Gage Murrey

ID# 123456789 | (800)555-1111 | fakeemail@pdx.edu




Contents

Pudding’s Kitchen

Cookbook
Self Initiated, Pg 4

Creatures of the
Night Calendar
DES 210, Pg 18

02

Deschutes Brewery
Gift Certificates
DES 210, Pg 8

06

Grow Your Veggies
Booklet
DES 200, Pg 22

03

Funky Town:
Museum Exhibition
DES 225, Pg 11

07

Keshawood Album
Collection

DES 224, Pg 25

04

Skyline Soap
Packaging
DES 254, Pg 15

Process

DES 224, Pg 30
Writing Sample
DES 290, Pg 48



My family is always in the kitchen. Whether it’s dinner time, a late night snack, or a

A Collection of Family Recipes

birthday party, we always are making something. My grandma has a collection of
recipes from her grandma, mom, herself, and her daughter (my mom). This cook-
book is to memorialize all of the recipes passed down from generation to genera-

tion and allow them to be saved forever.

Pudding's Kitchen is a cookbook that takes the recipe cards that have been passed
down from generation to generation to my grandma and puts them into an easy to

read and accesible book that keeps them safe from age. It's a modern take on old

P I I i ' K i t I school cookbooks that bring back fond memories of cooking at home with my family.

Cookbook
Self Initiated Project

Pudding’s Kitchen is a cookbook that compiles
my grandma’s recipe cards, which have been

passed down for generations. It's a modern take
on old-school cookbooks that brings back fond L e I
memories of making recipes with your family. —~—— ] ;J '
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Texas “Ranch”
Style Sheet
Cake

2 cups sugar

2 cups flour

1 tsp baking soda
5 tsp salt

2 eggs
Y4 cup sour cream

2 sticks oleo (Parkay or
Blue Bonnet)

1 cup water

2 heaping tbsp cocoa
powder

1 stick (¥ cup) oleo

6 tbsp milk

2 tbsp cocoa powder

1 tsp vanilla

4 cups powdered sugar

1 cup chopped nuts
(optional)

When [ was around 5 years old, | remember
having a birthday party in my garage. |
wasn’t excited for the party, presents, or
people attending. | was excited for TEXAS
SHEET CAKE! I love this cake with all

my heart. It reminds me so much of my
childhood and is such an easy dessert.

Preheat oven to 350°F

Combine the sugar, flour, baking soda, and
salt together until evenly mixed. Set aside.

Heat a saucepan over medium heat. Add
oleo (or butter, oleo is just cheaper!), water
and cocoa powder to pan. Heat and mix
together. Bring to a boil for one minute. Let
cool slightly and add to the dry mixture,
1/2 at a time and mix. Add sour cream and
eggs and beat until smooth

Grease and flour 11x15 inch pan.
Bake at 350 for ~20 minutes.

For the icing, Melt oleo. Combine with
milk, cocoa powder, and vanilla over
medium heat until boiling. Allow to boil for
2 minutes. Add powdered sugar and mix
until combined.

Once the cake is cooled slightly, pour the
icing on top. Let cool and serve.
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GAGE MURREY

Deschutes Brewery

Gift Certificates
DES 210

These gift certificates showcase the natural beauty
of Deschutes Brewery's locations throughout the
United States. Customers will be able to enjoy the
illustrations of famous landmarks in their area
while purchasing quality beer from Deschutes.
This branding reflects Deschutes’ commmitment to
these communities and a portion of the proceeds
will go toward funding these natural wonders.

PROJECT 2 DESCHUTES BREWERY GIFT CERTIFICATES
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Funky Town: 1970s

Interior Design Exhibit
DES 225

Funky Town is an interactive exhibit that shows
the various interior design trends of the 1970s.

It uses 1970s design aesthetics in everything -
from the wordmark and wayfinding, to its type
and color palettes. The deliverables consist of a
viewmaster, mural and tickets for the exhibitition.

L ———
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GAGE MURREY

Skyline Soap Packaging
DES 254

Scents can be a powertful tool for bringing up fond
memories and thoughts, which is why Skyline Soap
connects great smells with customers” hometowns
and favorite destinations. The city maps on the
packaging correspond with the brand’s color palette
and vary depending on the scent inside.

| PROJECT4 | SKYLINE SOAP PACKAGING
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GAGE MURREY

Creatures of the Night

Calendar
DES 210

The Creatures of the Night Calendar showcases
12 myths and legends from around Oregon in a
Sailor Jerry tattoo style. The art style is inspired by
the tattoo and ghost-hunting trends in Portland,
Oregon. The rough textures and speckled shading
combined with heavy, smooth linework make
these illustrations cute and creepy.

