese dismpted convention and rrhallenged the rcigning interyrrclivt'

¿ìpparatus of {äshion, they coulcl nol do so in a manner that. conrpletely callul into

question the world of làshion itsclf; after all, their goal was acceptance in the

West and the world of international fashion. atncl acr:eplance means marketabil-

ity ancl at lc¿ìst sonìc deg'ee of critical approbation. lVt¡ will see that the initinl

shock was ineviLaltly recr¡peraleclr appro¡l'iated" and furl.her commodificd as one

might expect in the cr.rlture in<ìustries, even as the influence olJapanese fashion

s¡rrcad in the .l9B0s antl evcn as Kawakubo, Y¿tn¡amotc¡. and Miyake art¡ stilì

known for-and ¿rre marketecl in terms of-thcir experimental and avant-g:rrdtl

¿ìesthiìtic moves. Indeecl. as Bourdieri poinled oul, challengers to fashion hegc-

monies oflen stress modernily (in this case. nerv faltrics clepcndent upon high-

tech research and development), and a future orientation-stañing from zero.

The partir:¡lar niche occupied by the avant-gaÌde is one that is designed to

appe¿.I to the artist/iconoclastt consequently, the invocation of afl recurs r(ì)eât-

etìly in these circles. Inclet:d, fJourdieu has arguecì that fashion's seconclary sta-

tus as a clecoralive or appiictl art further fosters this compensatory invocation.

!-or exarnpìe. Kawakubo ancl Yàmamoto have originated artistic im¿ge Lrooks

disfributed to the prcss and to customers. which commission work {iom somc of

the arl ancl fashion world's ltest known photographers (e.g., the Stam 'Iwins.

Peter l_,indbergh" I3ruce Weber, Timothy Greenfìeld-Sanders). 'l'he imerges are

often al¡strar:t and enigmatic, or pìayful visual rhymes lhat m¿y have nothing

explicitly to clo with clothing. Rather, thcy ernact ancl cxpress an "aflislir: vision."

K¿rwakubo is known for thc aesthctic and design control sher excrcises ovr¡r her

Ìroutiques. an{ indeed, fhc main boulique on -Aoyama-dõri in'Iokyo is a vilh¡al

ar1 galler-v; tht: nork of ¿r featurc<.I aúist is clisplayed ner¿rr the cntrance kr the lxiu-

rique. lUithin thc lasl lìve years. thest¡ havc included American ¿utisl Jim Dinc.

Frenc:lr artisl/clesigncr l.,inc Vautrin, and Cintly Sherrman. whose ¡lhotogra¡rhs for

Con-rnle cles G¿rçons wcrer ¿ìlso featurcd on ïheil largc frrrruat. tlircct-nrail ¡rost-

cards. ln ¿rclclition to ckrthing. K¿w¿rkubo sporadically tlesigns a linc ollì¡nritt¡rtr
rhat draws on l.roth mininralisl ancl, more reccntly. postmodern ¿csthetic tra(li-
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lions. Yamamoto linds olher means ol artistic expression t.hrough music-
¿rcor-rslic guitar zrncl rcc¿rls that allut.le to.larnes'ì'aylor ancl Neiì Young. Miyake,
in ¡rarticular, has had his designs showcaser.l in rnuseums an.l amting the three
is Lrcsl known lìrl the creati<in ol ¿rrt.isl.ic, othenvorlrìly museum picrces.

Yet ail and fashion ¿te also incìustries, and aesthetics c¿u.ìnol be rlivorccrl
lìrrtn comrn<:n:e. lbr tl-rese <lesigners ¿rlso heatl large ctr¡ritalist organizat.irrrrs
wilh hundreds ol ernployees. All have sulrsidiary linr:s that arr: lc¡ss ex¡rerrsivr:,
less raclicai. and thus nìore comme¡-cial. lior Miyake, these inclu<le plantation,
¿ì more c¿rsual linr., and lÌermanente. rvhich rccl,cles classic Miyake clesigns in
slightìy motlilìecl lb.m. Miyake also lir:enses witlely, so that ore can ìruy lssey
Miyake ha'clkerr:hiefs. frton covcr.s. umbr-ellas, Iuggage, ancl fr^grance.
Yamamotoï "Yh" features classi<r taiìored shapes:rì Ka*'akulxr's ancillary lines
include lì'icrit, shirt. lìol¡e de chambre fol nightwe:rr; Homrne l)eux, menì
l;usiness suils" peúrme. a'cl the recent "comme des Gtrrço's colnme cles
Garçons" briclgc (interrnerìialcly p.it:ed) line mant¡f¿rcturecl in Italy. Any capi-
talist lìrm musl sell to rern¿rin in l¡usiness. and though the aesthetir:ally minded
fìncl it p.oìrlemalic. being understa'r.laì:1.-i.e.. rnarketabìe-is consicìerecl a
virlue in t.he fashion industry.e'l'he c<imnrercial lines nray also wht-¡t crinsumer
tlesire for thc high fashion iterns. In aesthetic terms. then. any av¿ìnt-g¿rrrìe ges-
tr.rr-e is tempt-'retì by thc fact that: (l)it may be le¡ss contcstalor-y because il must
c'vernlr.rally br¡ sold. ¿lncl no collection r:an cr.¡nsisl. entirely of "irnage ¡rieces";
and (2) aesthetic exper-irnentation ir.r t¡ne line rnay Lre su¡r¡rortetl by lhe e<xl-
nonlic success tif nrrlle co¡lrnercial lines.

In slrort, the ¿restherir: plinciples infolr¡ins Japanese avant-galrrìe rvor-k ar.c
always alrearJy racetl, b¿¡secl on dillerent clothing/borJy r-elationships Ihat ar.ise
in par{ flrm dilfelent <:ultulal cr¡nvenlions. Thesc diflerrent cuìtural conven-
tions and ¡rmc:tic,es constitute an im¡rlicit r:ritigue of llur.ocentr.ism. ln ther
ulorn€ìrìt of their' âppe¿lrauce in the W'est. the work of t.he Japun<.:se cìesigners
presented a <:hallenge to Western clotìring t.:onventions and thc cultr¡ral com-
¡relencies and inte'r¡rret.ive ¡rr:actices that rerigned in the l)aris-Milan-New Ytirk-
Lo'don f¿shion circuil. ,\nd these o.currerl on the ¡rlancs of gen<1er ¿rnd race.

l'his saicì. lJourdieu points or-rt [he crornmon sr.att:gics rer¡uirerJ of chal-
lcngels to lhr: establishecl coul.uriers: they rnusl pì'omote thcrrselvr:s as suir-
verting the oltl orclel rvilhout rvholì'y ¡rroblerrratizing thc fìerld of'lashion itself.
[.tl.ctl. they cannol. do s, u'ilhrut calling into question rheir own rr¿¡.sr.¡¡¿

d,'êt,r¡:-alte.r all, rheir ultimate goal is rror ro rl¡:t:onsln¡<rt the lìel<I, bul to sur:-
t:cc<l in it. Sinrilarìy. llaudrillard nrgr:es lhat thc only signilìcant ir.rtelvenl.iou

possible in the commoditized regime of lâshion is lo throw into queslion ils

found¿rtir¡nal logic, whir:h again no clesigner catr cotnpletely afftird lo do. l)o wc

say, given Lhese inevitably com¡rromised anrl r:om¡rìicit illtewt'rltions. thal all

contest¿tory potential is lherefole vitiatetìi'

}..A RIì I CATIN G GIìNI )I]Iì

I have argued thal one ol thet key intcwentions rnade in the clothing of "the Japan-

ese avant-garcle" clesigners lies in their fìgur-trtions of gencler-. Inevitably. however,

tht:se intenentions are ¿rnirnatr:d by muìtiple. constilutive cxrntr-acliclions.

F'irst, thc high-fashion industry a¡cl Lry extension the work ol' Kaw¿kubo,

Y¿marnokr. and Miyake at one level ¡rarlicipate enthusiastir:ally in the relentless

reproilrrction of the genrler binarry. The industry itself is predi<:aled on tlt¡ cìivisìon

o{ markets betwe<¡n nlen's ¿rnd womc'n's r:ìothin¡l (though of cout's<-l tìret'e c¿n be

crossover in the practices of consum¡rtion). reflecterì in lhtl showing of the cxlìec-

tions (men's and women! collecl.ions ¿ur: shown separat.ely. accorclir-rg to cntirely

diflèrent schedulers), in the or-ganization of retailing (ìe¡larlrnenls or Ìrouliqtres

specialize i¡ eithel rlerr's nr women's clothes), anrl in fashion journalism (wornen's

nragazirres and Lracle papers at'e olten separak lrom the men\. e.g.. Women\ Wettr

Do,il1 and Daill Nerus lLtxnrd,, RyrtkoTsnhin. antì R1'r?Ào Tsu.sh,il Hontn c).\(\

liven within tlre binary organizational stlit:tultls of the fashion incìustry, the

n,ork of avant-galrìe clcsignels in Ja¡ran oflers ¿r different way ol cralting gel-
<ler, liased on the presurnecl lelationship l.rr:tuecn cìotÌring ancl bodit¡s. Cer'-

tainly. espr,:cialìy in the l9fl0s. Miyake. Yamamoto. and Kawakullo macle strotrg

statements ¿rbout ¿r differr¡nt aesthelit.r of shape. u'here the Íi¿ìrments tlo not foì-

Iow the body's ouLlines, but r.lelìne a space around the borìy. 'l.his inevitably
refigures the clothing-body relationship and tltc conslmclion of gender lrascd

on womanly cltr\¡es or rn¿rsr:uline linear-ity. For t:xamplc. Kaw¿rkubo clainrs she

begins with ¿n abslract shape. and her r:oncern is lirst lìrl the t:Ìolhinq itsr:lf. ln
an inlerview with me. Kawakuìto spoke o{'her poinl of derpaltule as ¿l "con-

cept." nol pattem or tailoting technìc¡ues. She ltuthcr em¡rhasizetl thc spon-

t.aneity ol her sour'<:es of inspiration: "lt's not on tlltt lt¿lsis ol the ¡rattern. 'lhe

scns;¿rtioll of lraving experienced thc feel of'tlle rlatcliul. . . .lt's ¡rurclv [ht't,'n-
sation ol lhe momerrt. Iìight nou,. I like warrr thinss or heavy things. . . . It's jrrsl rr,
lhat sens¿lt.ion."'l'his c:oncel.rtuaÌ and tact.ilc aestheti<.: lakes ott nlalkotl (rontr'¿ìsl.

lo lher "body co¡rs<rious" lãshion of the West:
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ì don't underrst¿rncl the term "bocly-<,nnsr:ir¡us" very well. .. . I enter ther proccss
f ronr inlt¡rcsl in lhe sha¡rc of tht: c:lothing ¿¡nd f¡onr the fccling of volume you get
lìonr lhc clothing. whi<,h is ¡:robal.rly a littl<¡ dìflì¡rent fr.on¡ thc pleasurc ìy'csrern
wonren takr: in showinq the sha¡res of thr:il l¡odj<¡s. lt bot.hrlrs.la¡ranr:sc wonìerl.
tloesrr't it. . . . lo revcal thcir bodics. I nrvself unrlt¡rst¿rnd lhat fèeling very weì1.
so I lakc lh¿l inlo ¿rccount. errldr'ng molr,r nl¿iterial. or whatcÌveÌ. lt fr¡cls likc ong
rvould get Lorecl with'borìy-corrsciou-.' clothing (lgfl?, 92).II

Flere Kaw¿rkr¡L¡o links diflèrent principìes of clothing constructiorì ro differ-
encÉrs irì gen(lel' conslt:uction. sr:xualily. râce, ancl nalionality: Western "bridy-
conscious" clothing tlc¡rends upon Western figurations of gender ancl sexual
clisplay. while Kar¡'akrrlto's clothing and aesthetic sensibility articulatr: a sen-
sualitv crrjoyed lty .ja¡rarrcse wom(ìn. Kaw¿rkul.ro thus cliscursivcly constructs
r¿rcialized gendcr differt:ncr:s as a ¡rrinci¡rle shaping her work.

Y¿rmamoto ¿nd Kawakubo have s¡rokr:n spe(iifically of a blurring of gr,:ntler
<rtrtegories. where the wc¿ì.rer they envisiorr is nol bound by familiar gcndcr con-
ventions. Flvcn th<: name of Kawakubo's company, Commc des Garçons ("like
thr,: bo,v*s")12 gesturcÌs toward these gender contestations, cnshrining a kind of
boyish (rnnnlssl¡.¿¿. "mannish." as il is sometimes called in the Japanese
press).r3 troublemaking imagc. Paracloxicall¡'. early on this was arl.iculated in a
highly \Vestern motlc: l¡efore it became known in the West, (lonrrne tles (ìarçons
clothing was often photographed in ways that were very garçonne, illustrative
of the com¡rany namc: hat tilterJ to the sidc, a cigarette dangling from thc
mouths of the very l.rench-ìooking models.la

It is prccisely lhis arnbiguotrs genclerirnagery lhat has puzzled many a West-
ern obsor-v(ìr. ,A male r:ditor at a well-known lìrshion masazine told me of his bewiì-
derment in ther lãce ol the "shapcÌess" cldhing clesigned l;y the Japanese. which
faiìs lo reveal â woman's body. He said that he would nevcr wanl /ils girllriend to
wcar Japanese làshions: rather, his t¿ìste ran to the lìrm-Iìtting styles of Azzedine
Alaia, u'hrisc clot.hing has curvcs. even if thr¡re is no oneì in them, and Thicrry
Muglt:r. famous frit his parodic:alìy sadornasochistic, femnre-fatalc designs.

1\mancla Stinchecull. a conlmenl.¿t.or on Japanese acsthctic:s. has this to say
aliout Kaiuakubo's wolk and its chalìenge to convc'nlional gcnrl<lred inragr:s:l:'

t\s a worn¿r¡t. she is awarc of lhe expr:ctnliorrs ol'nol onì_v rncn- l¡ut wonlr,.n ¿ts

wcll. thal uorlr:n look alld a<;l Jrretiv. and [hat this ¡trcltiness t:onf<rrm tr)

acccpled nolr¡rs.'l'hc lrps should Lre lr¡<1. lhr: cycÌitls bÌue. ll.re rvaisl narrow. lhe
hi¡rs curvcrì. arrd so on.'lb bc ap¡rr:alirrg. <:lothing. loo. is sup¡rosc<l lo rncrìl c<:r-
taìr.r r:x¡r<:c:taliotìs: sv¡llrn(rrtry. Ìl(ì¿ìtnes-ç, sexincss (suggcsting jf rìol revc¿tling-

l(¿rit¿kul.rcl',s clollres clo neithcr). ller dr:signs express lxrlll a lr:actiotr against

l[erse gxl.reclatìons. anrl an intercsl in ¡¡t¡c fo¡m. . . . Kawakuþo's <llolht:s al'c lh<r

t.nosl exlrcnt(:ì l¡er:¿rust¡ shc. tlolc lhan t.hr: olhers. rcftlses lo nìccl lììc expc('la-

lions we h¿rve of clolhing anrl ol'u-onren (76).

