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ON A PRACTICAL LEVEL, VESSELS ARE ‘NECESSARY FOR 

CONTAINING WATER, COOKING, STORING FOOD, AND MORE… 

NEARLY ALL SOCIETIES HAVE MADE AND USED THEM; INDEED, 

CLAY VESSELS, OR THEIR FRAGMENTS, ARE AMONG THE 

PRINCIPAL TYPES OF ARCHAEOLOGICAL DATA THAT GIVE 

US EMPIRICAL ACCESS TO DISTANT WORLDS OF THE PAST.’1 

THE ‘VESSEL IS OFTEN DEFINED BY ITS SHAPE BUT, MORE 

IMPORTANTLY, BY ITS FUNCTION—BY THE PRESUMPTION 

THAT IT CONTAINS SOMETHING’.2 THE TWENTY-TWO ARTISTS 

FEATURED IN THIS EXHIBITION EXPLORE THE MYRIAD WAYS 

WE CONSIDER AND REPRESENT THE VESSEL AS A CONTAINER: 

AS A SYMBOL OF SOCIETY, AS A CONTAINER OF GRIEF, JOY, OR 

PAIN, AS A METAPHOR FOR THE FRAGILITY OF THE HUMAN 

CONDITION, AND AS A REPRESENTATION OF DIVERSITY.  

 
1. Brittenham, C. (Ed.). (2019). Vessels: The object as container. Oxford University Press.
2. Ibid.

THE CONCEPT OF THE VESSEL, BOTH AS A FUNCTIONAL OBJECT 

AND AS A POWERFUL METAPHOR, HAS DEEPLY RESONATED 

ACROSS TIME, CULTURE, AND ARTISTIC EXPRESSION. THE ARTISTS 

IN THIS EXHIBITION EXPLORE AND EXPAND UPON THE VESSEL’S 

SYMBOLIC CAPACITY TO HOLD, PRESERVE, AND CONVEY HUMAN 

EXPERIENCE—WHETHER THROUGH THE REPRESENTATION 

OF SOCIETAL STRUCTURES, EMOTIONAL STATES, OR THE 

FRAGILITY OF EXISTENCE. THROUGH DIVERSE MEDIUMS AND 

PERSPECTIVES, THEY REVEAL HOW VESSELS TRANSCEND THEIR 

MATERIAL FORMS, EMBODYING THE COMPLEX INTERPLAY 

OF HISTORY, MEMORY, AND IDENTITY. THIS EXHIBITION NOT 

ONLY CELEBRATES THE VESSEL’S ENDURING SIGNIFICANCE 

BUT ALSO CHALLENGES US TO REFLECT ON THE DELICATE 

BALANCE WITHIN OUR OWN LIVES AND SOCIETIES, MUCH 

LIKE THE VESSELS THAT HOLD OUR COLLECTIVE EXPERIENCES.

OVER TIME, THE WORD “VESSEL” HAS ACQUIRED NUMEROUS DEFINITIONS, 
LIKELY DUE TO ITS ESSENTIAL ROLE IN THE DEVELOPMENT OF HUMANITY. 

READ FULL TEXT

https://static1.squarespace.com/static/6339f273b2c8935a3cb399fa/t/66c85a72aa2c9f5cff513aab/1724406387151/VESSEL+TEXT.pdf
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ALEXANDER AITKEN

(B. 1994, LONDON) AITKEN IS A CERAMIC SCULPTOR AND 
DRAFTSPERSON LIVING AND WORKING IN LONDON. THEIR 
PRACTICE IS BROADLY CONCERNED WITH THE LOST OR 
UNNOTICED NARRATIVES WE ENCOUNTER IN OUR ENVIRONMENT 
AND SOCIETY, CREATING WORK THAT AIMS TO CREATE ECCENTRIC 
NODES IN A PURSUIT TO ENCOURAGE AN AUDIENCE QUESTION 
AND HEIGHTEN AWARENESS TOWARD THE UNNOTICED AND 
FUNDAMENTAL OF THEIR LOCAL SITUATION. THE THEMES FLIT, 
FROM THE SUBTLE EVERYDAY VIOLENCES AND ROMANCES TO THE 
EXPANSIVE AGRICULTURAL LANDSCAPE; BUT ALL LOCK IN AN 
OBSERVED, REMIXED AND AMPLIFIED SURROUNDING. ALEX WAS 
THE 2021-2023 RCA GRIFFIN SCHOLAR, ROSL 2023 PRIZE WINNER AND  
2023 CA RESIDENT.



ALEXANDER AITKEN

Untitled Installation 
YEAR: 2024 
MEDIUM: Ceramic 
DIMENSIONS: Variable



HAYDN ALBROW

(B. 1993, UNITED KINGDOM) ALBROW ADDRESSES THEMES OF 
THE CONSCIOUS AND UNCONSCIOUS MIND; THINKING OF OUR 
BRAIN AS A MACHINE THAT MANIPULATES AND INTERPRETS 
MEMORIES, LANGUAGE AND DREAMS INTO SENSICAL THOUGHTS. 
IN PARTICULAR THEIR WORK EXPLORES THE WAYS WE ATTEMPT 
TO SHARE OUR DREAMED EXPERIENCES AND THE DIFFICULTIES 
WE FACE IN CONVEYING THEIR EPHEMERAL SENSATIONS AND 
SENTIMENTS. THERE ARE GAPS IN OUR LANGUAGE THAT CAUSE 
US TO STRUGGLE TO ARTICULATE THESE UNIQUE AND DEEPLY 
PERSONAL EXPERIENCES AND THE ARTIST TRIES TO USE PHYSICAL 
MATERIALS TO CREATE A NEW FORM OF DIALOGUE FOR WHEN 
WORDS FAIL US. ALBROW STUDIED MFA SCULPTURE AT THE SLADE 
SCHOOL OF FINE ART (2018-21) AND BA (HONS) FINE ART AT THE CASS 
– LONDON METROPOLITAN UNIVERSITY (2016).



