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Our first destination this year was The Popular Music Archive at the University of Liverpool. We 
were welcomed by Dr Richard Smith, who guided us to a room full of vinyls, CDs, cassettes, 
books of song lyrics and poetry, and posters. The materials formed part of a collection relating 
to hope and struggle in Latin America, with a particular focus on movements for democracy and 
freedom in Chile. All of us were amazed by the variety of colourful, striking visuals – certain art-
works reminded me of cubism with their vivid primary colours and range of motifs. Some con-
tained the iconic clenched fist, raised in the air, while others depicted birds, their large wings 
spread wide as if trying to break free from their cage, the canvas, and fly towards freedom. It 
was my first time doing archival research and even though I felt like I was jumping in the deep 
end without enough prior knowledge, the experience was exhilarating. By looking through and 
combining the images, lyrics, and sounds, I was able, step by step, to build my own multi-
dimensional picture of the events and people I was trying to understand. It was a different way 
of learning - unlike reading a textbook that packs everything neatly, I was exploring and discov-
dimensional picture of the events and people I was trying to understand. It was a different way 
of learning - unlike reading a textbook that packs everything neatly, I was exploring and discov-
ering the hidden contents of the archive. The further I looked the more it felt like peeling back 
the layers of a big onion that could go on forever – I could see how even a single event of the 
past could take years to understand this way.

One of the most significant things I learned that day was the about the life story of Victor Jara, a 
Chilean folk singer who was killed during the Chilean military coup of 1973. As well as a famous 
singer and songwriter, he was an engaging political activist whose music encouraged and gen-
erated civic solidarity to confront the repressive military regime curtailing the democracy and 
freedom of the people of Chile. According to a biography I found at the archive, Victor Jara said:

“My songs, they are what I feel, they are about my life. But I am a peasant and so they are 
about millions of people, about suffering, but also sometimes victory.”

Music and songs were a fundamental way to show resistance when the regime banned freedom Music and songs were a fundamental way to show resistance when the regime banned freedom 
of expression and censored political literature. More importantly, it contributed to creating a 
sense of emotional connection and community among people, especially victims of the regime. 
Although Victor Jara was brutally murdered by the military government during the first few days 
of the regime, they could not silence his voice because his songs represented the shared expe-
rience of all those suffering from poverty, oppression, and fear, not only in Chile, but across the 
world. To this day, Victor Jara’s music is played and sung by the hundreds and thousands of 
people from all over the world who are repressed by authoritarian regimes.

Our experiences so far have inspired us to explore the overarching theme of “Hope, Struggle 
and Solidarity.” The Cold War period in Latin America was violent, heartbreaking, and bleak; it 
was a period of many struggles… against dictatorship, against authoritarianism, against political 
imprisonment and torture, and against poverty and inequality. But these were also struggles of 
hope for a better future. The artworks, songs, and stories we will explore as part of Thinking 
Inside the Box 1973 are uplifting and full of passion for life, they shine a light through the 
darkness and encourage optimism when the struggle against oppression seems hopeless, they darkness and encourage optimism when the struggle against oppression seems hopeless, they 
generate solidarity based on shared hopes that democracy and freedom are soon to come. By 
opening these boxes of archives we intend to reawaken these struggles of hope and stand in 
solidarity with them; learning from the past to struggle for a better future.



CANCIÓN PARA MATAR UNA CULEBRA



















True to her own lyrics, Violetta Parra, a prolific artist of 1960s Chile, planted 
the seed of the political, social, and musical movement Nueva Canción, 
nourishing it until her passing in 1967. This album, Canto Para Una Semilla, 
is a homage to her life, to ‘su personalidad creativa’, her creative personality. 
Produced four years after her death, composer Luis Advis took inspiration 
from her poetry collection Décimas – or Stanzas, in English. All the lyrics 
from the album are taken and rearranged from Décimas.
Nueva Canción was a musical movement that swept across Latin America in Nueva Canción was a musical movement that swept across Latin America in 
the 1960s and ‘70s. Driven by the political impetus for social justice in coun-
tries that were experiencing great poverty and inequality, this powerfully polit-
ical folk music was developed with indigenous instruments from across the 
continent. Whilst the guitar - so imperative to Latin American folk music- re-
mained central, the use of Andean instruments was also popular, such as the 
charango, belonging to the lute family, the quena, a flute made from wood or 
bone, and the zampoña, panpipes. 
Born to a poor family and surrounded by music, Violetta Parra took up the 
baton for change and popularised her concern for social conditions within 
Chile with her wide knowledge of Chilean folk music. Her most famous song, 
Gracias a La Vida, is still played often today. Although it was Parra’s musical 
talent that pioneered Nueva Canción, other musicians around her quickly 
joined and shaped the future of the movement. The two artists who interpret-
ed Parra’s work on this album (her daughter Isabel Parra and the stu-