Kawakubo cotìcurs, I'est¿lting em¡rhaticall.y 19 ¡te. "I've never once thought

about a womanï 'beauty."' ("Yrtp¡xn'i, ott.tLl. tl,o ¡tlsu,kttshistt rti, ka'nga'elo' kot'ct i1u

1øi.") In some interviews, Ktrwakuli¡ expresses lhe expe<.:tation t|at her itleal

cousumer wqulil be someone like hersel{: an in{e¡rr:nclent c¿ìl'eer womall (1987.

90).16 A Comme des (ìarçons rcpr.esent¿ìtive explained. "'llre goal for all women

should be to make her own living ancl to support hcrself. to bc self-suflicitnt.
l'hat is the philosophy of her clotl.res. They are \'orking for modeln women.
'Women who do nol need to assule lheir happiness by looking sexy to men. by

emphasizirì{j tìreir' lìgures. br¡t who ¿itlract tbem with their mintls" (Colcridgt

1988, 89). Indeetl, to me K¿rw.akulxr insistecl lìercely on th¿rt independent:e: "l
rlon't ìrave the sligLrtest conception of de¡rcnding or'ì someonc. of saying, 'tleìp
me."' She eìaL¡orates r:lsewhere that she does not tlesign n'ith a parlicular kintl

of person in minc'l; rather-. the concelrì is with the feeìing tlie clothing im¡rarts:

"J1¡ put it in extl-r:rne lerms, I wanl to value the feeling of {reeclonl th¿rl. comes

whetr st¡meone wears the clothes, somelhing Jrsy<:hologicerl and spiritual ralher

than the actual fèel and fìt of the clothing" (l 9BB).r7 The refrain oÍ nervness. of

fieedom eìmerges strcngly in Ka'q¿rkubo! discourse. Al one levtll. such state-

ments coulcl be taken as typical sh'âlegies mountcd by rrew designers. lìrr llour-
r:lieu perceptively argues that the rlccessity to asscrl market¿tllle differenr:e olìen

takes the form of tìynanrism, modeì'n.il.Y. ¿ìll(l sul)verting colrvention.

Mort:6vCr, the l'efel'gnt:e to inCle¡retrdeltl. wolnClt ¿ts (r()lìSUIIì('l's is stlrely a

malker of thc accession r.¡f ltotren to th(r profoäsion¿l ¿rlld m¿rn¿gel'ial t:l¿rsscs

iu aclvanced t:a¡titalist sot-rieties. I(¿rwakul.ro. Mi,vuke. ¿lrtJ Y.atnarnoto cltrarlv

tìesign with l)r.ofcssion¿ìl ¿nr] crrt¡at.ive 1\'onr(,rl in mirl<J.'l'hc latc tlesignr:l''Iokio
I(unagai lirrks t:lothing to [ht:se tìramalit: social changes:

Ì\4en anrl \roln(Ìrì ¿ue r:r'rissìrg over.'l'hert:'s tto lortgct a Iloliolr lhal l¡cc¿rLlst¡

),ou'rr. ¿¡ nì¿ìn. \'oLr havc to rlo ll¡is. or-lrcr:attst ¡''or-t'Lc û trotìlaìl voll have [o r]tr

thìs. . . . lÌr,cn l¡u-*banrls nakc u¡r irr the nrirìrllc of lhc night lo l¿kt: r'arc r¡l'lht'

kirls; cvr¡n lrives atrÌ lrrllkirrg. ca¡'rlinq tttotìc\'. -so lìrlnr tlrr: ¡roilll ol vìcrv tlf cvr,lll-

rlar,lilì:. rliflìrrcnt'cs arr: rlisa¡lpc'ar'ìrrg.'l'hc olr.'*lrttclivt: r,ittu lh¿tl lrrlt i.¡tlsr¡ r'r¡t.r atr
¿l\\()nì¿tn\'rlt¡]lart't()u.(ì¿l].¿ìslinr.*liirlllolrlltgt:l.1¡¡i51.s(l42.l¡.ansl¡lirlll¡nit¡i'l.

Ilrrrrrrlieu mieht -cìnlPlv -s1¡¡ 111t¡str rlert'<rìo¡rt'rtt'ttl.s as trxpantlirt.q lht'lr'¿rch ol lllt ' 12i

¡rr.ofèssionaì ân(J nì¿ì.nagcriaì c'lassr:s. this tinre irl a lì¡rnalc qLrisu. (lrrrlai¡rìv tllis
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is al one Ìevel unassailablc. Yet cân we say rhat consiclerat.ions of gender anrì

race rnight nuance ¿r narrativc of class reproduction?
T¡ address such questions will requirc a t,loser examinalion of how this dif-

fert:nct¡ is cmbodietl anr.l cn¿rcted in the clelsigncr's ou'n creal.ive vision. How, if
at all. h¿s it shifted over the years? I want herc to make an argument that the
initial" extr-emely radical shock has been graclually modifial. thouglr nol nec-
essariìv in a line¿rr progression. Comme dcs Garçons is establishmenl no\{,
although it is still considert¡d experiment¿ìl trnd avant-garcle; incleed, ex¡rcri-
ment¿rtion has bcen instilutionalized ¿rs the distinclive fe¿tule and lhe trade-
m¿¡rk of lhe work ol'Kawakubo. Miyake. and Yamamoto. Their acsthetic nroves

have llccn incor¡ror:atcll inlo m¿rinstre¿lnr fashion. After thc l99l falÌ/winter c:ol-
lection. a Commt¡ tìes (ìarçons employee commenled to me lhat th¿tt cvcn a

wt:ll-krrown conservâtivc fashion reporter sccm€d at last. Lo have untlcrstood lhe
r.:lothine ancl .qavc lhe coìlctrtion excellenl leviews. "We're wondcring whcthcr
sonreone sli¡rpt cl sonìcthing irrto hcr drink." shc said wryìy.

A closcr cxamination of lour wourent r:oììr:ctions-early. middle, ltrler ¡rcri-
ocls. if vor.r will-aìloia'us t<r consirìer morc s¡rt-'cilìcally the nature of thc gender
(onlestalions Conl.n<', des Carçons clothing might fbster. Inr:vitably. sr.rch ¿ìn

analvsis is paltial ar"rd locaþd: J inr:lutle, for cxample, those coller:t.ions I ¿rctu-

alìy attended in Paris ancì 'lbkyo. IJcc¿rus<¡ I w¿rs interc:st<:cl ¡l'irnarily in decod-
irrg the aesthelic/ca¡ritalist logir: l.ry which thc collt.r'lions ol)eì"¿ìl('ovt.r'lime. tht:
fot:us rem¿rins on lhc ntirlretn! c<illec:lions. A t.horough analy-*is of gcnder- ¡rro-
cluction nrust ¿rlso Laker into ¿ìccounl lhc conlt:mpor¿ìneous mcn s collections and,
ultinraltrlv^ pr'occsses ol consunrplion rrntl rcsignificalion.lrì I will argue that
through changcs ol¡servablc in lhc rvomen's collcr:tions. wc (.ìân sce graclual
modificalions in lhe ratìic¿l silhour,:ttcs as l,\iell as crili<:ally in'r¡rortant aeslhdit:
continuilics ¿nd the possibilities lc¡r r:r¡ntinuing opposition ancl cliffr:rencr,¡.

Though ¡raltial, thcse sLagings of wish-inrages will aìsu be suggestive. allowing
r.ls rìlore concrelely l<i examinr¡ provisionally questions of gendcr contest¿rtitilr
and rer:u¡icrati on. loregxrunding the conlr¿lclictions ani mating Kawakulto's work
antl by exlension the work ol all avanl-gardcs in the f¿rshion industry.

I)IìR IiOII M ì NG GF]N DlìIì

'l'lrt¡ lor:us r¡l'rnv an¿¡ìvsi,* h¡:re is th6 plr::scnlation of Colnme clc-s G¿¡tnn. ¡t¡*n-
lil-*hion rc¿clv-lo-rve¿u-in thc Paris rurruav shows. whic'h nrust be set n'ithin thc

contcxl of Commc des Garçons's history ¿rntl mott¡ generally, within thc l¡ntl-
scape of the Paris collections. or rlé.f.\és.

Commc des Garçor-rs har.l been in exisl.ence for over ten years by thc [inr<:

they showecl in Paris. 'lhe firm was eslal)lishc<l in ì97i1, anil Kawakubo o¡re ned

her first boutirlue in the fashionabk¡ Minami Aoyanra section of Tokyo in 1976.

Shr': added a men's line in I978, and in I9Bi prest:nl.ecl her first rvomcn's col-
lection in Paris-not in one of the large tenls al the l,ouvre, wherc cstablished
clesigners shr¡w. but in the Hotel Interconlinent¿rl.'fhis carly l9Éìl colìcclìon
forrns ¿r reference poinl for'Western analysts" even ilrough Kawakub<¡ had been

c{esigning clothing for a ck:cade or more. 'l'his is orle telling intlicator of racial
marking: for r¿cialized. non-W-estern subjccl.s. existence commences from the

Iinre of introduction to lhe West.
'l'he d¿rt\¿: is a very partic:ular event, antl an t:qually particular yct I'r:vcal-

ing ol.rject of study. It is a climar:lic momenl in a dcsigner's work on a collcc-
tion, an opr:ning night for the worldk fashion criiics ancl l;uyers. [[ plesents
designr:rs with an opportunily lo showcasc-: their clothing and lo slage lherir at¡s-

thetic anrl coÌpor¿rle image. for shows idr:ally unify the meanings of individual
clothing pieces in ways dilTicLrlt to achievc were the ganììenls sirn¡rly hanging
in ¿r showroom. The colìections allow designers lhe o¡:portunity lo thcmatizt'
the signifìcant diffelence(s) that will icìeally bolsler their reputati<)n ¿ìs crealors
ancl stimulate consumer desire. In fact, the ways things are shown otr tho run-
\{ay ¿ìre nrit necessarily exactly the w:rys thery will ìre sr¡ltì. and designcrs usu-

ally showcase a few irnage pieces that ermbo<ìy the spilit of thc houser or the

collection; these are not expccted to sell on a large scale. F¿rshion shows art:
thought to enact creaÌive visions, ancl they havc the feeling of festiv¿rl, of
reÌ¡nioil with collcagues, of perfonnance-

What macle the early Comme cìcs Garçons shows so radical? Holly llrubach.
stylc erlitor l<:¡r Tlrc Neu¡ York limes, once classilìecl cìesigners in terms <if ttu
approaches to fashion. Onr':. exemplifietl in the work of the Japanesc anci most of
the [Jritish avant-garde clesigners, makes an intellcctuaì antl aesthetic challenge,

calling attention to the troubles in the world. The olher views fasÌrion ¿ìs simply
one of lifr:'s exquisitr: pleâsures, wherc clothing is mcant "for eating lunch al a

French rest.aur'¿ull where thr¿ walls ¿rre painled sonre fl¿ttcring shatle of pink"
(92). I rryself hacl not ap¡rreciated lhrl degree of this tliflcrcnce unlil I wenl t<r

Paris in .1.990 to sere thc colk:clions ¿ul(l allend(ì(l shou,s nlollnlt:tl lrv r¡stal¡lish-

mcnt high- firshion dr:signcrs such ¿rs l-lanac i\iloli. the onlv Japancse tlcsigncr ol'

haulc coulure. l,ikr¡ hcr pccrs ¿ì1. (lhancl. Ungaro. an<l Sl. l.,aurcnl., Mori is knou'n
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fìrr r.rppt:r-class. r:lassir:alli, ft¡lnininc Iool<s. J{trr t:ìot.hing lclrr.ls kr be tailolerl,

soigrrtl. <rlosc l.o lhr.l lxxlv.'l'|rc d.éli.lli ltet'lìrltns [hjs vrrlsion ol ft:mininitv. Al the

l\,lr¡r'i lladv-lo-irr'ì¿rr shr¡r." c,arefì.rll-v coiflì:rl antl ¡rainletl motlcls saslla.r.r:tl orrt irr

hieh hcr:ls Lo fhr: Iatcst'lop-4.0 lrits--that vr:ar'. l)aul¿r Alr<h¡l arrrl Soul ll Sorrl.

'lìrssìtrg t.l¡cir llail'. the-v flirtecl witll llrc: aurlienr:t'¿rntl Lhe virlr¡o t:arnt ras al tht¡ c¡lrl

rl'[h¡ ¡lnlav in ¿rlr alrnost palorlicallv [þmininc stylr':. 'l'his (ior]\i(ìrltiorldl setì(ìer

¡rt'r'lrl'rrrant:c ch¿rracl.crizcs nran.v fì,*hion slrorus- Staging" then. is t:lrrcial. 'l'1r,,

rn<xk'ls'rlakc.rr¡.r iurrl gttsttrtcs. tllc u¿tv the"v r't,trlk. Lh<¡ rnusic:- thr: lighting. aìl

sìra¡ro rc¡rlest nlal.ions ol'gcrntlcr'. Wìth tlli-* in nlintl. ltlt us Lt.ttrt t¡ttr'¿l.lentittlt ttt ftrt¡r
(.lornmr, dcs (ìar'çons u'ornen'.s colÌr,:ctions shornn r¡r'el a ¡xrriorl of r-,ìevcn,veat-s.

l"¿rll/Wintcr I 984.-ir

'l'his rroilet:tion extrìn(le(l lhr¡mes ñrirr lhc lìrst l)aris sl.rttnings in ]9U1.l¡rrt still
prescnIrrrl a rllanrati<r alternalir¡c 1.o l]re erxaggt'-r'ut<:rl patltlcrl slroulrJ<¡r's ¿n(l llì(1

sex-v sl-r'les thaI charaltcrizerl the làshion of thc ¡reriod.
Staging of this and other carl), Colnrn¡: des (ìar'çons shorvs r'r'¿rs c'onsiderercl

Ìrighìv un<ronventi<xral aI lh<¡ tinre.'l'htr ¿ntifashion t()l]e to lhis (lontmcl tles
(ìar'çons defìLé begins tith the nrr-rsic: inilialìv. there is notre. ¿ fe¿turc lhal

¿rllla<rtcd mucll r:otntrt:ntar--r in the {àshion ¡rress. (ìetteralìy. shor'.vs liegirl when

t.her liglrts go clown and the nrr¡sic slarl.s: ivlren lht¡ lights lisc. the rnotlels enrelge.
'l'he I9U4*5 show is hrightlv lit liom the oulsct. an(l thc motlels sltide out to

silenr,e. \\'hen nlusirr docs l.¡egin-at an un¡rrerrlitrtable momelrl.-it is rt¡lentless

ltelt:t.tssiotr. ralher thrrr tltc rtsttal 'lìrp-':l'0 or lalr¡sl ìlor¡se ìrils.l')'l'hc rnodels walk

lrliskÌ1,'..ìncrgoti(:âìly. r,crling he¿vv. llat shrx.:s and sand¿rls.'l'hr:rr: is no flirtirrg
ril sìm¡rering llcle: Llre \\()r'll(ìn are unsnriling. sulltrlr. sol.rer'. sontclillles rìt¡fìanl-

altd lhc-v serctn obliviorìS. rì\i(.Ì't lrostile. to the onlooker's gaze.'l'lle u'otncn n'r:al'

1i[lle rrakcrr¡r. ¿rlrl hair is alrangcd to ¿ìl)lx'¿ìr mess1". sl.artrlittg ottt lì'orr llre.'hea<ì.