HAYDN ALBROW

Humming Teeth 
YEAR: 2021 
MEDIUM: Ceramic 
DIMENSIONS: Variable



SOPHIE MEI BIRKIN

(B.1995, UK) BIRKIN IS A LONDON BASED ARTIST, MATERIAL 
EXPLORATION IS CENTRAL TO HER WORK PARTICULARLY 
HOW MATERIALS INTERACT TO CREATE A PSYCHOPHYSICAL 
RESPONSE. SHE INVESTIGATES THE GENERATIVE POTENTIAL IN 
THE TRANSFORMATION OF MATTER THROUGH A VARIETY OF 
MATERIAL PROCESSES SUCH AS GROWING SALT CRYSTALS AND 
EXPLORING AMORPHOUS AND DECOMPOSING SUBSTANCES. 
SOPHIE MEI  GRADUATED FROM THE SLADE SCHOOL OF FINE ART 
IN 2021, WHERE SHE WAS AWARDED THE EUAN UGLOW SCHOLARSHIP 
FOR MA SCULPTURE AND AN EMERGING ARTIST AWARD BY 
SARABANDE FOUNDATION, SHE IS AN ASSOCIATE LECTURER 
AT UAL AND HAS RECENTLY EXHIBITED AT THE SPLIT GALLERY,  
COLLECTIVE ENDING HQ, BARBICAN CINEMA, THE ARTIST ROOM 
GALLERY, PROJECKTRAUM CLAAS REISS, SAATCHI GALLERY AND  
GOSSAMER FOG.



SOPHIE MEI BIRKIN

Carcass Submerged [whale fall] 
YEAR: 2021 
MEDIUM: PETG, glass, 
plaster, jesmonite, acrylic and 
abalone shells 
DIMENSIONS: 99 x 70 x 33



CAMILLA BLISS

(B. 1989, UK) BLISS LIVES AND WORKS IN LONDON. SHE REGULARLY 
DRAWS ON MOTIFS FOUND IN HISTORICAL CRAFTSMANSHIP, MYTH 
AND FOLKLORE TO COMMUNICATE IDEAS ABOUT THE MODERN 
WORLD, PLACING AN IMPORTANCE OF THE HANDMADE. USING 
A WIDE RANGE OF MATERIALS SUCH AS CERAMICS, GLASS AND 
BRONZE, BLISS IS INTERESTED IN HOW WE NAVIGATE THE WORLD 
THROUGH ALTERNATE STATES OF BEING. HER WORK IS PLAYFUL, 
AND SHE OFTEN CREATES CHARACTERS WHICH EXPLORE THE 
TRANSITORY NATURE OF THESE STATES. FOR BLISS, THEY ACT AS 
DEITIES OR SPIRITS, THAT BUILD A RELATIONSHIP BETWEEN THE 
WORLD WE KNOW AND RUPTURED STATES BETWEEN CONSCIOUSNESS 
OR THE UNFAMILIAR. FLUIDITY MANIFESTS BOTH PHYSICALLY AND 
PSYCHOLOGICALLY AS AN IMPORTANT ASPECT WITHIN BLISS’S 
PRACTICE AS SHE EXPLORES THE EXPANSIVE SPACE BEYOND WHAT 
MAY BE INITIALLY SEEN.



CAMILLA BLISS

Lying in a Grape I - XIV 
YEAR: 2020-23 
MEDIUM: Handblown glass 
DIMENSIONS: Variable (Approx. 26 x 12 x 12 cm each)



CHARLIE CHESTERMAN

(B.1996, UK) CHHESTERMAN EXPLORES THE INTRICATE RELATIONSHIP 
OF HUMAN DESIRES, SHINING A CRITICAL LIGHT ON THE THEMES 
OF GREED, HEDONISM, ABSTINENCE AND WASTE. THE NARRATIVE 
OF CHESTERMAN’S WORK TENDS TO CELEBRATE A SUBJECT WHILE 
SIMULTANEOUSLY DENOUNCING IT. IT’S AN ONGOING SEARCH FOR 
A KIND OF EMBARRASSED RESULT IN WHICH THEY AIM TO PROVOKE 
INTROSPECTION, CHALLENGING VIEWERS TO QUESTION THEIR 
OWN IMPULSES AND THE CONSEQUENCES OF THEIR ACTIONS. AN 
EVOLUTION IN THE ARTISTS PRACTICE HAS BEEN A GROWING 
AFFINITY FOR PAINTINGS AS RELIEFS - A HIERARCHY OF LAYERING, 
BUT ALSO OF EXCAVATION. CHESTERMAN ENVISAGES A PAINTING 
AS A KIND OF STAGE; A LOT OF THE WORK IS CREATED ON SEPARATE 
CANVASES TO WHERE THEY END UP, WHICH ISN’T DISSIMILAR TO 
A REHEARSAL. CHESTERMAN GRADUATED FROM CENTRAL SAINT 
MARTINS IN 2019 AND LEEDS COLLEGE OF ART IN 2016.



