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this deep dive into the world of SUB is thanks to the generous gifts of thought, 
words, image & sounds from the creative team: 
Pierce Eldridge, Jenni Large, Jen Hector (drawings), Frankie Snowdon, Madeleine Krenek 
(drawings), Anna Whitaker (collage), Elliat Rich (mindmap) & Ashleigh Musk

edit + design: 
Pierce Eldridge & Ashleigh Musk
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SAFETY PERSISTENCE RESISTANCE RAGE
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Love is a verb, it is Love is a verb, it is 
    full of action.     full of action. 
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Connecting with 

environmental grief expands me 
beyond my own grief. 
 

When I reflect on my most 
 challenging experiences, 
   there is a 
violent
   cathartic 
   pleasure
 
in the choreography of my 
undoings and recoveries. 

Forests need to burn 
in order to 

regenerate.

tak
e tim

e.

depo
sited

 into
 this

 land
scape o

f care and maintenance

contradictions are a
bundan

t, grind
ing, er

oding
, vyin

g for
 the 

top 

drilling
 dow

n

taking prec
ious pl

astic
, pre

cio
us 

meta
l, pr

ecio
us r

ubb
ish. 

a sen
tine

l w
atch

es ov
er th

e de
stru

ctio
n, so

mehow
 poro

us and
 repe

llent 
at the

 sam
e tim

e, 

exp
irin

g, b
loss

oming, 
colli

ding
. Bod

ies —
 hum

ans 
— bei

ngs
 be

ing
 ext

ract
ive w

itho
ut 

bei
ng 

exp
loita

tive

the
re i

s no
 rush (can

 we
?) ha

rne
ss 
na
tu
re 
th
rou

gh
 HE

R e
xplo

itati
on

no
 wi
nd
, n
o r
ain

, n
o f
ros

t. d
iso

rien
tatin

g. q
uiet

.

the
re i

s
no

no
 pa

ssi
ng
 of
 se
aso

ns, 
no su

nris
es, n

o su
nse

ts, n
o na

tura
l wa

ke u
p ca

lls b
y ea

rly
 m
or
nin

g b
ird

s.

hori
zon

here

drip
pin

g sl
owl

y fro
m the 

ceili
ng o

ver m
illen

nia

insigni
f can

t

yet 
pro

fou
ndl

y at
tach

ed to
 our

 own
 import

ance

in t
his

 tem
po

rali
ty o

f ab
and

onment, 

we’r
e gon

e

but
 it re

mains

te
xt

 b
y 

as
hl

ei
gh

 m
us

k

sounds of SUB

raw
 recordings

collected & archived 

lis
te

n 
he

re



SAFETY PERSISTENCE RESISTANCE RAGE
frankie snowdon

I have been struck by conversations of
and the parallels/juxtapositions of this concept 
in Queenstown compared to Mparntwe. Here the 
looming concerns are geological, geographical, 
health related, environmental (in the natural sense of 
the word). There is concern for living here because 
of the risk to your health and safety by being near a 

mine and working underground. 

SAFETY

In our home of Mparntwe, the risks are perceived to 
be socio-political, human behavioural, geographical, 
racial. There is concern for living there because of 
violence and anti-social behaviour, of personal safety 
boundaries being disregarded and our things being 
stolen or ruined. BOTH of these things however come 
from colonially imposed structures of wealth, control, 
displacement, profit, a lack of care and a domination 
over those/land/people that are deemed less powerful, 
who lack a voice to this certain type of power, but who 
PERSIST and RESIST and RAGE in the only ways they 

know how. Have we not learnt anything? 

PERSIST
RAGE

 

I see water trickling from every surface. I see SUB in the subterranean across elements, and 
water has always been along the periphery of all surfaces during our explorations. 

I no longer feel SUB without water.

I see the dichotomy between breath at high mountainous peaks and an inhale within tunnel spaces. Whether mist or 
droplet, a spray of air, water comes into contact with everything, within us, oxidising or copper-ising, turning an aqua 

malachite blue; something we can all marvel — or, in story with new fluid fleshy powerful people, I see, we see, we hear — 
water breaking through rock and consuming liquid bodies.

I see it’s cleansing power, how it’s layered us along our travels, splashing, drenching, becoming a hymn in the backdrop of 
our gurgling, dreaming, healing, flowing, fluidity, purification, regeneration, stability, strength, change, fertility, devotion, 

receiving, and unconditional love.

I saw last night, when watching the Franklin documentary, water spoken about through words: endurance, fortitude, 
defiance. I see refuge in the community of a river, and I sense SUB pouring itself over stone creating natural erosions. 

I see SUB with less edges now, rounding, bouncing, floating. I see SUB with a new uncertainty that fills my body with a 
curious satisfaction. I see us sitting at, or on, or above, or within, or something in between — squished up in the furrows 

of a threshold — spitting and sputtering with a performance becoming more gentle. I see the orange organs of SUB licking 
dew off of bodies. I see sweat drip and drop and drool out of everyone within SUB. Everything and everyone is really wet, 

juicy, real wet wet wet hot juicy juicy licking mmm.

    PART II
pierce eldridge
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DESIGN PROCESS; FLUCTUATING BETWEEN 

NARRATIVE DEPENDENCY AND
CONSTELLATION-LIKE MOMENTS

pressure

  density

    dark

      dripping

LAYER 3 - mostly body, 
limbs, skin, dirt, texture, 

comfort, safety, deep 
underground. Parachute 
material, nude skin tones 

stretch, bulbous joints, 
electric blue 

highlights 

A costume in 3 layers
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   Being able to speed model     ideas to build on or depart from

LAYER 1 - with mass, 

form, structure, above 

ground, highest 

level of protective, 

geometric, black, 

silver, exaggerated, 

minimal body : 

costume ratio + to 

function as object 

when unworn

LAYER 2 - 
body reference, 

part structure 
/ part limb, 

under ground, 
orange, safety gear, 

straps, buckles, clasps, 
faceted, tiled, neoprene, 

reflective + removable
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