O<rt,asiorallv. the rnorlels wc¿¡r tricon.rcrr:rl h¿ls. likc soìtliers lrrtm lht¡ lìcvr¡lrr-

Lionarv ìvrar. ol'r,rusherl r:a¡rs rernìnìs<:cnl. of ¿ lnc-tlit¡val btrrghcr. heigl'rtr':rting lhc

int¡tression of gcnrlcl lmnsgressiot'r ol crttss-gt.rtttlcr irn¡tet'sotralìtìtì-('x( t'pl. l)cr-
ha¡rs. fìrr lhc long h¿il thal ¡rrotnrrlcs lì-o¡n urrrlcrl<,rat.h thc hats- lnclcetl. []re lnr¡rl-

r¡ls lrxrk unkern¡rt. ratltcr t.han c:c¡nvenliott¿rìlY pr'{Ìl.ly or (:lcgânt. Unlikc
cclebr¿lions o1^ t:onvenlional lcnrininilv in rnost la.shion slrows. the alnrttspherer

helr¡ inclic¿rt.r:s lhat thr: ltr¡rld is ¿ txrulrle<l plac:<-'. ar-rd that lirshion is Irot trul.sitltr

or al.¡ovt.'lh¿l troubìe. Wrmr:n arc nol meant l.o lrer ¡l-elly. but lough ¿nd delìa.lrl.
'l'hose are women u'ith a rnajor attilu(le.
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This collcction rv¿rs knorvn ít¡' ils usc of indigo and s¿¿r¡¿i-ink dye plocessels;

nlany ganltents all.ude lo recognizetllly .la¡rartese motifs, and they al'e l'epresen-

tal.ivc of Cornrne <ìes Garçons itr thcir .looseness. volume, and ¿ìsymm(ìtly, lìor

exampìc" somc pieces resemble larger. fìolving c¿rflans Lhat al:e shin'ed, uneven.ly

cul. or hang asymrnellicrally.'l'he series ièaturing e,izotn,e, or incligo dye, rer':rlìs

llatlilional Japanest: pallerns. A scries dyed with su.nr.l ink explor:es the gray

scale. using traditional techniques to make garments that push the cutting i:dge

of style. Despite the invocation of Japanese techniques and clyes. however, Ihe

overall impression is of displacement irl space and tirne, for ther clothing refers

to Ílarnìents fronr various r:ullures and various histcirical periotls. unifying the

trges: rnonkish gzrrìr. ¡rcasanl t:lothing, medieval atlire, academit: robes, kimono.

Japanese work clothing, street style and þag ladies. ]n making these allusi,rns.

the garmenls also escape eâsy en( ()ml)assment inlo any single categ<iry.

lìecognizable sha¡:es ancl motifs or:cur in this collection ancì are repilsed in
laler uork. l,orrg. ìoose. ìayerecl, :rsymmr:trical pir':ces clorninate this partir:rrlar'

se¿ìson. Kawakuþo has often designed jumpers; a ty¡rical shape is the jumper

rvith oner L¡are shoulder'. helcl up by a single asymrnetr-ir:al piece or strap. In this

collcction, tl.rr: shape is w'icle ancl loosel in later coìlections. the jumper is far

nìor{'r con\¡entiontrlly elegant antl close to lhe borìy. Anothel l(awakubo tl'¿cle-

mark is layering. ap¡'rearing here in long knit clresses rrl¿rde lrom.loostr, some-

timt¡s rliller-ently cololed. layers. 'l'he cffect this time is bulky, though the,

overall shape is rr:lativcly close to the body. Staging elcrmcnts heighten thtr

im¡rortanr.:e ol'tìris segrnent: lights go cloun ancl l'elentlcss, atorlal mr¡sit: com-

llren(ì(Ìs. ecl'roing ll-re ¡tct'cussion in the beginning scgmellts.
lìy this linle. Commc iles Garçons's nork is suflìçienlìy well-known for the

tlcsigner-l.o ¡rlay wit.h hr:r oun image. ln this case, the innovat.ioll occrlll-s with thc:

¿ìppcarârìc(ì olcolor'. A selies of pale u'heat, beige and ivory knits, including slim

asymmetrìcill swíìaters, parìts crealed fì'onr thapccl and .foldecl läbric, ancl loosr¡

caftan-like clresses ¿ìÌld co¿ì1.s. g¿ìrnels applause. A lat.er series sl.ages its differ-
encre: lhc lights dim, llren rise. ¿rs morlels silently slri<Je onto Ihr: rutrway in gar-

rn(:ììtls ol'wzu'n-rly llued burllt or¿ìnge. goìtl. salmon ¡link" rust. anrl burgundy.

Again, thc audient:c l.rlcaks inlo enthr.¡si¿rslic apPl¿ìuse'

Iìy 19fì4. (iorrrnc rìr:s (ìarçorrs anrì Yohji Y¿marnolo ìrarl att¿rinerl inlelna-
lional ¡rxlnincnce. 'l'h(r) ¿tcstheli<: t:onvctrliorrs of this colletrtion-wrappillg, Lor-

trrrcd shirr.ing. volunrinous ìaycls and fb]ds. the ¿rl.rsolrrle rejcclion ol'

syrnnrclrl-harl bercor.l1e l¿rnriliar lherncs in lheir rçork ¿rrtd ilisserrnirlaterl ottt-

u'ar.tì. (ìhunky. llat shocrs anr'l loluminous sha¡rcs rvex: lreginnirrg to take hold in

other clesigners' collections. The loose" ìrlack clothing lìrst slrown on tlìe r.rlnü,¿rys

by the Japanese coultì Ìre seren on tlre stlerets^ e\ren wor.'n by thc fashiorr ¡ra<.:k in
t.he Cor.rr C¿rrée of thc ì,orrvle, 'rr¡here the major collections arc shown. lJerna-
dine Mor-r'is ol T'h,e Neut )I¡rk'lTmes, r-eporting on lhis l9B4,show wrote: "While
tìre Japanese c:lothes provide an original zrpproacl.r to the afl of dlessing, thery no
longel ins¡rir-e panic. Thr: worÌd still seems safc for.Westenr dless" (Cl0).'l'he:
invocations of panic anrì safety for'Westerrn clress clemonstrate in what threaten-
ing and revolutionary terms Ja¡ranese clesignels were initially perceived. 'l'his

<xrllection should impart a sense of why "the JapanescJ'¿rnd Comnre cles (iar'çons

r:ausecl such a sensal-ion and inspirerì such slrong intern¿rtional Ìeaclions.
Still, at this point the gender images ancl subvelsions of staging conven-

tio¡rs rvere clear-ly occurring within ¿ highly comprehensibìe fr;rrne. 'l.he long.
Ìoose, primarily black or navy garments were hy now no longer surirrising:
rather. they ¡rlesented an alternative to "sexy" slyles lhat r:ould. in 1984, be
subsumed within the realm of the intelligible. ìndeecl. one coulrì argue tl.rat Lry

this time there had been some moclilìcation irr tlre garments thenrselves; for
example, K¿wakubo showecl some nalrow shapes that lìt the lx-rdy closely.
even though the body is ivrap¡red in multiple layers or swatherì in f¿rl¡r'ic.

Shirring and smocking in these pieces sirnultaneously obscure and leveal
"ferninine curvos.?' Moreover. though Comrnc' tles (ìarçons had used inlrov¿r-

tive slaging clevices ancl genrìer perrfrrrnrturces-sullen mo(lels in a silent
pararle. for-exarnple-the convention of the lìrshion shorv ilself is clcarly stilÌ
lirlly in ¡rlace. In sholt". the wolk of Comnre des Gar-çons contested celtain
firshion conventions. plesenting par:ticular wisì'r-irna¡-4es lbl genrler that high-
light.erl inrlependence. rt-.jection of steleotypical femininity, rlynanrisnr. rrove-
rnenl." ¿rnd lor.¡se" an:hitecturaì sherl.res th¿t had a ur-risex look. problenratizing
conventional notions of sexiness. Ï¡t. these <.:onleslations o<:cun'ed fLrlly within
a lì:amt: ol' intelligiìrility that does not-cannot-funclamentalìy call inlo
qucrstion the nrles of the game.

l)uring the mid-fJ0s. l(¿rwakul.ro t:ortcr¿ntraterì on slimmer silhouettr:s. sa-r'-

ing shc herd grrxtn tirerJ of irr:ap¡ring and enonnous volume. and slre often cìrose
to play u'ith Westrrrn tailorirrg in forms Iikr': the suit. lJou,evr:r, in lhis movemt-'nt
t.ou'¿rr'<l [ai]orir.rg. Iherc n,¿rs ¿rlways a r-ecogr-rizablt-' Comme tìes Carçons differ-
errcc': lìrr r:xarrrpìe. r'onrbining cutling anrì tailoting r.vith dra¡ring.'l'he tlislinr:-
lir,e (lonure tles Garçons ¿reslhelic ¡rlcoccupations u,ilh n,ra¡r¡ring. âsyrnûletn-.
an<1 lìrltling nevcr-disa¡r¡rear. but ot:crr.u'alorrg u'ilh dlafting technic¡ues assot i-
ati:rl wilh Weslt¡r'n clothing tr'¿rrlitions.
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'lb illustratc nlolc rc(:cnt sllal.egies. I analyze hnre Lhe lwo collcctiorìs that I
¿rlten<lerrl: thc lirst in Paris. lhc second in'lbkyo.'l'hey carry through recognizabltr

Conlmt¡ dr:s (ìarçons dlafting lherncs ¿,rn<l ¿t:slht¡ti<.r mot.ifs. yct rliflcr nrarkccìly
fi'r¡rn thc I984.-5 collerclion in staging. silhoucttc. and lìguralions ol'gentler.

lì'all/!lintcr 1990

I ¿ltcrn<led this sl'uxt in Ìtaris and subset¡uerrtly paitl a visit to lhe Paris show-

r<.roni. 'lvhcre Comrne <.les Garçons rcprcs(Ìnt¿ìtivc Jotly Quon providcd lct:hnical
ancl ac¡stht¡l i c: (ion'ìrncntâry.

Staging ¿rnrl rnusi<: st:t Ihc tone for this gentler ¡rerfìirlrran<:c. l'h<,: the:nrr': lìrr
lhc <.rollcclir¡n is "nlotlern srvcr:lr1ess"" ¿ì m(ìss¿rgc c¿rn'ie(l out in Lht: selt¡r'ltion of
urlranc popl.i¿\2,2, by lì:rnale vocalists: I)ionn<l War-wick, Iìartha Kitt, S¿rah

Vau gh:r n. ¡\ strutl (l i I br:rlo. a moì'rg othc,rs.20
'ì'ht¡ nrusit.: accom¡ranics a gcntler ¡rerfìrrnrancc ll-rat cnr¡rhasizcs thc ganrìnc:

Lhc lr,onlern hcre ¿rrc r:nclgctic. irul rel.¿rir-r ¿r touch ol'swt:t:tncss antl naivr:lé.'l'ht:
n.ro<lel uho o¡rr:ns and r:loscs thc sl.rorv tlìsplays a gangly. -sìightly t:mbarr¿sscil
au'kwalclnc¡ss. On lhe r¡ne hantl. lhis in.jr:t:ts a notc of ¿fllcssltcss refrt:shirrg il
the fiurc ol Lhc supcrrrrodcJ so¡rhistication typical of many fashion -*horrs. bul
sur-:h r:har:rn remains lcr:ognizabÌy. ev(Ìn sl.(.ìrcol.y¡rir:ally. lì¡nlininc.'l'hc jaunl.y.

lirst-pirced musi<r pxn'ides acconlpanir¡cnt ¿s thc models walk oul lrr:iskly
(agaìn. no sashaving herc)r mosl snriìc cngagingly al lhe aurJiorc<:. N4akcu¡r

¿rppcars convolrtion¿rll-v fi:minirlr:: hairslylcs tenrl lorv¿lr<l the shor1. ¿ìn(l ganrin('.
wlrilt: lonstìr hajr is t.icrl up in irlcgular. s¡iiky str¿n<ls. Sometirncs. lhe motleìs
wcar r,çhimsicrl r'a¡rs shapctl likc a I.le¡'shey's kiss.

'['his <:ollcct.ion lc¿rt.ures a nurnllcl of lhr:mcs conrreclr:tl to dr-irfling and to
fabricaliorr. Onc n'as lhr.l l,-shapet m¿ìr1y ganncnts ilis¡rlay an l,-sha1:ccl pit't.'t:

lhal rlanglcs {ìtrn t.hr: g¿u'nlent Ìikr: ¿n (ìxl.r'¿ì allp(Ìn(l¿ìgc. A sct.:orrd is the usc ol

-strings. ln Paris ¿rnd Nclç Yirrk. t.his is Ìhc,vcar of lht: anorak: a pat'ka gather-erl

¿t lhc rçaisl. sometinles horxlcd. ancl closerl at lhe hcm llv a sl.r-ing. (.lolnrlc tkrs
(ìarçons nol onl.v ¡tla1"s wilh thc anrlr¿rk sha¡rc. but uses slring <'losrrrers lor-skilts
arnd ¡rirr-rl.s as well as jack<'rls. ;\ thirrl lhernc is nonwovclr fabric. inr:lr.¡r.ling svn-
thcti<rs lhal rcscmhlcrl insul¿rtìon lralting, lbr exarl¡rle. ol tubular nylon jerscy

wrivr¡n i nto u pt l at.t:tl v nrsi ons of fisìrc lnr<,:n's s\r e¿ìl (ìì'-s.

lr¡ lhis collcction Karvakul.rri cleconstrut:ls \ìôstr:rn clothing convenlions. She

r:iles \\rsl.el-r'ì garûrcrnts-¿rnorak..jat:kct. irrnr¡.rcr. sr:hoolgirl rlrr,:ss. micld,v

bìous<,:-so lh¿rt cach r<:l.ains distinctive fì:atures lhal makr¡ it recrognizahlc. ]'el

eat:h is thl'r¡lvn oll bal¿urr:t:. For examplc. anorali shapcs at't) clll \titlì voltllrlìnr¡t¡s

¿¡lìou¡ts rl lirliric:: one tlispla-v,. a l.raìloonirlg L-shaprrrl a¡rpt ntlagc" ìikt: a huge

cxlr'¿r sleevr¡ or ¡rout:lr. rìarrgling fïonr tl¡c'hat:k. lJastrlrall .jat:kct.s a¡r¡rcar r'r'ith tlrc

tvpiçal knit r,olì¿r. lrut llrr¡ slccrvr,rs ar'(rr (:los(ì(l lith st.r'ing. ¡ntl lhc.iat:ktl is <:rrl so

th¿l tlre bar:k is split arrrì gat.hcrrtl. rrrtrkirrg¿n itrverl.<:rl "V" lh¿¡l (j' l(ìlr(ls alrovc the'

rçaist. Somct.inìcs lÌìrì lìrll'i<ralion is ulit.tst¡al. ¿ttlorht:r t:h¿rrat:1el'islitr (lonlrtlc clcs

Oarço¡s ¡love: lir¡ exarrr¡rÌe. long versrons ol'haselrall jackcts m¿l(lc of'ttylon Lrit'rrl

over-l¡on|ctl là[r:ir:-a 2 x 1. pglveslcr wher-r'.r tlvo lhreatìs to orìc ¿ìr(Ì klliltcd

t6gelher. Oc.n<,:rallv^ su<:h ll¿tleri¿r1 ¿ìpl)cì¿u's i¡r.s/¿lc lllt¡ g¿tt'trlolìt. as inttrrlircirrg.

l(alrakr.¡lx.r also a¡rpropriirtes schrxrlgirl un;l"orrlìs and g,illish tltr¡ssts irr lìrr¡ lìrrrl¡ ol^

ì)cl.r:1. l)an t:ollal's an<.1 rnirL.ly bìouscs.'l'ìrcscr look rìernttl'c. vel fe¿ltl¡re unusll¿ll

rlra.fìing tcchrriques lhat. creral.e ¿rn oil:kilter. sonì(ìlimcs cvt-'tl torlllr(r(.1. itr¡ircssiott.

lior cxanrplr:. ¿r <lress with a l)clel I'an colìar i5 ¿-symtnctrit:allv sknçt:cì anrl h¿rs a

largc pgur;[-ìikc ¡l'otrusion of r:xlra falrric'in lhc {ì'orrt;1hc rrlirlrly b]ouscs clis¡rlay

t:haractcrristir: shirling. ¿tsvtnmett'it:s. zrtrrl utrcx¡ret'lt¡rl ¿lpentlagcs ol' flì¡rìr'.