CHARLIE CHESTERMAN

Jar of Lies II 
YEAR: 2024 
MEDIUM: Oil and paper on canvas 
DIMENSIONS: 35 x 25 cm



CHRIS DAY

(B. 1968, UK) GROWING UP IN THE WEST MIDLANDS, DAY HAS BECOME 
BRITAIN’S ONLY BLACK GLASSBLOWER, OR CERTAINLY THE ONLY 
ONE THAT THE ARTIST IS AWARE OF. HE CREATES HIGHLY PERSONAL 
WORKS IN GLASS AND MIXED MEDIA AND HIS INTENTION IS TO 
DISCUSS AND INVESTIGATE THE TREATMENT OF BLACK PEOPLE IN 
BRITAIN & THE USA, WITH MUCH OF HIS RESEARCH FOCUSSING 
ON THE HISTORY OF THE SLAVE TRADE IN THE EIGHTEENTH 
CENTURY AND THE EVENTS LEADING TO UP & DURING THE CIVIL 
RIGHTS MOVEMENT. A REOCCURRING AND SIGNATURE THEME ARE 
‘COPPER CAGES’ WHICH ENCLOSE HIS GLASS, REPRESENTING THE 
RESTRICTION OF MOVEMENT BOTH PHYSICALLY AND MENTALLY 
THAT TRADERS POSSESSED OVER OTHER HUMAN’S LIVES THAT WERE 
VIEWED SIMPLY AS ‘COMMODITIES’. DAY IS A RECENT GRADUATE 
FROM WOLVERHAMPTON UNIVERSITY, DAY RECEIVED A SPECIAL 
COMMENDATION AT THE 2019 BRITISH GLASS BIENNALE HELD IN 
STOURBRIDGE, UK.



CHRIS DAY

Under the Influence VII 
YEAR: 2021 
MEDIUM: Blown & sculpted glass with mixed media 
DIMENSIONS: 46 x 25 x 25 cm



CHRIS DAY

Under the Influence VIII 
YEAR: 2021 
MEDIUM: Blown & sculpted glass with mixed media 
DIMENSIONS: 39 x 22 x 23 cm



CHRIS DAY

Under the Influence IX 
YEAR: 2021 
MEDIUM: Blown & sculpted glass with mixed media 
DIMENSIONS: 52 x 25 x 23 cm



JAMES DEVEREUX

(B. 1982, UK) DEVEREUX HAS BEEN WORKING IN GLASS FROM THE AGE 
OF 15, WHEN HE DISCOVERED A NATURAL TALENT FOR THE CRAFT, 
AND HE  HAS BEEN WORKING IN GLASS EVER SINCE. SPECIALISING 
IN HOT GLASS, HIS SKILLS COVERS SOLID FORMS AS WELL AS BLOWN 
PIECES, AND AN EXTENSIVE KNOWLEDGE OF GLASS TECHNIQUES 
MEANS HE IS ALWAYS PRIMED FOR NEW CHALLENGES. IN SEPTEMBER 
2008, DEVEREUX OPENED HIS FIRST STUDIO IN THE INSPIRING 
WILTSHIRE COUNTRYSIDE, AND A YEAR LATER HE WAS PULLED BACK 
TO LONDON AS THE GLASS TECHNICIAN AT THE ROYAL COLLEGE 
OF ART, A ROLE THAT OPENED UP VAST NEW CONTACTS AND 
OPPORTUNITIES WHICH ARE STILL AT THE CORE OF HIS CAREER 
TODAY.  AFTER LEAVING LONDON IN 2013, DEVEREUX SET UP A NEW 
STUDIO IN COLLABORATION WITH GLASS ARTIST KATHERINE 
HUSKIE. THROUGH  THEIR COMBINED TALENTS, DEVEREUX AND 
HUSKIE GLASSWORKS ATTRACTS SOME OF THE FINEST ARTISTS IN 
THE COUNTRY AS A PLACE TO  MAKE THEIR WORK.



JAMES DEVEREUX

Recycled Diodes 
YEAR: 2024 
MEDIUM: Glass- recycled bottles, borosilicate, 
studio furnace glass, ABS, brass, gold/platinum 
lusters, stainless steel, anodised aluminium 
DIMENSIONS: 110, 18, 150 cm



REBECCA ELVES

(B. 1990, UK) ELVES IS A MULTIDISCIPLINARY ARTIST WHO WORKS 
BETWEEN THE MARSHLANDS OF NORTH KENT AND HER STUDIO 
IN MARGATE. INTERESTED IN HOW WE INHABIT OUR INTERNAL 
LANDSCAPES AND THE WORLD AROUND US, SHE USES THE INTERPLAY 
BETWEEN DRAWING, CERAMICS AND PAINTING TO LISTEN FOR 
VOICES LURKING WITHIN AND BEYOND THINGS. CULTIVATING 
SPACE FOR CHANCE AND THE ACCIDENTAL BY USING THE HAND-
BUILDING PROCESS TO DRAW CLAY TO THE POINT OF IMMINENT 
COLLAPSE, SHE INVITES ORGANIC STRUCTURES TO UNFOLD. IN 
TURN, FLEETING ENCOUNTERS WITH SHORELINE, CLIFF-FACE AND 
DREAMSCAPE, CAPTURED THROUGH DRAWING, COALESCE INTO 
STRANGE BEINGS WHICH INVITE CONTEMPLATION OF GROWTH, 
DECAY AND REPAIR. IN 2016 SHE GRADUATED FROM THE ROYAL 
COLLEGE OF ART, WHERE SHE RECEIVED THE GORDON PETER 
PICKARD AWARD TO MAKE DRAWINGS IN CANADA. IN 2021, SHE WAS 
AWARDED A BRITISH COUNCIL VENICE RESEARCH FELLOWSHIP.