| PROJECTS |  CREATURES OF THE NIGHT CALENDAR
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GAGE MURREY

Grow Your Veggies

Booklet
DES 200

Grow Your Veggies is a comprehensive guide
on how to grow and maintain a wide variety of
vegetables, all compiled in one concise booklet.
This type detail piece is playful but also practical,
and the image treatment and page layout style is
chosen to best showcase those traits.

| PROJECT6 |  GROW YOUR VEGGIES BOOKLET




HOW TO GROW

To reduce the risk of cabbage diseases, seeds should not be planted
where other cauliflowers, cabbages or any other cabbage relatives
have grown within the past three years. In regions where frost is
expected in winter and maximum summer daytime temperatures
average 75° or less, cauliflower can be grown as a spring or fall
crop. In regions where winter temperatures rarely fall below 30°,

it can be grown as a winter crop.

For a spring crop, sow seeds indoors or in a hotbed four to six
weeks before the last spring frost is expected, setting the seeds 2
inches deep. When the seedlings are 1 to 2 inches tall, transplant
them to individual pots. Set the plants into the garden at about the
time of the last frost (light frost does not harm them); space them
18 to 24 inches apart in rows about 3 feet apart. For a fall crop,
sow seeds directly into the garden in late spring. For a winter

crop, sow seeds outdoors in late summer.

To sow seeds in the garden, group three or four seeds in a spot,
setting each group 2 inch deep and 18 to 24 inches apart in rows
about 3 feet apart. When the plants are 1-inch tall, pull out all
but the strongest plant in each group. Because of the wide space
between cauliflower plants, lettuce, radishes or other quick-

maturing crops can be planted between rows and in the same row.

12
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Brassica oleracea botryts

- - Soil pH: 60 to 7.5
Sow to Harvest: 8to g weeks
Companion Plants: Beans, celery,

oregano, peas, tomatoes

Cauliflower is a cabbage relative grown
forits flower buds, which are clustered
together in a head (sometimes called a
curd). Cauliflower grows about 2-feet

tall and haslong blue-green leaves.

There are two main kinds of
cauliflower—one kind has white buds,
the other has purple buds (the purple
buds turn green when cooked). To
ensure the production of firm as well
as, white heads, the white varieties
must be blanched—that is, their

buds must be shielded from light, a
procedure that changes their color
from green to white, Purple-budded

varieties form solid heads naturally.

GAGEMURREY | PROJECT6 | GROW YOUR VEGGIES BOOKLET




GAGE MURREY

HOW TO GROW

Because it often takes two years for artichokes to flower, they are
normally planted as container plants that are sold in their second
year, or from established root crowns. In zones 9 to 11, artichokes
can be planted in either the spring or fall. Gardeners in cooler
climates should do their planting in the early spring, just after the
last frost passes. Plant them in soil that is light and well-drained:
Slightly sandy soil (think Mediterranean) is ideal. Artichokes are
large plants that should be spaced at least four feet apart—six feet
is even better. Artichokes that are grown as annuals, or where the
tops will be killed back by frost, will not get as large and can be
spaced a little closer. Good drainage is crucial to prevent the roots
from rotting, especially in areas where they will be overwintered.
However, the soil must also be able to retain water long enough

to allow the roots to take it in during hot summers. It is especially
important when you are growing your artichokes as perennials
to take the time to amend your soil before planting to ensure they
will grow well in future years. If your garden soil is poor, consider
growing your artichokes in raised beds. Artichokes need a lot

of water to produce tender flower buds. Water them deeply and
frequently. Harvest the buds for eating before they develop into
thistle flowers. If you are growing them as annuals, cut them
down to ground level after flowers have faded, and cover them

with mulch for the winter.

16

Cynara scolymus

Soil pH: 6.5-7.0
Sow to Harvest: 2-3 years

Companion Plants: Sunflower,

tarragon, peas

Artichoke plants are herbaceious
perennial plants, members of the
Asteraceae family of plants, a group
that includes thistles, dandelions,

and sunflowers. They are short-lived
perennials in warmer climates but are
normally grown as annuals in cooler
regions. Artichokes are usually grown
for the edible flower buds, which are
harvested before the flowers open. The
unopened bud has overlapping rows

of spine-tipped green bracts enclosing
the actual flower parts. At the base

of the bud is the tender, flavorful
artichoke "heart," which is the part that

is cooked and eaten.
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Keshawood Album

Collection
DES 224

This album and merchandise collection is a
celebration of Kesha's greatest hits. The album
cover Is a reflection of her contradiction with
Hollywood and the music industry as she would
not exist without it, but she also wants to change
it from the inside. The album and eyeshadow
palette designs show off Kesha's psychedelic and
counterculture aesthetics.
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Visual Research

Imagery from Kesha's past

music videos. Common pattern of
psychedelic symbols and imagery.
Wild and creative party scenes.
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Visual Research

Kesha Animal

Imagery Moodboard

Gage Murrey

Imagery and Aesthetics: desert
landscapes, abandoned/run
down buildings, vandalism,
sunset, surreal imagery, glitter
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Visual Research

Kesha Animal

Cover Moodboarad

Gage Murrey

Landscape and natural
elements. Prismic textures
and grain. Photorealism and
photoshop qualities.
Expressing Kesha's
aesthetic in a new way.