Ârno¡g K¿uakubok stlon.g poirrls alt¡ hr:r.jackcts. r,vhere itlrrovaliolts a¡r¡rear'

ir.r bot.[ läl-¡riçat.ion and rlraft-ing. A rnajor s<¿r'ics fcalurcs jat:kcls ¿lntl lt'ortsels t¡f

solì^ sy¡thetic fälirir: renrinisr,ent ol insulatiorr lralling. in shatles ofcelarlorr. goìcì.

r-r¡$t. an(l gr:ay. Â jacket I ou,n lroln lhis collcction h¡s a sìr¡n'l t:ollat'that t:¿rll ì¡tr

\!'or-n (:onvrìrllionally. <lis¡rlaying an open slit at the base of thc r.rt:t:k' ¡\ltelna-

tively. lhe head lìts througìr the o¡rcning" traking thc'i:oll¿rr" ¿l <ler:oralivc ìrir'r'e

lll¿l lìgats hor-izontallv ¿rcloss lhe <:ollarl-xlnc. Sorle jacrkels anrl ltoustrrs fcrltrrc

l.,-shapcd pierrr:s that hang like extr.a ârms ol rìr'oo¡r.v ¡xrc:kets.'liansparcnl
lrlr¡ustrs ¿ìpllear wilh h¿nks ol'r-ufTles casc'ading rlown lhe rnor.lel.i 1¡¡rr.Å inslcr¡tl r¡l'

th<¡ lxxìir:3. Anotlrt:r'.ia<rkct serics pair:s l:rr-ightly colot'e<ì plaitls with soljds''l'heser

g¿ìr-r'¡ents ¿rre fìrnnr¡rl trirn pieces ol fabrit: st¡r.tn toget.her. so thàt tlìcY t:atr ex¡rantl

ol corìtract clepending on thc 'chal:c of tht: wtl¿tlet''s boily.

Sr¡mcl.inrtrs. thc draf ling innovations alt'r st:¿tlïeìy visilrltr"l'lltr Noir' t'¡'

cveni¡g. ¡olìeclion excnlplilics tltc cr:ollotnv of'cxpressiot¡ f1¡¡ v'lj1:l'r lhtr

Ja¡rarresc alc'liinrous. l-ol examplc. alrnlloles ¿ìre cur ¿s slils on the l.rias ol lhr¡

lll¡'i<r. r'athc¡ tlran t:r.rllirlg ¿t r-9u¡tl hol<¡ ir-r the falrritr tir seltirtg irl a slet:r'<:' ¡\

fair.l1,' str:aighlfìrrwarcl pair ol ¡iull-on sl¿rcks antl a tulre skilt havc ¿rn l,-sha¡led

r,aistband. r,isil.rl<t only to thc rçe¿rter. Otrcasionall.y. t.ire dralìing is tnoLtr

ålppiìr{:rrì1. One scl'ies cornl¡itles l'rrst ¿rtrtì bìutl sl.r'ipes in ¿r series ol'to¡rs and

g¿trments lhat a¡'e ltoth shorts an(ì skiÌts. Slr:ipes reveal tlìe tliret:lion of the

grain of rhe fabl'it.:. so the ellscrìlìrlc inevitalll¡' rt¡veals the <:ornplexilies of its
(ionsll'uction in ils verlir:al. sl¿.ntt¡d. antl horizorrtal stri¡res. Quon's commen-
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Lary is cioc¡ur:nl here: "'llhere is tcnsion in all the garmcnts, yct they are nraclt:

for collfrlrt."
'l'hc Noir. or evening scrics. âs well as the show's lìn¿ìc. accenl soli falrrit:s

ancì fenrinine, gaminc images. The ]ong dresses in Noir use vglvels ol ¡roly-
cstcr/r¿rvon/chambray; t.wo cokrrs àrc woven togethcr ¿rncl the labric cut ¿rs closr¿

lo t.lle surfäce as possiLrlc in ortler lo Jll-orìur:tl an iridr:sr:enl effect and ¿r sofl.

luxurious surf¿xje lcxlure. 'l'he clresscs are long, relatively sinl¡.rlc sha¡rt-ls; some

lì:aÌurr¡ scatn'(ìsl capelcts. ¿tnd trains, olhers have ¿rrmholes in a halter or racer'-

ltack style, or open under the arms. like a kimono.'l.he lìnale is un¡rrececlentcd

fttr Commr¡ cles (ìarçons: a bride, who traditionally ttnds the shows of the estab-

lishcd couturiers. Shc¡ appears in a wedding gown with shorl sler:ves. a l'ittetl

ltoclir:e, and a skirt matle of nultiple lttyers of fabric in lhe material reminis-

ccnt of insulalion batting. ì-ler I'eil is a white cap with a huge visor.

As rhr: þri<lc clearly shows, the clotþing itself conrbines with staging to ¡rro-

tlu<re rccggnizaþlr,: genrlçr performances. Ilaseball jackets, parkzrs" pants.

caltris. and culottes procluce a y(n.rng. swectly boyish effect when n'orn lly thcr

-short-hain:<ì, gaminc rrodels. 'Ihc schoolgir'l look defìnes another im¡rortant

series: howcr,(ìr deconsl.rucled ancl utrusual, this is a gerndcr irnage of naiveté

ancl inr.roc:enur. Herc. thc hair, pulled up in to¡rknols that cnd in spiky tendlils"

a1[s a¡ air o[ youlh with an erJge ol unn¡liness. Suits and jackets are mor(ì

so¡rhistìcaterl, yet thc slaging-the smiling. gaminc models, thc jaunly, urbane:

music-im¡tarts the itlprcssittlr o[ "modern sw(Ìetness" otht.:rwise absr:nt lrom

the garnrenls themsel.ves. pinalìy, one ciarl only note thc ironic, ycl unmistâk-

abìc gr:nder rccupcì'âtiorì in the finale. marked by the a¡r¡learance of a llridt¡-
no n-ì¿ìtter how unusu¿l hcr garment. Gaminc. at once girìish a¡d boyish"

heteroscxually cou¡tlr:d. the wornen in this Comme des Garçons show may btr

brisk. cnergetic. and checry. wearing clothes that cite and ¿leconstnlct Western

cìothing conventions. ltut they ale indispulably lenrinine.

Spring/Srrmmer I99I

'fhis cqller:ti<)n was scen as a ri:al tlepaflure fìlr thc c.:ompany. thc ftrlst rcall,v

"1u-cttv" show in Cornme r'les (ìarçons history. Kawakubo usej "fcnrinint:" fah-

lit's. inclutìing tlia¡rhanou-* r;hif[<¡n..ierse¡'s. taffetas. h¿rntl-crotrheled lace' and a

r-angc ol <:okurs. lìr'¡nr sofl ¡rastels antl chiffon hancl-dycd r,vith,iu.ni.i ink ttl brilliant
rccìs. \\i'appirrg aniì folding T'\'cre c¿ìn-icid 1o new hcights n'ith this colleclion. Orrr'r

lhcmt: rv¿rs a lollr.:tl ht:rr. in nhich henrs rvclc ilol. cul and stitchctl: ralhcr. tho filb-

ric was foìdcd ov<:r on its<:lf. inrpar-ting a softer look. llach chillon piecc vi'¿ìs con-

str-ucted of multiple laycrs, or chiffon was layered over lace or strdch fabrics.

Thc draft.ing theme for Lhis collcction w¿rs the circle. Accordingly. thc Noir sr:c-

tion featurecl Grecian-inspired ltall gowns rvith circular slereves. and taffeta

gowns with layers of circularl,r, clraped material, lìrst stiffly pÌotruding in lrirnt.

like a pouch. then in the finale to t|e colìection. dipping low in the l¡ack. Char-

acleristic Comme des Garçons preotctt¡atiorls rvith asymllìetry-bloustls nncl

dress<ts with one sleevc, scaF,les ilangling t.o one sidc. notches cut under the

¿ìì'ms at ockl angìcs-recur hel'e.

The theme of this coìlection is "maturc eìega¡cc." a markecl staginil contr¿ìst

[o lhe young. jaunty collection prece{ing it- Again, music is telling: the shorv

begins with quict, ambient sountls of birds chirping, a shimmery New Age score

followed by soft solo piano renriniscent of Satie. The n.rodels walk out slowly. in

srately fashion. mostly unsmilirìg; tJreir (usually long) hair is pi¡ned up looscìy

and ¡rowclered to give it a sul dued, €(ray cast. Iìartcs, too, ¿ìrc powd€red to a

manc fi¡ish. Retro elegance is ¿ themr':: the hairstyles cvoke thc lurn-of-the-
century, while the accessories-hats with vr¡ils, clochr:s, larg<l lloners pinnetl ttr

the hcad-recall the.l 920s ancl 194'0s. According to Kau:rkullcr, the almos-

liherc of the colleclion is me¿url 1o symbolize lt<lauty in ¿r trouþlecl uorld.
'fhis collection a¡rproatches i:onventionaì We.stern clothing. bul we also ser:

striking continuily in the Comne clcs ()arçons aesthetic/ct)rporate image of
avant-garde artislry. Kawakulto claims kr havc become tired oî vr¡lume. w¿rnl-

ing to work with slinrmer (a¡d nrore commercial. m¡re accessiltle) shapes and

different materi¿ls. Nonctheless, she rcrtains thc distinctive fe¿rlurers lh¿rt

enal¡le Comme des Garçons to set itself apart fronì the mainstream. Iior exânr-

ple. the rollecl hems ¿ìre at lìrst glance ltax:ly cliscernible. ltut tìrery givc the gar-

mcnts an unfinishetl softlrt¡ss and constitule a patlerning innovation- The ust:

of folcling emerges even in very sim¡rle-looking g¿ìrments: a double-layered

cliiffon T-shirt I have from the collerction is a single. conlinuoÌ¡s pier:e ivith two

sleevcs ancl a hole for the neck at either encl. 'lìr wear the'llshirt. one musl fold

it up inside itself. Sur:h clistinctive features are bol.h drafiing innovations ¿ncl

effec'tive commer<:ial stlategies that distinguish a Commt: des Garçons product.
']'hcmes from prervious collections recur, ,vet arc rel:ìgurecl ill dislint:tiltr

wâvs. l-or exânrl)lc. lhc shou bcgins lvith ¿r scrics of garncnls tlyed wilh srrrrrrì

i¡k. r.<¡miniscent ol thc srr,ni.i-tl-vc<1 gtrrmcnts in thc l9B¡1,/l¡ shon'.'lhis lirn,:-

h¡wcvcr. lhc fal:rric is chiffìin. and thc gcrrtlcr l)resentaliorl is larl-vlikc. fcnri-

nin<,:. sl.atelv. Morlcl,* ¿rl.)pcar: in florving <:hilTìrn jurrr¡rsr.rits ¿ìn(l (lrcss(ìs. sorìl(:Ì
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with dia¡ihanous vests th¿t lloal as the womcn waÌk slowly clown lhe nrnway.

l.,ayers occur in nran,v guises: a lung, tlia¡rhanous clrr:ss r,vith arì opert borlirrer

lhat lrvcals thr: lrreasls is n'<irn ov<¡r anot.herr l.ralìsp¿ìrcnt drcss. so lhal ll¡<:

l.rlt¡asl.s ¿re covelcd. yr:t visililc throrrgh t.he lirhrir:. Sonlt¡ chiffon clress<:s t¡nll irl

a Iri¡.r1c hem. ()ne chara<rlcristic plint {br this collet:lion is a st¿rint:d-glass ¡la1-

fr,:rn lhal ¿tpfe¿rrs on tlresscs and junrpsuits: ntany of thesc ¿ìre worlì untìtrrncall-l

Lrànspalent r:hiflìrn. Ânolher distinr:tive fc¿¡turc is a serit¡s ttf c:t.rals. .irrmpsuits.
and r.lrcssr¡s nladc of lacer in a daisy pâttcrrrl thcsc arc¡ oftcn slrovn wilh a

lransluccnt chiflìrn overg¿ìrmonl.
'ì'he tlrafiing thcmc. the¡ cirr:lc" a¡r¡r<tars prinlarily in Iu'o forrrrs. Onc is ¿r t:ir-

t:ul¿rr sleevc lnaclc of a conlinuotts ¡rier:c of fäbric joincd in thc lrack. ll a1rptrurr-s

most slrikingly in a serics of lone jerscy drr,:ssr:s n,ith a (lrcci¿rn ¿rir. All ¡re of'

pale gray or whil<:r" witlr sligìrtly fì¿red skirts ¿nrÌ a lr¿rin: sonlt:tirn<,:s thc 1r;rirr

r.esembk¡s ¿r s<:¿u'f ticrl al lhe waist. dlaping to thc lloor fronr thc hip. rvhilt:

anolher trails lrom tìrc u¿isl al thc lrack of thc garncnt. Snrockirrg posilion-* thc

skirt ¡svmnrct.r'iclally on thc hi¡rs. ,\ secrontì <rirr:le ¡notif is a ¡rour,ìr. .Âs rvallz<'rs

si:l t[e t6nc. lhe Noir or evening trollc<rtion tlt:lrninalcs in trvo ]:rrilliantl¡,.. r:c<l

ìrallgowns. Onc is a jum¡rcr stylc in which the stifl'laìrric cr"calcs a hugr:" t:ir-
(ulâr ì)ou(rh in front. r(ìvealing a <litr¡rhanous lerl blxrsc ttndt¡rn<¡ath.'fhr¡ lìnaì<¡

is a short ballgown of hrxrded lìrbric rising lo the knecs in flont" di¡rping almo-.t

to thc fìool in back. 'l'hc circlc motif hcr-e ¿ìPpe¿ìrs in ¿ Ìrarrk thal cttlves low.

dispìa-vìng bare skin alnrosl to thc waist.