REBECCA ELVES

Moored together, until the final flood 
YEAR: 2024 
MEDIUM: Glazed stoneware with Swale dust

Vessel I (Holding vessel), 34 x 26 x 26 cm.  
Vessel II (Gasping vessel), 36 x 27 x 27 cm.  
Vessel III (Many-limbed vessel), 36 x 29 x 29 cm.



HESTER FINCH

(B. 1981, UK) WITH AN INTEREST IN HOW OUR DAY TO DAY LIVES AND 
RELATIONSHIPS ARE FILTERED THROUGH TECHNOLOGY, FINCH’S 
PRACTICE PLAYS WITH THE CROSSOVER BETWEEN PAINTING AND 
DIGITAL MEDIA, OFTEN COMBINING DIGITALLY PRINTED IMAGERY 
WITH TRADITIONAL ANALOGUE MEDIUMS SUCH AS OIL AND 
CHARCOAL. SHE PULLS IMAGERY FROM MYRIAD SOURCES - FROM 
TERMINATOR AND ROBOCOP TO DOUBLE-ENDED HORSES, DICK 
PICS AND THE MALE LIFE MODEL - EXPLORING IDEAS OF SEX, POWER, 
VIOLENCE AND THE PLACES WHERE PLEASURE AND DISGUST 
MEET. HER MORE RECENT WORK HAS INCLUDED A SHIFT TOWARD 
WORKING WITH UNORTHODOX SUPPORTS SUCH AS FOUND 
DOMESTIC FABRICS, SEEKING TO CREATE AN ENVIRONMENTALLY 
SUSTAINABLE PRACTICE THAT IS LOADED CONCEPTUALLY BUT 
LIGHT PHYSICALLY.



HESTER FINCH

Oh Boy 
YEAR: 2024 
MEDIUM: Oil, spray paint, charcoal, oil bar on canvas 
DIMENSIONS: 194.5 x 134.5 cm



VANESSA GARWOOD

(B. 1982, ISRAEL) GARWOOD LIVES AND WORKS IN LONDON AND 
ELSEWHERE. THE FIRST 15 YEARS OF HER PRACTISE FOCUSED ON 
PORTRAITURE AND IN DEVELOPING A LANGUAGE OF OIL PAINTING 
THROUGH BOTH COMMISSIONED WORK AND MY OWN SUBJECTS. IN 
LOCKDOWN HER PRACTICE SHIFTED TO USE NEW MEDIUMS, ACRYLIC 
AND CERAMIC, TO BUILD A WORLD WHERE PERSONAL THEMES 
COULD BE EXPLORED IN FIGURATION. THESE PROJECTS AIM TO 
SHOW HOW CONFLICTED THE ARTIST FEELS EXISTING ALONGSIDE 
AN INCREASINGLY DISTURBING WORLD AND TO COMMENT ON 
THE MACABRE INCONGRUITY OF MODERN LIFE. THE WORKS ARE 
FRAGMENTS OF THE ARTISTS MEMORIES AND IMAGINATION, LOST 
BETWEEN GOOD AND BAD, PART NIGHTMARE, PART NOSTALGIA. 
GARWOOD’S CERAMICS INHABIT THE SAME WORLD WHERE HER 
PAINTED CHARACTERS LIVE, ALL USING SATIRE TO EXPRESS THE 
DESPAIR AND COMPASSION THE ARTIST FEELS FOR THE LIGHT AND 
DARK ALL AROUND US.



VANESSA GARWOOD

Cracking 
YEAR: 2024 
MEDIUM: Acrylic on board 
DIMENSIONS: 45 x 60 cm



VANESSA GARWOOD

Full 
YEAR: 2024 
MEDIUM: Ceramic 
DIMENSIONS: 12 x 6.5 x 5.5 cm



VANESSA GARWOOD

Empty 
YEAR: 2024 
MEDIUM: Ceramic 
DIMENSIONS: 10 x 8 x 6 cm



EMILY GIBBARD

(B. 1982, NORWICH) GIBBARD IS A SCULPTURAL CERAMIC ARTIST 
BASED IN BRISTOL. EMILY’S CERAMIC PRACTICE REIMAGINES VESSELS 
THROWN ON THE POTTER’S WHEEL AS BIOMORPHIC SCULPTURAL 
FORMS THAT EXPLORE BODY PERCEPTION, IDENTITY AND 
SEXUALITY. ALTHOUGH HER WORK IS GROUNDED IN TRADITIONAL 
POTTERY CRAFT TECHNIQUES, EMILY EXPERIMENTS WITH HER 
THROWN FORMS TO CREATE ABSTRACT REPRESENTATIONS OF 
THE HUMAN BODY. SHE DRAWS SIGNIFICANT INSPIRATION FROM 
HER WORK IN FEMALE EMPOWERMENT, HER RESEARCH INTO 
PREHISTORIC SCULPTURE AND HER PERSONAL JOURNEY OF BODY 
DISCOVERY. EMILY IS A RECIPIENT OF ARTS COUNCIL  DYCP FUNDING 
AND IS FOUNDER AND DIRECTOR OF WINDMILL CLAY ARTIST-LED 
CERAMICS STUDIO IN SOUTH BRISTOL. 2024 EXHIBITIONS INCLUDE 
AN INSTALLATION AT COLLECT ART FAIR, ALVESTON FINE ART, 
POTFEST SE & SW AND WOMEN IN ART FAIR LONDON.