THE COMET IS COMING

After

The Comet is Coming
The Afterlife

WFire
=Mirror of the World

GAGE MURREY PROCESS EXAMPLE KESHAWOOD ALBUM COLLECTION
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Visual Research

Kesha Animal

Type Moodboara

Gage Murrey
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Beautiful Words
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TRACK TO MY GRAVE

I'M READY

TAKING CHANCES

HEBIFS B T SR VT

TAP FT. MEEK MILL

TENSION

PRICE ON MY HEAD FT. THE WEEKND

RALO

TUSSIN FT. YOUNG THUG

SNAP

HOLD YOUR BREATH FT. GUNNA
WHY YOU CRYING MAMA
TIME PIECE FT. LIL DURK

DIOR RUNNERS

VICODIN

STUCK WITH ME

KNOW ME

EXECUTIVE PRODUCERS NAV GORAYA

ABEL "THE WEEKND"

TESFAYE

AMIR "CASH" ESMAILIAN

: - BLACK PANTHER THE ALBUM

BLACK PANTHER

~ ALL THE STARS®

‘%
THE WAYS ;

orpPs’

I AM

PARAMEDIC!

BLOODY WATERS

KING'S DEAD
REDEMPTION INTERLUDE
REDEMPTION

SEASONS

BIG SHOT

PRAY FOR ME

KESHAWOOD ALBUM COLLECTION

“=Kendrick Lamar et.
Black Panther Soundtrack

I OM AND INSPIRED BY

AB-SOUL, ANDERSON PAAK. JAMES BLAKE

JAY ROCK, KENDRICK LAMAR, FUTURE. JAMES B

ZACARI, BABES WODUMO

MOZZY, BIAVA, REASON

KENDRICK LAMAR, TRAVIS SCOTT

THE WEEKND, KENDRICK LAMAR
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HEFHH[METI[]'{ HiRiH[‘ [EHBINE P'EI PERFORMANCE AND
BROADCASTING PROHIBITED.

Straight Outta Future
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s AGGRESSIVE ACT
MUNSTEH
WITHGYZE

EXTINGUISH
RIOT SHIFT REMIX

REMEMBER THE NAME
WITH SEFA

GET BACK

WITH N-VITRAL
DOMINATION

SEFA REMIX

OUTRO

Simple 2-3 column grid. Tracks and type plays
with background elements. Includes necessary
items for retail (barcode, copywrite, etc.).
Background plays with the front's art style.
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Analog Ideation

Merchandise sketches

Thumbnail sketches
for front cover

GAGE MURREY |  PROCESS EXAMPLE | KESHAWOOD ALBUM COLLECTION

Multiple thumbnail sketches for the front cover of
the album design. The second set of sketches were
for the additional promo piece that would go along
with the album.

34



Sketches

GAGE MURREY

Eyeshadow Palette Form

PROCESS EXAMPLE

Analog Ideation

Social Campaign
Ideation

KESHAWOOD ALBUM COLLECTION

The promotional piece became an eyeshadow
palette, which would be unique and fit with
Kesha's brand. The social campaign was a
seamless Instagram carousel.
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Names and color choices

GAGE MURREY

PROCESS EXAMPLE

Analog Ideation

KESHAWOOD ALBUM COLLECTION

Further ideation for the promotional piece.
Deciding colors, names, and packaging details.
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Digital Iteration

Concept 1 first draft

GAGE MURREY |

PROCESS EXAMPLE

Concept 2 first draft

KESHAWOOD ALBUM COLLECTION

Experimentation with desert imagery. Further
research on Kesha's influences and aesthetic of
psychedelic art.

37



Digital Iteration

Concept 3 first draft Concept 3 first draft
Variation 1 Variation 2
GAGEMURREY | PROCESS EXAMPLE | KESHAWOOD ALBUM COLLECTION
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Experimentation with Hollywood sign and some
psychedelic textures.
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Digital Iteration

Concept 3 first draft
Variation 3

GAGE MURREY |

PROCESS EXAMPLE

Concept 4 first draft
Variation 1

KESHAWOOD ALBUM COLLECTION

Further experimentation with the Keshawood
concept. Multiple perspectives and effects.

39



Digital Iteration

Showing perspective of Keshawood sign from
the back. Different textures and effects.