What of thc gerrrrlcr irnages preseni(ìd hr¡rc? lVl¿rlure elcgancc is intleccl ¡n
alrl characterization. 'l'he stat.clv manncr ol- lhc models' u'alks, lhr:ir hair ¿rrtd

mak<ru¡r. the r:onlr:m¡rlarive nrusi<t, thc historical rcsonâncos lo thc lurr¡ ol lhe

t$,entieth centulyi thc'20s ancl the'4,0s. the soft. rccognizablc lbmininiLv ol lhc

fahrir:s (lat:c. <:hillon" tallcta. jr:rst:y). tl.rc gcnlle trolors (grav. rvhile. irplir''rl.

l)âlc sr'con). the sofl ¡rrir.rls (stainetl glass and mincral paltcrns) ¿lll sr:enrcrl rcr:-

ognizal:rly fcnrininc. clcgarrt. prctl,v.'l'hc brilliant. red-. ¿rrltl crhara<'ltrl-islit; rtav-v

¿n<l lrlack also ar¡r¡tt:ar-rr<l; thesc. loo. u(rrr(ì usi(:ì(l in g¿ìrnlenl.s lhat ofìcn t:trr¡-rlra-

sizçrl sol'tn<':ss ¿ttrd ¡trvçalgtl th¡ þotl1' (:)VCÌl âs th<::v oll<¡n rclaincd ¿ ¡haratlttlris-
lic (ltinlrc dt:s (ìarçons st¡nsc of corn¡tl.cx. tcnsc (ionslru<:littrl. I fountl this

çollec:tion moving when I vic.nccl il in person. ¡rreciscìy ht-,c¿rustl the <:tinthir.rl-

lio¡ ol' r:gnvcntion¿rl l-cnrininitl-. ¿uìd tlìe suì.rvtxsron o[ clothing trol.lt'ctntiott-s

lhrorrs the view¡r off'[alance. One's cx¡ret:lalions are al {ìrsl derfìncd lry thr,:

conventionality ril' the clolhing silhoucltos ¿rntl lhe feminine gcntlcr ¡rcrlirr-
lu¿lrlces. lxrt Lhcsc are unt.ìerc;ut by thc lìrbric antl tìr'afting innovations. Con-
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venlrionality, then" cleates a gr:ound lor the lìgure of striking introvation.']'hcr
tension lietweerl reirrscription and subversion of convention scems to be a Jrro-
ducrtivc onc in lhis instanct¡. Still, as in the Jrrr:r'ious colìcrction, there is t'to

cloubt t.hat lhe ¡.rerdrrrnanccs of gender- here remain lìrrnly u'ithin le<rognizable

gcrnder binari<¡s.

Spring/Surnmer 1 995, "'lì'anscending CentJer"

l'hesc¡ binaries zu'e opencd out and problematizecì four years later in the

Comme des Oarçor.rs r:ollet:tion for Spring/Sumrner 1.995, which explicitly the-
matizes gendel tlansgression. l,alielled "Tr-anscencling (ìender;" it fe¿tures a

cr¡mbinalion of elements considerecl masculine with tire conventionalÌy femi-
nine. pairing man-tailorec'l suits ancl stiff fabrics with ruflles, skirts, and

dia¡rhanous rn¿rterials. It is the lìrst colleclion we treal here that explicitly goes

beyon<ì the lèminine/rn¿rsculirte binary to pr-ol.rlematize conventional delìni-
tions of gender: anr.l sexuality-

'l'he lr¡irnotif of the collr:ction is a skirt or clress wortr over: sì¿rcks. topped
with a rnan-tailored jacket ancl finished rvith flat, mannish shoes. l'he collec-
tion begins with ar.rdrogyrrous mor]el I(ristin McMenarnl, striding out in a gray

suit jar<:ket and white shirl. anr.l a skirt worn over a pair of narrovt' sl¿rcks. Her
rvhite "men's" shoes pick u¡r the dazzling white of t.he shin and offel sl.ark con-
trâst to llre-' glay slacksr their flatness emphasizes hel busitresslike walk. 'l'his

lìr'st. series offïrs variations on tlle set'ious business suit. w<irtr by various sr"rper-

rrorJels with slickccl rìown hair. spit t:urls, and bright red li¡is. L,ike latter-day
Marlent¡ Diet.richs. they waìk, serious and unsmiling, clown the nlnu'¿¡y.

'l'he Lrasic nlot.if of cÌress ol skilt ovcl pants occuì's in multi¡rle valiations.
Onc scries features <lia¡ihanous skirts that lloat over shiny, stifl ¡iants. pr:eking
riut frr¡rr.r ¿r m¿rn-t¿rilorcrl jacket; anolher. all u,hite, highlights asymmett'it:ally.

inegularly ruflìcd or scallr:rppetl <ìresses over white Ir'ousers. topptrrl ìiy morrring

coats ol jackels. A l¿lcrserics is based on v¿rrial.ions of white shirts. oltcn u'ith
lollurr¡<ì r'ufllcs or tir:s. that are tlress length and \t,o]"n over'¡runts. The srrl.istt-

<1ucul. selies is based on v¿rriations of short cvenins ol r:ocktail rlresscs. all crhar-

ucl.crislit:allr-' as-vnrrrerllical. wonr ovcr n¿ìr'ro\4' slar:ks. Somt' ¿u't" short Lrallgowns.

u'hile rçith l.rlat:k tr.¡ìL¡ rrrclcrskirts. rcr:alling in sha¡rt l¡rth lhc lrriclal tlress ol'

Iall/rçjntcl l990 ancl the tetl Ìrirìlgor,r,rrs of spr:ir.rg/surnnr<'.r' 199.l. Characterisli<:
(lomnrr.r dcs (.ìarçons.junrpr,rrs anrl rlr'<-rsscs al)l)ear. l.rul |his lirne rx'er straight-
ìcg trousels. A cocoa-uolr¡r'ertl slt'aplcss gorln is pair-e<l with crisp. white slacks.

The Noir collection garnels a¡rplause. shoul.s of a¡rproval' ¿rud an cxplosion ol'

flashes as ¡rhotographc'rs catcìr the images on canlcìra. 'l'he gar:mcnls art tntly
st.r'iking: slim, t.ailol'ed I'edingotes or tnorning tro¿rls antl skrvcpipe lrousr:t's in

black and charco¿l are r:ornl:itrefl with a lrothy ovcrskirt of n'hite luììe; some-

times lhe skin is long enouglr lo make ¿r lr¿rin. It is as though orre t:ould be

Cinclelella ¿rnd Princt: Charrning al once. in a tuxet.lo/morning cotrt o.nil a [u]l-
length liallgown.

'lhe colÌection highlights other characteristic Comme des Garçons thctnes-

In a clistinctive move retumitrg to her work of the l9B0s, Kaw¿kubo sometitnes

plays with jzrckets, literally cleconstructing them into their constituent ele-

ments. "Jackets" ap¡rear with no back, hanging frorn the neck like an apron. a

vestigial sleeve clangling frorn the fronl; in a fer,r' instances the jacket is sim¡rly

a pair of asymmelrically cut lapels that hang off the neck, wonl over unusually

high-waistetl pants. Il is as though Kawakubo is asking us lo problem¿tize'lr'hat

courlts as a jacket. lfow rnany of its distinguishing features can be removecl

before it signilìes something else?

A third visiÌ¡le theme is â returtr lo volume in some of the picces. Some

¡iants and skirts ale constructed [o be so voluminously wir]e that they look sev-

eral sizes too large for thr,: wearer. ìVaistbancls ¿ìppe¿r to be folde<.I ovr:r and helcl

up by r,r belt. Lalge-shotrldered jackets aPpear, in an a¡rparerrl ¡raroclv of ilre
broad-shouldered sillrouerttes of tl're l9B0s. .'\s always, tlre t:ollcction both pos-

sesse$ its dislincl.ive fealures-the skirt ovcr pants. the lranscertrclitrg gr:trrìer

theme-and c¿rnies through recognizable Comnre rles Otrrçons rnotifs: layer:-

ir-rg. asymrnelry, vol.ume. unevcrt shirring antl herrs, the backìcss jacket. dccotl-

structed siIhouettes. the voluminotrs ballgown siìhouette fol Noir.

tlìemerrts ol" staging carry thr<rugh tl.re ironic "'lì-anscending Gerndr:r:" themr:.

ìVlost obvious is the use of rnodels: a pail of rraìe twins stride clon'n lhe mtruays

with the women, reinforcing the ¿rmì'lisexual look ol the coller:tion. Al oner.irrnt -

ture. they ollen a series le¡at.uring tliaphanous tops" suil .iat:kets llith ofen
lr¿rr:ks.,rnrl long skilts: al atrolhet; tight jumpsuits; al yel another'. jackcts wilh

pe¡rìurns r-ulllerl in lhr: bar:k.'l'ìrt¡ men prclscìnt no obviotls l.rl'eak in corttirrt¡ilr

with thc fbrnalc nrorkrls. s¿rvt¡ that they u'cal no ìipstit'k. 'lhe rnusical aspcct of'

staging ¡rlavs ironic <:ountcrr¡toirrr tr¡ thc clolhing" screnading [he audiclrce u'itlr
jazz vqr.sions ol l9ó0s rctÌ'o tune-\: "Wivt¡s ant] I.¡rvcl'-*.'" whcttì r,r'c setl.iar:krrls

artl vests vagrrcly reminisctrnl ol a¡rlons ayr¡realing filsl on t.htr malc mot.ìels:

"(lorne'lìrgether." at:r:9m¡ratryitrg ¿ scrics of Nchl'u jackçts: "'l'hc [.,ook tl
l,ovc." lcattlring t:ot.:klail tlrrrsst¡s ovel'p¿ìllts. itl ¿I'l ¿tv¿¡lrt-gartìtt Ì'alln

CONSUMING GENDËR, RACE, AND NATION

llö 139



DORINNE KONDO CONSUMING GENDER, RACE, AND NATION

(lonrnrr: dcs (ìarçons (,olleclion
S¡r'inu/Srrrnnrr:r ì f)!)Ír. Courtcsv (lomnre dcs Oarçons

k
&.
w.

Y.

tÌ$4 ,tgql
1ø'S"-ë¡:
é:ì::'+

-**'

1
t

I
lj

1

(lonrmr¡ tìes Oarçons Colle<rtion

Spring/Sumrner 1995. (ìourttrsy Conrme des Garçrons



DORINNE KONDO

I.ìcach/.lar:kie' O Iook. Olher instrunrenlals have a synrhr:sizercl. astral quality,
culrninaling in lhe lìnale: a synthesized version of "Telstar" accompanying the
fìnal parackr of all the mocleìs on stage. l?erhaps the synthesizerì quality of the
musir: r:oulcl ìre said to highlighr moder:nity and conslructeclness. Perha¡.rs it
aìerts r¡s to thc notior:r of gendr:r as itseÌf synthetic or man-made.

What" then. rif gentler subversion? Certainly, the collection strikingly
rccombines <:onventionally genclertxl elements in nerw. unex¡rectecl syntheses
lh¿rt subvert genrìcr binaries. 'lhe masculine silhouelte is modified by touchcs
of c<lnvenlional femininity when the .jar:kets appear with both skirt and ¡:ants;
the genclerr- bi'ary is problenratized lrom the op¡rosite side whcn masculine
lrousers are added to fenlinine cocktail drcsses. The use of male models high-
light-* the potenlial appro¡rrialerness ol the clothing for "both" sexes, whilc the
combination o[ conventionaìly gendererì eìements highlight the constructed-
ness of what is m¿rsculinc and what is fenrininc. Morr:over, the collection
overtly inlroduc<,r-c lher issue of scxualily: the women in suit.s look relatively
butch. if softe:ned hy Ìipstick ancl a skirt. while rhe men in skin-tight jumpsuirs,
diaphanous bìouses. and.jackets wiLh rulfìcs on the back introdr¡ce a femme
softn<l'*s. Notal.rly. gcnrler transgrcssions wt:rt' not spectacularizecl in ways that
lnadc Lhenr sccm unn¿rlulaì. Rathcr, the seriousncss of the models' ex¡rn:ssions.
the busint¡s-cìike r,r,¿lk, thc se¿rrrìess p.ocession of both femalc ancl malc motl-
<r'ls. rnatlc ge rrder transgrcssion secìm unrernark¿ble.

ll'hough the ex¡rlir:it thcn.re in this colltrtion was "transcending gender,', I
have ar-gued thal evcn the rrost "femininc" cornme tles Gar:çons collectinns
contain eìenrents of subvclsirin in tircir usu¿rl avoi<lance of Wt¡stern cuÌ:ves:
ni¡rpr:d waist. iìrír:ollt¡té" short, tight skirts. Nonetheless. the innovative ¿rnrì

thought-provoki.g rccombinations of genderecl clements 'isible here do not
occul ilr every coller:tion. Indeecl. "ll'ranscerncling Gender" was fc¡llowed in
1995 by "swt¡eter than Sweet." n'hich fearured fenlinine rnotif,s such as tht: ust:
o{ pink-again. erven thr:rugh the silhoueües retain ch¿rar:teristic Comme clcs
Carçons od<.litir,rs and asymmetries. Cender leinscription thus lbllowetl gr:ncler
"tr¿rn st:cndcnce. "

ì"'un<lersl¿rnr.l this shift, ne rÌrusl unclerstand the workings of capitalist log-
'ir's in tht':se <:oller:riorrs anrl in anv designr:r's work. l,ikr: r.¡lhers. Kaw¿rkrrllo opr:r-
att¡s accrirrline to this logic. Whatr,:r,cr the ¡rrcvious <:oller:liorr. tlrc ¡rr.cscnl
r,rolltrtrtiorl trlr¡sl. sortrehou'both r:onlrasl clramatir:ally ttith it ancl yr:t rt::lain tht::

rli,clincti\(ì fb¿rlulcs tll¿rt nrark it as thrl r.rork of a perrticulat rl<:signer.. I u,orlld
arsuc lhal lhc fil¡r<.:tirin ol lho fìrshion sìror,r is to stagc thcsc cl-r-rt;ial differenr:r,¡s

and similarities between colk':ctions. l'he cìiffer<:nces create a sense of novelty
ir-r order to stimul.at.e consumer desire: we must. have t.he latest. l{cnr:e, the

thernes. the music, sometimes the fabrication, of specific colleclir¡ns liecome a
sludy in distinctive contt'asts. l'or- exam¡rle. fbl a llrlee-year ¡.reriod, inclucling
the lwo years I clesrrribe in this st¡clion. lhe lherles wi:re: (.1) Irall/ìVinter ]990-
"moclern sw{:etness," lìeatuling jaunty. girlish rnotlels, "mattmade" läbrics liktt
tulx.rlar nylon, ancì a lighthr:artcd feeling in rrtirsic and ¡rresenl.ation; (2)

Spring/Summer I99l-"mature elegance." ¿r serious, elhere¿rl. womanly collet'-
tion. with tr¿ìnsparent fal¡rics and a nostalgic air'; (i3) ìrall/Winter 1992-"t:ìric
rebel," tough gendel imagcs that fr:aluled black lipstick, slrorlg shapes. i'inyl
skirts, lìshnet leggings, antl ìoud. l9(r0s music, notably. l,etl Ze¡rpelin. The dis-
tinctive cli{Ierence necesstrrily reproduces the logic of läshion. the markcting
tactic that keeps r:onsurners buying.