EMILY GIBBARD

Eden 
YEAR: 2024 
MEDIUM: Stoneware 
DIMENSIONS: 66 x 33 x 210 cm



ELENA GILEVA

GILEVA IS A LONDON BASED ARTIST FIXATING ON THE DECORATIVE, 
HISTORICAL AND ORNAMENTAL THROUGH THE MEDIUM OF 
SCULPTURE AND INSTALLATION. ELENA’S BACKGROUND IS  BOTH 
IN CERAMICS AND FINE ART, HAVING GRADUATED FROM MA ROYAL 
COLLEGE AND BFA  PARSONS PARIS SCHOOL OF ART& DESIGN. SHE 
COMBINES VARIOUS HISTORICAL AND PERSONAL NARRATIVES, 
WITH HAND-BUILT CERAMIC OBJECTS TAKING CENTRE STAGE IN HER 
PRACTICE. RECENT EXHIBITIONS  AND PROJECTS INCLUDE: ELENA 
GILEVA.ENSO:COMING FULL CIRCLE, WHITE CONDUIT PROJECTS, 
LONDON 2023 ; THE SOUND OF TREES WALKING. ELENA GILEVA & JELTJE 
LABORNEMAN. CENTRE CERAMIQUE CONTEMPORAINE LA BORNE, 
FRANCE. 2022 ; KLEUREYCK. DESIGN MUSEUM GHENT, BELGIUM 2020; 
NAKANOJO BIENNIAL 2019,GUNMA, JAPAN 2019.



ELENA GILEVA

Dark Purple chalice, 2019. 
Stoneware, glaze, 35 x 15 cm.  
Salad green chalice, 2019. 
Stoneware, glaze, 36 x 25 cm. 
Azure overflow, 2019. Stoneware, 
glaze, 45 x 23 cm.  
Persimon chalice, 2019.  
Stoneware, glaze, 18 x 21 cm. 
Garnet, 2019.  
Stoneware, glaze,18 x 30 cm.  
Coral Chalice, 2019.  
Stoneware, glaze, 26 x 60 cm.  
Amethyst blade, 2019.  
Stoneware, glaze, 50 x 12 cm.  
Azure foam, 2019. Stoneware  
clay, glaze, 26 x 26 cm. 



(B.1980, CZECH REPUBLIC) HYNEK RECEIVED THE PRESTIGIOUS 
BP YOUNG ARTIST AWARD (2007) FOR HIS HYPER REALISTIC 
PORTRAITS. HIS PAINTINGS ARE INSPIRED BY OLD MASTERS AND 
PHOTOGRAPHS, WHICH LINK THE PAST WITH THE FUTURE, USING 
MODERN TECHNOLOGIES. HE HAS GAINED RECOGNITION FOR HIS 
DARK, HAUNTING IMAGERY THAT COMMENTS ON LIFE AND DEATH, 
AND ENGAGES WITH HISTORICAL ARTISTIC TRENDS. THE PAINTER 
FREQUENTLY BORROWS ELEMENTS FROM THE OLD MASTERS AND 
SITUATES THEM IN A PRESENT-DAY CONTEXT. REFERENCES ARE 
ALSO MADE TO LITERARY-PHILOSOPHICAL TEXTS AND SPIRITUAL 
SUBJECTS EXPLORED.

HYNEK MARTINEC



HYNEK MARTINEC

Anna of Bohemia 
YEAR: 2024 
MEDIUM: Charcoal on paper 
DIMENSIONS: 122 x 152 cm



( B.1991, SPAIN) MORA LIVES AND WORKS IN LONDON, UK. “FROM A 
GENUINE INTEREST IN THE DEPICTION OF THE HUMAN FIGURE, 
I TAKE THE MALE BODY AS A SUBJECT AND MY PARTNER AS A 
MODEL. I PLACE MYSELF IN THE EMPOWERED POSITION OF THE 
PAINTER REDEFINING THE IDEA OF THE “MUSE” FROM THE FIRST 
ACT OF PAINTING. I PLAY WITH THE DEPICTION OF THE BODY TO 
SUBTLY CHALLENGE NOTIONS OF BEAUTY AND MASCULINITY, 
EXPLORING ITS REPRESENTATION THROUGH THE CLASSICAL 
PAINTING AESTHETICS OF FIGURATION AND STILL LIFE. CONCEPTS 
OF LOVE, SUBMISSION, AND INTIMACY COME ACROSS MY PRACTICE 
EXPLORING THE BOUNDARIES IN BETWEEN COMFORT AND CONSENT, 
LOVE AND CONTROL, PRIVATE AND PUBLIC. STARTING FROM 
SKETCHES AND PLANNED PERFORMATIVE POSES, I PHOTOGRAPH 
MY SUBJECT CREATING THE COMPOSITIONAL ASPECTS THAT WILL 
BE THE DEPARTING POINT FOR THE WORK.”