Album back first draft Album back first draft
variation 1 variation 1

GAGE MURREY PROCESS EXAMPLE KESHAWOOD ALBUM COLLECTION 40



Digital Iteration

Album front second draft

GAGEMURREY |  PROCESS EXAMPLE

Album back second draft
Variation 1

KESHAWOOD ALBUM COLLECTION

Prism texture applied to front and back. Deciding
between gate-fold or normal record sleeve.



Back of Album second draft

variation 2

GAGE MURREY

PROCESS EXAMPLE

TIK TOK
BLOW
YOUR LOVE IS MY DRUG
PRAVING =

BLAH BLAH B;_g__H e

Back of Album second draft
variation 3

KESHAWOOD ALBUM COLLECTION

WER WHO WE R
DIE YOUNG:

S amnioN
- TAKEITOFF
_.__':.3{'_"":'--""'ﬁﬁ{jﬁlmﬂ' -~ -

Further type experimentation with sans serif and

different header fonts.
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KESHAWOOD CES %

1" ACOLLEC'I'I

A COLLECTION OF GREATEST HITS FROM KESHA

SIDE A

331/3 RPM

TIK TOK (3:20)
BLOW (3:40)
PRAYING (3:50)

Album Label third draft Album Label third draft
variation 1 variation 2

GAGE MURREY |  PROCESS EXAMPLE | KESHAWOOD ALBUM COLLECTION

Prism texture used on the record label.

Experimentation with opacity and type detail.
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Promotional Piece third draft
Inside View

GAGEMURREY |  PROCESS EXAMPLE

HOLEINTHE
WALL

Promotional Piece third draft
Outside View

KESHAWOOD ALBUM COLLECTION

Elegant Hollywood aesthetic for packaging.
Exciting colors for the shades.
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GAGE MURREY

PROCESS EXAMPLE
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Social Campaign third draft

1 Variation 1

1_-L('

I/\s..,_l_),
RN

S - ~ TIK TOK
" - BLOW
YOU-R LOVE IS MY DRUG
s 2 ' ZPRAYING :
2t BEAHBL.AHBLAH \
AL
’ »
y f";; CMON
§KE IT OFF
N DMAN:

"DIEYOUNG.\- R

L)
.

#

/ wE‘R WHO WE RS YN

L"""H,"
\ ™
b S
L

\\

'\._ %

KESHAWOOD ALBUM COLLECTION

\

-

-
4
\»

{ Social Campaign third draft
Variation 2

Different variants of the social campaign.
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Writing Sample



How Protest Art Ended the
Vietnam War

DES 290

The 1970's was an artistic era of
humanitarianism and revolution. The
prevailing artists used protest art to upset
the status quo and promote peace. They
were inspired by political issues ranging
from the Vietnam War to the Feminist
Movement and used their art to present
their ideologies to a large audience. Vietnam
War protest art was particularly successful
in bringing the horrific reality of war into
the limelight for average Americans. Artists
from around the world condemned the
brutal violence.

John Lennon and Yoko Ono managed to
bring particular attention to the issue of
world peace. They used the War is Over if
You Want it piece to express that everyday
people have the power in government and
adopted political and corporate advertising
techniques in the peace campaign. The
design itself was printed on billboards and

posters around the world, cementing its
status as one of the most recognizable
Vietnam War designs.

Artists that were previously apolitical were
so appalled by the war that they wanted

to bring attention to it. Carl Andre was one
such artist. The violence of the Vietham War
inspired him to create It Was No Big Deal,
Sir, a design which shows a soldier’s face
mangled by a gunshot wound. He included
the quote “It was no big deal, sir,” on the
image, a line from Lt. William Calley's
Retrenchment. It represents the horrors

of war and suggests that the war was “the
source of a scar on the nation.”

Artists’ peace messaging was effective

in shifting public opinion, even though it
ran counter to many mainstream media
sources. The longer the war persisted, the
more Americans hated it, and, by 1971,
about 51% of the public disagreed with the
war entirely. This extreme shift in public
opinion eventually led to the end of the war.2

From the mid-60s through the 70s, artists
from across the world, many of whom had

never expressed political opinions, joined
the argument against the violence of the
U.S. military. The United States eventually
ended the war, mainly due to its increasing
unpopularity, a direct result of these artists’
work in shifting the narrative. Many Americans
were previously living simple lives, unaware
of the pain of the Viethamese people. Artists
managed to effectively upset that status quo
in favor of peace and understanding.2

1. Lennon, John, John Lennon & Yoko Ono: WAR IS
OVER! (If You Want It). 2016. YouTube, https://

www.youtube.com/watch?v=f7hxfGf7lyA

2. Ho, Melissa, et. al Artists Respond American: Art
and the Vietham War, 1965-1975. 2019, Princeton

University Press.
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Thank you!
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