Yel because Kau'akubo's clothing ancl th¿rl of all the avant-gzuile cìcsigners

is always ofl-kiltel never just ther latest trend. it is also somewhat I'emover.l

from the vicissitudes on the level of consumption thal affect mot'e convenlional
clothing. It will always Ìre unconventional. In this way. the wolk of thc avant-
garde goes "Lreyond fashion," lhe incluslry's highest complimenl: trever com-

¡rletely in-fashion in the trencly sense, it is also rarr:ly <¡ut-ol-fashion. lühile
inevitaÌ:rly reploducing a capit.alist logir: plemisecl on the rer:onrbitralion of oltl
elements in new syntheses to whet consumer appet.ites, the work of Kawakubo
and others can in t¡cl be woln for yeals. After all, the dislinclive differrences

br:tween collections caÌrnol. overshadow the neccrssil.y fol the clesigrlcl to pos-

sess cerlâin tr'¿rdem¿rrk lì:at.rues thal rnake it recognizzrbly hers: Corrllne dt:s
()arçons g¿ulrìents are genelaìly successlìll in inrpar'ling Lhese trademark <.:on-

tinuitics. Though the conslructiorr ol tlistinctir.c differencers sur-ely igniles con-
surnin¡4 ¡iassions alresh with each coìlection" I atrl more ske¡rlitral al¡out the

diffelences ltetween ¿rny two collect.ions if one rvelt to exarnine ther gaurcnts
lì'ec, o{ their lì-aming in the shorvs. lì'or tlxample, lhe "rnodertr sneelness" c<¡l-

lecl.ion featurcd nunrerous pier:es that were f¿rr from young anrl swecl. Many are

suitable for a ¡rrolession¿rl wardrobe ¿rncl in lact. r<,:rraitr "in-style" lìrr rnany

years. A consl.itr.rlivc r.:<¡nlr¿rdir:l.ion. t.hen: (lomme des ()arçorrs. likr.: other
cìesigncrs. clerpends on Lher noveltl,- and cotrtr¿st from collection lo t:oìleclion to

<:reate and feerl consrrmr:r desire. yet. it rnr.rsl irlso ¡rtrllìrrrrr its tlislinr:livc, r¡¡<r-

ognizerble Cornrnr: rles Garçons lèatrrlr:s film collection lo <:<.¡llet:lion. 'l'hesc

continuities be<:ome their lr¿rdenlark. Finally. its clothing c¿rn ¿rlso servc tlìc
wearer for many yeats, in som€.' ways subvcrling tìre Ìogic ol' inc<¡ssanl. ¿lnd
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rapid change that lucìs the capitalisl engine. Gendcr and ¿csthetic Lìontestâ-

tion. then, <:an be arresting. and it is always alreatly contratlicttiry, both rr:in-
scriliing anrl conlesting convention. 'l'hcse interventions in lurn arti incvit.ably
compromisetl by their: parlici¡ration in thc logic of commodity letishisrn ancl the
productir:rn <if consumer-subject.s.

coMPl.lclTou s clìI'il QU E

Finally. then. what c¿n it mean to Lrt: a "chic rebel"? What can we say aboul

the cìonteslatow Jrolential of Kawakubo and Comme cles Garçons in providing
an acsthetic/politir:allintellectual challenge in the fìcld of fashion? And what

sofl ofintervention r:oulcl this be, given the elitism ofhigh fashion and its inex-
tricabilit¡' lrom the forces of ctr¡ritalist reprodur:tion?

IJouldit¡u gives us the tools to unclersland t.he o¡rcralions of this particular
fierld. liis anaìysis woulcl suggcst lhat the Japanese, like otherr challengers.
u<¡uld h¿vc to presenl thcir work ¿s innovative. wl'rether in fabri<:ation, r:olor.

ex¡rerimcnlalion. modernity, youth, or street styic. 'lhis strategy is itself dictatcd
bv lhe strut:tulc ofthc lield and thc dr:signers they r:hallenge: the "tradition" of
elcganc:c assoi:iaterd with the aristocracy and haute bourgeoisic. Hert:, Bourtlieu
(Ì¿rl)lurrÌs the over¿I1 (:ontours of lhe Cr¡nnre tles Gerrç,rtts ('()rl)(,r'¿l(- inragt', nrar-
koting stratcg¡'. antl criticaì rc¡rutzrtion in the lìelti. ln this casc. the cmphetsis on

rnodernil-v" ex¡rerinrentation. ¿rnd ncw rlil'cctions takes on a distinclive casl.: it is
linkccl n'ith r¿ú(Ì änd nation. as I argued in Cha¡:ter 'lìvo, as thc .Japancse are

lro¡rr:<l in t.crnls ol'a r:ullurally s¡recific acsthelic: ancl an cm¡rhasis on ex¡reri-
rnentatir-¡n- lixtending llourclieru's analvsis of the moclclnist revr¡lution cif the
1960-* in thc work of designer (ìoulrr):ges, in which he linkcd Ihc appcarranr:c of
sur:h ilesigncrs lo changes in r:lass strucl.ure" one could ar¡5uer that the emer-
gence of "the Ja¡.ranese" sim¡rÌy indicatcs the adtlition of anothcr fìrst-worÌd
superpower kr lhe lostel tif global capitalist consumers antl cor¡roral.e exploitcrs
in the garnrent industry. Such an interprettrtion is inclis¡:rutable at one leveì, as

interimperial antì cnpitalist riv¿rlries are ¡rlayed out in the fashion ar-ena. Fur-
lhr:rmore, ¿rs lÌour<]ieu intlicatecl. chtrllengcs to convcnti<¡n within a fìeld of fash-
ic¡n arc inlrercntly limited. ftlven il'neu colors or f¿lrrics or shapes or clrafting
ler:hnit.¡ucs might ap¡rt:ar'. the garnc of lãshion itself can never be fully called into
rlucstion. {ìrl uhimately lhe nerw or-subversive stratcgies are atl.empts f<rr clcsign-
r:rs lo tlistinguish lh<¡nrselves fronr others in orclcr [o succr¡<¡d at lhat garne.

Infleed, this necessity t0 ever t'ecreale thc new often lcads designel's.

whether estal¡lishcd or avanl-garde, lo pluntle| the rvorl<] for ideas.'lhe cxolit'-

whetht¡r in t-enrs of the Oriernt (Martin and Kocla), Africa. Latin Ameri<:a, or folk-

lr.rric costulne from lìurope, ret:urs in the fashion worlcl. So clo erlshrilrclments of

a ne¡ocolonial Ì/ASP/Fìuro¡rean donrin¿rnce. embodied most strikingly in thc

rlothi¡g and ¿rdvert.isr:ments of lìal¡rh L,aurcn ancl t.he success <tf com¡ranics srrch

as llarrana lìepublic. 'l'he politics of suc'h moves art). of coursc, never consid-

eled, as relations of domination ¿rre tenclelr¡r.l int<i high style. A rt¡<lcnt Commc

tles Garçons controversy setï(rs as a t'as,'in prrirrt.'l'heir 1.991-r men'.s sllow fe¿l-

turecl rnodels with shavecl heads and str:iped. pajama-like clothing sonretitrtt's

y;rinled with identilìcation nurnbers. The resonances with the Nazi tleath cam¡ls

wr:re unmist¿kable, and in the wake of protesl lì:om Jerwish grouPs. Cornme des

Garçons removed those game¡ts from their collection (",4 Ilarl I'ashion St¿te-

ment," 8). Kawakuþo lrerself claimed that the desigrls wero Sup[Dsetl to reset¡-

ble pajamas and ¿ven'e¡cl thal she ha{ no inltrntion of invoking lhcr c:amps.

Similar controvcrsies ha<ì erupted the ¡rreviorrs year when Chanel lbatured

clcsigns based on the Koran, a¡d with Jean-l,orris Schtrrer's txrller:lion thal

seemed 11¡ ri¡r:all Nazi u¡ifoms ("Designer lltrn't Seìl Pajamas," 3). Detnntex-

tualized from stmr:tures of powet', oppressive histori<ral events. sa(:red objects"

anrl subjugated peo¡rles can þecome sim¡rly ap¡rropriable aesthetic motifs.

Þ-inally. co¡t.estatory gestures-refiguring clothing conventions. offering

dilTerent possibilities for constructing gernder-are inevitably mitigated

through t.he fact that fashion is above all a r:apitalist enterprise b¿rsed on mak-

ing a profìt, that if is premised on the produçtion of clesire itr consumers, and

that high fashion in paflicular. through its erxollrilant r:ost. is centrally irnpli-

cated in the prociuction ol'soci¿rl clistinction. l'he breathtaking price tag is part

of the object's prer:iosity, an intlex of social status, and it arouses and mâintains

cìesire. Issey Miyake put it well when he stated that the plice is part ol the

tft:sign. Kawakul¡o herself sâys that she is very prar:tical; she wanted to be able

to m¿rke something an<i sell it. She is equally dedicated to the notion thal her

work is clifferent a¡d challengi¡g, insofar as tlìe entire line c¿nnol be so t{if-

ferent that it will not sell.
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'l'he consicleration of these issues cannot Lre -*een solely in terms of the work

rif the cìesign firm itseìf, and here, the f¿shion sl'row olfers one vetY parliaì zrnd

particular point ol entrJ into issues ol conteslalion. I<ìeally. further inqrriry

should be extended to include lhe ¡rrocesses ol ploiluction and consumption'

ifho is it, for example, who is sewi¡g thosr: t:lothes. and under what contli-
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tions? At best, lhe ans\{e]: is likely t<l be proltlematic, as it would be through-
out lhe garmcnl industry. On th,: othcr hand, it is on the plane of rece¡rtitrn
whcre possilrilities for conlest¿rtion often lie, and much of the colcbratory liter-
ature on fashion and subculture fìom British cuitur¿rl studics, feminists and
pmple of r:o1or. strerss l.hr: ways the creative recornbining of clothing and ccs-
tule ¡trovide ¡rotential arenas for opposilion-thal is never l.reyond contradic-
tion anrl al lcusl ¡rarliul recrrPt'rali.n-

Proch¡ctior¡ proccsses were off limits to me at Commc des (ìarçons, as rvas

mosl of thr¡ business end of the enlerpriser. l.rut prelirniniuy inten'iews with r:on-
sumers of avant-gardc lirshion in both the U.S. aniì in Ja¡ran suggest th¿t in both
serttings Comne tles Garçons signilìes the different. Playwright David Henry
Hwang. who somctimes wears Cornme des Garçons, comments thal there is
always sonrething off-kilter'¿rbout Comme cles Garçons clothing that gives it a

dislinctive cJuality. l'his distinctivent:ss conlributes to the construction ol an
inner circlc off¿shion cognoscenl.i who are able to recognize ther ¿resthetic, class-
bound rneanings of Cornmr: cles Garçons and othel avant-garde designers. ln
Japan and in the United SLates. consumet's tencl to be those who want something
artsy and di{h:rent about Iheir clolhing, and include many in the art, clesign,
arìverlising and nredia Íields (q1oAo.i. "the industry" as it is known in Japan).
'ììhe prime diffcrence Lrctween Japan antl the U.S. is that the average Ja¡ranese
consulìrcr of Conlme des (ìarç,ons and other Japanese designers is much youngcr.
'l'his is clue in pern to the strong ycn zurd the correspontìingly greater- cost of ther

garnìents in the United States or Europe. It can also be attlibukd to the vast
Irurnbers of youngcr Japanese working pr:ople who live ¿rt home and have large
disposable incornes. l'or thr¡nr. Comme des ()arçons is something one might wear
in collcge or helìrrc gctling malried-whcn one might tum to l-lanae Mori. for
exampl{r. The twentysomething graphic designer daughter of Japanese friends
orvns pieces fronr Yohji Y¿rmamoto's Ys ancl froni Comme cles Garçonsl the latter
she likcs lrecarrso "it'^s a little differr:nt" (<::hott,o t:higa,u de.sha). ln the nra.rket-

¡rlace ol commodity r:a¡iitalism. Comme dr:s ()arçons signific's the unusual. evt:n
as it conlers name brand social status ¿rnd enforcr.:s exclusion ancl elitism. rnark-
ing lhe weareÌ as r.¡nconvenlional. pcr-l-raps arlistic. iconoclastic. '$lhen s¡lec:ify-
ing thc rlass fi'aclions to u'hir;h Comnlc dcs Carçons most ilppr.:als, one could say
that lì.t¡i K¿nlakulro is an artisli anil tlesigners tlesignt.r.

Âs com¡rclling as th<:se inter¡rr:talions nright bc. one rvonders whr:ther the:

n¿rrralivcs of global capitalist s.y*stcms and class rer¡rroduction c.:xh¿rust the polit-
ical and inlerltretive ¡xrssibilit.ics presenter<l hy thc work of Conrme cles Garçons

and others. What difft¡rencer, I askecl al the outset' do ¡;ender antl race makc in

the reproductive model rif class? Two recent interactions at an acatlemic ¡rart.y

alertetl me to one axis along which the work of Jap¿nese dr:signers conlinues

to assume importzrnce. Upon lcarning about my ltook. a womall asked how the

Japanese desiElners were affected by Paris. as though Parisiarr fashion well thtr

sole stanclartl and model which. surely, the Japanese must imitate. l.,ater that

evening, a coìle¿ìgue askecì me about the ¡rroduction of Comme dr,:s (ìarçons

ganì1ents. I repìied that both Comrne des (iirrçons and Yohji Yamamoto pro-

tlur:e their "simple" garments-thr, lcss expcnsive and structurally ìess cotl-

¡rlicatcd þriclge lines such as Cornme des ()arçons Shirt-in lirance ancì ltaly.

He evincerl considerable surprise. averring that it was t'rance and ltaly that

were known for the quality of their production. 'l'l're existence of high-rluality
high-fashion productiolt in Japan seemecl astonishing, given Asia's ¿tssociation

with chea¡: l¿Ìror. In bolh crases, assumplions of raci¿lizetl (:ultural su¡reri,rrity

il-r the terrain of fashion l¡uttress a lìuropeatt hegemony. Under such circum-
st¿ìnccs. the work of non-white, non-Wcst.ern clesigners can reveal an<J chal-

lenge !ìurocentrisms in thc elitist domain ol high fashion.

Along tþe samc lines, gender ¿ìnd race ¡ome lo be¿rr in Wesle¡n {iscourscs

about designcr lìei Kawakubo herself. As a Japancrse woûran. shc is unusu¿l in

Lhc lìeltl of international fashion ilesign for her strong and urìconventionaÌ ¿rers-

thetic vision and for the figurations of gender her clothitrg allows. Equall,v

notaltle, she is pre sident of her con'rpany. Other Asian wonlen haver been inter-
nationally successful, but through morc conventiontrlly feminine and elegant

clothing ancl through more conventional ¡tersonas. Kawakubo |y conlrast is

known fgr her asr:elicism and seriousness. The stereolypes to whii:h all Asian

women are subject in the West also plagug Kawakulto. In the W'estern prcìss.

one invari¿bly lìncls allusions to her height ("petitr:") ¿ìnd her clenreanor

("quict," "timid"), even as her tlesigns are bolcl and iconoclastic. .Alternatively.

clragon-lady slereotypes resurfacc (e.g.. "iron 1ar]y"). particularly in rel¿rtion l,r

Kawakubo's control of'the com¡rany and herr lcaclerrshi¡.r in projccts such as lhr:

image book/magazine Sir', ¿ncl lhe desigrr ol her: boutiques and furnilure ìincs.