CELIA MORA



VANESSA GARWOOD

Speci-men III 
YEAR: 2024 
MEDIUM: Oil on canvas 
DIMENSIONS: 66 x 66 cm



(B.1972, UK) PRICE COMPLETED HIS DEGREE IN PAINTING AT EDINBURGH 
COLLEGE OF ART, AND THEN UNDERTOOK AN MA’S IN SCULPTURE 
AT NEWCASTLE UNIVERSITY BEFORE GAINING A FURTHER MFA IN 
PRINTMAKING AT THE ROYAL COLLEGE OF ART. HIS PAINTINGS THUS 
UNDERSTANDABLY EMPLOY A SYNTHESIS OF DIFFERENT SKILLS 
AND TECHNIQUES – FUSING METHODS FROM PRINTMAKING AND 
MATERIAL PROCESS INTO DENSE AND INTRICATE COMPOSITIONAL 
WORKS IN OIL AND ACRYLIC ON PAPER AND CANVAS. PRICE HAS 
EXHIBITED WIDELY IN THE UK SINCE 2009 WHEN HE WAS SELECTED – 
AS A RECENT GRADUATE OF THE RCA – FOR THE BLOOMBERG NEW 
CONTEMPORARIES. HIS WORK IS HELD IN SIGNIFICANT PRIVATE 
COLLECTIONS INTERNATIONALLY, AND WAS RECENTLY ACQUIRED 
FOR THE PERMANENT COLLECTION OF THE V&A MUSEUM, LONDON.

DAVID PRICE



DAVID PRICE

La Fontaine 
YEAR: 2023 
MEDIUM: Oil on canvas 
DIMENSIONS: 80 x 100 cm



(B. 2000, UK) REYNOLDS IS PREOCCUPIED WITH QUESTIONS OF SOCIAL 
HISTORY, HIS PAINTINGS EXPLORE THEMES DESIRE, CONSUMPTION 
AND THE TANGLED LEGACIES OF INDUSTRIALISM AND EMPIRE. 
TAKING CUE FROM MATERIAL FOUND ACROSS PHOTOGRAPHIC 
ARCHIVES AND SOCIAL MEDIA, REYNOLDS PROBES IMAGES FOR 
THEIR CULTURAL SIGNIFICATION, EXPLORING THE TENSIONS 
BETWEEN THE BANAL AND THE HISTORIC, AND BETWEEN GRAVITY 
AND HUMOUR. BY EXAMINING CULTURES OF CONSUMPTION AND 
THE MECHANISMS OF DESIRE THAT INFORM THEM, REYNOLDS SEEKS 
TO DRAW OUT AND REEVALUATE THE FACTORS THAT HAVE SHAPED 
NATIONAL AND PERSONAL IDENTITIES. REYNOLDS IS A BRITISH 
ARTIST BASED IN LONDON, WHO GRADUATED FROM CITY AND GUILDS 
IN 2022 WITH A BA IN FINE ART, AND HAS SUBSEQUENTLY COMPLETED 
A POSTGRADUATE DEGREE IN CULTURAL, INTELLECTUAL, AND 
VISUAL HISTORY AT THE WARBURG INSTITUTE.

KIT REYNOLDS



KIT REYNOLDS

Through Him And From Him Do All Things Flow 
YEAR: 2024 
MEDIUM: Oil on canvas 
DIMENSIONS: 50 x 60 cm



SAVILLE’S ABSTRACT COLOUR FIELDS IN OIL RESONATE AND 
HUM, EMPTIED OUT OF HIERARCHY THE COLOUR BECOMES THE 
FORM, SOMETIMES GENERATING AN OVERWHELMING FEELING OF 
INTENSITY AND OPTICAL CALM. SHE USES LAYERING TO BUILD 
UP THE PAINT SURFACE, THE BRUSH MARKS GENTLE OR ERASED 
COMPLETELY GIVING THE IMPRESSION THEY AREN’T MADE BY 
HAND. TITLED IN SEQUENCES, THEY HAVE REFERRED TO TIMES OF 
THE DAY OR THE MOONS OF THE SOLAR SYSTEM, GREAT ORBITAL 
BODIES IN MOVEMENT AROUND EACH OTHER. MORE RECENTLY 
HOWEVER, MORE PERSONAL TITLES HAVE REPLACED THIS, THE 
NAMES OF THE PAINTINGS HAVE BECOME EXCLUSIVELY FEMALE, THE 
FEELING OF THE COLOURS REMINDING HER OF THE RELATIONSHIPS 
OF FRIENDS AND FAMILY IN HER LIFE. THE FIGURATIVE WORK 
COMES FROM A DESIRE TO DEPICT SOMETHING REALISTIC AFTER A 
PERIOD OF WORKING MINIMALLY. THESE IMAGES USUALLY FOLLOW 

BOO SAVILLE



BOO SAVILLE

Toby Jug 
YEAR: 2023 
MEDIUM: Oil on canvas board in wooden frame 
DIMENSIONS: 33.3 x 28.3 cm



BOO SAVILLE

Sad Pot 
YEAR: 2021 
MEDIUM: Oil on canvas board in wooden frame 
DIMENSIONS: 33.3 x 28.3 cm



