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Project 1: 
Mooz Vegan Skincare

 DES 254 / EGON SELBY

Project 

1 This Olympic design system proposal 
displays a fun, cohesive concept 
including a logo, iconography, and 
practical applications suited for a 
global audience. This colorful design 
represents both the spirit of Portland 
and the Olympic Games.  

Portland 2040 Olympics
MCKINSEY CARROLL / DES 225
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Event iconography and its applications
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Process
for Project 1: 
Portland 2040 Olympics
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Concept
My concept proposal for the Portland 2040 Olympics was origi-
nally inspired by both Bauhaus design and futurism. It ended up 
reflecting something different, but I think it represents the quirk-
iness of art in Portland well. The logo concept was an abstract 
bridge design (based on Hawthorne Bridge), made of organic and 
geometric shapes that create perspective and dimension. To me, 
the bridge is an excellent way to obviously represent the city but 
to also represent the bridging of communities and cultures during 
the Olympic games. I chose a color palette that felt vibrant and 
universal, and a main typeface that was playful and organic like 
the rest of my logo. I reflected the paper-cut feel of my logo in my 
promotional poster and iconography. 
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Sketches



MCKINSEY CARROLLProcess Deck / PORTLAND 2040 OLYMPICS
10

Research
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Sketches
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Moodboards
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Logo Digital Rough Drafts
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Logo Digital Rough Drafts
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Type and Color Exploration
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Final Logo

2040
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Secondary Typeface Exploration
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Final Typefaces and Color Palette
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Iconography Process Finals
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Poster Process Final
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Project 

2 This pamphlet serves as a guide to 
the attendees of the events held by 
the College of the Arts. Conceptual 
solutions involved creating a 
communicative and clear yet 
engaging type setting and layout 
with non-illustrative, high contrast, 
representational imagery.   

COTA Events Pamphlet
MCKINSEY CARROLL / DES 200
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Project 

3 Based on the topic of my choosing 
(The History of Pasta), I designed an 
illustration-based history booklet, 
along with a supplementary 
postcard from the fictional museum. 
Color, texture, hand drawn type, and 
creative imagery help to reinforce 
the theme.    

History of Pasta Book
MCKINSEY CARROLL / DES 210 
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Project 

4 Mooz is skincare for the environ-
mentally-conscious customer with 
a sense of humor. This branding 
solution features organic patterns, 
neutral colors, and clever details for 
a cohesive product design.   

Mooz Skincare Packaging
MCKINSEY CARROLL / DES 254
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Project 

5 Organized using bold type hierarchy 
and bright color, this bibliography 
presents sources and their analyses to 
the historically curious reader. A cut-
and-paste, modern aesthetic contrasts 
with vintage content for an engaging 
and informational booklet.  

Annotated Bibliography
MCKINSEY CARROLL / DES 290
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Project 

6 This mocktail concept is aimed for 
anyone who wants to have fun, sans-
alcohol. A witty logo and slogan are 
paired with bright colors, illustrations, 
and textures for the perfect drink for 
the “designated driver”.      

Dd’s Mocktails: 
Beverage Packaging
MCKINSEY CARROLL / DES 225
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This project presented a great opportunity for me 
to dive into branding and experience taking a co-
hesive concept from start to finish. For this work, I 
created drink label designs for my fictional com-
pany that sells non-alcoholic beverages based 
on popular hard drinks. The target audience 
was young adults who would enjoy non-alcohol-
ic drinks in a social or leisure environment. The 
name “Dd” stands for “designated driver”, which 
is a central part of my concept, playing off of the 
sobriety of those who drink the product. 
 The style of the design has come a long way. 
After many iterations and critique, I decided on a 
dark blue background for all of the flavors, which 
made the bright colors pop, giving it a more 
adult, nightlife-appropriate look. The wordmark, 
which was once two large D’s, was competing 
as the focal point on the front of the label, and 
also didn’t match the illustration style of the rest 
of the elements. After critique, I changed it to 
be much smaller, and in a flowing, hand-drawn 
typeface. The car icon I created frames the word-

mark while working to reinforce the branding 
concept. Through the in-class exercises, I creat-
ed a typographical hierarchy for the rest of the 
labeling and flavor information. The color of this 
type in the front and center of my bottle was one 
that related to or complemented the specific fla-
vor of each beverage. Avenir medium was the 
font I used for my body copy, effective due to its 
rounded and friendly shape but modern look. 
The logo’s hand-drawn typeface is called Mans-
tro Brush Style, which complemented the organic 
shapes of the hand-drawn fruits and back-
ground patterns. Shrimp was my secondary face. 
It can be found on the front in “Designated Driv-
er” and as the headers on the paragraphs on the 
back. Something about the typeface, perhaps it’s 
blocky feel and low crossbars, feels modern but 
adult which helps appeal to the target audience. 
Bebas Neue and Starling Black are also featured 
to add some typographical variation on the front 
of the bottle. I thought that putting the flavor 
name in the only serif font would help it stand out 
while not being distracting. What I really aimed 
to emphasize were the words “Designated Driv-
er” considering their important role in reinforcing 
my concept. 

 For a pop of colorful imagery, I chose three 
different fruits, which I hand-drew, using at least 
two contrasting colors within the art. The blown 
up and cut-off look within the designs gave me 
space to work with typographical elements while 
also creating a way to emphasize the flavor with-
out representations that were too obvious. To 
create more dimension and movement, I add-
ed the low-opacity white swooshing strokes in 
the background. Each flavor featured a differ-
ent texture that emulated some aspect of the 
fruit; for example, the texture on the label of the 
lime flavor was similar to that of a citrus peel. The 
combination of this imagery sets a fun, party-like 
mood. Choosing a bottle similar to a beer bottle 
also reinforces this idea, allowing the drinker to 
blend in a social setting. By branching out in col-
or and style, I was able to successfully capture 
the essence of a party drink sans-alcohol with 
Dd’s Mocktails. 

Writing Sample
Dd’s Mocktails: Drink Packaging 
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Project 

7 The anatomy of the typeface 
Kepler (named after a famous 
astronomer) is broken down within 
this booklet, creatively shown in 
use within a number of celestial-
themed contexts. It stands as a 
perfect coffee table book for the 
type-enthusiast. 

Kepler Type Specimen
MCKINSEY CARROLL / DES 254
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Thank 
you!