mote and shape Nueva Canción beyond Parra’s early death at the age of 49. 
From 1973, the year that General Augusto Pinochet led the armed forces to 
overthrow the democratically elected government of Salvador Allende, both 
the artists and music of the Nueva Canción movement, as well as the 
Andean instruments they played, were forbidden by the regime.

The art we see here - the vibrant colours, the depiction of the sun and the The art we see here - the vibrant colours, the depiction of the sun and the 
bird - is indicative of the Latin American folk art that coloured a dark time in 
Chile. In a time of great suffering and need for faith, it was the art that con-
nected and reconnected loved ones across the long, thin stretch of land that 
is Chile. This style, full of wonder and magic, was one that I came across 
time and time again as part of the project;  on cassette covers, vinyl sleeves, 
lyric books, and protest posters. I soon recognised this style to signify unity 
and the strength found in hope. I hope you, the reader, recognise it across 
our exhibition and experience the same.   



She will no longer have her ailments
because she she left this world
submerged in the profound
mystery of absences













artist and founder of the Tallersol Archive Antonio Kadima about his experienc-
es of the period, he also expressed this sentiment pertaining to art as an outlet 
or reaction to events as they occurred. On the reverse cover, we see a wall 
plastered with posters and handwritten messages from the far-left organisation 
MIR (Revolutionary Left Movement). This is a more literal reference to the 
types of armed opposition operating in the country up to that point. The MIR 
was founded in 1965 from various socialist, anarchist, and Marxist-Leninist 
revolutionary factions whose tactics ranged from political pressure to paramili-
tary action. After the coup they were heavily persecuted on account of being 
the foremost guerrilla movement. Alongside the lyrics and translations is a 
quote from the assassinated MIR leader Miguel Enríquez ‘La lucha será larga 
y dificil […] hasta vencer’ (the fight will be long and hard until defeat). But 
whose defeat? Enríquez’s combined melancholic and hopeful tone denotes the 
duality of struggle, as he contemplates what he sees as the inevitable loss of 
life against the opposition’s eventual demise. Roca echoes this in the song 
‘Palomita-Palomita’, which alludes to the particularities of the Chilean context. ‘Palomita-Palomita’, which alludes to the particularities of the Chilean context. 
Together with Pinochet’s oppressive censorship, the fact that Chile spans over 
4,000 kilometres from north to south meant communication could be difficult. 
Therefore, the song describes ‘palomita mensajera’ (messenger dove) who 
must resist her wings being cut so that she can fly to inform people of current 
events. The dove serves as a triple symbol: for freedom, for communication, 
and for the natural landscape of the country. This offers an explanation of why 
birds are such frequent motifs in the protest posters of the period, acting as a 
signal to the population that the art pieces on which they appeared concealed 
important communication. Thus, even from beyond Chile, Roca reminds both 
Pinochet and the wider world that the population would not give up fighting for 
freedom.

Beyond the music itself, the album artwork provides further insight into the cul-Beyond the music itself, the album artwork provides further insight into the cul-
tural production of Chileans living abroad as well as other global solidarity ef-
forts. The illustration on the vinyl cover was adapted from a painting by Pedro 
Uhart, who, much like Roca, was born in Chile and moved abroad before the 
coup. Instead of Sweden, he settled in France. The original piece was one of 
his ‘floating murals’ painted during September 1973, only weeks after the Al-
lende government was overthrown. Without enough money to buy a canvas, in 

murals found in Chile. By adopting this medium, he built upon the Latin Ameri-
can tradition of mural painting. In turn, a reclamation of public space could take 
place in which Uhart increased the visibility of his politically charged artwork. 
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