(B. 1946, CUMBRIA, UK) SLEE LIVES AND WORKS IN LONDON. HE STUDIED 
AT CARLISLE COLLEGE OF ART & DESIGN (1964–65) AND STUDIED 
CERAMICS AT THE CENTRAL SCHOOL OF ART & DESIGN (1965–70). HE 
GRADUATED WITH AN MA AT THE ROYAL COLLEGE OF ART (1988). 
SLEE’S WORK ATTEMPTS TO CHALLENGE EVERY CONVENTIONAL 
NOTION IN CERAMIC ART, TRANSCENDING ITS UTILITARIAN ROOTS, 
WHILST ALSO SIDESTEPPING THE SELF-INDULGENT ASPECTS OF 
THE STUDIO TRADITION THAT BECAME UBIQUITOUS IN THE LATE 
TWENTIETH CENTURY. HIS WORKS LIE IN CONTEMPORARY DEBATE 
AND REFERENCE THE CURRENT POSITIONING OF MATERIAL 
SPECIALISATIONS WITHIN VISUAL CREATIVITY. FOR SLEE, THE 
OBJECTS HE PRODUCES ARE INTRINSICALLY ABOUT THE DOMESTIC 
INTERIOR AND A LOVE FOR THE ‘GREAT INDOORS’. THERE ARE 
FABRICATED REFERENCES IN THE WORK TO THE DECORATIVE, THE 
ORNAMENTAL AND THE SYMBOLIC BOTH FROM PAST HISTORIES 
AND WITHIN CONTEMPORARY CULTURE.

RICHARD SLEE



RICHARD SLEE

Particular Toby 
Half Yellow, Half Green Toby 
YEAR: 2020 
MEDIUM: Glazed ceramic with enamel  
and latex party nose 
DIMENSIONS: 48 x 26 x 43 cm



(B. 1979, UK) STARK GRADUATED FROM THE ROYAL ACADEMY 
SCHOOLS, LONDON IN 2004. HE CURRENTLY LIVES AND WORKS IN 
GLASGOW. DRAWING FROM PAST PAINTERLY TRADITIONS WITHIN 
THE STILL LIFE GENRE AND PHOTOREALIST TECHNIQUES, STARKS 
NATURE MORTE INTERIORS OF EVERYDAY LIFE SEEK OUT A PERSONAL 
POETRY WITHIN THE RELATIONSHIP OF THINGS. ALTHOUGH THE 
OBJECTS WITHIN HIS STILL LIFES ARE NOT INTENDED TO BE READ 
AS SYMBOLIC, THEMES SUCH AS PRESENCE, MEMENTO MORI AND 
THE TRANSIENCE OF LIFE ARE CONSTANTLY ADDRESSED. RECENT 
SOLO EXHIBITIONS INCLUDE; FEED YOUR DEMONS, CONNERSMITH, 
WASHINGTON DC 2023 / WITCHSPLOITATION PAINTINGS, INVITED 
BY KOENIG ZWEI @ DIT VIENNA 2022, AND ALCOVE PAINTINGS, HEIKE 
STRELOW, FRANKFURT 2018.

JOHN STARK



Four Vessels 
YEAR: 2024 
MEDIUM: Oil on wood 
DIMENSIONS: 31 x 41 cm

JOHN STARK



(B.1966, UK) ACCOMPLISHED GLASS ARTIST LOUIS THOMPSON 
EXPLORES ILLUSION AND THE PERCEPTIONS OF GLASS, FASCINATED 
BY THE HAPTIC EXPERIENCE IN ART AND SCULPTURE. HE WORKS 
WITH MOLTEN GLASS, SOMETIMES SABOTAGING THE MATERIAL: 
TWISTING, CREASING, BUCKLING AND COLLAPSING THE GLASS. 
THE WORKS HAVE UNDERLYING THEMES OF THE HUMAN BODY; 
SENSUOUS, TACTILE, ECHOING FOLDS, CURVES AND CREASES. 
WITH SIMPLICITY AND PURITY OF MATERIALS, HE PLAYS WITH THE 
VIEWERS’ COMPREHENSION OF WHAT IS PUT BEFORE THEM, OFTEN 
CREATING COLLECTIONS OF OBJECTS WHERE THE DIALOGUE 
AND RELATIONSHIP BETWEEN EACH ELEMENT IS AS ESSENTIAL 
AS THE COLLECTIVE COMPOSITION. THOMPSON HAS EXHIBITED 
EXTENSIVELY IN THE UK, EUROPE, USA AND JAPAN. IN 2012 THOMPSON 
RECEIVED TWO PRESTIGIOUS AWARDS IN THE UK: BRITISH GLASS 
BIENNALE WINNER AND THE JERWOOD FOUNDATION MAKERS 
COMMISSION.

LOUIS THOMPSON



Sigmund Freuds Dream Catching  
Apparatus C1910 
YEAR: 2009 
MEDIUM: Glass, metal, rubber, cork 
DIMENSIONS:  80 x 180 x 30 cm 
POR