Kawakubo is inevitabìy subjccl to stcreoty¡ring as an Asian wom¿rn. bul her

¡rrotlucl.ion and creation of challr:nging g¿r'nìents and hcr simult¿neous man- \

agcmcnl of the business. clislu¡rt any assurn¡rtir:rn of fragiìity rir strltn-rissivencss.

More important, Jal)¿nese av:rnt-gardc c:lothing offt¡rs to consunrcrs cliffcr- , q7
ent opportunitìes to constmct gen(lered, racecì lrcdies that do nol seem likt¡

inlcrior imitations of normative W<:stern botlir¡s.21 ln a gesture of parity with the
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Wi-:st, Kan,akr.rbo ust¡s few Asian moderls in hcr shows. This is an eloquent statt:-
rnent that she, like other Asian dersigners, must work on thr.: terrain <t[ yafitku,
Weslern r:lothing, at one level cnshrining Western irleals. An aesthetic im¡rcri-
alism is lepìayed lhere. However. Kawakubo rìoes nol ¿ttempt Io adopt West-
crn clothing <:onventions wholr:sale or to make Japanese bodies look like
'!Vestr:rn b<idics; ind<.:ed" her clothing-es¡.recitrlly in the ear.lier. collections-
c:an aclapt Lo the shape o[ tht¡ inc]ividu¿l we¿u'er. It offers Lo consurners ¡-x-,ssi-
l.rilitir,rs for gen<1er fìguration lìrat ¿rre largely al.isenI from thr¡ work ol'rìesi¿;ner:s
lì'r¡nl tht¡ Parisian <:ut-and-tailor nro<le. In short, thc work ol Comme cles

Garçons atrd other Japattese rìesigners implicitly contests lìulocenlrir: raci¿rl
hegemony in the gar-rnent intìustry.

Conrme cies (ìarçons and the others armong lhe Japanese avant-ganle fur-
ther'¡rrovitled a crhall<:nge to established reading and ir.rterprr:tive praclit:es in
the worlrl of läshion, including firndamenlal issr-res like what counts ¿rs cloth-
ing anil the very t.lefinition of fashion itself. Bourtlieu suggests th¿rt all
designcrs mr¡st al. some level invokc art in order to compensate for fashion's
rnore lowly status. Yèt the subversion olÏered here rnay be more thoroughgo-
ing than llorrrdieu would lead us to believe. for the work of Comme des
(ìarçons antl olhers suggr:sts ¡rrorìuctive ¡rossibilities for-critique in the blur-
ring ol boundaries betr,,.een fasl'rion and ¿rrt. fashion anrì sculpture. fashion
¿nd art;hitecture. 'l'hese l¡ortlelr-crossings lead to questions al¡out commodifi-
calion in lhe arlist.ic tlornain. where as in tl-re fashion world, vanguarclism
always ocr:urs n'itl'rin a <:apitalist legime that recuper.ates novelty and contes-
tal.ion as markel¿rl¡le t]ifference. Such moves frorn a non-Western locale also
allow f¿shion to make claims ftrr intellerctual. political, ancl aesthetic seri-
ousness. inclurling the ¡r.:tlrinking of the field itself: for example, reconsider-
ing the cultr¡ral and historicaì specificity of the artlcraft boundary as in
Japan, where cnnvenlions allow the designation of cr.afts¡reople as "living
national lreasuLes," a phenomen<in not founcl in the U.S. Questioning the
fashion/art bouncìary lrom the other clireclion calis to mind a whole host o{'
artists. especiaÌly womor artists. who use conventionally fenrinine materials
ancl thc'mes such as <:lothing in their artistic pr-ocluctions. I think here of the
wolk of Juclith Shea, rvh<¡se metal scul¡rtules are eerie lr:agmonts of clothed
l.¡odies-a t¿rnk suit. pall of a pail ol' jeans-that clistur-bingìy evoke the frag-
merrtariness ol the sul.rjer:l. or the power{ul leminist work of'Japanesc trrtist
Shoko M¿remolo, who uses men's ancl women's clothing in installations
lrristling with savage irony. 'l'hese women tell us through their work lhat rnun-

dane fcnrinine prcoccup¿ìtions like clothing c¿rn also be the stuff of seriotts

art arrd of serious political and intellcctual c'ritique.

Þ'inally, wh¿rl of gencler contest¿rtion? I woultl argue lhal certainly the early

collections ofthe l980s and the "Iianscending Gender" r:ollection enarrted ¡ros-

siltilities for performancc.s of gender, sexuality, ant1, less oþviçusìy, race lhat ha<l

nc¡t existecl on the high-fashion ntnways. The early collections rle¡rartetì dramat-

ically from the lìtted, womanly silhouettes prevalent in high fashion to thal point.
'Ihe intervening ye¿rs have scen occasional gender subversions. such as Jean-

Paul Gaultier's eroticizing of male bodies with ba<rkless pants, IransParenl tops.

and skirt/pants; Yamamoto has also pul men in skirts. The "'lranscending Oen-

cler" collection is notable in women's we¿r for its ironir:, humorous. even paroriic

juxtaposition of conventionaÌly genclered elemenls, and it provokt:tl reflcction on

gender conventions. 'fhe use of mak.: modeìs for lhe women's r:ollection clcarly

depans from stantlar{ praclice, even fronì Commc des Garçons\ own usual prac-

tice, drawing attenlion to the arbitrariness of lhe gender binary trnd to dclìnitions

of nornrative sexualiry. Other houses have sometimcs used m¿rle models in their
wornen's collections, but in sur:h cases, il. is lik<:ly lo bc someone in flamLroyant

drag-lìuPauì. for exarrple. 'l'he marketl difference in the Comme des (iarçons

show was thc smooth conlinuity of rnale nrr.rtlcls with thc fcm¿le. thc lack of dis-

nrption to the sc:rious. yet gcntly ironic, lone. "Real lnen" ¿llld "real worllcl'1"

cioul(l wear these ¡lothes on an everyday þasis, the show seemerd to say. 'l'hough

thc ¡u¡way show is incìer:d a particular. dclimitecl phenonlcnon. ccrlzrinly this

Cornrn<¡ cles (ìarçons collcction presented ¿r vision ol gendcr ancl sexuality that

Ìemains unusr¡¿rl. l.roth on the runway and on the slreet. "Transcen(ling Gender"

dranr¿lizc<l this wish-inagc, a tìiffelenl lbrrrr of crrltuÌal possilliìity dcs¡.rite. or

r¿ìther (ìnallled b¡ its cnmeshmcnt in ca¡rit.alist stluctures of cl¿rss te¡rrodur:titttr.

Ultimately, the point is to try anil unilerstancì thc nrultiple and r:ontr¿dirr-

tory lbrccs at work when we consider issues of conteslation anil reinscri¡rtion.

t'ashion as a fieltl is inevitabÌy prol.rlematic, ¿rnd as the logic of cornrnodity ca¡l-

itâlism, it per-meates our lives: there is no outsiclc fashion. It is also onc of lhe

key zrrr:nas for the formation of subjcctivil.ies. ancl as such, reproclucÌtive mod-

els of class-thorrgh cruci¿rl-r:annot exhaust the complexitics of spllit-'ct for-

mation. The cmphasis on closure ancl totalization along tl're class ¿xis

lbrecloscs the possibility of ruptures and irrterventions when othcl forccs are

cgnsiderctl. lndecd, cxr:ìuding those otherr forces is ¿r funcl¿rmenlally liurocen-
tric r¡tovc that elides its own positioning in a gctrclerrld, neocolorìi¿rl world sys-

tem. i-or exant¡ile, in the conlext o[ the nint:tecnth century, Ann Slolcr arrgut,'s

CONSUMING GENDER, RACE, AND NATION

r48

3
rK
'ä

ï
j
J

i
a

I

r4g



DORINNE KONDO

lhat the lorrnation of Euro¡rean bourgeois suLrjectivity ancl sexuality in fact
ocr:urrt¡cl thr:ough a gentlerecl, racialized im¡ier-ialist ptoject that implicitly con-
tlaslerJ the Iìurlpean bour:geois subject with its colonized Others. Stoler's point
is telling: the lolmation of European r:l¿rss relations and classecl subje<:tivities
ultl,tLol, be t,h.ought, without. considering its simultaneous enmershment in the
lbrr:es of laco." gender, and imper:ialism.

lVhat differerrce clo gencler, ractr, anrì neocoìonialism rnake in tìre rvork of
Comn're des Garçons? I have argued that their shows and thc reception of therir
rçork indicates tJrtrt important kinds of genclel subversions and lcrhinking of
trltithing cotrvenlions occurrr¡cl. especially in the early collections. l'he neo-
coìonial positionings ancl colonizations ofcr¡nsciousness re¡rresenlecl by Euro-
pean and tj.S. popular culture and standaxìs of bcauty wore L¡oth reinscrilterl
antl r:otrtersterd in this work. ]'hese interventions were in lr¡r'n inse¡rar:able from
geo¡rolilitral and r¿rcial positionings antl were understood at least partially in
raci¿rl and nation¿rl tr:rms. Indeecl, one could argue that the chalienge Ja¡ranest:
fashion olfr:rr¡cJ lo lìgurations nf gencler was prr:cisely a racial challenge. Over
the years. the clisruption Comme des (Jarçons and other avant-garde clesignels
re¡;resentr:cì has becrome less surprising, ¿ìs some of the rnr¡ves have been incor-
polatecl irtto nainslream fashion. Still, one cannot say the clothing has lost ils
erìge. as the "'lì'anscending Oencler" show inclicated. GentJer'. race, sexuality.
¿s well ¿ls class. sha¡te the perdrrmances ol'irìentit.y enacted on the nrnway and
the rvish-irnages ¿rntl visiorrs of cuìtur¿rl ¡rossibility they r.e¡rresent.

In tlre encl- lhe r,v<irk of'Comme des (iarçons ¡roints us krward ¿r ¡rr-olilèr.ation
of conlr¿rdictiotrs arncì çJut-'stions. anrl llerhaps a leconsider¿rt-ion ol conventi<rnal
cal.cgoriers sllt.:h rs rtsist¿uu.:c r)r'¿ì(:cornrno(l¿tion. oppositir-¡n or strll-or¡1. Its co¡-
teslalory gestuÌes ¿¡nd radical moves shoulrì s¡rur a rclhir-rking ol hicl:¿r<:hizerì
binaries lhat would relegale t.o fasìrion ¿rnrl olher colri,c'ntion¿rlly fernirrinc ¡rrctx.:-
(Ìtll)ations a sccondary ¡rlace. SLrch rnnvenl.ional cril.iques of firshion ¿rntl of "mass
ct¡llure ¿ts u'ortr¿trr'" (ÍIuvssen). exemplilìccl in tlu¡ work of anerlysls like J¿meson
antl treo-l;'r¿rnkfìrrt School analvst Wolfgang }laug. are ¡lrcnrisecl on an anxicty of
r:ont¿ulittatiotl lhal t.hlcal.ens the 1lurity o[ the inteìlet:tual'.s locarion al.¡ove thc
nlasses. IJ¡.¡l the tecrrperalions antl contradictions in Lhe avarrt.-gark: enterprisc
aJso suggest the inadequat:v ol rccent r:elcblatorl moves en¿ìcl.erl in scholarship
b,v llrninists ('torrng. Silverrnan) anrJ ¡reo¡rlt-- olcolor (Mo'cer), or'. m()r'e irrsirìiousì¡

r¡6 I Li¡rovctsk,v'.s cnslrrirrcmerrl ol'he:roic, individuaÌistic resistarrc:e through f¿shion.
Lr¿tsetl on an alttavs alx.:ady masculine. Iibr'rral, individu¿list. sub.ject. 'lllre com-
¡llex. c:otrtradi(rlorJ nal.ult of t:ontestation and of any attcmpt at interr,elrti¡¡ must

be helcl in mincl. Avant-gardes may make limited interventions that arer ¿t one

level contestalory but heroic cì¿rims for revolution, novelty, and vanguartlism

rnusl always tre sus¡rect-and. therefore, inlen'ogatul. Inevitably. novelty and

revolution bercome recupet'ated as clommoclifi¿rl.ilet r.liffel'ence. Nonctheless, as I
argued in dre r:onlext of a Japanese factory (ì990). though one (Ì¿ìnnot t:leave lo

easy clefìnit-ions of accommoclation, sell-out. and resistance, otle canlrol abandon

attempts at intenentititl, uo mal.t.er how problernati<: the site.

Ultimatel¡ fashion seems a parliirularly cotnprotnised ¿rrcna fot hopcs of rad-

ir:al contestation. IJut, as in ala{emi¿-¿¡6¡þ¡¡ elitist domain whose existcnce
is perrtially pu:mised on lhe leprodìrction of class-limitetl contest¿tlion within a

field is ¡xrssible, as ilre Comme ders (ìarçons collections demonstrate. After all,
mcraning is never fully closed, and in those moments of instabilit¡ ambigrrity-

antl contladir:tion may lie the ¡rotential fur inlerventions that might dt:stabilizc a

lìeld, ultimately exposing ând throwing into qr.restion its constitttlive logic.

Indeetl, to leave conventir¡ns unchallengecl is. I think, the tnole prol:ìcmatit:

stance. Ib do so would abdir:ate whole realms of pleasure, desilc, self-creati,rrt.
and polcntial opposit.ion ând clitique. As Bauclrillar<ì alguetì, this woulcl f¡iì to

disrupt thc totalizing logic of fashion ¿rnd comrnodity capitaìisn. thc n:gime ol'

truth within which we, inevitabl¡ fabricate our lives. 'Ihe work of the Japanestr

avanl-garcle designers, while seeming initially ex-orbitant to our political anrl

intolleclual concÌerns. niay lte $uggestive. ¡terhaps even instluctive. llven as tht:

designers mount a limiterì challenge otr tht¡ ten'ains of r:lothing conveulions- aes-

lhetics. Orientalist fìguralions of I'ace. and tlìc represetrtatiotr of gen(ler; they do

so in ¿ dornain thoroughly cotrslitutet] by thtl logic of the corntntxJity, class

t'iitisrns, nrlooolonial dominance, and the global assernbiy ìine. None ol us can

escape läshion: r'ìo one a.nìonfl us lives beyond il. In consiclering qrrestions of'cul-

tural politics. tìre dangers ¿ìÌe many: the clain¡s lrf an avant-garde that woultl

cleny its enmeshment in capitalist reprocluclion. cclebr'âlions of the popular that

ignole tl-rc frrrccs of massifìr:ation. cclebr¿rtions of tllc ¿reslh<:lic that ignore poli-
lics. ptrssitristic vierws of the nrasses lha[ r'it'.u ¿uÌ) ¿rlternl)l al t ottlt'slilliotl ¿ts

aìways aìready vitiatal. Our-inquiry int<i high fashion suggesls tltal narronirrg

or.u'politioal scope to the aesthetic clornain convenl.ionally de{ìnetl-remaining a

chic rebel without engaging othcl organizetl eliìrrts at rnobilizing ¡;olitit:al sub-

.jeclivilies and r:llì:cting sociâl lransfonrration-is. to undersl.alc the c¿rse. a lirn-
iterl stralegy. Yct to aliclicate any silt-:-¡reu1i<:ulilrly one. like fashion. lhal is str

t.holoughìy eml)lernatic of tht-' u'orkings of contenrPot'alJ capit.alistn-is et'cn

lnore pr'oblemalic. Our t¿rsk as politically conrnritletJ cullural wor-kers is to scek
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out lhe conclitions of ¡rossibility for efforts at transformation in multiple sites an<l

to pulsue those cflìrrls. nol ¿ìs a heroic vanguard of resistance lrom some tran-
scerndent sparcc outside tliscourse, lÐlitics, ¿nrì the logic of late r:apilalism. but
as sulrversion that is always and on.ly sul¡version fnim within.

