o part, Porrt has sought 1o work though

moment bef
ascendancy of the society of the spectacle.

Lo Wyman: Wk el
7 rose, Venice, Calfornia,

29 Ao 3000
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ima Wyman's show, Whak'oma, at 507 rose, was

is rich with possibiltes for spin-offs, knock-of

Someles, oot 57 ose s somtagto oy

emorging e and he small iosfont wit s arg0

o o del for housng sho-spactc nstalatons

that take into consideraton not Just the

ntr the alery, bt roee who b
foot. Wyman's installation dd this in spades, as her

Graphc Banketng of the gy i wes hihty

Visible from the sireat and beyor

f numerous red ar

Wrile its frequent references to moderism link
The Crystal Frotor o an acu pat, e pcure
of Angkor Wat

avant.garde b o & trgeted rkque f the pre
e b covels Vo e & e s o

contempor
Chad Elias

lner viow mado possil b the piec was of
course, that of the partiipating views

H

of the entire room, c
distinct vantage points for the audience. Given that the
jece was first and foremost conce sight's

Space, never eniaring 1o pop hser head Up troug
of the masks. This long owed
and, Sometinen, ciher gahlry-goer ieracing wih

the piece. From the sidalines it was ciear that the

in one direction only. Pohaps the direction allowod for
agimpse of eise in a mask, and. roa
fow positions from which you couid gaze into another's
oyes straight on. But often it was not easy o see any
‘acton atall. The frustration lasted only as long as it 100k
o dip out of that bob up into the next, but
the trial and error and immutable anonymity of the in
and out and up and down was not without is effects.
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Christina Kiaer, Imagine No Possessions:
The Socialst OrjecisofRuseian Condirucnism, WIT
Press, Cambridge, Mass., 2005.

iowover,
bilowing and undulating as participants ontered and

1 of s socussrg of e heu, € e e

was ‘simplya result of simply crafted fabric panels,
nd that the immeson vas achotd brouh e
oans ony ho hesd olrad e
The bodies below the plane
ppoared daconmeniad, bl anays vihindsofthi
own. During her performance,
especially I ho sng o svyed and upped
in traditional theatical fashion. H s exprossiviy
Seamettto nait he the sitcures of vson resied by
the soft grid and masks could be resisted by the body
‘and, most importanty, that there shouid be someone
there to observe the scuffle.

The iy mail was easily

comprohonsbl, Wyman uned Howaian i e o
‘everyday (f it is not found on the

covering car seats and luggage), and her

4 Jomima Wyman, Whak amal 2008 Ol
S o partamarce Couteny o o1t

walk upright. I there i, indeed, a body of knowledge
that wo cary i ur bcies, i Wouk surly b part of
it Our vision and visions are only as g the
oy tht shows s 10 sve. Whakomal i n atlempt
o construct o reconfigure the body in an idiosyncratic

or synthesise our sensory input. In a world where we

set constructon was straightionward from any vantage
poin. tothe point of

Bocause from all angles, the

is beyond abvious: it is one none of us are taught, but
s something we understand from the day we begin 1o

our line of vision, it s invaluable to remember that the.
phenomenon of the body is no further away than one
glance down.
Anna Mayer
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