LOUIS THOMPSON



(B. 1988, UK) ELLIOT WALKER IS ONE OF THE UK’S FINEST GLASS 
ARTISTS AND IN HIS RELATIVELY SHORT GLASS BLOWING CAREER, 
HAS ALREADY BECOME ONE OF THE MOST ACTIVE AND INSPIRING 
ARTISTS OF HIS GENERATION. AFTER GRADUATING IN PSYCHOLOGY 
FROM BANGOR UNIVERSITY, A DARING DECISION SAW WALKER 
DECIDE TO PURSUE HIS CREATIVE INTERESTS INSTEAD. WITH ITS 
VAST SPECTRUM OF COLOUR, TEXTURE AND ABILITY TO MIMIC 
OTHER MATERIALS, GLASS PROVIDES THE ULTIMATE PALETTE FOR 
WALKER TO CREATE HIS THREE-DIMENSIONAL COMPOSITIONS AND 
SCULPTURES. AS ONE OF A HANDFUL OF GLASSBLOWERS IN THE 
WORLD TO FOCUS SOLELY ON A TECHNIQUE CALLED ‘MASSELLO’, 
IT TAKES EXTREME DEXTERITY, SPEED AND PRECISE TEMPERATURE 
CONTROL TO SCULPT AND MASTER THE MOLTEN GLASS. WALKER 
FINDS HIS MEDIUM CAPTIVATING AND CHALLENGING IN EQUAL 
MEASURE; ITS IMMEDIACY AND THE INTENSE RELATIONSHIP OF 
WORKING WITH IT IN ITS FLUID STATE.

ELLIOT WALKER



ELLIOT WALKER

Irreverence 
YEAR: 2024 
MEDIUM: Glass, silicon, bronze 
DIMENSIONS: 20 x 10 x 10 cm



(B. 1998, UK) WOODS IS A SCOTTISH ARTIST CURRENTLY WORKING OUT 
OF THE CALDERDALE VALLEY IN WEST YORKSHIRE. GRADUATING 
FROM GRAY’S SCHOOL OF ART IN 2021, WOODS CURRENT WORK 
ACTS AS A LOVE LETTER TO THE MUCH-LOVED ESTABLISHMENT 
THE BRITISH PUB. TO WOODS THE PUB REPRESENTS A STATE OF 
EMOTIONAL FREEDOM WHERE THE ACT OF DANCING, SINGING AND 
DRUNKEN DEBAUCHERY TRANSCENDS TIME ITSELF. THE PUB IS A 
REPRESENTATION OF THE INNER PSYCHE, THE ROOM WITHIN ROOMS 
THAT IS TEETERING ON THE EDGE OF DISASTER AND JOY. FAYE’S 
WORK HAS BEEN EXHIBITED RECENTLY AT  ANIMA MUNDI, THE ROYAL 
SCOTTISH ACADEMY, AND PICTORUM GALLERY. RECENTLY FAYE’S 
WORK HAS BEEN VERY INSPIRED BY THE CONCEPT OF ‘THE PERFECT 
PUB’. TO FAYE, THE WHOLE RIGMAROLE THAT ACCOMPANIES A 
NIGHT TO THE PUB ACTS AS THE PERFECT METAPHYSICAL REALM 
FOR HER JOYOUS ALBEIT GROTESQUE FIGURES TO EXIST.

FAYE ELEANOR WOODS



FAYE ELEANOR WOODS

Who Ordered A Round? 
YEAR: 2024.  
MEDIUM: Raw pigments, acrylic ink and oil on canvas 
DIMENSIONS: 36 x 127 cm



FAYE ELEANOR WOODS

It’s very loud you know 
YEAR: 2024.  
MEDIUM: Ink and oil on canvas 
DIMENSIONS: 25 x 26 cm





ABOUT FABRIX

Fabrix is a multi-award-winning, London-based real 
estate developer and operator, specialising in 
bringing value to underutilised and overlooked urban 
spaces.  Established in 2016, the company transforms 
buildings and places with capital partners who share 
its commitment to shaping a more sustainable and 
equitable world.

The team applies its experience, curiosity and creativity 
across a c.£300m mixed portfolio of workspace projects, 
urban industry and residential-led regeneration, and 
works at all scales, from individual buildings through 
to major mixed-use masterplans and campuses.

ABOUT THE BOTTLE FACTORY 

The Bottle Factory is an architecturally impressive 
Victorian warehouse tucked away off the Old Kent Road 
in south London. The former mineral water, lemonade 
and ginger beer factory dates back to 1895 and was 
in operation for almost a century through family 
business J. Mills & Sons.

Fabrix has sustainably restored the formerly-neglected 
building as a new home for urban industry, makers 
and creatives, protecting space for manufacture and 
innovation at a time when many SME businesses are 
being pushed further out of the capital. Insensitive 
alterations have been stripped away to reveal a rich 
mix of spaces full of character, to inspire creativity 
and collaboration for a new community of businesses, 
start-ups and freelancers focussed on doing  
good things.



ABOUT OHSH PROJECTS

OHSH Projects is a nomadic project space, 
conceived in 2021 by Henry Hussey and Sophia 
Olver from the desire to create tactile 
conversations between artists and spaces.  OHSH 
Projects is a collage of ideas explored through 
the artists we work with and the dialogues that 
emerge between their processes. Our curatorial 
approach draws on ancient mythology, history 
and symbolism to decode the paradoxes and 
inner struggles of contemporary life.

In 2023 OHSH Projects ran gallery spaces in 
central and south London. The central location 
on New Oxford Street was a former restaurant, 
appropriated and transformed to present 
art. The south location, at Peckham Arches, 
is a Victorian railway arch in the centre of 
Peckham Rye,  the space also hosted ‘ohsh open’ 
which invited OHSH exhibited artists to curate 
exhibitions aligned with the OHSH curatorial 
ethos, alongside guest curators.



16 AUGUST - 21 SEPTEMBER 2024
OHSH AT THE BOTTLE FACTORY
12 OSSORY RD, LONDON, SE1 5AN

WWW.OHSHPROJECTS.COM/VESSEL
INFO@OHSHPROJECTS.COM