ENDNOTES

l. 'l'hanks to Èlìizaheth Long l-or helping to r:larify these issues.

2. Primarily El.k: an<l In .lu.rdin des Motles.
jl. 'fht: translations l"rom llaudrillard in thìs section ¿rre mine.
4,. Iì'rrr a <:ogent analysis of IJaudrillarrl's work. see Douglas Kellner', Jean. lJo.uÅril,Io,nl:

IÌron¡. Molxi.snt Io Pos|m.odarnism, o.ntl. []eyon.d.

5. Cf. Chapto 2. "Orir:ntaìizing." Haute (:ou[ure (ìar] Le tft:signed onìv by a seÌect number
of houscs. whose r¿rnks ¿rre r:ontrollcd by the Clrarnlrre S¡'nrlit:aìe tlr,: Ì¿r Coulure. Flanae

Mori is Lhe onìv.lapant:se anrong those ranks. Miyake and K¿rw¿rkubo worrkl likel¡'tlis-
rlain thc irlca of hautr-: (:oulure as r:litist. pass{: or ¡rcrhap,. t<xr limiting, while }¿rmamoto

has olïert:d whal hc has r:allctl "nor¡vr:ll<, <:outure"-fanr:ilul tìesigns in his rearly-to-
wear colleclion th¿rl evoke th¿: nratle-to-orrler fant¿sies of haul<¡ couturc. 'l'he son of a

tlres-*makr:r. 11¡1 -*peaks nostalgicaÌÌ-v of clothing marlr: to orrler for a sinqìe (Ìuslorner.
(¡. IloLrrrli¡,u go(ìs on lo rlcsclille lhe ways avant-gartle arlìsts sell not just their arlistiu rvork.

lrt¡t their lif!-*lvle-* antl thr:ir artislit: r:o;n¡rorlmcr.rl, somcthing that l:orlltì wt'll be saitl ol"

IIrc lvarrt-grrrlc rlcsigrtr:r'-" as woll.
7. lior lhr<,:r: t:l¿rssit'works ou avlrtt-gartlr: ('onl(ìstation i¡l lhe arts, -st¡e lì.enakr Poggioìi. 7'lrr:

'l'lu:ory of th.e tlrunt.-Carrl.r:. l)etnr llÍirgcrr. 7h.r:orr of tlu: Arxm.t.-Crtnle, anr.I Ros¿lintl
Krar¡ss. 7/¡c Ori¿qi.naÌ.i.ty rl-t.h.e h;a.nt-(ia.nl.e a.nd Ollu:r Mulcrnist. ll4¡'t.lr. For ¿r qr:ncral

¡rt:tslrer:livt' ort ¿rvanl-garrle at:slhr:lir:s. -*ee l)¿.rul Mann" 77¿r: 'l'h<:or), I)eu.th of l.ht Axu.nt.-

Gan}e.'l'ht: latltr tlvo works. in parlir:rrlar" poinl out with ske¡rtir:isnr the avant-galdc's
int:vitablc anrl ¡rroblenratic c:lairn-* l-or novclly antl originalit-v.

8. Yirm¿rmr.rto's motber w¿rs a rlrr.ssmaker. antl he himself is a grlduate ol llunk¿r F'ukuso.

tl.¡c rcnowcd làshion sr:hor¡l which ¡l'odut:ed rnany of Japan! to¡r clesìgnt:rs. incìuding
Kenzo ancl Mitsuhiro lVlalsuda. 0[ tht: thrr,:e av:rnt-garde tlesigncrs, ]¿rnt¿rmoto is known
¿¡s the nrosl r:omnrcrt:i¿rl anrl lhe nrost apt to usc tailorcd silhoucttr:s.

9. l-or <rxamplc, in an inlervicw Jeff Weinstein o[ Thc liil.Iage f/orìr;c tleplorecl (lr¡rnme rl<rs

Oarçons's tìt:cision lo pul out the "Shirt" linc, s¡rcaking rlisparaginglv ofa "rnarket-rlri-
ve¡r ¿resthclic:." which hc contr¿ìste(l to llri: ¡rurer ¿esthr:lics of thc (lomme r:les (ì:rrçorrt

womr:ni Ìinc and llomnre Plus.
ì(). 'fhc inr¡rerative to reprorlucr: lhe-*e rluaìisms was strikingll, ¿ìpl)arerìt in a l9B9 exhibi-

tiorr ¡t tlie Must:rc r.krs Ârts l)ócoratils. rommenror¿rling thc lortieth anniversary of
Snoo¡rr. the fìunou-* bcagle flom lhc Charles St:hulz r:omir: strips. Â -siskrr/consorl. IJelle-
rvas invenlcd frrr Snrxr¡lv. ¿ntl lhc nluseunr (:ulators askerl clt:signcrs lo crc¡rte (ìoslr¡nres

lìr Snoo¡ry antl IÌtlle, which most of lhe designt:t's rlid. Sceing hundrctìs oI rne¡'s ¡rrrl

worlcn'-c läshions rvorn b,-v two anthro¡:romolphized slt¡flì:tì anintals tlemoltstrakrd Ilrr:

¡rery¿sivs stublxlrnness of thc gender binary- evon ¿rs lhe t:xhibit also ¡rrrxlttt:e,l r

l.rcmuscrl irony- i¡ some, whr:re the very absunlily of nr<¡¡ri antl wolnr¡tl's t:Ìothing ìn this

(ontcxt (iould ¿rct to tlcstabiliz(Ì the catcgories.

l. llodci konshasu tte voku w¡k¿rrirn¿sen ne- Onna rlo hito rlo sen rva kirci da k¿lra

dasanarkya rrottäinai to iu kanjikata mo konshasu rlcsho. !ú¡tashi rlanka. drxrhjra ka trr

icb¿r. fuku no shi¡¡elto ni lsuile no kymri. fr.rkrr jitai no \olvumtt kan k,rra h¿rilu nrt,ì"
sr;koshi chigau n desu, tabun, seì"vo no josci wa s1rrl o tlasu no ga kairaku nril¿ti lla-..
Nitron n9 josci wa sen [4a dctel r¡ to totr,:nro ki ni suru dr:sho. So iu kanji ga yokLr jibrrn dr:

rno lvakaru ¡o r|¡. s¡rkr¡ r¡ keisan shitc bunryr)o irt:tari shinr¿rsu. De mo hodei konshast¡

ni lsuite rva. <:hotto aki ga kitcru kanji desu ne.

i2. 'l'hr: ust: of !-rcnçþ. Fìnglish. or Italian n¿rr¡rcs is conìnror.r, intlr¡erì thc, nornì. âmorìg

Japanese [:rshion <:om¡ranir¡s. unìess lhe rrantc of thc individrra] cre¿lor is ust:d. S,,t¡r,:

cxam[]les in(:ludc Monsir:ur Nirxrle. Iì.ose js Iìose. oxlbxl Quìnr,y, Nov(rspazio. lììven

when tIe r:reatg¡''s n¿rtrìc s€ìrv(Ìs ¿rs lhe name of lht: rronrltany. it is usrrall.v givon in [irst-
<:rn orclr:r, farnììy nanrc lasl, givr,n n¿rrnr: lìrst. rathci than tlrc ust¡¿rl Ja¡tanc'.c ortìt t.

rvhi¡h reversr:s the tcrms. Co¡stx¡uently. we h¿rvr: Yohji Yantarnotg. lssey Miyake, Ilanlr:
Mlri, ,,\tsuro'l'ayama lìrr Â.1'., and so on. l'his I woultì rr:ld as a sr:tlinlcnt of at:sthr¡lirr

colonization a¡d the lact that.laJr:rnr:se dcsignors are ¡rJaying thc lìrshion Ílanì(Ì on somo-

one elsr:i {ìcl<ì. rvhich rs still t'lefìned in Paris. Milan. l.,ondon. and Nerv \irrk. Aìì thr:

Ja¡ranese designu's oI intnrnational st¿ìturcì are (ìager to b<l acctcpted as "tlnivcrs¿1."

rvhich means, de faclo. being accepted in Fìulo¡rc and the tlnited Slates'

ì jì. See, for cxampl<,:, an artit:le in An.-o,n.. thc t¡uintossenlial young woman! fashirtn magazittt:

Jn a scotiqn r:aìled "Mannish," the ca¡rtion extols the vidues of a nìor.ìotoncì ìook in brown.

ttrar gives a..mannish look rvith a l.xryish irrage" (i'ln.-/n. J-r93. Septenrber lB, 1987, 77).

14,. 'l'his early work is sornetimcs cornpared to th¿rt olsoni¿ Iìykieì-whoso uasu:rlly eleganl.

very lire¡ch tìssigns now seem extrenrcly conventional in com¡rarison to Kawakubo's

(Sudjiù 79).

15. Furtht¡r gender contestatiorl or:curred in the early colleclions. whelr maktup r"as

oschewetl or used to rlisru¡rt convention^ Neither Kawakul.n not most of her staff wt:ar

any makr:up, anr.l in her early shows lhe models t¡rn<lecl to wear rnakeu¡.r tlsecl in uncon-

vr:ntion¿rl ways-pink on the lxrrners of the r,:yes. t:oìor underrleath thtr tl,-vtls. 'l'he grcat-

est aesthetic disru¡rlions in this rcgar<l took ¡rlaor in the earlv P¿rri-. trollet:tjor.ts. u'hen

m:rkeru¡r arlists placetl "bìor<thes of <:olor on tht¡ir far:es suggesting that thr: tlcsigntlr harl

Lrattt:recl wor1¡cn ol tht: victims of IJiroshima in mincì. Nothin¡l of lhe sort" (Morris 1982.

Cl0). It was, in fact. a movc to subvert ar:sthr,:li(ì conv(ìììlions. Kawakul¡o said, "lf you

¿ìre Io I)r¡t t'Olor 0n thc fat:e. it need not I¡e on the Ii¡rs. It t,an bc anvwhtrre" (ìbitl').

,[6. On the urnsum¡rtion side, thnrc appears lo be some truth to this inragt:, at le¿rst at:cortl-

ing to a llrussels þoutique owner who <rarrics both Commt: cles Carçons anrl l1rhii

Yarn¿lmoto r:lofhrng. She says in rcs¡ronsc lo a <¡treslìon aì;out thc kintl ol wolnan rsho
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llrys thi-* clothing, "My cìicntele is r:orn¡rosed for lhe niost ¡rart of wonren who w¿rnl to

¡rìease lhemselves al¡ovc aì1.'lhc-*<¡ worìren are thcrcfrrre ¡rhysically trnd fìnancially intle-

¡rendenl. In g<:nt:r'al thcy have strong persontrìiLies, frx;l good al.xrut themselves. and w¿rnL

tlr safeguzrrd that spirit of ìndr:¡renrlencr:." (Ma cìienttr:le est cornposírc tx grzrnrle ¡r;rrtir,
cìc ferlnrcs c¡ui verrlent -se plaire ¿v¿rnt lout ¿l elle-mômes. Ces lì¡mrn<:s sont dr¡nr:

¡rhvsiquernent cl fin¿nciìr'ement inrì(:¡rcnrlantes. IiÌles ont t:n g(:néral une forte ¡rerson-
nalit(r, se sentcnl bien dans ìt.rur ¡rt:au et veulcnt sauvcgartler cel élal cl'csprit.) ("l,es
j:q'ronais: inconr¡rris ou admirés?": 97).

17. Kyokutan ni icba, kigokomchi yoti mo fuku o kita loki ni sono hito ga ukenr seishinteki

na nrono. l'uku o kiru koto de kimot:hi ga fun ni natta lo iu vrlna kolo o daìji ni shiLai.

18. Onc t,ruci¿l tliffcrence marks the,slaging of lhe Conrme dr,:s (ìarçons nren's coll<¡ctions.

l-jnlike the wr)men's. ivhich uses plofessionaì models. the men's shons feature "rcaì

nlen" who ¿u'c nol nrorìels. Iior example, a joint Comrre des ()nrçons/Vrhji Yamamoto

show in'lbkyo in l990 featuled many musir:ians. inclucling jazz luminzrries l)on Chen'v
antl Charl:s Ì,Lr.y-tl. l.,ounge l.,izar¡l John Lurre. Iidgar ìlinter. Ottmar Liebert. among olh-
cr-s- ils wcìl as lilm stars such as I)ennis Hoppcr. Tht¡ ralionaìe firr lliis ¡rra<:tir:c has lo

rlo rvith the pcrr:<:ivr,:tl ner:essitv to at:<¡uaint men with the appeal of fìrshion; secing "reaÌ
rnen" who h¿rvc olher livcs anil rvho ¿rre nol nlotlr:ls shoulcl. err:c:orrling to this logì<:. make

lhc r:ìolhing secm more approaclrablc to other "'re¿ll mcn." ln ¡rrar:ti<:e. this ¿rllows a

dcglce ol roìe sul¡vcrsiol.r ¿rLsenl lrom lhr: lvomen's r:ollection,s; tht¡ men sonrt:tinrers jokt:

among themsclves. h¿un il u¡r. or otherwìse shorv lhal lhey arc intler':cl not plofessional
nrann<:quins.

1 9. ['or the l99l s¡rrìngy'sunrnrcr <:olìcrctilrns. for r:xample. the big hit on lhe lunrvays in Paris

lr,¿rs housr: erorr¡r l)txr-l,itc's "Porvt r of I.,ovc": in 'hkyo it was l)c<:-l.,rte's "(lroove is in
the Ilearl.'- followt:rl closely bv Sna¡r's "Oops [.1p" anri Caron Wlieeler\ "l,iving in lhe

l.igh t."
20. Iror r:x:rnrpJe. thr: fìrst tune was a lrreathv rendition oî "L-)-V-il" follow*l l.r,v l)it,nnt:

\Tanric:k's "Ybu'll Never Gct to lleaven."
21. lnl Not.cl¡ook on.Ci.ti,es u.ni.Cl,ot,he.s.llmanroto shilìs to liÌuro¡rean botlies as lhe mrxìcl.

whiìe making arìjuslmonts lìx tht: domr:stic Ja¡rancse market.
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